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INTRODUCTION 


This  Guide  is  divided  into  three  distinct  parts,  com- 
prising : 

The  First,  the  Italian  and  Spanish  Schools. 

The  Second,  the  German,  Flemish  and  Dutch  Schools. 

The  Third,  the  French  School. 

The  second  part  of  this  book,  is  distinguished  from 
the  first  and  third,  by  a  coloured  edge. 

In  each  of  these  divisions  will  be  found  : 

1°  The  accurate  names  of  the  Artists. 

T  The  dates  and  places  of  their  birth  and  death,  taken 
from  the  most  authentic  sources. 

3°  The  names  of  the  masters,  when  known,  of  whom 
the  Artists  were  pupils. 

The  dimensions  of  the  paintings,  the  material  on 
which  they  are  painted,  and  the  size  of  the  figures. 

5"  The  description  of  the  subjects  represented. 

6"  The  origin  of  the  paintings;  that  is,  the  indication  of 
the  time  at  which  they  were  added  to  the  collection,  and 
the  names  of  the  Sovereigns  who  bought  them.  We  shall 
however  observe  that  when  we  make  use  of  the  expres- 
sion Old  collection^  it  is  becaus3  we  were  unable  to  dis- 
cover exactly,  the  time  of  the  admission  of  the  painting 
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into  the  Museum;  and  that,  under  the  denomination  of 
Napoleon  Museum,  which  relates  to  Napo'eon  the  First, 
we  have  united  the  works  collected  under  the  first  Re- 
public, the  Consulate,  and  the  Empire. 

Each  part  has  a  separate  set  of  numbers  corresponding: 
with  those  of  the  pictures  of  each  school,  which  bear  be- 
sides, on  the  frames,  the  names  of  the  Artists. 

The  red  number.^  indicate  the  Italian  and  Spanish 
Paintings. . 

The  blue  numbers,  indicate  the  German,  Flemish  or 
Dutch  Paintings. 

The  blade  numbers,  indicate  the  French  Paintings. 

Persons  wishing  to  have  more  ample  details  of  the 
lives  of  the  Artists  whose  names  are  mentioned  in  tliis 
book,  and  to  know  more  of  t'le  historical  particulars,  roUi- 
ting  to  each  painting  exhibited,  as  well  as  the  indication 
of  the  engravings  made  after  it,  will  find  t'lat  information 
in  the  work  published  in  French,  by  M'  Fr(5deric  Villot, 
Chief  Keeper  of  the  Picture  Department  of  the  Impe- 
rial Museums,  work  of  which  this  Guide,  translated  by 
l\r  A.  Dehiunay,  is  an  abridgment. 

The  colli  ction  of  pictures  composing  tlie  Museum  of 
Paintings,  at  the  Louvre,  is  exhibited  in  the  f  dlowing 
rooms  : 

1"  The  Large  Hall,  in  which  has  been  united  a  selection 
of  the  master-pieces  of  the  different  Schools. 

2"  The  Grand  Gallery,  adjoining  the  Hall.  This  gallery 
is  divided  into  six  parts,  an  l  six  s  nail  saloons.  The  two 
first  are  dedicated  to  the  Italian  and  Spanish  Schools. 
—  The  first  small  saloon  contains  the  early  paintings 
of  the  German  and  Flemish  Schools  —  The  third  and 
fjurlh  parts,  separated  by  a  small  saloon,  belong  to  the 
German,  Fle  nish  and  Dutch  Masters,  —  The  oldest  pic- 
tures of  the  French  Artists,  have  been  collected  in  the 
third  sma'l  sa'oon.  The  fifth  part  is  reserved  for  the 
French  School,  which  occupied  also  the  s'xth  part  (now 
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closed,  being  under  repair),  and  went  as  far  as  the  time 
of  Louis  XIV. 

3"  The  visitor,  retracing  his  steps,  after  having  passed 
through  the  Gallery  of  Apollo,  the  Round  Hall  and  tlie 
room  of  Antique  Bronzes,  reaches  tlie  Large  Hall  of  the 
Modern  French  School,  formerly  called  the  Hall  of  the  seven 
chimneys.  In  this  Hall  is  found  a  selection  of  the  most  cele- 
brated paintings  of  artists,  who  lived  from  the  end  of  the 
last  century  until  the  present  time,  but  who  are  no  longer 
living;  the  Louvre  only  admitting  the  works  of  deceased 
artists. 

Ix"  The  nine  rooms  adjoining  this  Hall,  and  which  suc- 
ceed each  otljer,  paraUel  with  the  river,  contain  the  re- 
mainder of  the  French  pictures,  classed  by  centuries, 
beginning  at  the  end  of  that  of  Louis  XIH,  or  the  first 
part  of  the  reign  of  Louis  XIV,  until  the  most  modern  age. 

5°  After  having  gone  through  the  Museum  of  the  Sove- 
reigns, three  other  rooms  are  reached,  in  which  have  been 
assembled  together,  the  Flemish,  Dutcli  and  Italian  pain- 
tings, which  for  want  of  room  (until  the  completion  of 
the  Louvre),  or  from  other  causes,  have  not  been  admitted 
into  the  Grand  Gallery. 

6"  Finally,  in  the  large  ha]l  called  the  Asseinblij  Room, 
adjoining  the  hall  of  Henri  II,  the  enamels  and  earthen 
vases  are  exhibited ;  also  t'le  celebrated  paintings  of  the 
battles  of  Alexander,  executed  by  Ch.  le  Brun,  for  Louis  XIV, 
and  several  others  of  minor  value. 

With  the  exception  of  the  Large  Hall,  in  which  no  clas- 
sification has  been  preserved,  the  pictures  have  been  clas- 
sed, as  much  as  possible,  according  to  their  chronological 
order.  The  works  of  the  same  artist  have  been  collected 
together,  in  order  to  judge  of  his  various  styles,  at  diffe- 
rent periods  ;  and,  after  having  grouped  together  the  ar- 
tists of  the  same  school,  the  most  re  narkable  paintings 
have  been  placed  in  the  most  conspicuous  places,  in  order 
to  facilitate  the  examination  and  study  of  tiiem. 
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A  considerable  number  of  the  paintings  of  the  Museum 
have  been  engraved  by  skilful  artists;  these  engravings 
are  sold  in  the  Louvre  itself,  in  the  department  of  the  Chal- 
cography.  A  selection  of  these  prints  is  exhibited,  in  the 
rooms  adjoining  those  of  the  Drawings,  where  the  Catalogue 
of  the  complete  collection  may  be  found. 
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EXPLANATION  OF  THE  ABBREVIATIONS 

USED  IN  THIS  VOLUME. 


n.  —  Hpiglit 

^V.  —  Widtli. 

—  Canvass. 

W.  -  Wood, 

Cop.  —  Copper, 

rig.  —  Heads  or  Fi'^ures. 

Nat  S.  —  Natural  Size. 

Small  S.  —  Small  Size. 


NoTA  Bkne.  — »  The  paintings  designated  in  the  cata- 
logue, by  an  asterisk  placed  near  the  number,  are  not 
exhibited,  having  been  taken  out  of  rooms,  whichara  now 
closed  on  account  of  repairs. 


To  enable  the  reader  to  understand  the  dimensions  of 
the  paintings,  we  here  subjoin  a  comparative  scale  ol 
French  and  Englisli  measures  : 
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PART  I 


ITALIAN  AND  SPANISH 
SCHOOLS. 


ITALIAN  SCHOOLS. 


ALB  A IV I  (Francesco),  boy^n  in  Bologna  the  Mtk  of 
March  1578,  died  in  the  same  city  the  Uth  of  October  1660. 
—  (Bolognese  School) 

Pupil  of  Denis  Calvaerl  and  of  the  Carracci, 

1  God  the  Father  sends  the  angel  Gabriel  to  Mary, 

H.  0,32.  —  W.0,42.  —  Oval  shape.  —  Painted  on 
canvass  pasted  on  wood.  —  Heads  o,  i  5 . 

In  the  center  of  the  picture,  the  Father,  supported  by 
a  group  of  angels  and  a  scepter  in  his  hand,  leans  on  the 
globe  placed  on  his  knees.  He  orders  the  archangel  Ga- 
briel to  announce  to  Mary  that  she  will  become  the  mo- 
ther of  the  Saviour ;  below  Gabriel,  is  an  angel  bringing 
a  branch  of  lily.  On  the  left,  Peace  and  Justice  are  seated 
on  a  cloud,  holding,  one  a  palm,  the  other  a  sword ;  an 
angel,  placed  near  them,  shows  a  scroll  On  the  right , 
Faith  and  Hope  are  embracing  each  other.  In  the  upper 
part  of  the  painting,  the  Heavens  opened  show  the  hea- 
venly host. 

Collection  of  Louis  XIV. 

2  The  Annunciation. 

H.  0,7  4.  —  W.  0,43.  —  C.  —  Heads  o,3  5. 

On  the  right,  the  Virgin  in  a  kneeling  posture,  turns 
at  the  aspect  of  the  angel  Gabriel  who  advances  born 
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on  a  cloud,  his  arms  crossed  on  his  breast  and  holding 
in  his  right  hand  a  lily.  The  Holy  Ghost,  under  the  form 
of  a  dove,  descends  from  Heaven  accompanied  by  three 
angels. 

Collection  of  Louis  XIV. 

3  The  Annunciation, 

H.  0,19.  —  W.  o,i4.  —  Cop. —  Heads  o,io. 

Repetition  of  the  preceding  picture. 

Colleclion  of  Louis  XIV. 

li  The  sojourn  in  Egypt, 

H.  0,7  4.  —  W.  0,9  5.  —  C.  —  Heads,  o,25. 

Two  angels  kneeling  offer  fruits  and  flowers  to  the 
Infant  Jesus  seated  on  the  knees  of  his  mother;  a  third 
one,  on  the  other  side,  lowers  the  branch  of  a  tree,  so 
that  the  Virgin  may  gather  the  fruit;  on  the  right,  saint 
Joseph  leads  the  ass  towards  a  river  barred  by  a  cascade. 
In  the  clouds,  angels  are  bringing  baskets  of  different 
fi  uits  which  they  have  just  gathered. 

Napoleon  Museum. 

5  The  sojourn  in  Egypt,, 

TT.  0,76.  ~  W.  0,95.  —  Cop.  —  Heads  0,28. 

Saint  Joseph  in  meditation  holds  a  book  on  his  knees. 
On  the  right,  an  angel  Icjads  the  ass  to  a  spring,  flowing 
from  a  rock.  —  Hepetition  of  the  preceding  picture 
with  a  few  alterations. 

Collection  of  Louis  XIV. 

6  Holy  Family, 

H.  0,57.  —  W.  0,43.  —  Cop.  —  Heads,  0,25. 

Under  a  portico  of  the  corinthian  order,  the  Virgin, 
seated,  supports  the  Infant  Jesus  in  his  cradle;  the 
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young  saint  Jolm  bends  bis  knees  to  him  and  receives 
his  caresses.  Behind  them  is  Saint  Elisabeth;  on  the 
right,  saint  Joseph,  holding  a  book  and  his  elbow 
leaning  on  a  table,  interrupts  his  reading  to  contemplate 
them ;  in  the  back  ground,  on  the  left,  two  angels, 
their  hands  crossed  on  their  breast,  adore  the  Saviour. 
In  the  air,  are  two  angels,  one  bringing  in  a  basket 
flowers  which  the  other  scatters. 

Collection  of  Louis  XIV. 

7  Apparition  of  Jesus  to  Magdalen, 

H.  0,19.  —  W.  0,14.  —  Cop.  —  Heads,  0,12. 

On  the  right,  Mary  Magdalen,  her  hair  in  disorder 
and  a  vase  of  perfumes  in  her  hand,  is  kneeling  before 
Christ  leaning  on  a  spade.  In  the  back  ground,  behind 
Mary  Magdalen,  two  angels  are  seated  on  the  edge  of 
the  sepulchre,  at  the  entrance  of  the  cave. 

Colleclioii  of  Louis  XIV, 

8  Saint  Francis  in  prayer, 

H.  0,17.  —  W.  0,15.  —  Cop.  —  [leads  o,22. 

At  the  entrance  of  a  grotto,  the  saint,  seen  at  half 
length,  nearly  in  profile  and  turned  towards  the  left, 
rests  one  hand  on  his  breast  and  the  other  on  a 
skull ;  he  looks  at  the  cross  with  fervor,  and  a  ray  of 
light  plays  round  his  head.  Hills  in  the  back  ground. 

^'apoleon  Museum. 

9  The  toilet  of  Venus. 

H.  2,03.  —  '.V.  2,52.  —  C.  —  Heads  o,65. 

Upon  a  terrace  on  the  sea  shore,  and  in  front  of  a 
portico  of  the  doric  order,  Venus  is  looking  at  herself 
in  a  glass  which  Cupid  presents.  A  littic  to  the  l.  ft, 
three  Loves  are  near  a  table  on  which  is  placed  a  vase 
of  flowers.  On  the  right ,  in  the  middle  of  a  basin,  is  a 
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rich  fountain  ornamented  with  scu^ture.  In  the  back 

ground,  a  palace;  in  the  air,  the  car  of  the  goddess^ 
Loves  feeding  the  swans,  and  playing  on  musical  ifl- 
struments. 

Collection  of  Louis  XIV. 


10  The  repose  of  Venus  and  Vulcan^ 

H,  2,03.  —  W.  2,55.  —  C.  —  Heads  0,55. 

On  the  left,  Venus  rests  on  a  couch,  and  Vulcan, 
stretched  at  her  feet,  leans  on  his  hammer.  Two  Loves 
present  the  goddess  with  a  shield  pierced  by  arrows. 
On  the  right ,  Loves  are  forging  and  sharpening  darts  ; 
others  are  finishing  and  trying  bows.  Diana,  born  on  a 
cloud,  accompanied  by  two  nymphs,  holds  a  javelin. 

Collection  of  Louis  XIV. 


11  The  disarmed  Loves, 

H.  1,98.  —  W.  2,45.  —  C.  —  Heads  0,65. 

In  the  midst  of  a  forest,  the  Loves  are  sleeping  on 
cushions.  The  nymphs  of  Diana  surprise  and  disarm 
them.  On  the  left,  a  nymph  is  cutting  the  wings  of  Love, 
while  her  companion  is  carrying  away  his  bow  and 
quiver.  On  the  right,  another  nympli  breaks  a  bow  on 
her  knee.  In  the  back  ground,  Calisto  and  one  of  her 
companions ;  in  the  air,  Diana  born  on  clouds. 

Collection  of  Louis  XIV, 

12  Adonis  led  to  Venus  by  the  Loves. 

n.  2,03.  —  Vv'.  '2,5j.  —  C.  —  Heads  0,65. 

On  the  right.  Love  conducts  Adonis,  leading  a  dog, 
to  Venus  reposing  on  cushions,  in  the  shade  of  large 
trees  where  Loves  are  playing,  while  others  who  are 
watching  by  the  side  of  the  goddess  seem  ,  by  their 
signs,  to  recommend  silence  and  secrecy.  A  river  for- 
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ming  several  cascades,  is  flowing  through  high  moun- 
tains, and  descends  from  the  back  to  the  fore  ground. 
Loves  are  bathing  in  it;  in  the  air,  two  Loves  are 
holding  a  large  white  veil. 

Collection  of  Louis  XIV. 

13  Apollo  watching  the  flocks  of  Admetes, 

H.  0,88.  —  W.  1,03.  —  Cop.  —  Heads  o,32. 

Towards  the  right,  Apollo,  holding  with  one  hand  his 
lyre  and  his  crook  with  the  other,  is  seated  on  a 
hillock.  Mercury  flies  towards  him,  to  announce  to  him 
the  end  of  his  exile ;  he  shows  to  the  god  in  the  distance, 
the  Muses  assembled  on  the  banks  of  the  IJippocrene, 
and  Pegasus  on  the  summit  of  the  Helicon.  On  the  left, 
the  flocks  of  Admetes;  mountains  are  in  the  back 
ground ;  in  the  Heavens ,  the  divinities  of  Olympus  born 
on  clouds. 

Collection  of  Louis  XIV. 

i  Ix  The  triumph  of  Cybele, 

11.  0,88.  —  W.  1,03.  —  Cop.  —  Heads  0,30. 

Cybele  seated  between  two  lions,  on  a  throne  raised 
by  three  steps,  extends  her  arms,  raises  her  eyes  to 
Heaven,  invokes  the  heat  of  the  sun  which  grows  and 
ripens  the  productions  of  the  earth.  On  the  left,  on  one 
of  the  steps  of  tlie  throne,  Ceres  is  seated ;  and,  in  the 
fore  ground.  Flora  on  whose  head  Love  is  placing  a 
wreath  of  flovvei's.  On  tiiC  right,  near  the  throne,  Bac- 
chus is  standing,  pressing  grapes  in  a  golden  cup ;  and, 
in  front,  I'oinona  is  seated  on  the  ground,  surrounded 
witli  fruits.  In  the  back  ground,  Pan  and  satyrs  are 
watching  the  flocks.  In  the  air,  Apollo  driving  his  car. 

15  Actceon  metamorphosed  into  a  stag. 

H.  0,5  0.  —  W.  0,61.  —  Cop.  —  Heads  0,3  3. 

Diana,  surrounded  by  her  nymphs,  is  seated  on  a 
hillock  on  the  banks  of  a  streani ;  she  e.xtends  her  arms 
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towards  Actoeon ,  whose  metamorphosis  is  already 
commencing. 

Colleclion  of  Louis  XIV. 

16  Acla'on  metamorphosed  into  a  slag, 

H.  0,76.  —  W.  1,00.  —  C.  —  Heads  0,32. 

Diana,  entirely  naked,  and  standing  in  tlie  middle  of 
her  frightened  nyniplis,  who  cover  themselves  with 
their  draperies,  extends  her  hand  toAvards  AcUeon,  who 
takes  fliglit  and  whose  head  is  already  commencing  to 
be  transformed. 

CoUfclion  or  Louis  XIV. 

17  Actmon  metamorphosed  into  a  stag, 

11.  0,67.  —  W.  0,9  3.  —  C.  —  Heads  0,32. 
Repetition  of  the  preceding  picture. 

Colleclion  of  Louis  XIV. 

IS  Apollo  and  Daphne. 

TI.  0,17.  —  W.  0,3  5.  —  Cop.  — Heads  0,i2. 

On  the  riglit,  Apollo,  liis  bow  in  his  hand,  pursues 
Daphne,  who  flies  from  him  armed  with  a  javelin.  In 
the  air.  Love  born  on  a  cloud. 

Collection  of  Louis  XIV. 

19  Salmacis  and  Hermaphrodite, 

H.  0,1  4.  —  W.  0,31.  —  Cop.  —  Heads  0,10. 

On  the  left,  Salmacis,  hidden  behind  some  trees, 
perceives  nermaphrodits ,  who  is  stripping  oif  his 
clothes,  to  bathe  in  the  fountain  of  that  nymph. 

Collection  of  Louis  XIV. 
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20  Venus  and  Adonis. 

H.  0,46.  — W.  0,6  2.  —  C.  —  Heads  o,26. 

In  the  shade  of  large  trees,  Venus  surroimded  by- 
Loves,  is  stretched  on  cushions.  One  of  the  Loves  leads 
tow^ards  her  Adonis  who  admires  her;  another  plays 
with  the  dog  of  the  hunter. 

Collection  of  Louis  XIV. 

21  Latona  metamorphosing  peasants  into  frogs, 

H.  0,75.  —  W.  0,70.  —  C.  —  Heads  0,40. 

Latona,  seated  under  a  tree  and  holding  her  two 
children,  Apollo  and  Diana,  is  surrounded  by  fishermen; 
the  head  of  one  of  them  has  already  been  metamor- 
phosed. 

Colleclion  of  Louis  XIV. 

22  Uhjsses  wit  It  Circe, 

H.  0,45.  —  W.  0,57.  —  Cop.  —  Heads  o,30. 

Ulysses,  a  sword  in  his  hand,  threatens  Circe  who 
has  just  been  metamorphosing  his  companions  into 
swine.  In  the  air,  Mercury  is  seen  flying,  after  having 
succoured  Ulysses ;  the  women  of  Circe  are  behind  her 
in  an  attitude  of  terror. 

Collection  of  Louis  XIV. 
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23  Lucretia  dying  by  Iter  own  hand* 

H.  1,89.  — W.  1,30.  —  C.  —  Heads  Nat.  S, 

Lucretia,  her  eyes  raised  towards  Heaven,  and  kneeling 
on  an  ele\ated  cushion,  is  preparing  to  stab  herself 
Tvith  a  poniard. 

Old  collection. 
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ALBERTIlVELLI  (Mariotto),  born  in  Florence  towards 
Wl,  died  at  Zi5,  towards  1512.  —  (Florentine  School.) 

Pupil  of  Cosimo  Roselli. 

2/i  Siiint  Jerome  and  saint  Zenobe  adoring  the 
Infant  Jesus  in  the  arms  of  the  Virgin, 

II.  1,86.  —  W.  1,76.  — C.  —  Heads  Nat.  S. 

The  virgin,  standing  on  a  pedestal,  holds  in  her  arms, 
the  Infant  .lesus,  who  blesses  saint  Jerome  and  saint 
Zenobe,  bishop  of  Florence,  both  kneeling  by  his  side. 
In  the  distance,  on  the  left,  saint  Jerome  is  praying  at 
the  foot  of  a  crucifix;  on  the  right.  Saint  Zenobe  visiting 
the  suburbs  of  Florence  and  restoring  to  life  a  young 
man,  whom  they  were  just  going  to  inter.  On  the  plinth 
of  the  bas-relief,  placed  under  the  feet  of  the  Virgin, 
and  representing  Adam  and  Eve  near  the  tree  of 
knowledge,  is  written  : 

IMARIOCTI.  DEBERTINELLIS. OPVS.  A.  D.  M.  D  VI. 

Napoleon  Museum. 

25  Jesus  appearing  to  Magdalen, 

II.  0,57.  —  '.V.  0,4  8.  —  C.  —  Heads  0,34. 

Mary  :\Iagdalen,  on  her  knees,  extends  her  arms 
towards  Christ  who  is  leaning  on  a  gardening  implement. 
In  the  back  ground,  on  the  left,  Jesus  is  seen  coming 
out  of  the  sepulchre  and  the  guards  are  thrown  on  the 
ground. 

CoUeolioti  of  Louis  XIV. 


ALEXANDRE  VERONESE  —  Turchi.) 

ALFANI  (Orazio  di  Domenico),  born  in  Perugia  towards 
1510,  died  during  the  Chrislmas  lioiydays  in  1583.  — 
Roman  School.) 

Pupil  of  his  father  Domenico  Alfani. 


ALLEGRI. 
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26  Mystic  marriage  of  saint  Catherine  of  Alex- 

andria, 

H.  2,12.  — W.  1,45.  —  W.  — Heads  Nat.  S. 

The  Virgin,  seated  on  a  throne  raised  up  by  one  step, 
is  holding  on  her  knees  the  Infant  Jesus,  who  places  the 
nuptial  ring  on  the  finger  of  saint  Catherine  of  Alexan- 
dria, kneeling  on  the  left,  leaning  on  the  fragment  of  a 
wheel,  and  holding  a  palm.  Behind  saint  Catherine, 
saint  Antony  of  Padua,  holds  in  one  hand  a  branch  of 
lily,  and  a  heart  in  the  other.  On  the  right,  saint  Francis 
d' Assise  is  standing,  carrying  a  book  and  a  crucifix.  On 
the  step  of  the  throne,  between  two  sculptured  figures, 
a  scroll  on  which  is  written  the  date  : 

A.  D.  M.  D.  XLVIIl. 

Napoleon  Museum. 

ALLEGRI  (Antonio),  called  ilCorreggio,  boim  in  Cor- 
reggio  {in  the  ducky  of  Modena)  in  lZi9Zi,  died  in  ike  same 
city  the  bik  of  March  153Zi.  —  (Lombard  School.) 

The  name  of  his  master  is  not  known. 

27  Mystic  marriage  of  saint  Cattterine  of  Alex- 

andria. 

11.  1,0  5.  —  W.  1,02.  — W.  —  Figures  half  Icnglh 
Nai.  S. 

Saint  Catherine  receives  a  ring  from  the  Infant  Jesus, 
seated  on  the  knees  of  tlie  Virgin.  Ou  Lht--  right,  saint 
Sebastian  holding  arrows  in  his  hands,  is  staiiuiiig- 
behind  saint  Catlierine.  In  the  back  g.'u!uid  is  seen,  oii 
the  left,  tlie  martyrdom  of  tlje^e  two  saints. 

CoUeclion  of  Louis  XIV. 

28  The  sleep  of  Antiope, 

H.  i,9  0«  — W.  1,24.  —  C. — Heads  Nat.  S. 

Antiope,  reposing  on  a  blue  drapery,  has  her  head 
resting  on  her  right  arm  awti  is  holding  an  arrow  in 

1. 
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ALLEGi\[. 


her  left  hriid;  at  her  feet,  Cupid  sleeps  on  the  skin  of 
a  lion,  having;  near  liim  his  torch.  On  the  left,  near  a 
tree,  Jupiter,  under  the  form  of  a  satyr,  raises  the 
drapery  which  is  covering  Antiope  and  considers  her 
with  attention. 

Collodion  of  Louis  XIV. 


ALLEGRI  {Sc/wol  of  A^Toyio.) 


29  Christ  ( roivncd  ivitli  thorns. 

H.  0,5  4.  —  W.  0,4?.  — C.  —  Bust  Nat.  S. 
His  hands  are  hound  and  he  holds  a  reed. 

Cullccliou  of  Louis  XVL 


ALLOUI  (Cristofano)  ,  bom  in  Florence  the  Mlli  of 
October  1577,  died  in  1621.  —  (Florentine  School.) 

Pupil  of  Al('.-:fandro  Allori,  liis  falhcr,  and  of  Sanlidi  Tilo. 


30  Isabella  o/'Arntgon  at  the  feet  of  Charles  VIIL 

II.  1,21.  —  W.  1,^7.  —  C.  —  Heads  0,80. 

Charles  VIII  crossing  Lombardy  in  l/i9/i,  to  conquer 
the  kingdom  of  Naples,  stopped  in  the  castle  of  Pavia, 
and  desired  to  see  the  young  duke,  John  Galeas,  suffering 
from  a  cruel  malady.  The  presence  of  Louis  Sforce, 
called  tlie  Moor,  uucle  and  tutor  of  tlie  young  duke, 
prevented  the  two  i)i'inces  from  speaking  together  in 
liberty.  The  king,  wliose  page  carries  his  mantle  adorned 
with  lleurs  de  lys,  extends  in's  scepter  towards  Isal)ella, 
kneeling  before  him.  On  the  left  another  page  is  raising 
a  velvet  di\apery  with  golden  bands.  In  the  back  ground, 
on  the  right,  the  young  invalid  duke. 


Collection  of  Louis  XVIII. 


ALUNNO, 
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ALUNNO  (NicOLO)  Di  FOLTGNO.  He  was  born  in  Foligno, 
Pictures  by  him  are  known  dated  in  l/i58  and  in  i/i99.  It 
appears  that  he  was  still  living  after  1500.  —  (Ombrian 
School.) 

He  is  believed  to  have  been  a  pupil  of  Barlolommeo  di  Tomaso 
de  Foligno; 

31  Step  of  an  altar  divided  in  six  compartments  : 
1**  Scroll  supported  by  two  angels, 

H.  0,36.  —  "W.  0,1  5.  —  W.  —  Heads  0,l  5. 

It  contains  an  inscription  in  elegiac  latin  verses 
defaced  by  time,  reproduced  in  the  Leltcre  pittoriche 
Perugine  o\  Annibale  Mariotti ;  but  without  the  abrevia- 
tions  that  are  in  the  original  text  : 

Ad  lectorem. 
Nobile  test  at  a  e  pingi  pia  Brisida  qda 

Hoc  opus;  01  nimiu  munera  grata  Deo. 
Si  petis  auctoris  nomen  :  A'irhvlaus  Alunus 

Fulginis,  palrie  pulcra  corona  siice. 
Octo  quincties  ctnlu  a  millibus  anni 

Cu  manus  imfosita  est  ultima  vanuerant, 
Sed  as  plies  meruit  aso,  te  judice,  lector, 

Cu  causH  dcdcrit  Brisida  et  ille  manum? 

To  the  reader.  —  By  her  will,  the  pious  Brisida  formerly 
ordered  to  paint  tliat  splendid  work.  O  present  too 
agreeable  to  Cod!  If  thon  askest  the  name  of  the  author, 
it  is  Nicolas  Alunno  do  Foligno,  worthy  child  of  his 
country.  I'ifteen  times  a  hundred  years  less  eight,  had 
elapsed  when  the  kist  toucli  was  put  to  it.  But  wlio  had 
the  most  merit,  I  make  thceajuge,  reader,  Brisida  who 
ordered  it  or  the  Land  that  executed  it? 

VJ"  The  prayer  in  Ike  garden  of  Olives, 

II.  0,36.  —  W.  0,3  J.  —  W.  —  Heads  0,1  5. 

On  the  left,  Jesus  kneeling,  to  whom  an  angel  presents 
the  chalice;  on  the  riglit,  in  front,  the  apostles  are 
asleep;  in  tlie  back  ground,  Judas  sho^\ing  Glirist  to  the 
soldiers. 
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ALUNNO. 


3°  The  scourging, 

H.  0,36.  —  W.  0,40.  —  W.  —  Heads  0,15. 

A  torturer  binds  Christ  to  the  column  of  an  edifice, 
on  which  are  inscribed  the  letters  S.  P.  Q.  R. 

A"  Christ  taken  to  the  cross, 

H.  0,36.  — W,  0,64.  —  Heads,  o,i5. 

On  the  left,  the  Virgin  supported  by  the  holy  women. 
5°  Christ  between  the  two  thieves, 

H.  0,36.  —  W.  0,77.  —  W.  —  Heads  015. 

Two  dngels  are  receiving  the  blood  which  flows  from 
the  hands  of  Christ. 

6°  Joseph  of  Arimathcca  and  Nicodemus  on 
the  way  to  Calvary, 

H.  0,36.  — W,  0,15.  — "W.  —  Heads  0,15. 

Joseph  of  Arimathaca  is  holding  the  hammer,  and 
Nicodemus  the  pincers  which  they  are  going  to  use  to 
remove  Christ  from  the  cross. 

Napoleon  Museum. 


AMERIGIII  or  MORIGI  (Michel-Angiolo),  called 
IL  Caravvggio,  painter  and  engraver,  born  in  Caravaggio, 
near  Milan,  in  15G9,  died  in  1609  at  Porio-Ercole,  — 
(Lombard  School.) 


He  had  no  master,  studied  the  works  of  Giorgion  and  Nature. 


AMERIGHI. 
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32  The  death  of  the  Virgin, 

H.  3,69.  —  W.  2,45.  —  C. — Heads  Nat.  S. 

The  Virgin  is  extended  on  her  death  bed ;  the  apostles 
and  their  disciples  are  plunged  in  grief. 

On  the  fore  ground,  a  woman  seated,  absorbed  in  the 
greatest  sorrow,  is  wiping  her  tears. 

Collection  of  Louis  XIV. 


33  The  fortune  teller, 

H.  0,99.  — W.  1,31.  —  C.  —  Figures  half  length. 
Nat.  S. 

A  gipsy  is  holding  the  hand  of  a  richly  dressed  young 
man,  who  seems  to  listen  to  him  attentively. 

Collection  of  Louis  XIV. 


3A  A  concert, 

H.  1,21. — W.  1,7  2.  —  C.  — Figures  half  length. 
Nat.  S. 

Eight  musicians,  standing  before  a  desk,  sing  and  play 
on  several  instruments ;  an  organist,  seated  on  a  stool, 
accompanies  them. 

Old  collection. 


35  Portrait  in  full  length  of  Alof  de  Vignacoart, 
grand  master  of  Malta  in  1601. 

H.  1,95.  —  W.  1,34.  —  C.  —  Heads  Nat.  S. 

He  is  standing  covered  with  armor,  and  holds  a  staff 
of  commandment.  Near  him,  a  page  is  carrying  his 
helmet. 

Collection  of  Louis  XIV. 
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AINDREA  DE  MILAN. 


AIVDREA  DE  MILAIV,  milanese  painter  who  was 
flourisliing  in  1502.  —  (Lombard  SchooL) 

36  The  crucifixion, 

H.  1,10.  —  W.  0,7  7.  —  W,  —  Heads  0,3  5. 

Christ  stretched  on  the  cross,  is  surrounded  b}^  roman 
soldiers ;  one  of  them  holds  in  his  hand  the  lance  with 
which  he  has  just  been  piercing  the  side  of  the  Saviour. 
In  the  fore  ground,  the  Virgin,  fainting,  is  supported  by 
a  holy  Avoman;  near  her,  saint  John  raises  his  eyes 
towards  Christ.  On  the  opposite  side,  two  soldiers 
stooping  are  playing  with  dice,  for  his  garment  without 
a  seam.  In  the  distance  a  city  is  seen,  before  which  flows 
a  river  covered  with  galleys  and  ships.  —  This  picture 
is  signed  :  Andreas,  mediolaxensis.  fa.  1503. 


AXDREA  DEL  SARTO5  AXDRE  DEL  SARTE.  — 

See  Vaxxucciii. 

AXDREA  LUIGI  DI  ASSISI,  called  l'Iagegko,  born 
towards  lZi70,  died  towards  1556.  —  (Ombrian  SchooL) 

It  is  Ihoughl  tliay  he  may  have  had  Nicolo  Alunao  for  master 


37  Holy  Familij. 

II.  2,  J  3.  —  Vr.  1,48.  —  Arched  shape,  —  W. — 
Heads  half.  S. 

Angels  are  supporting  the  throne  on  which  the  Virgin 
seated,  presents  her  son  to  be  adored  by  two  holy  mar- 
tyrs. She  is  accompanied  by  saint  Joseph  and  another 
saint.  On  the  loAver  part  of  the  throne  is  written  :  ave 

MARIA  GRACTIE  PLENA. 
Napoleon  Museum. 


AXDREA  VICEXTIXO.  —  See  Michieli  (Andrea  de">. 


ANGELI  (FiLiPPO  D'). 


15 


AIVDREASI  (IPPOLITO),  called  l'Andreasino,  born  in 
Mantua  in         died  in  the  same  city  the  bth  of  June  1608. 

Probably  a  pupil  of  tbe  Mazzola  from  Parma. 

38  The  Holy  Family  served  by  the  angels, 

H.  0,69.  —  W.  0,54.  —  C.  —  Heads  0,30. 

The  Virgin  sitting  on  a  carved  seat,  is  holding  on 
her  knees  the  Infant  Jesus;  saint  Elisabeth  standing,  is 
leaning  on  the  back  of  the  Virgin's  seat;  farther  off, 
saint  Joseph,  sitting  and  holding  a  staff,  points  to  the 
young  saint  John.  Three  angels  are  offering  grapes  to 
the  Infant  Jesus,  and  three  others,  in  a  tree,  gather 
fruits,  ^vith  which  they  are  filling  a  basket.  Farther  off 
a  young  and  an  old  man  walking  in  a  road,  situated 
between  two  hillocks,  covered  with  trees  and  adorned 
with  buildings. 

Collcclion  of  Louis  XIV. 


AIVDRIA  (Tuccio  or  Tuzio  di),  was  painting  in  the 
church  of  saint  James,  in  Savona,  in  1^87.  —  (Genoese 
School.) 

39  Christ  in  the  midst  of  the  apostles, 

H.   0,18.  —  W.   2,04.    —  W.  —  Figures  half 
leuglli  0,4  0. 

Jesus,  in  the  center  of  the  painting,  rests  his  left 
hand  on  a  globe  and  raises  the  right  one  in  the  attitude 
of  blessing.  By  his  side,  are  saint  John  and  saint  Peter; 
the  other  apostles  are  grouped  by  two  and  opposite 
to  each  other,  excepting  at  the  extremities,  where  an 
apostle  is  isolated. 

Step  of  an  altar  piece  with  a  gilt  and  stamped  ground. 


AlVGELI  (FiLiPPO  d'),  called  II  Napolitano,  painter, 
engraver,  born  in  Pwine  towards  1600,  died  in  1660.  — 
(Roman  School.) 


Pupil  of  his  father. 
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ANGELI  (FILIPPO). 


40  The  satyr  and  the  peasant, 

H.  0,37.      W.  0,50.  —  C.  —  Heads  o,25. 

On  the  left,  the  peasant  seated,  blows  on  his  spoon. 
On  the  right,  the  satyr  is  standing,  his  two  hands 
leaning  on  the  table.  In  the  back  ground,  in  the  center, 
a  woman  is  standing,  holding  a  child  in  her  arms. 

Old  collection. 


ANGELI  (Giuseppe),  born  towards  1715^  was  still  living 
in  1793.  —  (Venetian  School.) 

Pupil  of  Gio.  Battisla  Piazzelta. 

Al  The  soldier  and  the  young  drummer, 

H.  0,82.  —  W.  0,68.  —  C.  —  Figures  half  length. 
Nat.  S. 

A  soldier,  a  furred  cap  on  his  head,  and  a  cloak 
on  his  shoulders,  is  leaning  on  his  sword  and  listens  to 
a  child  who  is  beating  the  drum  at  his  side. 

Old  collection. 


ANGELICO  (IL  Beato).  —  See  Giovanni  (Fra). 

AIVSELMI  (Michel-Angelo),  called  also  Miciiel-An- 
gelo  da  Lucca  or  da  Siena,  born  in  Lucca  in  lZi91,  was 
still  living  at  ike  end  o/"155Zi.  —  (Lombard  School.) 

Pupil  of  Gio.  Ant.  called  the  Sodoma  or  of  Bartolommeo  Ne- 
roni  dit  Riccio  according  to  other  authors. 

42  The  Virgin  and  the  Infant  Jesus  adored  by 
saint  John  the  Baptist  and  by  saint  Stephen, 

H.  1,69.  —  W.  1,23.  —  "W.  —  Heads  Small  Nat. 

The  Virgin  seated,  holding  her  child  in  her  arms,  is 
born  on  clouds,  and  surrounded  by  a  host  of  angels. 


BARBARELLI. 
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Saint  John  the  Baptist,  kneeling,  raises  his  eyes  to  Hea- 
ven ;  his  cross  is  placed  before  him;  saint  Stephen, 
martyr,  holds  a  palm,  and  points  to  those  words,  in- 
scribed on  a  book  which  an  angel  presents  him  :  Ecce 
vias  celos  ci'pertos,  —  et  Jesum  statem  a  dextris  virtutis 
Dei. 

Napoleon  Museum. 


ARPIXO  (IL  Cavaliere  d').  —  S^^Cesari. 

ASS  IS  I.  —  See  Andrea  Luigi  d'Assisi. 

BAGNACAVALLO.  —  See  Ramenghi. 

BARBARELLI  (Giorgio),  called  II  Giorgione ,  born 
in  Castel-Franco ,  or  according  to  some  authors,  in  Vise- 
lago,  village  of  the  provi?ice  of  Trevise,  in  ilxll »  died  in 
1511.  —  (Venetian  School.) 

Pupil  of  Giovanni  Bellini. 

/IS  Holy  family,  several  saints  and  a  Donor, 

H.  1,00.  — W.  1,3  6.— W.  — Figures  half  length, 

Small  S; 

On  the  left,  the  Virgin  seated,  holds  on  her  knees  the 
Infant  Jesus,  saint  Joseph  is  placed  behind  her.  On  the 
right,  saint  Sebastian,  pierced  with  arrows,  bound  to  a 
tree,  and  saint  Catherine  are  before  them.  Quite  in  the 
fore  ground,  in  the  center,  the  Donor  whose  bust  and 
profile  only  are  seen. 

Collection  of  Louis  XIV. 

Ixh  Rural  concert, 

H.  1,10.  —  W.  1,38.  —  C.  —  Figures  half  size. 

A  naked  woman,  turning  her  back,  a  flute  in  her  hand, 
and  two  young  men,  of  wiiom  one  holds  a  lute,  are  sea- 
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BARBIERI. 


ted  on  the  grass,  and  seem  to  be  conversing  together. 
On  the  left  and  standing,  a  woman,  whose  drapery  only 
covers  the  lower  part  of  the  body,  pours  in  a  sort  of 
stone  reservoir,  the  water  contained  in  a  glass  vase. 

Colleclion  of  Louis  XIV, 


BARBARELLI  {Attributed  to). 

The  head  of  saint  John  the  Baptist  presented 
to  Salome, 

H.  0,79.  —  W.  0,64.  —  W.  —  Heads  o,65. 

The  daughter  of  Ilerodias,  standing,  receives  from  an 
executioner  in  armor,  the  head  of  saint  John  placed  in  a 
dish.  On  the  left,  in  the  distance,  the  executioner  points 
to  the  head  of  the  saint  whom  he  has  just  beheaded. 

Collection  of  Louis  XIV. 


BARBIERI  (Giovanni  Francesco),  called  II  Gdercino, 

born  at  Cento,  small  town  in  the  -province  of  Bologna ,  the 
Uh  of  February,  1591,  died  m  1GG6.— (Bolognese  School.) 

Pupil  of  Paolo  Zagnoai  and  of  Cremonini. 


AG  Lot  and  his  daughters. 

1,7  2.  —  W.  2,21.  —  C.  —  Heads  Nat.  S. 

Lot,  seated  on  a  mountain,  between  his  two  daugh- 
ters, empties  the  cup  which  one  of  them  fills.  Tn  the  back 
ground,  the  ^vife  of  Lot,  changed  into  a  pillar  of  salt, 
and  the  burning  of  Sodom. 

Collection  of  Louis  XVIH. 


BARBIERI. 
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hi  The  Virgin  and  the  Infant  Jesus, 

The  Virgin,  standing  and  seen  at  half  length,  supports 
on  a  table,  the  Infant  Jesus,  in  the  act  of  giving  liis 
blessing. 

Napoleon  Museum. 


AS  The  resurrection  of  Lazarus. 

H.  1,9  9.  —  W.  2,3  3.       C.  — -  Heads  Nat.  S. 

Christ  standing,  extends  his  arm  towards  Lazarus 
whose  bonds  a  young  man  is  loosening.  Mary  and  Mar- 
tha, sisters  of  Lazarus,  are,  one  at  the  feet  of  Christ, 
the  other  near  the  sepulchre  with  two  disciples.  On  the 
right,  a  man  leaning  over  the  tomb,  holds  his  nose  on 
account  of  the  odor. 

CoUeclion  of  Louis  XVL 


/i9  The  Virgin  and  saint  Peter, 

H.  i,2'2.  —  W.  1.59. — C.  Figures  hall  length.  Nat.  S. 

The  Virgin  seated,  her  hands  resting  on  her  knees,  is 
motionless  with  grief ;  saint  Peter,  wiping  his  eyes,  shows 
his  sorrow  and  repentance. 

Collection  of  Louis  XIV. 


50  Saint  Peter  in  prayer, 

H.  0,7  5.  —  W.  0,60.  —  C.  —  Btisl  Ka!.  S. 

His  head  is  bnre,  turnsd  to  the  liCht,  zi.'l  1:9  holds  in 
his  hands  a  key  and  an  cpen  book." 

Napoleon  I'ureum. 
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51  Saint  Paul, 

II.  0,7  5.  —  W.  0,6  I.  —  C.  —  Bust.  Nat.  S. 

He  is  represented  bare  headed,  nearly  in  profile,  turned 
to  the  left,  one  hand  resting  on  the  hilt  of  a  sword. 

Napoleon  Museum. 

52  Salome  receiving  the  head  of  saint  Jolin  the 

Baptist. 

H.  1,3  9.  — W.  1,67.  —  C.  — Figures  half  length. 
Nal.  S. 

Salome,  daughter  of  Ilerodias,  receives  in  a  basin  the 
head  of  saint  .lolin  the  Baptist,  which  an  executioner  is 
holding  by  the  hair. 

Napoleon  Museum. 

53  Vision  of  saint  Jerome, 

H.  0,42.  —  "W.  0,48.  —  Cop.  —  Heads  0,48. 

Saint  Jerome,  stretched  on  a  mat  in  his  grotto,  wakens 
seized  with  terror,  at  the  sound  of  the  trumpet  of  the 
last  judgment,  blown  by  an  angel.  Near  him  on  the 
ground,  are  two  books  and  a  skull. 

Collection  of  Louis  XIV. 


5/i  Saint  Francis  d' Assise  and  saint  Benedict. 

H.  2,80.  —  W.  1,83.  —  C.  —  Heads  Nat.  S. 

An  angel  appears  in  the  air,  to  saint  Francis  d' Assise 
and  saint  Benedict.  The  latter,  clothed  in  white,  holding 
a  book  and  the  pastoral  staff  in  his  hand,  listens  to  the 
sounds  of  the  celestial  music,  which  ravishes  saint  Francis 
d' Assise. 


Napoleon  Museum. 
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55  The  holy  protectors  of  the  city  of  Medina, 

H.  3,32.  —  W.  2,3  0.  —  C.  —  Heads  Nat.  S. 


The  Virgin,  accompanied  by  two  angels,  and  born  on 
the  clouds,  holds  in  her  arras,  the  Infant  Jesus,  who  is 
giving  his  blessing.  Saint  Geminian,  bishop,  is  receiving 
from  an  angel  the  raised  map  of  the  city  of  Modena; 
behind  him,  another  angel  bears  his  crosier.  Saint  John 
the  Baptist  kneeling,  intercedes  with  l\lary.  On  the  right. 
Saint  George  standing,  clothed  in  armor,  leans  on  his 
sword;  in  the  back  ground,  saint  Peter,  martyr,  monk 
of  the  order  of  saint  Dominick. 

Napoleon  Museum. 


56  Hersilia  separating  Romulus  and  Tatius, 

H.  2,5  3.  —  W.  2,6  7.  —  C.  —  Heads  Nat.  S. 

Hersilia  holds  the  arm  of  Romulus,  and  casts  suppli- 
cating looks  towards  his  father,  whose  armed  hand  a 
Sabine  woman  is  also  arresting.  In  the  back  ground, 
battle  of  the  Sabines  and  Romans. 

Napoleon  Museum. 


57  Circe. 

H.  1,24.  —  W.  0,9  6.  —  C.  — Figures  half  length. 
Nat.  S. 

Her  head  dressed  with  a  turban,  adorned  with  feathers 
and  a  diamond  clasp ,  the  sorceress  holds  in  her  right 
hand  a  wand,  and  in  the  left  a  golden  vase ;  near  her,  on 
a  table,  another  vase  and  an  open  book  in  which  are 
traced  cabalistic  characters. 


Collection  of  Louis  XIV. 
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58  Portrait  of  Giierchiii, 

H,  0,77.  —  W.  0,62.  —  C.  —  Bust  Nat.  S. 

lie  is  represented  bare  headed,  three  quarters,  turned 
to  the  left,  with  long  hair,  a  white  collar  turned  down, 
and  a  garment  of  black  "watered  silk ;  he  holds  in  his 
hand  his  pallet  and  his  brushes. 

Old  collection. 

59  Saint  John  in  the  desert, 

H.  2,4  3.  —  \V.  1,69.  —  C.  —  Heads  Nat.  S. 

Saint  John,  standing,  holds  in  his  left  hand  a  cross 
made  of  reeds,  and  in  the  right  a  cup  in  which  he 
receives  the  water  which  gushes  from  a  rock. 

Old  coUpction. 

60  Saint  Cecilia. 

H.  1,22.  —  W.  1,00.  —  C.  —  Figures  down  to 
the  knees.  Nat.  S. 

She  is  represented  three  quarters,  turned  to  the  left, 
seated  and  playing  on  the  organ. 

Old  collection. 


BAROCCl  (Federigo),  or  Fiori  d'Urbino,  painter  and 
engraver,  born  in  Vrbino  in  1528;,  died  the  30th  of  Sep- 
tember 1612.  —  (Roman  School.) 

Pupil  of  Francesco  Menzocchi  and  of  Baltista  Franco. 

61  The  Virgin  and  the  Infant  Jesus  adored  by 
saint  Anthony  and  saint  Lucy, 

H.  2,85.  —  W.  2,20.  —  C.  —  Heads  Nat.  S. 

Seated  on  clouds  and  crowned  by  two  angels,  the 
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Virgin  holds  on  her  knees  the  Infant  Jesus,  v. 'no 
presents  a  palm  to  saint  Lucy,  prostrate  at  his  feet. 
Behind  the  saint,  an  angel  caries  in  a  cup,  the  eyes  of 
which  she  was  deprived,  while  suffering  martyrdom  ; 
on  the  other  side,  on  the  left,  saint  Anthony  abbot, 
kneeling  on  the  ground,  meditates  on  the  Holy  Scrip- 
tures. In  the  back  ground  a  city. 

Napoleon  Museum. 


62  Saint  Catherine. 

LI.  0,8  2,  —  W.  0,68.  —  C.  —  Bust  Nat.  S. 

She  has  a  crown  on  her  head,  her  eyes  raised  to 
Heaven,  one  hand  resting  on  her  breast,  and  the  other 
on  the  hilt  of  a  sword.  Near  her  is  a  wheel  with  iron 
spikes,  instrument  of  her  martyrdom. 

Collection  of  Louis  XYIII. 


B  ABTOLO  (Taddeo  di),  born  in  Sienna  in  1363,  died 
in  lZi22.  —  (Florentine  School.) 

The  name  of  his  master  is  not  known. 


63  Altar  piece  divided  in  three  compartments » 


l**  The  Virgin  and  the  Infant  Jesus, 

H.  1,4  2.  —  W.  0,7  2.  —  W.  —  Heads  small  size.- 

The  Virgin,  seated  and  surrounded  by  cherubs,  holds 
on  her  knees  the  Infant  Jesus ;  he  is  standing  and 
plays  with  a  little  bird. 


BARTOLO. 


2*^  Saint  Gerard  and  saint  PauL 

H.  1,3  0.  —  W.  0,7  0.  —  W.  —  Heads  i,io. 

Saint  Gerard,  clothed  in  the  habit  of  his  order,  leans 
his  right  hand  on  a  crutch,  and  holds  in  his  left  a 
rosar}^ ;  saint  Paul  holds  a  sword  in  his  right  hand,  and 
in  the  left  a  scroll  on  which  is  written :  Andromanos. 

3°  Saint  Andrew  and  saint  Nicolas j  bishop 
of  Myra, 

H.  1,30.  —  W.  0,70.  —  W.  —  Heads  i,io. 

Saint  Andrew  holds  a  cross  in  his  right  hand  and  a 
book  in  his  left;  saint  Nicolas  carries  a  crosier  in  his 
right  hand,  and  in  his  left  a  book  and  three  besants. 
Over  the  sides  are  the  medallions  of  saint  Gregory,  pope, 
and  of  saint  Louis,  king  of  France. 

Napoleon  Miiscnm. 


BARTOLOMMEO  (Fra)  DEL  FATTORIIVO,  called 
Baccio  della  Porta,  or  II  Frate,  born  in  ilic  village  of 
Savignano,  near  Florence ,  in  lZi69^  died  in  the  convent  of 
Saint  Marie,  at  Florence,  the  Gth  of  October  1517.  —  (Flo- 
rentine School.) 

Pupil  of  Cosimo  Roselli. 

Qli  The  angelic  salutation, 

H,  0,96.  — W.  0,76.  — W.  —  Heads  0,42. 

The  Virgin,  a  book  in  her  hand,  is  seated  on  a  plat- 
form in  a  niche,  and  contemplates  the  angel  Gabriel, 
w  ho  appears  in  the  air,  carrying  a  branch  of  liJy.  Saint 
John  the  Baptist,  saint  Paul,  saint  Jerome,  saint  Francis, 
are  standing  on  each  side  of  the  Virgin ;  saint  iVIargaret 
on  the  left,  and  saint  Magdalen  on  the  right,  are  knee- 
ling in  the  fore  ground  of  the  painting,  the  first  holding 
a  cross,  and  the  second  a  vase. 


CoUeclion  of  Francis  I. 
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65  The  Virgin,  saint  Catherine  of  Sienna,  ana 
several  Saints, 

H.  2,57.  —  W.  '2,28.  —  "W.  —  Heads  small  S. 

The  Virgin,  seated  on  a  throne,  accompanied  hy  saint 
Peter,  saint  Bartholomew,  saint  Vincent  and  other  person- 
ages holding  branches  of  palm,  presides  at  the  mystic 
marriage  of  the  Infant  Jesus  with  saint  Catherine,  who 
is  kneeling  before  him.  Behind  the  Virgin,  saint  Francis 
and  saint  Dominick  embrace  each  other,  in  token  of  the 
affection  which  unites  them.  In  the  upper  part,  angels 
are  supporting  the  curtains  of  the  canopy  which  is  over 
the  throne.  On  the  steps  of  the  throne  is  written  :  orate 
PRO  piCTORE.  M.  D.  XI ;  and on  the  lower  one  :  bartholojie 

FLOREN.  OR.  PRAE. 

Collection  of  Francis  I. 


BAHTOLOMMEO  DI  GEIVTILE  DA  URBI  VO. 

The  year  of  his  birth  and  of  his  death  are  unknown;  it  is 
however  certain  by  the  date  of  his  paintings,  that  he  was 
stil  living  in  1508.  —  (Uomaa  School.) 

66  The  Virgin  and  the  Infant  Jesus. 

H.  1,5  5.  —  W.  0,80.  —  W.  —  ileads  small  size. 

The  Virgin,  seated  on  a  throne  arched  and  inlaid  with 
costly  marble,  holds  in  her  arms  the  Infant  Jesus,  who 
wears  a  coral  necklace. 

At  the  bottom  of  the  picture  is  written  : 

BARTOLOMEVS.  M.  GENTILIS  .  DE  .  \RBl?i  .  PfNXIT. 
ANN.  r?ICCCCLXXXXVII. 

And  upon  the  arch  of  the  monument : 

0  MATER.   DEI.   MEMENTO.  MFF. 
Collection  of  Louis-i^iiilippe. 


BASS  AN  —  See  Ponte. 
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BAT  TO  \  I  (II  cavaliere  Pompeio  Girolamo),  bcnm  at 
Lucca  1708,  died  at  Rome  in  1787.  —  (Roman  School.) 

Pupil  of  Gio.  Dominico  Brugieri  and  of  Gio.  Dom.  Lombardi^ 

07  The  Virgin,  her  eyes  cast  dowiij  and  her  hands 
crossed  on  her  breast, 

H.  0,47.  —  W.  0,37.  —  C.  —  Bust.  Nat.  S. 

Old  collection. 


B  E  C  C  A  F  U  M 1.  --See  Mec  arino. 

BEDOLO  (Girolamo).  —  See  Mazzolo.  (Girolamo.) 

BELLINI  (Gentile),  born  in  Venice  in  l/i21,  died  in 
the  same  city  the  23rf  of  February  1507.  —  (Venetiaa 
School.) 

Pupil  of  his  father  Jacopo  Bellini. 

68  Reception  of  a  Venetian  ambassador  at  Con-- 

stantinople, 

H.  1,18.  —  W.  a, 03.  —  C.  —  Heads  0,38. 

The  Venetian  ambassador,  clothed  in  red,  accom- 
panied by  five  personages  dressed  in  blaclc,  is  presented 
to  an  old  man  wearing  a  turban  and  seated  on  a  divan 
placed  before  the  door  of  a  palace.  On  the  steps  and  in 
the  court,  a  great  number  of  Orientals,  of  whom  one  is 
on  horseback,  accompanied  by  two  soldiers.  In  the  back 
ground,  the  garden  and  terraces  of  the  palace. 

Collection  of  Louis  XIV. 

69  Portraits  of  John  and  Gentil  Bellin. 

H.  0,44.  —  W,  0,63.  —  C.  —  Busts  Nat.  S, 

They  are  placed  in  front  of  each  other,  and  have  botb^ 
a  cap  and  a  garment  trimmed  with  fur.  John,  seen 
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nearly  in  profile,  turned  to  the  right,  has  long  black 
hair;  those  of  Gentil,  turned  to  the  left,  are  reddish. 
Behind  them  and  in  the  center,  are  draperies ;  on  each 
side  a  landscape. 

CuUeclion  of  Louis  XIV. 


BELLINI.  {School  of  Giowmu) 

70  The  Virgin  and  the  Infant  Jesus, 

H.  0,7  4.  —  W.  0,8  6.  —  C.  —  Busts  small  S. 

The  Infant  Jesus  is  in  the  arras  of  the  Virgin ;  on  the 
right,  saint  Sebastian  pierced  with  arrows,  and  bound 
to  a  tree. 

Old  colleclion. 


BELTRAFFIO  (Giovanni- Antonio),  born  in  lZi67, 
died  in  1516.  —  (Lombard  School.) 

Pupil  of  Leonardo  da  Vinci. 


71  The  Virgin  of  the  Casio  family. 

H.  1,86.  —  W.  1,84.  —  W.  —  Heads  large  S. 

In  the  center  of  the  painting,  the  Virgin,  seated  and 
holding  the  Infant  Jesus  on  her  knees,  receives  the 
homage  of  two  Donors  kneeling  on  each  side  of  the 
picture.  On  the  left,  the  eldest  presented  by  saint  John 
tlie  Baptist,  is  Girolamo  Casi,  or  da  Casio,  father  of 
Giacomo,  who,  placed  in  the  angle  of  the  right  side,  his 
cap  in  his  hand,  wears  on  his  head,  in  his  poetical 
capacity,  a  wreath  of  laurel.  Near  him,  saint  Sebastian 
is  standing,  his  hands  tied  behind  his  back,  and  bound 
to  a  tree.  Above  the  head  of  the  Virgin,  in  a  cloud,  is  an 
angel  playing  on  a  lute. 

Napoleon  Museum. 
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BENOZZO  DI  LESE  GOZZOLT. 


BEXOZZO  1)1  LESE  GOZZOLI,  born  in  Flo- 
rence in  ikio,  was  still  living  in  IZiSo.  —  (Morcntine 
School.) 

Pupil  of  Fra  Giovanni  da  Fiesolc. 

72  T/ie  triumph  of  scmit  Thomas  d*Aquin. 

W.  2,27. — W.  1,02. — W. — HeaJs  half  size. 

This  composition  is  divided  intothreo  parts. 

In  the  upper  part :  Jesus  Christ,  iii  bis  ?rlory,  surroundecT 
by  cherubs.  On  his  right,  saint  Paul  holding  a  book  and 
a  sword  ;  on  his  left,  Moses  is  shoAving  the  tables  of  the 
Law.  Before  them  and  on  each  side,  the  four  Evangelists 
are  ^vriting  under  the  divine  inspiration.  The  Saviour 
pronounces  those  words  written  below  him  :  BENE 
SCRIPSISTI  DEME  TIIOAIMA. 

In  the  center  part  :  Saint  Thomas,  seated  in  the  midst 
of  a  ray  of  light,  between  Aristotle  and  Plato.  lie  is 
holding  several  works  on  his  knees;  at  his  feet  is 
stretched  the  Doctor  of  the  University  of  Paris,  Guillaume 
de  Saint- Amour,  overcome  by  the  eloquence  of  the  saint. 
On  the  book  placed  near  him  is  written  : 

El  faciens  causas  infinitas  imprinm  libru  Aristoteiis 
phisicoru.  Round  the  nimbus  of  the  saint,  one  may  read; 
Sanctis  Thommas  Deacxai  ;  lower  down,  on  the  right, 
is  found  that  inscription  :  Vere  nic  est  lume  ecclesie; 
and  on  the  left:  IIic  adiveni  omaem  via  discipline. 

In  the  lower  part  of  the  picture:  the  pope  Alexander  IV, 
seated  on  a  throne,  and  having  two  attendants  near  him, 
presides  in  l'2oG,  the  meeting  of  Anagni,  held  a])out  the 
contests  of  the  mendicant  orders,  attacked  by  Guillaume 
de  Saint-Amour  and  defended  by  Saint  Thomas  d'Aquin. 
This  last  personage  is  the  monk  sitting  on  the  fore  ground 
and  turning  his  back.  The  friar  placed  at  his  right  is 
-saint  Bonaventure.  Jean  des  Ursins  and  Ungues  de  Saint- 
Cher  are  the  two  cardinals  seated  near  the  pope.  IVear 
Ungues  are  seen  the  bishop  of  Messina,  then  Albert-the- 
Great,  dominican,  holy  master  of  the  palace;  the  chiefs 
of  the  orders,  such  as  Humbert  de  Iiomans,  general  of 
the  dominicans,  the  doctors  I'eter  and  John,  sent  to  the 
pope  by  Louis  IX ;  and  others. 


Napoleon  Museum. 
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BERNARDINO  PERUGIIVO.  —  See  Perugino. 


BERRETTIXI  (Pietro)  DA  CORTOiVA,  called 
PiETRE  DE  CoRTONE,  painter  architect  and  writer,  born  in 
Cortona  {in  Tuscanij)  the  ist  of  November  1596,  died  in 
Home  the  i6th  of  may  1669.  —  (Pvomaii  School.) 

Pupil  of  Andrea  Coramodi  and  of  Baccio  Carpi. 

73  Alliance  of  Jacob  and  of  Laban. 

H.  1,9  7.  —  W.  1,7  5.  —  C.  —  Heads  small  size, 

l^ban  and  Jacob  are  standing  before  an  altar  on  which 
they  have  just  been  immolating  a  ram  ;  Lia  and  Ilachel, 
daughters  of  Laban  and  wives  of  Jacob,  are  also  stand- 
ing, with  their  children,  under  the  shade  of  trees 
from  wliich  a  drapery  is  hanging.  On  the  right,  on  the 
fore  ground,  a  servant  his  head  covered  with  ivy,  is 
gathering  w^ood  to  burn  the  victim. 

Colleclion  of  Louis  XVI. 

Ih  The  Nativity  of  the  Virgin. 

H.  1,6  8.  —  W.  1,2  1.  —  C. — Heads  small  S. 

Mary,  who  has  just  been  born,  is  lying  on  the  knees 
of  a  woman,  who  after  having  swaddled  her,  is  preparing 
to  wrap  her  up  with  bands;  two  other  women  kneeling 
on  each  side  are  attending  the  child.  In  the  back  ground 
saint  Ann  lying  down  and  uaitcd  upon  by  two  servants; 
a  third  woman  is  bringing  a  silver  vase. 

Old  collection. 

75  Saint  Mar  tine. 

H.  0,49.  — W.  0,3  5.  —  Cop.  —  Heads  0,3  5. 

The  emperor  Alexander  Severus  wanted  to  compel 
Martine,  a  christian  womaa  of  noble  birth,  to  worship 
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the  false  gods,  llardl}^  had  she  gone  in  the  temple  of 
Apollo,  that  having  made  the  sign  of  the  cross,  the 
statue  of  tlie  god  was  thrown  doAvn  as  well  as  part  of 
the  edifice,  the  people  and  the  pi'iests  being  crushed  by 
the  ruins.  'J  he  saint,  kneeling,  surrounded  with  ruins 
raises  her  eyes  to  Heaven.  In  the  back  ground,  on  the 
right,  the  emperor  Alexander  Severus;  in  the  midst  of 
the  clouds,  cherubs  are  seen. 

01.1  colUvlion. 


76  The   Virgin  J,   the  Infant  Jesus  aticl  saint 
Marline. 

II.  1.28.  —  W.  1,60.  —  C.  —  Heads  small  S. 

The  Infant  Jesus,  sitting  on  the  knees  of  his  mother, 
holds  in  one  hand  a  lily  and  a  palm  in  the  other;  saint 
Martine,  kneeling  before  him,  is  leaning  on  an  iron 
pitchfork  the  instrument  of  her  torture. 

Collection  of  Louis  XIV. 


77  The  Virgin  and  the  Infant  Jesus  adored  by 

saint  Marline, 

H.  1,15. — W.  1,5  0.  —  C.  —  Figures  half  longlh. 
Nat.  S. 

The  Infant  Jesus,  seated  on  the  knees  of  his  mother, 
receives  from  saint  Martine  a  branch  of  lily;  the  r-aint 
is  holding  apalm  and  an  instrument  with  iron  pikes, 
with  which  she  was  tortured. 

CoUeclion  of  Louis  XV. 

78  Romulus  and  Remus  harbored  by  Faustulus. 

H.  2,5  1.  —  W.  2,G6.  —  C.  —  Heads  Nal.  S. 

Faustulus,  shepherd  of  Amulius,  is  bringing  to  his 
wife,  in  the  fold  of  his  garment,  one  of  the  two  children 
he  has  just  found ;  a  little  boy  is  leaning  on  the  knees 
of  his  mother,  and  a  servant  girl  is  standing  behind  her. 
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In  the  back  ground,  shepherds  are  surrounding  the 
-wolf,  which  is  still  suckling  the  other  child. 

Napoleon  Museum. 


79  Meeting  of  jEneas  and  Dido  at  a  hunt, 

H.  1,20.  —  W.  1,74.  —  C.  Heads  0,80. 

jEneas  followed  by  a  warrior  who  carries  his  jave- 
lins, meets  with  Dido,  having  a  bow  in  her  hand.  Two 
Loves  are  near  her.  In  the  air  are  seen  two  other  Loves 
of  which  one  is  aiming  a  dart  at  ^Eneas.  In  the  back 
ground,  a  vessel  near  the  shore. 

01(1  coUcclion, 


BiAiVCIlI  (Francesco),  called  II  Frari),  born  in  14^7, 
died  ike  Slh  of  February  1510.  —  (Lombard  School.) 

The  name  of  his  master  is  not  known. 


SO  The  Virgin  on  her  throne ^  the  Infant  Jesus 
and  two  saints, 

H.  2,20.  —  W.  1,38.  W.  —  Heads,  Nat.  S. 

The  Virgin,  seated  on  an  elevated  throne,  holds  the 
Infant  Jesus  on  her  knees ;  two  angels  at  the  foot  of  the 
throne  are  playing,  one  on  a  viol,  the  other  on  a  guitar. 
Saint  Benedict  in  his  abbot's  dress,  saint  Quentin  in 
armor  and  leaning  on  a  sword ,  are  standing  on  each 
side  of  the  picture.  In  the  back  gound,  through  an  open 
gallery,  supported  by  pillars  decorated  with  arabesques, 
a  hilly  country  may  be  seen. 

Napoleon  Museum. 


BOLOG^^ESE  (IL).  —  .S^e  Gruialdi. 
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BONIFAZIO. 


BO XI FAZIO,  bom  in  Venice  aioui  1500,  died  in  1562. 
—  (Venetian  School.) 

The  name  of  his  master  is  not  Known. 

81  The  rcsurrei  (ion.  of  Lazarus, 

11.  1,83.  V\'.  ■2,82.  —  C.  —  Heads,  Small  S. 

Martha  and  Mary,  sisters  of  Lazarus,  are  laieeling  on 
oach  side  of  Christ  accompanied  by  his  disciples.  On  the 
right,  Lazarus,  supported  by  two  men,  comes  out  of  his 
tomb,  in  the  presence  of  several  jew  s.  One  of  them  turns 
his  head;  another  is  holding  his  nose,  not  to  breathe 
the  air  which  rises  from  tlie  tomb. 

Old  colkcliou. 

S2  The  H oly  Family,  Magdalen,  saint  Francis  and 
saint  Antony. 

n.  1,5  5.  —  W.  2,0  5.  —  \V.  —  Heads  small  S. 

The  Virgin,  seated  at  the  foot  of  a  column  in  the 
middle  of  a  landscape,  is  holding,  standing  on  lier  knees 
the  Infant  Jesus  to  wliom  is  pointing  the  young  saint 
John,  supported  by  saint  Klisal^eth.  On  the  right,  saint 
Joseph,  seated,  leans  on  a  stick;  on  the  opposite  side, 
Magdalen  presents  a  vase  of  perfumes  to  the  Infant  Jesus. 
Before  her,  saint  Antony,  hermit,  is  seated,  reading  a 
book  which  he  holds  on  his  knees;  and  ])ehind  him,  saint 
Francis  standing,  and  carrying  a  small  cross,  casts  his 
eyes  to  the  ground. 

Collcclion  of  L(>n:s  XIV. 

83  The  Virgin,  the  Infant  J csiis,  saint  Catherine, 
saint  Agnes  and  the  Hi  tie  saint  John. 

H.  i  ,0  4.  —  ^\  ,  1,5  1.  —  C.  —  Heads  small  S. 

The  Virgin,  seated  at  the  foot  of  a  tree,  holds  the 
Infant  Jesus  standing  on  her  knees.  On  the  left,  saint 
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Agnes,  holding  a  branch  of  palm,  has  the  little  saint  John 
near  her ;  on  the  other  side,  saint  Catherine  of  Alexandria 
is  leaning  on  a  wheel,  instrument  of  her  martyrdom. 

Napoleon  Museum. 


BOIVIIVI  (GiROLAMO),  called  l'Anconitano,  from  the 
name  of  Ancoiia,  his  birthplace.  He  lived  about  the  year 
1660.  —  (Bolognese  School.) 

Pupil  of  Francesco  Albani. 

84  Christ  adored  by  angels,  by  saint  Sebastian, 
and  by  saint  Bonaventure, 

H.  2,48.  —  W.  1,7  8.  —  C.  —  Heads  Nat.  S. 

In  the  back  ground,  Christ  holding  a  reed  and  bearing 
the  crown  of  thorns,  is  supported  by  an  angel;  two 
other  angels  are  kneeling  before  him.  In  tlie  fore  ground, 
on  the  left,  is  saint  Sebastian  bound  to  a  pillar,  his  body 
pierced  with  arrows;  and  on  the  right,  saint  Bonavcn- 
ture,  on  his  knees,  is  pointing  to  tlie  Saviour. 

Napoleon  Museum. 


BONVICINO  (Alessamdro),  called  II  ^Ioretto  da 
Brescia,  born  in  Rovato  {in  the  territory  of  Brescia), 
about  ibOO,  died  in  his  country  about  1560.  —  (Venetian 
School.) 

Pupil  of  his  falLer  and  of  Floriano  Ferramola. 

85  Saint  Bernardin  of  Sienna  and  saint  Louis  of 
Sicily. 

H,  1,13.  —  W.  0,60.  —  W.  —  Arched  at  the  top. 
—  Heads  small  S. 

The  two  saints  are  standing;  saint  Bernardin,  friar  of 
the  order  of  saint  Francis  at  Sienna  holds  a  patine,  in 

2. 
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his  hand;  saint  Louis,  bishop  of  Toulouse,  wears  a 
mantle  adorned  Avith  fleurs  de  lys,  and  is  leaning  on  a 
crosier. 

Napoleon  Museum. 


86  Saint  Bonaventure  and  saint  Antony  of  Padua. 

H.  1,13,  —  W.  0,60.  —  W.  arched  al  the  top.  — 
Heads  small  S. 

The  two  saints  are  standing;  saint  Bonaventure,  car- 
dinal and  bishop  of  Albano,  wears  the  cardinal's  hat, 
and  is  leaning  on  a  crosier ;  saint  Antony  of  Padua, 
monk  of  the  order  of  Franciscans,  holds  a  branch  of 
lily  and  a  book. 

Napoleon  Museum. 


BOXZI  (PiETRO  Paolo) ,  called  II  Gobbo  de'  Caracci, 

born  in  Corlona  about  1580,  died  at  the  age  of  QO ,  under 
the  pontificate  of  Urban  VIII.  (lG23-16/iZ|.)  —  (Bolognese 
School.) 

Pupil  of  Annibale  Caracci  and  of  Gio.  Ball.  Viola. 


87  Latona  metamorphosing  the  peasants  into  frogs. 

H.  0,34.  —  W.  0,4  5.  —  Oval  shape.  — W. 

Latona,  fatigued  with  walking,  and  holding  her  two 
children  Apollo  and  Diana  in  her  arms,  seats  herself  on 
the  borders  of  the  lake,  intending  to  quench  her  thirst. 
The  peasants,  in  the  act  of  cutting  the  sea  weeds  and 
rushes,  having  troubled  the  water,  to  prevent  her  from 
drinking,  the  goddess  metamorphoses  them  into  frogs. 
In  the  back  ground,  are  seen  pastures  and  animals. 


Old  collection. 


BORDONE. 
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BORDONE  (Paris),  bom  at  Trevise  in  1500,  died  at 
Venice  the  i9th  of  January  1570.  —  (Venetian  School.) 

Pupil  of  Tiziano  Vecellio. 


S8  Vertumnus  and  Pomona. 

H.  1,30. — W.  1,24.  —  Oval  shape. — C.  —  Half 
length,  Nat.  S. 

Napoleon  Museum. 


S9  Portrait  of  a  man. 

H.  1,07.  —  W.  0,86.  —  C.  —  Bust  Nat.  S. 

He  wears  a  furred  robe,  and  leans  the  left  hand  on  a 
table ;  in  the  right,  he  holds  a  paper  on  which  is  written  : 
Sp**.  domino  Jeronimo  Crofft...  Magior  suo  semper 
observuatit,  —  Augusta. 

On  a  column  the  arms  of  this  personage  are  carved  ; 
a  griffin  standing,  holding  a  scroll  in  his  claws,  and  on 
the  shield,  the  letters  t.  s.  The  following  inscription  is 
read  :  iEiAiis,  su^.  ann.  xxvii.  md  xxxx,  and  on  the 
i>ottom  of  the  chair  :  pari,  b.  f. 

Collection  of  Louis  XIV. 


90  Supposed  portraits  of  Philip  II,  king  of  Spain, 
and  of  his  preceptor. 

H.  1,15.  W.  0,53.  —  G.  —  heads  Nat.  S. 

Both  are  resting  their  hand  on  a  globe,  symbol  of  the 
vast  power  to  which  Philip  was  called,  or  of  his  great 
knowledge  of  mathematics. 

Napoleon  Museum. 


36 


BOSCHI. 


BOSCHI  (Francesco),  born  in  1619,  died  in  1675.  — 

(Florentine  School.) 

Pupil  of  Malleo  Rossclli. 

91  Portrait  of  (iulilcus. 

!!.  0,  ji.  —  W.  0,4  5.  —  C.  — Bust.  Nat.  S. 

Three  quarter  view.  His  head  is  bare  and  turned  to 
the  left.  His  l)eard  and  hair  are  white.  He  wears  a 
turned  down  collar,  and  a  black  garment 

Colk'cliou  of  Louis  XVIII. 

n  OS  EL  LI  (Amonio),  born  at  S.  Gio.  Bianco  {in  the 
valley  of  Brnnbana).  His  most  ancient  knoitn  iiork  is  dated 
tlw  T6d  of  February  1509;  lie  still  lived  in  1527.—  (Vene- 
tian School.) 

Tbc  name  of  las  master  is  act  kaown. 

92  Four  heads  of  saints  : 

1°  Saint  Cecilia^ 

2°  Saint  Agnes, 

3**  Saint  Mary  Magdalen, 

li°  Saint  Bar  be, 

H.  0,26.  —  W.  0,33.  —  The  n°'  i  and  4,  wood  ; 
the  n°*  2  and  3,  canvass. 

Napoleon  Museum. 
BOTTICELLI  (Sandro).  —  She  Filipepi. 


BRONZING. 
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BROIVZTIVO  (Angiolo),  painter,  engraver  and  poet,  born 
at  Florence  about  1502,  died  in  the  montti  of  ISovember  1572. 
—  (Florentine  School.) 

Pupil  of  Jacopo  Carrucci,  called  il  Poniormo. 


93  Chrht  appearing  to  Magdalen. 

H.  2,9  1.  —  W.  1,9:>.  —\\\  —  Heads  Nat.  S. 

Jesus  Christ,  holding  a  spade  in  his  hand,  appears  to 
Magdalen,  who  falls  at  his  feet.  At  the  sight  of  Christ, 
two  holy  women  placed  near  Magdalen,  show  their 
astonishment.  In  the  back  ground  are  seen  Calvary,  the 
city  of  Jerusalem ,  and  near  the  sepulchre ,  an  angel 
announcing  to  Mary  Magdalen  and  her  companions  that 
Jesus  has  risen  from  the  dead. 

Napoleon  Museum. 

9!\  Portrait  of  a  sculptor, 

n.  1,11.  —  W.  0,9  1.  — W.  —  Half  length,  Nat.  S. 

He  is  clothed  in  black  and  holds  a  little  statue  of 
bronze. 

Collection  of  Louis  XIV. 


BROIVZIIVO.  —  See  Allori  (Christofano). 


BRUSASORCl  (Felice).  —  See  Uiccio. 


CAGNACCI  (GuiDo).  —  See  Caklassi  (Gdido). 


GALABRESE.  —  See  Pr.ETi  (Maria). 
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CALCAR. 


CALC  AR  (Johan-Stephan  von)  bom  in  Calcar  {in  the 
duchy  of  Cleves)  in  l/i99,  died  at  Naples  in  15/i6.  —  (Ve- 
netian School.) 

Pupil  of  Tiziano  Vecellio, 

95  Portrait  of  a  man* 

H.  1,09.  —  W.  0,88.  — C.  — naif  length,  Nat.  S. 

He  has  a  reddish  and  pointed  beard,  his  head  bare 
and  his  hair  short;  he  is  clothed  in  a  black  robe,  over 
a  purple  doublet ;  his  left  hand  rests  on  his  hip,  and  his 
right  leaning  on  the  pedestal  of  a  column,  is  holding  a 
paper.  On  the  column  is  seen  a  shield  bearing  on  azure 
ground  three  golden  poppies,  and  on  which  is  written  : 
ANiNO  15ZiO  ^TATis  26.  This  coat  of  arms  is  repeated  on 
the  ring  worn  by  this  personage,  with  the  addition  of 
three  letters  :  N.  V.  B. 

Collection  of  Louis  XIV. 


CALDARA  (PoLTDORO),  called  Polidore  de  Caravage 

born  in  Caravaggio  {in  the  province  of  Milan),  about  the 
year  \.lxl^,  died  at  Messina  in  1593.  —  (lloman  school.) 

Pupil  of  Giovanni  da  Odine. 

96  Psyche  received  in  Olympus, 

II.  1,0  4,  —  W.  1,5  8.  —  W.  —  Heads  0,4  8. 

Jupiter,  seated  in  the  midst  of  the  divinities  of  Olym- 
pus, offers  the  cup  of  immortality  to  Psyche,  presented 
by  Mercury. 

CoUcclion  of  Louis  XIV. 


CALTARI  (Paolo),  called  Paolo  Veronese,  born  at  Verona 
in  1528,  died  the  I9lh  of  April  1588.  — (Venetian  SchooL) 

Pupil  of  Antonio  Badile,  his  uncle. 
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97  The  angels  leading  Lot  and  his  daughters  out 
of  Sodom. 

H.  0,93.  —  W.  1,20.  —  C.  —  Heads  0,70. 

An  angel  is  conducting  the  daughters  of  Lot  out  of 
Sodom.  One  of  them  carries  two  baskets,  the  other 
leans  on  the  arm  of  the  angel,  to  tie  her  buskin.  A  lit- 
tle farther  off,  another  angel  is  guiding  the  steps  of 
Lot ;  and  in  the  back  ground,  on  the  right,  his  wife, 
who  had  turned  to  look  at  the  destruction  of  the  city, 
is  changed  into  a  pillar  of  salt. 

Old  colleclion. 


98  Suzannah  in  the  bath. 

H.  1,98.  W.  1,98.  — C.  —  Heads  Nat.  S. 

On  the  right,  Suzannah,  seated  near  the  bath,  wraps 
herself  in  her  clothes  at  the  approach  of  the  old  men. 
Behind  the  figures,  is  a  circular  wall  terminated  on  the 
left  by  the  statue  of  a  satyr.  On  the  right  a  fountain. 
At  the  feet  of  Suzannah,  near  the  water,  is  a  little 
dog. 

Collection  of  Louis  XIV. 


99  Esther  fainting, 

II.  2,00.  "W.  —  3,10.  —  C.  —  Heads  Nat.  S. 

On  the  right,  Ahassuerus,  seated  on  an  elevated  throne 
between  two  columns,  clothed  with  royal  magnificence, 
surrounded  by  the  nobles  of  his  court,  and  having  his 
favourite  dwarf  near  him,  is  looking  at  the  queen  with 
anger.  On  the  left,  Esther,  is  senseless  in  the  arms  of 
her  attendants.  In  the  back  ground,  behind  her,  are 
two  figures  on  a  sort  of  balcony ;  in  the  center,  a  statue 
in  a  niche. 


Collection  of  Louis  XIV. 
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100  The  Virgin,  the  Infant  Jesus,  saint  Cathe- 
rine, saint  Benedict  and  saint  George, 

H.  0,99.  —  W.  0.90.  —  C.  —  Heads  0,70. 

The  Virgin,  seated  on  a  throne,  holds  on  her  knees 
the  infant  Jesus  standing.  On  the  right,  saint  Catherine 
of  Alexandria,  a  palm  branch  in  her  hand,  presents  to 
the  Saviour  saint  Benedict  kneeling.  On  the  other  side, 
saint  deorge  is  standing,  covered  with  v>vmov  and  liold- 
ing  his  lance. 

CoUeclion  of  Lcui.s  XIV. 


101  The  Virgin,  the  Infant  Jesus,  saint  Joseph, 
saint  Elisabeth,  Mary  Magdalen  and  a 
Benedictine  nun. 

H.  0,51.  —  W,  0,43.  —  C.    pasted   on  wood. 
Heads,  0,27. 

On  the  left,  the  Virgin  seated  is  holding  in  her  arms 
the  Infant  Jesus;  .Magdalen  raises  his  hand  to  be  kissed 
by  a  Benedictine  nun,  who  is  kneeling  before  him,  and 
is  presented  by  saint  Joboph.  Behind  the  Virgin  is  saint 
Elisabeth  weaving  a  wr-.  ath  of  flowers.  In  the  back 
ground,  is  a  bed  with  a  rich  canopy,  an  opened  window, 
and  a  vase  placed  on  a  balustrade. 

Collection  of  Louis  XIV. 


102  Jesus  cures  the  mother  in  law  of  Peter* 

H.  0,4  2.  —  "W.  0,3 G.  —  Paper  pasted  on  canvass. 
Heads,  o-,20. 

In  the  middle  of  a  sort  of  vestibule,  Jesus  Christ 
standing,  touches  the  hand  of  the  sick  woman,  lying  on 
a  bed  with  carved  posts,  and  under  a  rich  canopy.  The 
mother  in  law  of  Peter  is  supported  by  a  young  girl, 
placed  behind  her,  and  the  disciples  of  Jesus,  Peter  and 
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John  are  standing  on  the  other  side  of  the  bed.  An  old 
man  is  struck  with  astonishment  at  tliis  sudden  cure.  On 
the  right  is  a  woman  looking  out  of  the  window  ;  in  the 
back  ground,  a  range  of  arches  and  several  figures. 

Old  collection. 


103  The  ivedding  at  Carta, 

n.  6,66.  —  V/.  9,9  0.  —  C.  —  Heads  larger  than 
life. 

Christ  and  the  Virgin,  a  ray  of  glory  round  their  heads, 
are  seated  in  the  center  of  an  immense  table,  round 
which  are  seated  a  great  number  of  guests.  The  newly 
married  couple  occupy  the  extremity  of  the  table,  at 
the  left.  Between  the,  two  sides,  musicians  are  playing. 
Behind  the  table,  an  elevated  balcony  with  a  balustrade, 
is  occupied  by  attendants  who  are  carving  the  meats,  or 
bringing  dishes  and  vases;  farther  off,  and  on  each  side, 
are  seen  porticos  of  the  corinthian  order,  filled  with 
spectators,  and  in  the  back  groud  a  steeple. 

Napoleon  Museum. 


lOZi  The  repast  at  the  house  of  Simon  the  Pharisee* 

H,  4,54.  —  W.  9,7  i.  —  C.  —  Heads  Nat.  S. 

Jesus  Christ,  seated  at  the  corner  of  a  table,  shows  to 
Simon,  wdio  is  placed  opposite  to  him,  iMagdalen  kneeling, 
who  having  emptied  a  vase  of  perfumes  on  the  feet  of 
the  Saviour,  is  \viping  them  with  her  hair;  Judas,  before 
another  table,  is  rising  and  speaking  to  Christ.  The  two 
tables,  laid  out  under  a  circular  portico,  ornamented 
with  columns,  are  occupied  by  the  disciples  of  Jesus  and 
Other  guests.  Behind  the  tables  and  on  each  side  a  buffet 
covered  with  gold  and  silver  plate.  In  the  back  ground 
are  seen  rich  edifices,  whose  balconies  are  filled  with 
spectators.  Two  angels,  in  the  air,  are  carrying  a  scroll 
on  which  is  written  :  GAVDiVM  IN  COELO  SVPER  VNO 
PECCATOUE  POEMTENTIAM  AGEJNTE. 


Collection  of  Louis  XIV. 
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105  Jesus  Christ  on  the  way  to  Calvary, 

H.  0,5  8.  —  W.  0,7  1.  —  W.  —  Heads,  0,55 

Christ  faints  under  tlie  weight  of  the  cross,  which  two 
executioners  are  holding.  Farther  off,  on  the  left,  the 
Virgin  senseless  in  the  arms  of  Mary  Magdalen.  In  the 
back  ground  the  city  of  Jerusalem. 

Collection  of  Louis  XIV. 


106  Christ  betiveen  the  two  thieves. 

ii.  1,0'i.  —  W.  i,Oi.  — C.  —  Deads  0,45. 

On  the  left,  Jesus  crucified  between  the  two  thieves, 
his  head  leaning  on  one  side,  appears  to  be  breathing 
his  last.  Saint  John  supports  the  Virgin  who  has  fainted. 
Magdalen  embraces  the  foot  of  the  cross,  and  looks  with 
grief  at  the  agony  of  the  Saviour.  In  the  fore  ground,  are 
two  holy  women ;  one  holds  the  hand  of  the  Virgin,  and 
the  other  is  hiding  her  face.  In  the  left  corner,  are  seen 
executioners,  of  whom  one,  turning  his  back,  has  a  hand 
resting  on  the  neck  of  a  piebald  horse.  In  the  back 
ground,  Jerusalem. 

Colleclion  of  Louis  XIV. 


107  The  pilgriyns  of  Emmaus. 

H.  2,90.  —  W.  4,4  8.  —  C.  — Heads  Nat.  S. 

In  a  vestil)ule  ornamented  with  fluted  columns,  Christ 
seated  before  a  table,  between  the  two  disciples,  raises 
his  eyes  to  Heaven,  and  blesses  the  bread  ;  behind  Christ, 
are  three  servants  bringing  dishes,  it  is  said  that  Paul 
Veronese  has  painted  himself  and  a  part  of  his  family  in 
the  picture.  On  the  right,  his  wife,  standing,  holds  a 
little  child  in  her  arms.  Two  of  her  sons  are  near  her; 
one  appears  to  be  trying  to  hide  himself  behind  her 
mantle,  while  the  other  kneeling,  endeavours  to  detain 
in  his  hands  a  little  spaniel.  Two  little  girls  clothed  in 
damask,  are  playing  before  the  table  with  a  large  dog. 


CALIARI. 


In  the  back  ground,  on  the  left,  a  town  and  the  country,* 
the  pilgrims  and  Christ  are  seen  in  the  distance.  On  this 
painting  is  written  in  letters  of  gold  :  Paolo  Veronese. 

Collection  of  Louis  XIV. 

108  Portrait  of  a  woman, 

H.  1,15.  —  W.  0,9  5.  C.  —  Figure  to  the  koeea, 
Nat.  S. 

She  is  clothed  in  a  black  dress,  and  holds  by  the  hand 
a  little  boy^  who  is  playing  with  a  dog. 

Napoleon  Museum. 


CALIARI  {Attributed  to), 

109  The  adoration  of  the  shepherds. 

H.  0,90.  — W.  1,60.  —  C.  —  Heads,  0,70. 

The  Infant  Jesus,  lying  on  straw,  and  held  by  the 
Virgin,  is  adored  by  two  kneeling  shepherds.  Behind  the 
Virgin,  on  the  left,  are  seen  saint  Joseph,  a  child  and 
the  ass.  On  the  right,  near  a  column,  a  shepherd  with  a 
goat. 

Old  collection. 


C  ALIA  Pi  I  {School  of)- 
110  Rebecca  and  Eliezer, 

H.  2,4  7.  —  W.  3,4  5.  —  C.  —  Heads  Nat.  S, 

Eliezer,  at  the  foot  of  a  ruin  surrounded  by  trees, 
presents  to  Rebecca  some  jewels,  which  two  negroes 
have  brought  in  a  casket,  and  have  just  deposited  on 
the  edge  of  a  well.  On  the  left,  several  dromedaries. 


Collection  ol"  Louis  XIV. 


CALIARI. 


HI  Portrait  of  a  ivoman. 

II.  1,10.  —  \V.  0,90.  —  Half  length  Nat.  S. 

She  is  dressed  in  black,  and  seen  almost  in  profile, 
turned  to  the  right.  She  liolds  her  gloves  in  one  hand, 
and  in  the  other  the  ribbon  of  her  belt. 

Old  collection. 


CiVMPI  (Bkrnardino)  ,  painter  and  autlior,  born  in  Cre- 
mona in  1522;  ivas  still  living  in  1590.  —  (Lombard 
School.) 

Pupil  of  Giulio  Campi  antl  Ippalilo  Cosla. 


1 12  The  mot  her  of  sorroivs. 

W.  1,03.  —  W.  i,GO.  -—  C.  —  Heads  Nat.  S. 

The  Virgin  kneel iiiT.  raises  her  eyes  to  Heaven,  in 
presence  of  the  body  of  Chi-ist,  taken  down  from  the 
cross  and  laid  in  his  winding  sheet. 

Xapvil  on  Mus.'um. 


CAXAL  (Antomo  da),  called  Cwaletti,  painter  and 
engraver,  born  in  Venice  the  {'6th  nf  October  1097,  died  in 
the  same  city,  the  lOlh  of  August  1768). — Venetian  School.) 

Pup'il  of  Her  ar  1  .  !a^-i!ia',  his  father. 

113  Viciv  of  the  church  called  la  Madona  della 
Salute,  at  Venice. 

11.  1,24.  —  W.  2,13.  —  C.  —  Heads  0,10. 

It  was  built  in  accomplishment  of  a  vow,  made  by  the 
Senate,  for  the  cessation  of  the  plague,  which  ravaged 
Venice  in  IGoO.  'Jlie  hrsL  stone  was  laid  by  the  doge, 


-  CA^LASST.  /|5 

Nicolas  Contarini,  in  1631.  The  architecture  is  Ly  £. 
Longheno. 

Collection  of  Louis  XVIII. 
CANALETTI  {School  of), 

11 A  View  of  the  churdi,  and  of  saint  Marie's 
square,  at  Venice. 

H.  0,66.  —  W.  0,98.  —  C.  —  Heads  0,04. 
Old  collection. 

115  Vieiv  of  the  ducal  palace  at  Venice,  and  of 

the  pier,  taken  from  la  riva  degli  Scliia- 
voni,  beyond  the  bridge  della  Paglia. 

H.  0,66. — W.  0,98.  — C.  —  Heads  0,04. 

In  the  distance  is  seen  the  custom  house,  and  the 
church  called  la  Madonna  della  Saluta. 

Old  collection. 

CANLASSI  (GuiDO),  called  Cagnacci,  born  in  Castel- 
San-Arcangclo ,  near  Rimini ,  en  1001,  died  at  Vienna  in 
1681.  —  (i3olognese  School.) 

Pupil  of  Guido  Rcni. 

116  Saint  John  the  Baptist, 

H.  1,48.  —  W.  1,14.  —  C.  —  Heads  Nal.  S. 

Seated,  and  leaning  on  a  rock,  he  holds  in  his  right 
hand  a  cross  made  of  reed,  and  caresses  a  sheep,  whose 
foot  is  resting  on  his  left  arm. 

Napoleon  Museum. 
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CAMARINI. 


CAIVTARINI  (Simone)  da  Pesaro,  called  le  Pesarese 
painter  and  engraver,  born  at  Oropezza,  near  Pesaro,  in 
1612;  died  at  Verona  the  ibih  of  October  16/i8.  —  (Bolo- 
gnese  School.) 

Pupil  of  Giacomo  Pandolfini  and  of  Claudio  RidolQ. 


117  The  repose  of  the  Holy  Family, 

H.  0,41.  —  W.  0,5  7.  —  W.  —  Heads,  o,6  5. 

The  Virgin,  seated  on  the  ground,  is  supporting  the 
Infant  Jesus,  who  holds  out  his  arms  to  her;  near  her 
is  saint  Joseph,  seated  at  the  foot  of  a  tree. 

Collecti«n  of  Louis  XYI. 


118  The  repose  of  I  he  Holy  Family, 

If.  0,4  1.  —  W.   0,57.  —  C.  pasted  on  wood. 
Heads  0,G0. 

The  Virgin,  seated  on  the  ground,  seems  to  be  rocking 
the  Infant  Jesus  to  sleep,  in  her  arms;  farther  off,  on 
the  left,  saint  Joseph  is  sleeping,  his  head  leaning  on  his 
hand.  In  the  back  ground  a  landscape. 

Collection  of  Louis  XI V« 


11  The  Holy  Family. 

tl.  1,4  8.  —  W.  2,00.  —  C.  —  Heads  Nat.  S. 

The  Virgin ,  the  Infant  Jesus ,  saint  Ann  and  saint 
Joseph.  In  the  upper  part,  two  angels  scattering  flowers 
on  the  Virgin. 

Old  collcciion. 


CARAV^AGE.  —  See  Amerighi  (Michel-Angiolo). 


cArii>x\ccio. 


CARDI  (LODOVico)  DA  CiGOLi,  painter,  sculptor,  archi- 
tect and  musician,  born  in  the  borough  of  Cigoli ,  near 
Florence,  the  l'2th  of  September  1559,  died  at  Rome  the  ^Ih 
of  June  1613.  —  (Florentine  School.) 

Pupil  of  Alessandro  Allori,  of  Buonlaknli  and  of  sanli  di  Tilo, 

120  The  flight  into  Egypt. 

H.  1,5  1.  —  W.  0,37.  —  C.  —  Deads  0,22. 

The  Virgin,  riding  on  a  mule,  gives  the  breast  to  the 
Infant  Jesus ;  on  the  left,  saint  Joseph  walks  near  her, 
leaning  on  a  staff ;  an  angel  guides  them  across  a  stream. 
In  the  distance  are  seen  buildings  and  trees. 

Old  collection. 

421  Saint  Francis  in  contemplation, 

H.  0,7  9.  —  Vv\  0,59.  —  C.  —  Bust  Nat.  S. 

He  is  seen  in  profile,  turned  towards  the  >eft,  and 
joining  his  hands  which  bear  the  marks  of  the  nails. 

Collection  of  Louis  XYIII. 

122  Portrait  of  a  man. 

H.  0,50.  —  W.  0,42.  —  C.  —  Bust  Nat.  S. 

Three  quarter  view.  He  is  turned  to  the  left,  his  head 
covered  with  a  large  brimmed  cap ,  aud  wears  a  black 
garment. 

Napoleon  Museum. 

CARPACCfO  (Vittore),  bom  in  Venice,  according  to 
some  historians ,  and  in  Capo  d'Istria  according  to  other 
authors,  about  l/i50.  He  was  still  living  in  1522,  and  Ri" 
dolfi  states  that  he  died  at  a  very  advanced  age,  —  (Ve- 
netian School.) 


Probably  a  pupil  of  the  Bellini. 


CARPACCIO. 


123  Preaching  of  saint  Stephen,  in  Jerusalem, 

H.  1,52.  —  W.  1,95.  —  C.  —  Heads  0,65. 

Saint  Stephen,  standing  on  a  pedestal  on  which  is 
seen  the  portrait  of  an  emperor,  preaclies  the  Gospel  in 
Jerusalem.  He  is  surrounded  by  senators  of  the  syna- 
gogue, by  freedmen,  Cyreneaus,  Alexandrians,  Cilicians 
and  by  the  different  people  of  Asia  who  are  listening  to 
him. 

Napoleon  Jfuseum. 


C  A  I\  R  A  CC  f  (LoDOVico),  jmintcr,  enqraver  and  sculpt  or, 
horn  in  Bologna  the  list  of  April  1555,  died  in  the  same 
city  the  iZtk  of  December  1619.  —  (Bolognese  School.) 

Pupil  of  Prospero  Fontana. 


12^  The  Anminciation, 

II.  0,48.  —  W.  0,34.  —  C.  —  Heads  0,30. 

On  the  left,  Cabriel,  kneeling  on  clouds,  and  holding 
in  his  hand  abrancli  of  lily,  shows  the  Heavens  to  ^lary, 
kneeling  in  front  of  him,  on  a  richly  carved  pric-Dieii. 
The  Heavens  opened  show  a  host  of  angels  and  of  che- 
rubs. In  the  back  ground,  an  open  window  and  the 
country  are  seen. 

CoUeclion  of  Louis  XIV. 


125  The  Nativity  of  Christ. 

H.  0,37.  —  W.  0,51.  —  C.  —  Heads  0,27. 

The  Virgin  in  a  kneeling  posture,  her  arms  crossed 
on  her  breast,  conteinphttes  the  Infant  Jesus  lying  on  a 
cloth,  ^vhich  saint  Joseph  is  raising.  Two  shepherds,  of 
whom  one  is  holding  a  child  on  his  shoulders,  are 


CARACCI  (LODOVICO). 


approaching  the  Saviour ;  farther  off,  an  angel  is  leading 
another  shepherd.  On  the  left  two  angels  standing  near 
the  ox  and  the  ass,  whose  heads  only  are  seen.  Finally, 
other  angels  born  on  clouds,  are  scattering  flowers  on 
the  new  born  Infant. 

Collection  of  Louis  XIV. 


126  The  Virgin  and  the  Infant  Jesus, 

H.  0,9  2.  —  W.  0,9  2.  —  Round  shape.  —  Canvass 
pasted  on  wood.  —  Heads  Nat.  S. 

The  Virgin  is  holding  the  Infant  Jesus  with  her  left 
hand,  and  leans  the  right  one  on  a  book. 

Collection  of  Louis  XV. 


127  Jesus  Christ  dead  on  the  knees  of  the  Virgin. 

H.  0,33.  — W.  0,25.  —  Cop. —  Heads  0,30. 

Jesus  is  lying  in  his  winding  sheet,  his  head  leaning 
on  the  knees  of  the  Virgin,  who  is  looking  with  grief 
towards  the  cross,  on  which  her  son  was  nailed.  On  the 
right,  Mary  Magdalen  prostrate,  raises  the  hand  of  the 
Saviour,  and  contemplates,  in  tears,  his  still  gaping 
wounds. 

Collection  of  Louis  XVIII. 


128  Apparition  of  the  Virgin  and  of  the  Infant 
Jesus  to  saint  Hyacinthus. 

H.  3,7  5.  —  W,  2,2  3.  —  C.  —  Heads  larger  than  life. 

The  Virgin  and  the  Infant  Jesus,  born  on  clouds, 
accompanied  by  a  host  of  angels  and  cherubs  forming 
a  concert,  appear  to  Saint  Hyacinthus ,  monk  of  the 

3 
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GARRACGI  (LODOVICO). 


Dominican  order.  The  Saint,  kneeling  in  a  temple 
adorned  with  columns,  is  praying  before  a  marble  table 
supported  by  an  angel  and  on  which  is  written  : 

«  GAVDE  FILI  HIACINTE  QUIA  ORATIONES  TV^  GRATiE 
SVNT  FILIO  MEG  QVID  QVID  AB  EG  PER  ME  PETIERIS 
IMPETRABIS.  » 

Napoleon  Museum. 


CARRACCl  {After  Lgdovico). 


129  Saint  Francis  in  ecstasy, 

H.  0,47.  —  W.  0,38.  —  C.  pasted  on  wood.  — 
Heads  o,io. 

The  saint,  in  ecstasy  before  an  altar,  and  holding  a 
crucifix,  is  supported  by  an  angel.  Above  the  altar,  three 
angels  in  the  air. 

Old  collection. 


CARRACCl  (Ann  IB  ale),  painter  and  engraver,  born  in 
Bologna  the  'del  of  November  1560,  died  in  Rome  the  16th 
of  July  1609.  --  (Bolognese  School.) 

Pupil  of  Ludovico  Carracci. 

130  The  sacrifice  of  Abraham, 

H.  0,45.  —  W.  0,34.  — Cop.  — Heads  0,08. 

On  the  left,  the  angel  is  stopping  the  arm  of 
Abraham,  ready  to  immolate  Isaac,  kneeling  on  th'^ 
summit  of  a  steep  mountain  ;  under  him,  a  ram  who.  e 
horns  are  caught  in  a  bush.  On  the  right,  in  the  valley, 
at  the  foot  of  the  mountain,  the  two  servants  of  Abra- 
ham, taking  care  of  an  ass. 

Collection  of  Louis  XIV. 


CARRACCI  (Annibale). 
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131  The  death  of  Absalom. 

H.  0,4  5.  —  0,3  4.  —  Cop.  —  Heads  0,1 1. 

Joab ,  on  horseback  ,  is  piercing  with  a  lance 
Absalom,  caught  by  his  hair  in  a  tree. 

Colleclion  of  Louis  XIV. 


132  The  birth  of  the  Virgin. 

H.  2,7  4. — W.  1,5  5.  — Arched  shape.  —  C.  — Heads 
Nat.  S. 

God  the  Father,  in  the  midst  of  a  host  of  angels,  is 
presiding  at  the  birth  of  the  Virgin.  Some  women  are 
taking  care  of  the  child.  In  the  back  ground,  on  a  more 
elevated  platform,  saint  Ann,  in  her  bed,  is  attended  by 
two  servants;  near  her,  saint  Joachim  is  giving  thanks 
to  God. 

Napoleon  Museum. 


133  The  angelic  salutation. 

H.  0,34.  —  W.  0,27.  — Cop.  —  Heads  0,25. 

On  the  right,  the  Virgin,  in  a  kneeling  posture,  her 
hand  on  her  breast,  raises  her  eyes  to  Heaven.  Opposite 
to  the  Virgin,  the  archangel  Gabriel,  a  branch  of  lily  in 
his  hand,  is  pointing  to  the  Father  and  to  the  Holy  Ghost 
born  on  clouds,  and  surounded  by  a  host  of  angels. 

Collection  of  Louis  XIV. 


134  The  Nativity  of  Jesus  Christ, 

H.  1,03.  —  W.  0,83.  —  C.  Heads  0,59. 

In  the  center  of  the  picture,  the  Infant  Jesus,  lying 
in  the  manger,  is  adored  by  the  Virgin,  saint  Joseph  and 
the  kneeling  shepherds.  The  Heavens  opened  show  a 
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CARRACCI  (Annibale). 


concert  of  angels  and  cherubs.  One  of  them  is  bearing 
a  scroll  on  Avhich  is  written  :  Gloria  in  excelsis  Deo, 
Daylight  view. 

Collection  of  Louis  XIV. 


135  The  Nativity  of  Jesus  Clirist, 

H.  0,42.  —  W.  0,30.  —  Cop.  —  Heads  0,27. 

The  Infant  Jesus,  lying  in  the  manger,  is  enveloped 
by  a  divine  light,  which  illuminates  the  stable,  in  which 
are  the  Virgin,  two  angels  and  a  shepherd  kneeling. 
Behind  them,  two  other  shepherds  appear  at  the  stable 
window  with  a  lantern.  On  the  right,  saint  Joseph  is 
opening  a  door;  near  him,  a  young  man  seen  by  the 
light  of  a  torch.  In  the  upper  part  a  host  of  angels  forming 
a  concert.  The  picture  is  signed  :  II.  Annibal  Carache, 
signature  evidently  false  and  by  a  french  hand. 

Colleclion  of  Louis  XIV. 


1 36  The  Virgin  and  the  cherries, 

H.  1,20.  —  W.  0,97.  —  C.  —  Heads  Nat.  S. 

The  Virgin  is  holding  on  her  knees  the  Infant  Jesus; 
saint  Joseph  is  holding  his  hand  and  giving  him  cherries. 

Napoleon  Museum. 


137  The  sleep  of  the  Infant  Jesus, 

H.  0,38.  —  W.  0,47.  —  C.  —  Half  Ogurcs  0,0  5. 

The  Virgin,  standing,  supports  the  Infant  Jesus 
sleeping  on  a  table  covered  with  a  cloth,  and  is  making 
signs  to  the  young  saint  John,  who  streches  out  his  hand 
to  touch  the  Saviour,  not  to  disturb  his  sleep. 

Colleclion  of  Louis  XIV. 


CARRACCI  (Annibale). 
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138  Apparition  of  the  Virgin  to  saint  Luke  and 

to  saint  Catherine, 

II.  4,01.  — W.  2,26.  —  Arcliedat  the  top. —  C. — 
Heads  larger  than  life. 

On  the  left,  saint  Luke,  kneeling,  is  imploring  the 
Virgin,  who  appears  to  him  in  her  glory,  holding  the 
Infant  Jesus,  and  surrounded  by  tlic  other  evangelists. 
At  the  feet  of  tlie  saint,  a  pallet  and  other  implements 
for  painting.  On  the  riglit,  saint  Catherine,  hor  foot  on 
the  wheel,  tlie  instrument  of  hor  torture,  is  pointing  to 
the  celestial  apparition,  and  leaning  on  the  pedv'^slal  of  a 
^:)lumn,  on  which  is  written  :  Annibal  Caractius,  F, 
.VI.  D.  XCU. 

Napoleon  Museum. 

139  Preaching  of  saint  John  the  Baptist  in  the 

desert ;  landscape. 

II.  0,40.  —  W.  0,52.  —  C.  —  Heads  0,10. 

Seated  on  a  rock  on  the  banks  of  the  Jordan,  at  the 
entrance  of  a  cave,  saint  John  is  suiTOunded  by  Jews, 
who  are  listening  to  him.  On  the  left,  a  man,  in  a  boat 
with  two  rowers,  is  crossing  the  river. 

CoUeclion  of  Louis  XIY. 

IZiO  C Iwist  dead  on  the  knees  of  the  Virgin. 

H.  2,7  7.  —  W.  1,8  7.  —  C.  —  Heads  Nal.  S. 

Jesus  Christ  dead  is  lying  in  his  winding  sheet;  his 
head  resting  on  the  knees  of  his  mother,  who  contem- 
plates him  with  grief;  near  her,  Magdalen,  standing  and 
leaning  on  the  sepulchre,  is  holding  her  hair  in  her 
right  hand.  On  the  left  and  behind  Jesus  Christ,  saint 
Francis,  kneeling,  his  hands  crossed,  meditates  on  the 
wounds  of  the  Saviour,  which  two  angels  are  showing 
to  him,  and  watering  with  their  tears. 

Napoleon  Museum. 


CARKAGGI  (Annibale). 


111!  Christ  in  his  tomb, 

H.  0,43.  —  W.  0,31.  —  Cop.  —  Heads  0,32, 

The  body  of  Jesus  Christ,  placed  at  the  entrance  of 
the  sepulchre,  is  supported  on  one  side  by  the  Virgin, 
who  overwhelmed  with  grief,  lets  her  head  fall  on  her 
son's  shoulder ;  and  by  Mary  Magdalen,  at  the  feet  of 
whom  is  the  vase  of  perfumes.  Behind  Jesus  Christ, 
Joseph  of  Arimathea  and  Mary  Salome;  farther  off,  saint 
John  leaning  on  a  rock  and  raising  his  eyes  towards 
Heaven. 

Collection  of  Louis  XIV. 


Ihl  The  resurrection  of  Christ. 

H.  2,17.  —  W.  1,60.  —  Arched  ad  the  top.  —  C. 

Heads  half  S. 

Jesus  Christ,  surrounded  by  a  host  of  angels,  comes 
out  radiant  from  the  sepulchre.  At  the  quaking  of  the 
earth,  terror  seizes  the  soldiers  who  are  watching  him  : 
one  takes  flight,  carrying  a^vay  the  banner ;  the  other 
expresses  his  anger  by  touching  the  hilt  of  his  sw^ord  ; 
two  others,  in  the  fore  ground,  are  thrown  doAvn  half 
dead  with  fright;  a  fifth  is  lying  profoundly  asleep,  on 
the  sepulchre  itself,  whose  seals  are  still  untouched  :  On 
the  tomb  is  written  :  Annibal  Carratius  pingebat. 
M.  DXGIll. 

Napoleon  Museum. 


1A3  The  resurrection  of  Christ, 

H.  0,40.  —  W.  0,30.  —  Cop,  —  Heads  0,18, 

This  picture  is,  with  very  few  changes,  the  repetition 
of  the  preceding  number. 

Collection  of  Louis  XIV. 


CARRACCI  (Annibale). 


55 


Itili  Mary  Magdalen. 

H.  1,4  8.  —  W.  1,05.  —  C.  —  Heads  Nat.  S. 

She  is  standing  at  the  entrance  of  a  grotto,  and  is 
looking  at  a  cross.  At  the  foot  of  the  cross,  an  open 
booli  on  a  rock. 

Collection  of  Louis  XVIII. 

1A5  Martyrdom  of  saint  Stephen, 

H.  0,50.  —  W.  0,67. —  C.  pasted  on  wood. — 
Heads  0, 1 7. 

On  the  left,  saint  Stephen  kneeling  on  a  hillock,  his 
arms  extended,  his  eyes  turned  towards  Heaven,  is 
stoned  to  death  by  tlie  Jews,  out  of  the  walls  of  the  city, 
A  soldier  with  a  helmet  and  a  cuirass,  raises  with  b'oth 
hands  the  stone  he  is  going  to  throw  at  the  saint.  On 
the  right,  the  young  Saul,"  afterwards  saint  Paul,  seated 
on  the  ground,  is  keeping  the  clothes  of  the  Jews.  An 
angel,  hokUng  a  crown  and  a  palm,  is  flying  towards 
the  martyr.  The  Heavens  opened  show  God  the  Father 
leaning  on  a  globe,  Jesus  Christ  and  some  angels. 

Collection  of  Louis  XIV. 

l/i6  Martyr do7n  of  saint  Stephen. 

H.  0,40.  —  W.  0,53.  —  Cop.  —  Heads  o,20. 

On  the  left,  saint  Stephen,  his  hands  joined  and 
kneeling  at  the  foot  of  a  tower,  forming  part  of  the 
ramparts  of  Jerusalem,  is  stoned  to  death  by  the  Jews ; 
near  him,  a  young  man  raises  an  immense  stone  to 
throAV  at  him.  On  the  right,  the  young  Saul,  seated  at 
the  foot  of  a  tree,  extends  his  arms  in  astonishment. 
In  the  air  is  seen  an  angel ,  who  is  bringing  to  the 
saint  the  crown  and  palm  of  martyrdom ;  the  opened 
Heavens  show  God  the  Father,  leaning  on  a  globe,  Jesus 
Christ  holding  the  cross,  and  three  angels. 

OMlcr'ion  of  Louis  XIV. 
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1/17  Saint  Sebastian  bound  to  the  trunk  of  a  tree, 
and  pierced  ivitli  arroivs. 

II.  1,3  1.  —  W.  c,96.  —  C.  —  Heads  half  S. 

At  his  feet  are  seen  his  armour,  his  garments,  and  in 
the  distance,  the  soldiers,  who  are  returning  to  Rome, 
after  the  execution  of  the  sentence  pronounced  against 
him. 

Collection  of  Louis  XIV. 


IhS  The  Infant  Hercules. 

H,  0,17.  —  0,14.  —  C.  —  Heads  o,i  6. 

The  young  Hercules,  one  knee  on  his  cradle,  smothers 
one  of  the  serpents  witli  his  left  hand;  another  serpent 
is  crushed  by  the  knee  of  the  infant  hero,  and  twines 
round  his  right  arm. 

Napoleon  Museum. 


1/19  Diana  discovering  the  pregnancy  of  Calisto. 

II.  i,Gi.  —  W.  2,05.  —  C.  —  Heads  0,24. 

On  the  loft,  a  mass  of  rocks,  from  which  flows  a  fall 
of  water  in  cascades.  In  the  fore  ground,  three  nymphs 
are  taking  otT  the  garments  of  Calisto.  On  the  right, 
Diana  seated,  leaning  on  her  bow  and  surrounded  by 
nymphs,  is  extending  her  hand  towards  Calisto. 

Old  colleclion. 


150  Concert  on  the  ivater. 

H.  0,40.  — W.  0,52.  —  C.  —  Heads  0,05  to  0,08. 

In  the  fore  ground,  in  a  boat  guided  by  two  mariners, 
a  young  man  and  three  women  are  singing  and  playing 
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on  divers  instruments.  Farther  off,  on  the  left,  is  the 
terrace  of  a  palace,  whose  steps  are  washed  by  the 
river;  in  the  back  ground,  a  stone  bridge  with  three 
arches. 

Collection  of  Louis  XIV. 


151  The  fishery. 

H.  1,36.  —  W.  2,53.  —  C.  —  Heads  0,65. 

In  a  skiff  guided  by  a  boatman,  are  seen  a  woman 
carrying  nets,  and  a  fisherman  who  is  emptying  a 
basket  full  of  fish  into  another  placed  on  the  shore.  On 
the  left,  two  hunters  are  seated  on  the  edge  of  the 
water,  with  game  in  their  hands;  on  the  right,  a  fisher- 
man is  presenting  fish  to  a  young  man,  who  is  leaning 
on  a  spear,  accompanied  by  two  ladies,  in  the  back 
ground,  fishermen  are  seen  dragging  a  net. 

Collection  of  Louis  XIV. 


152  The  hunt. 

H.  1,36.  —  W.  2,53.  —  C.  —  Heads  0,65. 

On  the  left,  a  horseman  and  a  lady  are  ascendinx  a 
steep  road ;  the  upper  part  of  their  bodies,  and  the 
heads  of  their  horses  alone  are  seen;  they  are  riding 
towards  the  hounds,  which  an  attendant  is  pointing 
out  to  them.  On  the  right,  two  domestics  are  taking 
provisions  out  of  a  basket  ;  another  is  cooling  two  bot- 
tles in  a  stream.  Farther  off  a  huntsman,  on  an  emi- 
nence, is  blowing  his  horn. 

Collection  of  Louis  XIV. 


153  Landscape. 

H.  0,30.  —  W.  0,37.  —  TV. 


Two  travellers  salute  in  passing  the  offerings  hung  by 
a  hermit  on  a  tree,  under  the  image  of  saint  Antony.  On 
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the  opposite  side,  is  seen  a  fall  of  water  forming  two 
cascades. 

CoUeclion  of  Louis  XIV. 

loll  Landscape. 

H.  0,80.  —  W.  1,04.  — C.  -—  Heads  0,i4. 

On  the  banks  of  a  river  in  which  some  youths  are 
bathing,  are  seen  men  playing  at  dice;  others  are  seated 
at  the  foot  of  a  tree.  In  the  back  ground,  a  bridge 
thrown  across  the  river,  and  an  extensive  country. 

Old  colleclion. 

155  Portrait  of  a  man. 

II.  1,10.—  W.  0,90.  ■—  C.  —  Bust  Nat.  S. 

He  has  a  bare  head  and  a  pointed  beard ;  in  his  right 
hand  he  holds  a  writing,  and  his  left  is  resting  on  a 
skull. 

Old  colleclion. 


CARRACCI  (Antonio  IVIarziale),  painter  and  engraver, 
born  in  Venice  in  1583,  died  at  Rome  on  Palm  Sunday,  in 
1618.  —  (Bolognese  School.) 

Pupil  and  natural  son  of  Agostino  Carracci. 

156  The  deluge. 

H.  1,66.  —  W,  2,47.  —  G.  —  Heads  0,65. 

On  the  left,  a  man,  whose  back  is  turned,  is  endea- 
vouring to  climb  a  rock  on  which  is  seen  a  woman 
kneeling.  Farther  olf,  a  man  is  clasping  with  force  the 
trunk  of  a  tree.  Tn  the  center  is  a  bark  half  sunken  in 
the  waves.  On  the  right,  on  an  eminence,  a  family  pros- 
trate and  lost  in  grief;  a  naked  man  is  standing  and 
stretching  his  arms  towards  Heaven,  which  he  implo- 
res. In  the  back  ground  Noah's  ark. 


Collection  of  Louis  XTV. 
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CARRUCCI  (Jacopo),  called  II  Pontormo,  born  in  Pon- 
tormo  {in  Florenlino)  in  l/i93,  died  in  1598.  —  (Floren- 
tine School.) 

Pupil  of  Leonardo  da  Yinci,  5f  M.  Albertinelli,  of  P.  Cosimo 
and  of  Andrea  del  Sarto. 


157  The  Holy  Family, 

H.  2,28.  —  W.  1,76.  —  W.  —  Heads  Nat.  S. 

The  Virgin,  seated  on  the  knees  of  saint  Ann,  is  sup- 
porting the  Infant  Jesus ;  on  the  two  sides  of  this  group 
are  placed  saint  Sebastian,  the  apostle  saint  Peter,  and 
the  good  thief. 

Napoleon  Museum. 


158  Portrait  of  an  engraver  on  stone  ^  presumed  to 
be  that  of  Giovanni  delle  Cor)iiole  or  Cor- 
niuole,  contemporary  of  Pontormo. 

H.  0,69.  —  W.  0,50.  —  W.  —  Bust  Nat.  S. 

He  is  seen  nearly  full  face,  his  head  covered  with  a 
cap  with  lappets ;  he  is  holding  in  his  right  hand  a  gra- 
ving tool,  and  he  has  near  him,  on  a  table,  a  jewel  on 
which  he  is  working. 

Collection  of  Louis  XIV. 


CARRUCCI  {After), 

159  The  Visitation  of  the  Virgin, 

H.  2,7  5.  —  W.  1,68.  —  Arched  form.  — -  W.  — 
Heads  small  S. 

The  Virgin,  on  the  steps  of  an  outer  stairs,  leading  to 
the  house  of  Zachary,  extends  her  hand  to  saint  Elisa- 
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])eth,  who  bends  tbo  knee  before  hei\  Ijeliind  the  mo- 
ther of  the  forerunner,  saint  Josepli,  leaning  on  a  staff, 
appears  to  be  explaining  to  an  old  man  the  object  of  the 
voya^-e.  'Ihe  painter  has  supposed  that  Zachary  was 
young ;  he  has  represented  him  standing  on  tho  second 
step  which  leads  to  his  habitation,  and  holding  a  large 
book  open ;  a  sign  by  which  he  is  kno^vn.  In  the  fore 
ground,  on  the  left,  a  woman  is  seated  on  the  steps, 
and  behind  her,  another  woman  standing,  carrying  a 
bundle  on  her  head.  Over  the  door  is  written  : 

Q 

VN.   HOC.    Ml.   VT.  VE. 

Napoleon  Museum. 


C  STIGLIO.XE  (Giovanni-Benedetto),  called  II 
(ir.KCiiKTTO  or  1l  liKNKDETTO,  painki'  and  engraver,  born 
in  Genua  in  1G16,  died  at  Mantua  in  1670.  —  (Genoese 
School. ) 

Pupil  of  G.  Baltisla  Paggi  and  of  Gio.  Andrea  de  Ferrari. 

1(50  Mclc/iuedcclijiing  of  Salem,  offers  bread  and 
ivine  to  Abraham,  and  b/c:\'es  him. 

II.  1,00.  —  W.  1,25.  —  C.  —  Heads  0,50. 

On  the  right,  three  men  on  horseback  are  driving 
sheep  and  oxen;  in  the  fore  ground,  a  sieve,  housekeep- 
ing utensils,  a  helmet,  a  trumpet  and  weapons  ;  in  the 
back  ground,  prisoners  and  Melchisedec. 

Old  collection. 


;61  'fhe  adoration  of  the  shepherds, 

\\.  0,68.  —  W.  0,52.  —  Cop.  —  Heads  0,30. 

On  the  left,  the  Virgin  with  the  Infant  Jesus  in  her 
arms ;  behind  her,  saint  Joseph,  his  elbow  leaning  on 
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the  pedestal  of  a  column.  On  the  right,  a  shepherd 
kneeling  is  holding  a  lamb ;  near  him  three  other  she- 
pherds :  one  of  them -is  playing  on  the  hautboy,  and 
another  takes  off  his  cap.  On  clouds  are  four  angels,  one 
of  whom  is  incensing  the  new  born  Infant. 

Old  collection. 


162  The  sellers  cliased  from  the  temple. 

H.  0,98.  —  W.  1,20.  —  C.  —  Heada  0,50. 

On  the  left,  the  sellers,  near  a  table,  some  seated, 
others  standing,  are  carrying  away  vases  and  chests.  In 
the  fore  ground  are  seen  frightened  sheep,  ducks,  hens 
and  game,  heaped  confusedly  together.  In  the  back 
ground,  Jesus  Christ  driving  out  the  sellers. 

Old  collection. 


163  Caravan, 

H.  1,15.  —  W.  1,3  5.  —  C.  —  Heads  0,50. 

On  the  left,  two  camels  and  a  man  near  an  ox.  In  the 
fore  ground  are  vases,  a  porcupine,  and  different 
animals.  On  the  right,  behind  a  sort  of  trunk,  covered 
with  a  drapery,  a  man  leading  an  ass. 

Old  collection. 


164  Bacchantes  and  Satyrs. 

H.  1,45.  —  W.  1 ,95.  —  C.  —  Heads  0,70. 

A  satyr  is  leaning  on  a  woman,  who  is  sitting  and 
holding  a  laurel  wreath.  On  the  left,  another  woman, 
seated  at  the  foot  of  a  t  ree,  playing  on  the  tabour.  On  the 
right  are  seen  game,  vases,  and  an  ass,  whose  head  alone 
is  seen. 

Old  collection. 
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165  Birds  and  animals, 

H.  2,7  3.  —  W.  4,14.  —  C. 

On  the  left,  in  the  fore  ground,  is  a  little  dog  fright>- 
ening  two  ducks.  Farther  off,  a  swan,  a  ram,  a  goat,  two 
dogs,  mattresses,  chests,  vases  and  a  large  silver  dish.  On 
a  trunk  is  a  peacock ;  another  peacock  is  on  a  pedestal, 
concealed  Ly  a  heavy  drapery.  In  the  back  ground  is 
seen  a  caravan,  which  has  sometimes  caused  this  paint- 
ing to  be  designated  by  the  little  of  Tke  departure  of 
Jacob  for  Mesopotamia, 

Old  collection. 

166  Animals. 

H.  0,99.  — W.  1,25.  —  C.  —  Heads  0,50. 

In  the  fore  ground,  a  horse,  a  sheep,  a  duck,  a  goat 
and  divers  anunals.  On  the  left,  a  parrot  in  a  tree.  On  the 
right,  a  woman  carrying  a  vase  on  her  head ;  an  old 
man  and  a  Moor  wearing  a  turban ,  and  holding  a  brass 
dish. 

Collection  of  Louis  XIV. 

167  The  poultry  yard. 

n,  0,99.  —  W.  1,23.  —  C.  —  Heads  o,50. 

In  the  fore  ground,  goats,  a  dog,  a  cat,  a  sheep  and 
different  animals;  in  the  back  ground,  in  the  middle  of 
the  poultry  yard,  is  a  woman  carrying  a  copper  vase, 
and  an  ass  laden  with  kitchen  utensils. 

Old  colleclion. 


CAVED 0]VE  (Jacopo),  boym  in  Sassuolo  {in  the  duchy 
of  Modena)  in  April  1577,  died  in  1660.  —  (Bolognese 
School.) 


rnp.l  of  rassarotti  of  Baldi  and  of  the  Carraclii. 
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168  Saint  Cecilia, 

H.  1,17.  —  W.  0,9  0.  —  C.  — Half  length  Nat.  S. 

Saint  Cecilia,  seated  before  an  organ,  raises  her  eyes 
to  Heaven. 

Old  coUeclion. 


CERQUOZZI  (Michel-Angelo),  Michel-Angelo 
DELLE  Battaglie,  bom  in  Rome  in  1600  or  1602 ,  died  in 
1660.  —  (Roman  School.) 

Pupil  of  Jacques  d'Ase  and  of  Pietro  Paolo  Corlonese. 

169  Italian  masquerade. 

H.  0,63.  —  W.  0,86.  —  Heads  0,20. 

On  the  left,  a  theatre  in  the  open  air,  clowns  and 
spectators,  of  whom  several  are  masked.  On  the  right,  a 
carriage  drawn  by  two  white  horses.  In  the  back  ground, 
a  street. 

Old  collection. 


CESARI  (Giuseppe),  called  II  cavaliere  d'Arpino  or 
LE  JosEPiN,  born  in  1560  according  to  certain  biographers^ 
in  1568  according  to  other  authors,  died  theSd  of  July  iQUO, 
—  (Roman  School.) 

Pupil  of  his  father  and  of  Cristofano  Roncalli. 

170  Adam  and  Eve  driven  out  of  the  terrestrial 
paradise, 

H.  0,53.  —  W.  0,38.— Cop.  —  Heads  0,35. 

Adam  and  Eve  are  seen  leaving  the  terrestrial  paradise. 
On  the  left,  in  the  clouds,  an  angel  armed  witth  a  flaming 
sword, 

Colieclion  of  Louis  XVI. 
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171  Diana  and  Actocon. 

H.  0,50.  —  W.  0,67.  —  W.  —  Heads  0,34. 

Diana,  bathing  with  lier  companions,  is  surprised  by 
Actoeon,  whom  she  changes  into  a  stag. 

Collection  of  Louis  XIY. 


CIIIMEXTl  (Jacopo),  da  Empoli,  born  in  Empoli,  near 
Florence,  in  155Zi,  died  in  16/i0.  —  (Florentine  School.) 

Pupil  of  Tomaso  da  san  Friano. 


172  T/ie  Virgin  and  llie  Infant  Jesus. 

H.  2,4  0.  —  W.  1,8  2.  —  W.  —  Heads  Nal.  S. 

The  Virgin,  seated  on  the  clouds,  holds  on  her  knees 
the  Infant  Jesus;  two  angels  accompany  tliem.  The  Evan- 
gelist saint  Luke,  seated  on  the  left,  is  holding  a  pen 
and  a  book ;  near  him  is  an  ox.  On  the  other  side,  saint 
Yves,  patron  of  barristers,  is  kneeling,  and  presents  to 
the  Saviour,  by  the  hands  of  a  young  man,  the  deed  of 
foundation  of  an  establishment  for  the  instruction  of 
youth.  Behind  him  are  seen  an  aged  woman,  a  young 
girl,  and  a  mother  with  her  infant. 

Napoleon  Museum. 


CIGOLJ.  —  See  Cardi. 


CIM4  (Giovanm-Battista)  da  Conegliako,  born  in  Cu- 
negliano  {near  Trevise)  about  IZiGO;  he  was  still  painting 
in  1517.  —  (Venetian  School.) 

Pupil  of  Giovanni  Bellini. 
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173  The  Virgin  and  the  Infant  Jesus,  adored  by 
saint  John  and  by  Mary  Magdalen. 

H.  1,70.  —  W.  1,10.  —  W.  —  Heads  0,70. 

The  Virgin,  seated  on  a  throne,  placed  against  a 
balustrade  from  w  hich  is  seen  the  country  round  Co- 
negliano,  holds  a  rosary  in  her  hand,  and  the  Infant  Jesus 
on  her  knees.  The  Saviour  is  turning  to  receive  the  homage 
of  saint  John  the  Baptist ;  iNIagdalen,  bending  her  head, 
presents  to  her  divine  master  a  vase  filled  with  perfumes. 
On  the  steps  of  the  throne  is  inscribed  ;  lOANIS.  BAPT. 
CONEGLANESO  OPVS. 

Napoleon  Museum. 


CIMABUE  or  GUALTIERI  (Giovanni)  painter 
and  architect,  born  in  Florence  in  12^0;  was  still  living 
in  1302.  —  (Florentine  School.) 


17A  The  Virgin  and  the  angels. 

H.  4,24.  —  W.  2,7  6.  — W.  gilt  ground.  —  Heads 
larger  than  life. 

The  Virgin,  seated  on  a  throne,  holds  on  her  knees  the 
Infant  Jesus,  who,  w  hith  his  right  hand,  is  giving  his 
blessing.  On  each  side  of  the  throne,  three  angels  pla- 
ced under  each  other,  at  equal  distances.  On  the  edge 
of  the  painting  are  26  medallions,  which  represent  the 
apostles,  and  blessed  spirits. 

Napoleon  Museum. 


CORREGE.  —  See  Allegri. 


CORTOXE  (PiETRE  DE).  —  See  Berrettini. 
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COSTA. 


COSTA  (Lorenzo)^  born  in  Ferrara  in  IZ16O,  died  at 
Mantua  the  bih  of  March  1535.  —  (School  of  Ferrara.) 

Pupil  of  Gozzoli. 

175  The  court  of  Isabelle  d'Este,  marcliioness  of 

Mantua. 

H.  1,5  8.  —  W.  1,9  3.  —  C.  —  Heads  0,5  5. 

In  a  garden  situated  on  the  banks  of  a  river,  the  mar- 
chioness Isabelle  d'Este  is  crowned  by  Love,  who  is 
standing  on  the  knees  of  a  woman,  seated  at  the  foot  of 
a  tree ;  musicians  forming  a  concert,  and  poets  compo- 
sing verses,  surround  Isabelle.  On  the  front,  two  women 
seated,  are  crowning,  one  a  bull,  the  other  a  lamb ; 
near  them,  a  nymph  standing,  holds  a  bow  and  arrow. 
To  the  left,  a "  warrior  is  leaning  on  a  halberd,  with 
which  he  has  just  cut  off  the  head  of  a  hydra,  stretched 
on  the  banks  of  the  ri\  er.  In  the  back  ground,  a  com- 
bat of  horsemen,  and  a  galley  at  anchor.  —  This  painting 
is  signed  :  L.  Costa  F. 

Old  collcclion. 

176  Allegorical  subject, 

H.  1,52.  —  W,  2,38.  —  C.  —  Heads  o,55. 

On  the  banks  of  a  wide  river,  Apollo  is  teaching  mu- 
sic to  the  nymphs ;  near  him  a  youth  is  holding  his  bow. 
Farther  off,  Orpheus  is  playing  on  the  lyre  and  char- 
ming his  hearers.  In  front  of  a  portico,  on  which  the 
word  COMES  is  written  several  times,  Mercury  is  cha- 
sing the  vices. 

Old  coUeclion. 


CREDI  (Lorenzo  di),  born  in  Florence,  in  l/i53,  was  still 
living  in  the  month  of  November  1536.  —  (Florentine 
School ) 

Pupil  ot  Andrea  Veroccliio. 
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177  The  Virgin  presents  the  Infant  Jesus  to  be 
adored  by  saint  Julian  and  saint  Nicholas. 

H.  1,64.  —  W.  1,65.  —  W.  —  Heads  Nal.  S. 

The  Virgin,  seated  on  an  elevated  throne,  iii  a  vesti- 
bule decorated  with  richly  ornamented  columns,  holds 
on  her  knees  the  Infant  Jesus,  in  the  act  of  giving  his 
blessing.  Saint  Julian  of  the  order  of  Hospitalers,  is 
standing  before  him,  with  his  hands  joined;  on  the 
other  side  of  the  throne,  saint  Nicholas,  bishop  of  Myra, 
appears  absorbed  in  reading  the  Holy  Scriptures. 

Napoleon  Museum. 


CRESPI  (Giuseppe-Maria),  called  Lo  Spagnuolo,  painter 
and  engraver,  born  in  Bologna  the  i6th  of  March  1665, 
died  the  17 th  of  July  17Zi7.  —  (Bolognese  School.) 

Pupil  of  Augelo  Michielo  Toni,  of  Domenico  Maria  Canuli 
and  of  Carlo  Cignani. 

178  An  abbot  writing  under  the  inspiration  of  the 

blessed  Virgin, 

H.  2,3  4.  —  W.  1,30.  •—  C.  —  Heads  Nat.  S. 

A  holy  abbot,  seated  on  clouds,  holds  a  pen  in  his 
right  hand,  and  in  the  left  a  book  in  which  may  be  read 
those  words  :  Decuit  Virginem  ea  purilale  nilcre,  etc; 
he  is  writing  under  the  inspiration  of  the  Virgin,  to 
whom  he  is  presented  by  a  holy  bishop  ;  below  the  ab- 
bot, an  angel  is  carrying  his  mitre  and  his  crosier.  In 
the  lower  part,  defeated  controvertists  are  holding  im- 
pious books,  which  the  fire  is  consuming. 

Old  collection. 

179  The  school  mistress. 

H.  0,27.  —  W.  0,34.  —  C.  —  Heads  0,27. 

An  old  woman  seated,  is  teaching  two  little  boys  to 
read;  near  her  are  standing  four  little  girls,  of  whom 
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one  is  holding  a  book.  On  the  left,  a  woman,  placed  be- 
hind two  little  girls  seated,  to  whom  she  is  showing 
how  to  make  lace. 

Collection  of  Louis  XVI. 


CRESTI  (DoMENico)  DA  Passignagno,  born  about  1558 
171  Passignano,  near  Florence,  died  the  ilth  of  May  1638. 

—  Florentine  School.) 

Pupil  of  Girolamo  Maccliielli,  of  Ballisla  Naldini,  and  of 
Federico  Zuccari. 

180  T/ie  finding  of  the  cross, 

H.  2,32.  —  W.  1,62.  —  C.  — Heads  Nat.  S. 

« In  326  saint  Helena,  mother  of  the  emperor  Constant- 
ino, having  arrived  in  Jerusalem,  l)egan  by  causini::  to 
be  destroyed,  the  temple  and  the  idol  of  Venus,  which 
were  profaning  tlie  place  of  the  cross  and  of  the  resur- 
rection. The  grounds  were  cleared ;  they  dug  so  deep, 
that  the  holy  sepulchre  was  discovered,  and  quite  near, 
three  crosses  were  found,  that  had  been  buried.  No  one 
could  tell  wliich  had  been  the  cross  of  the  Saviour.  The 
bishop,  saint  Macaire,  thought  of  tliis  way  of  finding 
it  :  he  caused  the  crosses  to  be  carried  to  a  woman  of 
rank,  sick  for  a  long  while,  and  reduced  tho  the  last 
stage;  each  of  the  crosses  was  applied  to  her  body,  re- 
citing prayers ;  as  soon  as  she  had  touched  the  last  one, 
she  was  perfectly  cured.  »  (Fleury,  Hist.  Ecclcsiast.) 

—  In  the  center,  the  sick  woman,  kneeling,  her  hands 
joined,  her  eyes  raised  towards  the  cross,  lifted  by  a 
man  turning  his  back.  On  the  right,  also  kneeling,  saint  \ 
Helena,  with  the  crown  on  her  head.  Farther  off,  saint 
Macaire,  acolytes  and  spectators. 

Napoleon  Museum. 


CRETI  (DONATO),  born  in  Cremona  the  llxth  of  May  1671, 
died  the  29th  January  17/i9.  —  (Bolognese  School.) 

Pupil  o(  Lorenzo  Pasinclli. 


DONDUCCI. 
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181  ^4  child  sleeping, 

H.  0,31.  —  W.  0,38.  —  C.  —  Heads  0,38. 

A  young  boy,  lying  on  a  bed,  is  holding  a  fruit  which 
he  would  not  abandon  in  his  sleep. 

Collection  of  Louis  XVI. 

DANIEL  DE  VOLTERRE.  -  See  Ricciarelli. 

DOLCI  (Agnese),  died  after  the  year  1686.  —  (Floren- 
tine School.) 

Pupil  of  her  father  Carlo  Dolci. 

182  The  Saviour  of  the  world* 

H.  0,3  4. — W.o,2  6.  —  Cop.  —  Fig.  half  length  0,50. 

Jesus,  seated  before  a  table,  on  which  a  chalice  is 
placed,  holds  a  loaf  and  appears  to  be  pronouncing  the 
words  of  the  consecration. 

Napoleon  Museum. 

DOMINIQUIIV.  -  See  Zampieri. 

DONDUCCI  (Giovanni-Andrea), c«//e^LEMASTELLETTA, 
born  in  Bologna,  the  ilxlh  of  February  1575,  died  in  the 
same  city,  the  25th  of  April  1655.  —  (Bolognese  School.) 

Pupil  of  the  Carracci. 
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183  Jesus  and  the  Virgin  appear  to  saint  Francis 
d' Assise. 

H.  0,48.  —  W.  0,33.  —  W.  —  Heads  0,30. 

Saint  Francis,  kneeling  on  the  first  step  of  the  altar, 
in  the  church  of  Kotre-Dame-des-Anges,  has  just  depos- 
ited on  it,  the  crown  of  red  and  white  roses,  sprung 
from  the  thorns  on  which  he  had  laid  in  the  month  of 
January,  to  allay  the  ardour  of  his  passions.  In  the 
upper  part ,  the  Virgin ,  kneeling  on  the  clouds  and 
her  hands  joined  on  her  breast,  implores,  in  favor  of 
saint  Francis,  Christ  surrounded  with  angels  and  che- 
rubs. 

Collection  of  Louis  XIV. 


DOXO  (Paolo  dt),  called  Paolo  Uccello  or  Uccelli, 
born  be  I IV  coi  1396  and  l/i02,  died  about  lZi79.  —  (Floren- 
tine School.) 

The  name  of  his  master  is  not, known. 


18Zi  Portraits  of  Giotto,  of  Uccello,  of  Donatello, 
of  Brunelleschi  and  of  Giovanni  Manetti. 

U.  0,42.  —  W.  2,10, —  W.  —  Busts  Nat.  S. 

These  personages  are  painted  in  bust,  and  under  each 
of  them,  is  written  their  name,  in  gilt  letters. 

Collection  of  Louis  Philippe. 


DOSSI  (Dosso  AiVD  Battista),  both  from  Dosso,  village 
near  Cento  {in  the  province  of  Ferrara).  Dosso,  born,  as  is 
generally  believed,  about  lZi79,  died  after  1560.  The  date 
of  the  birth  of  Battista,  who  died  in  15A5,  is  unknown* 
—  (School  of  Ferrara.) 

Pupils  of  Lorenzo  Cosla. 


DUGHET. 
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185  The  Virgin^  the  Infant  Jesus  and  saint 
J  oseph, 

H.  0,4  4. — W.  0,3  0. —  Arclied  shape.  —  Cop. — 
Heads  0,25. 

The  Virgin,  an  open  book  on  her  knees,  and  seated 
near  a  rustic  edifice,  supports  the  Infant  Jesus,  who  is 
standing  on  a  cushion,  placed  on  a  pedestal.  Near  them, 
saint  Joseph,  his  elbow  leaning  on  a  wall,  is  contem- 
plating them.  In  the  back  ground,  a  ladder  and  a  rustic 
habitation. 

Napoleon  Museum. 

185  bis.  Saint  Jerome, 

H.  1.06.  —  W.  1,5  2.  —  C.  —  Heads  0,6  5. 

Towards  the  left,  at  the  entrance  of  a  grotto,  saint 
Jerome,  half  naked,  lying  on  the  ground,  his  hands  joi- 
ned and  his  eyes  turned  towards  a  crucifix,  is  bound  to 
the  trunk  of  a  tree.  Near  him,  two  open  books,  of  which 
one  is  lying  on  a  skull.  On  the  right,  a  lion  and  the  bones 
of  a  deer.  Farther  off,  buildings  on  the  banks  of  a  wide 
river,  running  between  mountains  and  crossed  by  a 
bridge,  upon  which  are  passing  camels  and  an  ass,  loa- 
ded with  packages.  In  the  back  ground,  elevated  moun- 
tains and  the  river,  forming  a  cascade. 

Bought  in  18  52. 


DUGHET  (Gaspre  or  Guaspre),  called  Gasparo  Poussin, 
born  in  Rome,  in  the  month  of  May,  1613,  died  in  the 
same  city,  the  ^5th  of  May  1675.  —  (Roman  School.) 

Pupil  of  Nicolas  Poussin. 

186  Landscape. 

H.  1,00.  —  W.  1,37.  —  C. 

Three  travellers  are  resting  near  a  river ,  and  one  of 
them  is  leaning  on  a  greyhound.  On  the  river,  a  boat 
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guided  by  three  men,  and  on  the  banks,  three  horses  at 
full  gallop. 

Collection  of  Louis  XVIII. 


DUGHET  {Imitation  of^ 
187  Lansdcape, 

H.  1,97.  — W.  1,14.  — C.  —  Heads  0,15. 

In  the  fore-ground,  the  trunk  of  a  broken  tree,  In  the 
midst  of  rocks  and  plants  in  bloom.  Farther  off,  Hercules 
combating  the  liydra.  In  the  back  ground,  buildings 
separated  by  two  trees.  Behind  the  buildings  mountains 
are  seen. 

Old  coUecliou. 


EMPOLL  —  See  Chimenti. 


FABRIANO  (Gentile  da).  —  See  Gentile. 


FALCOiVE  (Aniello),  painter  and  engraver,  born  in 
Naples  in  1600,  died  in  1665.  —  (Neapolitan  School.) 

Pupil  of  Juscpe  dc  Ribera. 

188  Combat  of  Turks  and  Knights. 

H.  1,37.  —  W.  1,66.  —  C.  —  Heads  o,40. 

The  fight  takes  place  in  a  defile,  at  the  foot  of  rocks. 
Farther  off  are  seen  other  knights,  fighting  on  a  hill,  in 
the  midst  of  a  cloud  of  dust.  Mountains  in  the  back 
ground.  On  a  saddle,  on  the  right,  is  read  the  date 
of  1631. 


Collcclion  of  Louis  XIV. 


FETI. 
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FASSOLO  (Bernardino),  born  in  Pavia,  was  living  in 
1518.  —  (Lombard  School.) 

There  is  no  biographical  information  of  this  artist. 

189  The  Virgin  and  the  Infant  Jesus. 

H.  1,38.  —  W.  —  0,83.  —  W.  —  Heads  small  S. 

The  Virgin,  seated  on  a  throne,  ornamented  by  a 
drapery,  is  holding  the  Infant  Jesus  in  her  arms.  In  the 
fore  ground,  flowers  and  plants ;  in  the  back  ground, 
mountains  are  seen.  On  the  picture  is  written  :  bernar- 

DINVS.  FAXOLVS.  DE  PAPIA  FACIEBAT  1518.  + 
Napoleon  Museum. 


FERRARI  (Gaudenzio),  painter,  sculptor,  architect, 
mathematician  and  poet,  born  in  l/i8/i  in  Valdugia,  in 
the  valley  of  the  same  name,  near  Milan;  died  in  Milan 
about  the  end  of  Ibli^.  —  (Lombard  School.) 

Pupil  cf  Girolarao  Giovenone,  of  Lionardo  da  Vinci,  of  Stefano 
Scotto  and  of  Pietro  Vannucci. 


190  Saint  Paul  in  meditation. 

H.  2,00.  —  W.  1,47.  —  W.  —  Heads  Nat.  S. 

The  apostle,  seated  in  his  cell,  before  a  table,  is 
leaning  his  right  hand  on  an  open  book,  placed  on  a 
desk.  Through  the  window  is  a  second  composition 
representing  the  miraculous  conversion  of  the  saint.  On 
the  lower  part  of  the  table  is  written  the  date  of  15Zi3, 
and  below,  the  name  of  gaudentils. 

Napoleon  M  :scijm. 


FETI  (Domenico),  born  in  Rome,  in  1589,  died  in  Venice, 
in  162Zi.  —  (Roman  School) 

Pupil  of  Cigoli. 
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191  The  Emperor  Nero. 

H.  1,5  1.  —  W.  1,12.  — C.  —  Fig.  half  length, 
larger  than  life. 

He  is  Standing,  crowned  with  laurels,  and  holds  a 
stalf  of  command. 

CuUcciion  of  Louis  XV!. 

192  Rural  life, 

H.  0,7  5.  —  W.  0,6  5.  —  C.  —  Heads  0,4  8. 

A  woman  seated  on  the  ground,  spinning  at  the 
foot  of  a  tree ;  near  her  are  two  young  children.  In 
the  distance,  a  husbandman  driving  a  plough. 

Collection  of  Louis  XIV. 

193  Melancholy, 

II.  1,68.  —  W.  1,28.  —  C. —  Heads  Nat.  S. 

A  woman  kneeling,  her  right  arm  leaning  on  a  heap 
of  stones,  is  supportintr  her  head  with  her  left  hand,  and 
considering  a  skull  with  attention.  At  her  feet,  a  pallet, 
brushes,  a  fragment  of  a  statue,  a  book  and  a  dog  tied 
up.  Behind  her,  on  a  stand,  a  globe  and  a  clepsydra.  In 
the  back  ground,  ruins  are  seen. 

Collection  of  Louis  XiV. 


19/i  The  guardian  angcL 

W.  .',y2.— \V.  1,88.— C.  —  Heads  Nat.  S. 

An  angel,  standing  on  steps,  rests  his  hand  on  the 
shoukler  of  a  young  man,  and  is  showing  the  Heavens 
to  him;  the  evil  spirit,  surrounded  by  serpents,  is 
precipitating  himself  into  a  blazing  abyss. 


Collection  of  Louis  XIV. 


FILIPEPI. 
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FIE  SOLE  (Fra  Giovanni  da).  —  See  Giovanni. 


FILIPEPI  (Alessandro),  called  Sandro  Botticelli, 

painter  and  engraver,  born  in  Florence  in  lUkT,  died  in 
1515.  —  (Florentine  School.) 

Pupil  of  Boilicelli  and  of  Fra  Filippo  Lippi. 


195  The  Virgin  and  the  Infant  Jesus. 

Diameter  i,i4.  —  Round  shape.  —  W.  —  Heads 
Nat.  S. 

The  Infant  Jesus,  seated  on  the  knees  of  the  Virgin, 
is  leaning  his  left  hand  on  a  pomegranate,  and  the  right 
on  the  ar;n  of  his  mother,  who  has  just  been  inscribing 
the  Magnificat  in  a  book,  held  by  two  young  saints,  pre- 
sented by  their  guardian  angel.  The  archangel  saint 
Michael  places  on  the  head  of  the  Virgin,  a  starry 
crown,  which  reflects  the  rays  of  the  sun,  sign  of  the 
divine  splendor. 

Napoleon  Museum. 


196  The  Virgin^  the  Infant  Jesus  and  saint  John, 

H.  0,9  3.  —  W.  0,69.  —  W.  —  Heads  Nat.  S. 

On  the  right,  the  Virgin,  seen  in  profile,  and  turned 
towards  the  left ,  is  sitting  in  a  garden,  holding  on  her 
knees,  the  Infant  Jesus,  clothed  in  a  shirt  without 
sleeves.  On  the  left,  is  the  young  saint  John,  his  hands 
crossed  on  his  breast,  near  a  stand,  on  which  is  placed 
a  book. 

Collcclion  of  Louis  XVIII. 


FILIPEPI  {School  of). 
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197  The  Virgin  and  the  Infant  Jesus, 

H.  0,63.  —  W.  0,47.  —  W.  —  Heads  small  S. 

The  Virgin,  seen  three  quarter,  turned  towards  the 
left,  holding  on  her  knees,  tiie  Infant  Jesus,  dressed  in 
a  shirt  of  transparent  linen,  spangled  with  golden 
flowers,  is  seated  near  an  open  window,  through  which 
is  seen  a  river,  flowing  at  the  foot  of  the  mountains. 

N'apolcou  Museum. 

FOSCIIl  (Ferdi?s'ando). 

This  painler,  liiile  known,  was  living  in  Bologna  in  the  I8llx 
century. 

198  Landscape;  snow  scene. 

H.  0,76.  —  W.  1,62.  —  Heads  0,09. 

A  wooden  bridge  is  seen,  over  which  Is  passing  a 
man  with  a  laden  mule. 

Old  colleclion. 

FRA  BARTOLOMMEO.  -  Bartoi^ommeo. 
FRA  RASTIAXO.  —       Luciano  (Sebastiano  di). 
FRA  GIOVAi\iM  DA  FIESOLE.  -  See  G^o^ 

VANM. 

FRA  LI  PPL  —  See  Lippi. 


FRA  SEBASTIAXO  DEL  PIOMBO.  -  See 

Luciano  (Serastiano  di.) 


GARDO. 
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FRANC  I  A.  —  See  Uaicolini. 


FRARI  (II).  —  See  BiANcni  (Francesco.) 


OADDI  (Taddeo),  or  Taddeo  di  GaddoGaddi,  born  in 
Florence  about  1300,  died  the  20th  of  August  1306.  — 
(Florentine.  School.) 

Pupil  of  Giotto. 


d99  Altar  step  divided  into  three  compartments, 

H.  0,34.  —  W.  o,C7  (each  comparlmenl).  —  \V. — 
Heads  0,20. 

1°  On  the  left,  the  body  of  saint  John  the  Baptist 
beheaded,  seen  through  the  bars  of  a  jail;  in  the  center, 
Berod  Antipater,  celebrating  with  two  friends  the  anni- 
versary of  his  birthday  ;  a  soldier  is  presenting  to  him 
the  head  of  the  saint.  On  the  right,  Salome  delivering 
to  her  mother  the  head  of  saint  John. 

2"  Jesus  Christ  nailed  on  the  cross  between  the  two 
thieves  ;  the  Virgin  fainting  is  attended  by  the  holy 
women  ;  saint  Longin  armed  with  a  lance,  and  other 
soldiers. 

3"  Jesus  Christ  on  his  throne,  accompanied  by  saint 
John,  gives  up  to  the  demons,  Judas  Iscariot,  whom 
Death  leads  before  him,  a  rope  round  his  neck.  In  another 
compartment,  the  beheading  of  saint  John  the  Baptist. 

Napoleon  Museum. 


GAR  BO  (Raffaello  del),  called  II  Raffaellino,  born 
in  Florence,  about  lZi66,  died  in  1524.  (Florentine  School.) 


Pupil  of  Filippino  Lippi. 
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200  The  crowning  of  the  Virgin, 

H.  2,y'i.  —  \\.  1,62.  —  Arched  at  the  top.  —  W. 

Fleads  small  S. 

In  the  center  of  light,  the  Virgin,  seated,  and  her 
hands  joined,  is  receiving  from  her  son,  the  crown  of 
immortality.  The  Holy  (ihost  hovers  over  the  head  of 
Christ  and  of  the  Virgin,  whose  feet  are  resting  on  the 
heads  of  three  chei^ubs.  Four  angels,  holding  a  lute,  a 
dulcimer,  a  harp  and  a  viol,  are  making  celestial  music. 
In  the  lower  part  of  the  painting,  four  monks  :  saint 
Benedict,  with  a  book  and  a  scourge  ;  saint  Salvi,  bishop 
of  Verona,  holding  a  crosier  and  a  book  ;  saint  Giovanni- 
Gualberto-Azzini,  founder  of  the  order  of  Valombreuse, 
showing  a  crucifix ;  saint  Bernardo  Degli  Uberti,  cardinal, 
and  bishop  of  Parma,  wearing  the  red  hat,  and  a  mitre 
in  his  hand. 

Napoleon  3.1uscum. 


GAROFOLO.  ~  See  Tisio. 


GASPRE.  —  DuGHET. 


GEIVIVARI  (Cesare),  born  in  Cento  in  16Ztl,  died  the 
nth  of  February  1688.  —  (Eolognese  School.) 

Pupil  of  Francesco  Babieri. 


201  The  Virgin  nursing  the  Infant  Jesus, 

H.  0,9  8.  —  W.  0,80.  —  C.  —  Heads  Xat,  S. 

The  Virgin,  seated,  and  seen  half  length,  is  holding 
with  her  left  hand  the  Infant  Jesus  on  her  knees,  and 
with  her  right  is  giving  him  the  breast. 

Napoleon  Museum. 


GHIULANDAJO  (Benedetto). 
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GENTILE  DA  FABRIAIVO,  born  in  Fabriano 
{near  Ancona)  about  1370;  died  in  Rome  at  the  close  of 
l/i50.  —  (Ombrian  School.) 

Pupil  of  Allf^gretto  Nuzi  di  Gubbio. 


202  The  presentation  in  the  temple, 

H.  o,«6.  —  W.  0,61.  —  W.  —  Heads  0,17. 

Under  the  peristyle  of  the  temple  of  Jerusalem,  the 
blessed  Simeon,  accompanied  by  the  prophetess  Ann, 
receives  in  his  arms  the  divine  Infant  and  blesses  the 
Lord.  He  gives  him  back  to  his  mother,  who  has  come 
in  order  to  fulfil  the  prescriptions  of  the  law.  She  is 
followed  by  saint  Joseph,  bringing  two  young  doves. 
Behind  him,  in  front  of  the  temple,  two  women  approach, 
to  assist  at  the  ceremony.  On  the  opposite  side,  a  poor 
cripple  is  speaking  to  an  old  woman,  leaning  on  a  stick. 

Napoleon  Museum. 


GE IV TILE  (Bartolommeo  Di)  da  Urbino.  —  See  Bkx^- 

TOLOMMEO. 


GEXTILESCHI  (Orazio).  —  Seehom, 


GHIRLAXDAJO  or  GRILLANDAJO  (Benedetto), 
bom  in  1458,  died  about  1A99.  —  (Florentine  School.) 


203  Jesus  Christ  on  his  way  to  Calvary, 

H.  1,91.  —  W.  1,9  1.  —  W.  —  Heads  small  S. 

Christ,  led  to  the  torture  by  the  executioners  and 
soldiers,  carries  his  cross,  with  the  aid  of  Simon  of 
Cyrene.  He  turns  towards  the  Virgin,  who  is  followed 
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by  the  lioly  women  and  saint  John  ;  on  the  right,  the 
blessed  Veronica,  kneeling,  is  holding  the  holy  shroud. 

Napoleon  Museum. 


GHIRLANDAJO  0/  GRILL  AN  DA  JO  (Domenico), 

painter,  goldsmith,  worker  in  mosaics,  born  in  l/i/i9,  died 
about  iZi98.  —  (Florentine  School.) 

Pupil  of  Alessio  Baldovinelli. 

lOh  The  Visitation, 

H.  1,7  2.  —  W.  1,6  5.  —  W.  —  Heads  Nat.  S. 

In  presence  of  Mary  of  Gleophas,  mother  of  saint  James 
the  Younger,  and  Mary  of  Salome,  spouse  of  Zebedee,  the 
Virgin  receives  with  modesty  the  homage  of  saint  Elisa- 
beth. The  interview  takes  place  under  an  arched  vesti- 
bule. In  the  back  ground,  mountains  and  a  part  of  the 
town,  inhabited  by  Zachary.  This  painting  bears  the  date 

of  :  MCCCCLXXXXI. 

Napoleon  Museum. 


GHIRLANDAJO  (RidOlfo),  bom  in  Florence,  in 
1Z|82.  It  is  known  that  he  was  still  living  in  1534-  Vasari 
states  that  he  died  at  the  age  of  lb.  —  (Florentine  School.) 

Pupil  of  David  Ghirlandajo,  his  uucle,  and  of  Fra  Barloloinmeo 
della  Porta. 


205  The  rroivning  of  the  Virgin. 

H.  2,90.  —  W.  1,9  1.  —  W.  —  Heads  small  S. 

In  the  clouds,  the  Virgin,  prostrate  at  the  feet  of  her 
son,  receives  with  humility,  the  immortal  crown ;  the 
angels  celebrate  this  glorious  event,  by  their  concerts. 
In  the  lower  part  of  the  picture,  saint  Peter,  Dominican 
and  Martyr,  saint  John  the  Baptist,  Mary  Magdalen,  saint 


GIORDAINU.  bl 

Jerome,  saint  Francis  d'Assise  and  saint  Dominick  are 
Jaieeling  in  adoration.  Tliis  picture  is  dated :  mdiii. 

Napoleon  Museum. 


^lORDAIVO  ( Luc  A ) ,  bom  in  Naples  in  1632,  died  in 
the  same  cihj  the  i2th  of  January  1705.  —  (Neapolitan 
School.) 

Pupil  of  Giusepe  de  Ribera  and  of  Pietro  Berreltini. 

206  The  presentation  of  Jesus  in  the  temple. 

H.  1,53.  —  W.  2,07.  —  C.  —  Heads  half  S. 

The  Virgin,  accompanied  by  saint  Joseph,  and  kneeling 
on  the  steps  of  the  temple  of  Jerusalem,  presents  the 
Infant  Jesus  to  the  High  priest,  who  is  attended  by  young 
levites ;  on  the  right  several  women,  of  whom  one  holds 
a  child  by  the  hand,  are  following  the  Virgin. 

Old  coUeclion. 

207  Jesus  submits  to  death  for  the  salvation  of 

man, 

H.  1,5  1.  —  W.  1,24.  —  C.  —  Heads  0,9  0. 

The  Infant  Jesus,  presented  by  the  Virgin,  and 
accompanied  by  saint  Joseph  and  an  angel,  accepts  the 
instruments  of  his  Passion,  which  are  brought  to  him  by 
angels.  God  the  Father,  borne  on  clouds,  is  contemplating 
him ;  and  the  Holy  Ghost  sheds  on  him  a  ray  of  light. 

Napoleon  Museum. 

208  Mars  and  Venus, 

H.  0,63.  —  W.  0,76.  —  C.  —  Heads  0,55. 

Mars  is  leaving  Venus,  who  is  lying  on  a  couch  sup- 
ported by  the  statue  of  a  satyr.  Two  w  omen  assist  at 
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the  toilet  of  the  goddess.  A  cupid  with  the  wings  of  a 
butterfly,  is  playing  with  a  dog;  another  cupid  is  leaning 
on  a  globe,  round  which  a  serpent  is  creeping.  In  the 
back  ground,  Vulcan  is  working  at  his  forge. 

Old  colleclion. 


GIORGION.  —  See  Barbauelli. 


GIOTTO  Dl  BONDONE,  painter,  sculptor,  architect,  en- 
gineer and  port,  bnr^i  in  the  borough  of  Vcspignano ,  in  a 
place  called  Colle,  fourteen  miles  from  Florence,  in  1276; 
died  tlie  Sih  of  January  1336.  —  (Florentine  School.) 

Pupil  of  Cimabu ;■. 

209  Siiini  Francis  d' Assise  receiving  the  stigmata, 

II.  3,1  i.  —  W.  1,62.  —  W.  —  Heads  small  S. 

Saint  Francis  having  retired  in  122Zi,  two  years 
before  his  death,  on  the  mount  Delia  Vernia,  to  fast  forty 
days,  saw,  dui-iiig  his  prayers,  tlic  apparition  of  a  seraph, 
having  six  flaming  and  shining  wings;  between  which  he 
saw  the  figure  of  a  man,  who  had  his  feet  and  hands 
extended,  and  nailed  to  a  cross.  His  wings  were  so 
arranged,  that  two  were  elevated  above  his  head,  two 
were  stretched  out  to  fly,  and  the  other  two,  covered 
all  hisbod}%  At  this  moment,  the  marks  of  the  wounds 
of  the  Saviour,  appeared  on  the  hands  and  feet  of  the 
Saint,  and  his  right  side  received  also  a  wound,  as  if 
from  the  thrust  of  a  lance.  Giotto  has  represented  all  the 
details  of  this  legend;  the  vision  is  vanishing,  and  already 
the  cross  has  disappeared.  In  the  lower  part  of  the  paint- 
ing, the  artist  has  represented  three  other  episodes  of 
the  life  of  saint  Francis. 

1°  Vision  of  Pope  Innocent  III. 

Heads  o,5  0. 

During  his  sleep,  saint  Francis  appears  to  him, 
wearing  the  habit  of  his  order,  and  supporting  the 
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church  of  Saint-Jean-de-Latran,  which  is  falling  ia 
ruins.  Saint  Peter  inspires  the  pope  to  protect  the  order 
of  Franciscan  friars,  founded  by  saint  Francis. 

S**  Saint  Francis,  followed  by  the  first  twelve 
monks  of  his  order,  receives  from  Pope 
Innocent  III,  in  1210^  the  habit  and  sta- 
tutes of  the  order. 

Heads  0,30. 

The  pontiff  is  attended  by  Guy,  bishop  of  Assise,  and 
by  the  cardinal  Jean-de-Saint-PauL,  bishop  of  Sabina. 


3«  Saint  Francis  speaking  to  the  birds. 

Heads  o,3o. 

The  birds  are  listening  attentively  to  the  preaching  of 
saint  Francis.  The  legend  states  that  they  sang  alterna- 
tely with  him  when  he  was  reciting  his  office;  and  were 
silent  at  his  command.  On  the  lower  part  of  the  picture 
is  written  :  OPUS  lOGTL  FLORENTINL 

Napoleon  Museum. 


GIOTTO  {School  of). 

210  The  Virgin  and  the  Infant  Jesus. 

H.  0,56.  —  W.  0,21.  —  W.  —  Heads  0,24. 

The  Virgin,  seated  on  a  throne,  holds  the  Infant  Jesus 
on  her  knees.  Saint  John  the  Baptist  and  saint  Peter 
are  in  adoration,  at  the  foot  of  the  throne ;  other  holy 
personages  are  placed  behind  them.  In  the  upper  par  lof 
the  embossed  ornaments,  Jesus  Christ  seated,  .holding 
a  book,  has  his  hand  raised,  in  the  attitude  of  giving  his 
blessing,  and  is  accompanied  by  four  seraphs. 

Collection  of  Charles  X. 


GIOTTO. 


211  Jesus  Christ  and  the  twelve  apostles, 

H.  0,30.  — W.  2,8  0.  — W.  —  Figures  half  length. 

Altar  piece  divided  into  thirteen  compartments. 


212  Calvary, 

H.  0,40.  —  W.  0,71.  —  W.  —  Heads  0,25, 

Saint  John  is  standing  at  the  foot  of  the  cross;  on 
the  other  side,  the  Virgin  is  fainting  in  the  arms  of 
the  holy  women. 

Collcclion  of  Charles  X. 


213  The  obsequies  of  saint  Bernard. 

H.  0,31.  — W.  0,40.  —  W. —  Hcods  0,20. 

He  gave  up  his  soul  to  God  tlie  20th  of  August  1153, 
in  presence  of  a  great  number  of  bishops,  abbots  and 
monks,  who  had  come  from  all  parts,  to  receive  his 
last  blessing.  He  was  buried  in  the  tunic  of  saint  Malachi, 
which  he  always  wore  when  he  celebrated  the  holy 
mysteries.  Before  he  was  interred,  one  of  his  followers, 
who  had  been  for  several  years  afflicted  with  epilepsy, 
having  approached  his  body,  was  cured  on  the  spot. 
{Vie  des  Hainls,  par  le  P.  Giry.) 

Napoleon  Museum. 


GIOVANXI  (Fra)  da  Fiesole,  called  l'Angelico  or  II 
BEATO  Angelico,  born  in  1387,  near  the  borough,  of  Vic- 
chio ,  in  the  province  of  MugcKo  {in  Tuscany);  died  in 
iUoD.  —  (Florentine  School.) 


The  name  of  his  master  is  unknown. 
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The  crowning  of  the  Virgin  and  the  miracles 
of  saint  Dominick, 

H.  2, 1 3.  —  W.  2, n .  —  W,  —  Figures  small  S. 

The  Christ,  clothed  in  royal  vestments,  is  seated  on  a 
throne  with  rich  columns,  and  raised  on  nine  marble 
steps  of  different  colours,  probably  symbolical.  A  place 
on  his  right  is  reserved  for  his  mother.  IJe  holds  in  his 
hands  a  crown,  which  he  is  about  placing  on  the  head 
of  the  Virgin,  kneeling  before  him,  her  hands  crossed 
on  her  breast-  On  each  side  of  the  throne,  twelve  angels, 
with  purple  wings,  flowing  robes,  and  flames  over  their 
heads,  are  holding  trumpets  and  difl'erent  instruments, 
and  celebrate  by  their  music,  the  solemnity.  One  of  the 
angels  on  the  left,  is  in  prayer.  Below  the  angels  are  the 
saints,  eighteen  on  the  left,  and  twenty  two  on  the  right. 

To  designate  with  accuracy  the  elect  represented  in 
the  painting,  the  author  has  written  the  name  of  some 
on  the  halo,  surrounding  their  heads,  or  on  the  hem  of 
their  garments,  and  has  given  to  others,  symbols,  by 
which  they  are  known.  Thus,  on  the  left,  is  seen  the 
name  of  JMosesj  of  saint  John  the  Baptist,  of  the  apostles 
saint  Andrew,  saint  Peter,  saint  Bartliolomew,  saint 
James  the  Younger,  and  saint  Simon.  The  Evangelists 
saint  John  and  saint  Mark  have  each  a  book  in  the  hand. 
Saint  Agustin,  bishop  of  Ilippona,  is  holding  a  pen. 

The  tounders  of  orders,  saint  Benedict,  saint  Antony, 
saint  Francis  d'Assise  have  mantles  spangled  with  stars, 
or  gilt  flowers.  Saint  Dominick  holds  a  lily  and  a  book. 
The  mantle  of  saint  Thomas  d'Aquin  has  a  clasp  in  the 
form  of  a  sun.  The  emperor  Charlemagne  has  a  crown 
adorned  with  fleurs  de  lis.  Finally,  saint  Nicholas, 
bishop  ofMyra,  has  near  him,  as  a  symbol,  three  golden 
balls  which  are  an  allusion  to  the  three  purses  of  gold, 
which  he  once  gave  to  a  needy  gentleman,  to  marry  his 
three  daughters,  whom  he  was  on  the  point  of  abandoning 
to  seduction. 

On  the  right,  under  the  angels,  round  the  halo,  are 
written  the  names  of  king  David,  of  the  apostles  saint 
Mathias,  saint  Paul,  saint  Thaddeus,  saint  James  the 
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Elder,  saint  Philip,  and  of  saint  IMathew,  Evangelist. 
Saint  Peter  the  Dominican  is  known  by  the  wound  on 
his  head;  saint  Laurence  by  the  gridiron.  Saint  Stephen, 
a  palm  in  his  hand,  is  clothed  in  a  dalmatic;  saint  George 
is  in  armor;  Magdalen,  kneeling,  is  offering  a  vase  of 
perfumes;  saint  Cecilia  has  a  crown  of  roses;  the  veil  of 
saint  Clare  is  covered  with  crosses  and  golden  stars; 
saint  Catherine  of  Alexandria  is  leaning  on  the  wheel, 
the  instrument  of  her  torture;  finally  saint  Agnes  is 
holding  a  young  lamb  in  her  arms. 

The  small  pictures  of  the  lower  part,  represent :  The 
first  on  the  left  :  the  vision  of  Tope  liihocent  ill.  The 
Pope  was  unwilling  to  approve  the  plan  of  the  order 
which  Saint  Dominick  presented  to  him  in  1215.  One 
night  the  Pope  saw  in  a  dream,  the  church  of  Saint- 
Jean-de  Latran,  ready  to  fall  dow^n ;  saint  Dominick  was 
hastening  to  support  the  edifice.  Struck  by  the  meaning 
of  this  dream,  Innocent  encouraged  the  undertaking  of 
the  pious  founder.  He  is  represented  sleeping  in  the  castle 
of  Saint-Ange  with  the  tower  such  as  it  was,  at  the 
time  when  the  painter  was  living.  —  II.  0,22.  — W.  0,29. 
—  Heads  0,  15. 

In  the  second  picture,  the  saint,  after  having  obtained 
the  confirmation  of  his  order  of  Preachers,  was  in  prayer 
in  the  basilic  of  Saint  Peter,  when  the  apostles  saint 
Peter  and  saint  Paul  appeared  and  presented  to  him, 
the  first  a  staff,  the  second  a  book,  the  symbols  of 
preaching  and  of  travels  in  foreign  lands.  A  monk  who 
accompanies  saint  Dominick  is  also  kneeling,  but  turned 
on  one  side,  so  that  he  does  not  see  the  apparition, 
and  is  continuing  to  pray.  —  H.  0,22.  —  W.  0,  30  — 
Heads  0,  15. 

The  third  painting  is  divided  into  two  parts;  a  young 
man  named  Napoleone,  nephew  to  the  cardinal  Stephano 
called  Fossa  Nova,  riding  in  Home  on  horseback,  fell  on 
the  pavement  and  was  killed.  Saint  Dominick  was  at 
the  time  with  the  cardinal  in  the  Chapter,  in  a  convent 
of  nuns  which  he  had  founded.  The  cardinal,  hearing 
of  the  accident  that  had  befallen  his  nephew,  fainted  in 
the  arms  of  the  saint.  At  the  solicitation  of  his  compa- 
nion Tancred,  saint  Dominick  caused  the  body  of  the 
young  man  to  be  brought ;  began  to  pray,  then  advancing 
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towards  the  young  horseman  who  was  still  lying  down, 
in  the  name  of  Christ  he  ordered  him  to  rise,  which  he 
did  accordingly.  — H.  0,  22.  —  W.  0,  31.  —  Heads  0,  15. 

In  the  fourth  picture,  the  Saviour,  risen  from  the 
dead,  standing  on  the  sepulchre,  amongst  the  instru- 
ments of  his  Passion,  is  looking  at  his  mother  and  at 
his  beloved  disciple  who  are  seated  and  are  shedding 
tears.  -  H.  0,  22.  —  W.  0,  23.  —  Heads  0,  15. 

The  fifth  one  is  divided  in  two  parts ;  on  the  left,  is  a 
square  in  front  of  a  church.  Saint  Dominick,  accompa- 
nied by  one  of  his  disciples,  is  handing  to  an  envoy  of 
the  Albigenses  a  book  in  which  he  had  made  a  profession 
of  faith  of  the  Christian  truths,  and  refuted  the  doctrines 
of  that  sect.  —  On  the  right,  in  the  interior  of  a  house, 
several  Albigenses  are  collected  round  a  fire  in  which 
they  have  thrown  the  book.  According  to  the  legend,  a 
book  containing  the  heretical  doctrines  had  been  imme- 
diately consumed,  while  the  book  of  saint  Dominick 
had  sprung  out  three  times,  from  the  flames,  and  had 
remained  untouched.  —  H.  0,  22.  —  W.  0,  31.  —  IJeads 
0,  15. 

In  the  sixth  :  the  writers  of  the  legend  state  that  the 
confidence  of  saint  "Dominick  in  Providence  was  so 
great,  that  he  caused  his  disciples  to  seat  themselves  at 
table,  when  he  had  neither  bread,  meat,  nor  other  food 
to  give  them,  and  that  angels  supplied  them  in  abund- 
ance, with  the  food  they  were  in  need  of.  —  II  0,  22.  — 
W.  0,  31.  —  Heads  0,  12. 

In  the  seventh,  saint  Dominick,  dying  in  his  cell,  in 
1221.  He  is  blessing  hi-s  disciples  and  is  exhorting  them. 
The  words  of  the  saint,  inscribed  on  a  scroll,  are  the 
same  that  are  written  in  the  book  of  the  large  picture. 
Outside  of  the  cell,  is  seen  the  accomplishment  of  a 
vision  which  appeared  to  the  Prior  of  the  convent  of  the 
Dominicans  of  Brixen,  at  the  time  when  his  spiritual 
master  drew  his  last  breath.  He  saw  tw^o  ladders  des- 
cending from  Heaven,  andtouching  the  earth;  the  Saviour 
and  the  Virgin  were  holding  their  extremities,  and 
angels  were  seen  going  up,  and  coming  down,  There 
was  a  throne  on  which  the  saint  was  seated,  radiant 
with  light.  The  ladders  having  been  afterwards  taken 
up  to  Heaven,  the  throne  went  up  with   them.  With 
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the  exception  of  the  peculiarity  of  the  throne,  the  painter 
has  exactly  followed  the  legend.  —  H.  0,  22.  —  W.  0,  28. 
—  Heads  0,1  Zi. 

Napoleon  Museum. 


GIULIO  ROMAIVO.  —  See  Pippi. 


GOBBO  (IL)  DE'  CARACCI.  -5^eBoNzi. 


GOZZOLI  (Benozzo).  —  5ce  Benozzo. 


GBIMALDI  (Gio  Francesco)  ,  called  II  Bolognese  , 
painter,  engraver  and  architect,  born  in  Bologna  «7i  1606, 
died  in  l\omc  in  1680.  —  (Bolognese  School.) 

Pupil  of  Ihe  Carracci. 

215  Women  batfiing  ;  landscape, 

fl.  0,33.  —  W.  0.42.  —  Cop.  —  Heads  o,io. 

A  river,  shaded  by  large  trees,  is  barred  in  the  back 
ground  by  a  cascade.  On  the  left,  on  the  banks,  are 
three  women  half  naked ;  one  of  them,  lying  on  a  cushion, 
is  raising  her  drapery. 

Old  collection. 


216  Landscape. 

H.  0,34.  —  W.  0,42.  —  Cop.  —  Heads  0,70. 

On  the  left,  clothed  in  draperies,  a  man  is  adressing 
another  personage  seated  on  the  edge  of  the  road.  In 
the  midst  of  a  river,  a  man  sitting  in  a  boat,  and  on  the 
bank,  a  boatman  appearing  to  invite  two  women  to  enter 
it.  In  the  back  ground,  buildings  on  a  hillock. 


Old  collection. 
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217  Landscape, 

H.0,34.  —  W.  0,42.  —  C.  —  Heads  0,10. 

On  the  right,  in  the  fore  ground,  two  women,  three 
children  and  a  youth,  are  seated  on  a  square  stone ; 
farther  off,  a  boat  with  five  persons  in  it  On  the  other 
side  of  the  river,  buildings  at  the  foot  of  a  hill,  sur- 
mounted by  a  sort  of  fortress. 

Old  collection. 


218  Women  washing;  landscape. 

H.  0,57.  —  W.  0,68.  —  C.  —  Heads  0,10. 

A  woman  is  washing  on  the  banks  of  a  river ;  near 
her,  two  other  women  accompanied  by  a  child,  are  car- 
rying on  their  heads  a  basket  full  of  linen.  In  the  back 
ground  are  seen  buildings,  and  a  bridge  thrown  across 
the  river. 

Old  collection. 


GUALTIEIVI.  —See  Cimabue. 


GUARDI  (Francesco),  born  in  Venice  in  1712,  died  in 
1793.  —  (Venetian  School.) 

Pupil  of  Antonio  da  Canal,  called  Canaletti. 


219  Vieiv  of  Venice, 

H.  0,67.  —  W.  1,00.  —  Heads  0,05. 

The  doge  on  the  Bucentaurus  coming  out  of  the  port  of 
the  island  of  Lido,  the  day  of  the  Ascension.  The  sea  is 
covered  with  gondolas  and  boats  dressed  with  flag^. 

Old  collection. 
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220  The  doge  going  in  procession  to  the  church  of 
Santa-Maria-della-Salute ,  in  Venice ,  to 
assist  at  the  commemoration  of  the  cessation 
of  the  plague  in  1630. 

H.  0,67.  —  W.  1,00.  —  C.  —  Heads  o,05. 

The  steps  leading  to  the  church  are  crowded  with 
people.  On  the  left,  gondolas  are  ranged,  side  by  side. 
On  the  right,  the  crowd  is  pressing  on  wooden  bridges 
placed  across  the  boats. 

Old  collection. 


221  Holy  Thursday  in  Venire. 

n.  o,G7.  —  w.  1,00.  —  r.  —  rir^n(^?  o,o8. 

A  gilt  and  splendidly  ornamented  temple  is  built  on 
the  Piazzetta;  gondoliers  are  executing  the  feats  of 
strength  of  Hercules.  The  doge  is  looking  on  from  the 
gallery  of  tlie  Ducal  palace. 

Old  coUeclion. 


222  Feast  of  Corpus  Domini  at  Venice, 

II.  0,67.  —  W.  0,98.  —  C.  —  Heads  0,07. 

The  Square  of  Saint  Mark  is  decorated  with  a  circular 
gallery,  under  which  are  passing  in  procession  the  Doge, 
the  dignitaries  and  the  religious  societies,  following  the 
Holy  Sacrament 

Old  coUeclion, 


223  Crouning  of  the  Doge,  on  the  top  of  the  stairs 
of  the  (iianls,  in  the  Diical  palace,  at  Venice, 

11.  0,67.  —  \V.  1,00.  —  C.  —  Heads  0,08. 

A  senator  is  placing  the  ducal  cap  on  the  head  of  the 
Doge ;  soldiers  are  standing  on  eacli  side,  on  the  steps 
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of  the  stairs.  Numerous  spectators  fill  the  court ,  the 
galleries  and  the  windows  of  the  first  floor. 

Old  collection. 

22Zi  Procession  of  the  Doge  to  the  church  of  Saint 
Zachary,  on  Easter  Sunday, 

H.  0,67.  —  W,  0,98.  ' —  C.  —  Heads  o,iO. 

The  Doge  is  followed  and  preceded  by  dignitaries 
carrying  the  candlestick,  the  ducal  horn,  the  parasol, 
the  golden  chair  and  the  sword,  signs  of  his  rank. 

Old  collection. 

225  The  hall  of  the  College,  in  the  Ducal  palace, 
at  Venice, 

H.  0,66.  —  W.  1,00.  —  C.  —  Heads  0,10, 

The  Doge  is  on  his  throne,  surrounded  by  his  coun- 
sellors. A  crowd  of  masks  fill  the  hall. 

Old  collection. 
GUASPRE.  —  See  Dughet. 
GUERCINO  (IL)  or  Le  Guerchin.  —  See  Barbierl 
GUIDO  and  LE  GUIDE.  —  Reni. 
GUIDO  CAGNACCI.  —  See  Cagnacci. 
IIVGEGNO  (L').  —  See  Andrea  Luigi  di  Assisi. 
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JOSEPIIV  (Le).  -  See  Cesari. 


JULES  ROMAIIV.  —  See  Pippi. 


LAIVFRAIVCHI  or  LANFRAIVCO  (II  cavaliere 
Giovanni  di  Stefano,  born  in  Parma  in  1580  according  to 
Passerij  in  1581  and  1582  according  to  other  biographers, 
died  the  20ih  of  november  16Zi7.  —  (Lombard  School.) 

Pupil  of  Agoslino  Carracci. 

226  Agar  succoured  by  an  angeU 

H.  1,38.  — W.  1,59.  —  C. — Heads  Nat.  S. 

An  angel  is  showing  to  Agar,  seated  at  the  foot  of  a 
ruin,  a  spring  of  water,  to  quench  the  tnirst  of  her  son 
Ismael. 

Colleclion  of  Louis  XIV. 


227  Saint  Peter  in  prayer, 

H.  1,28.  —  W.  0,97.  —  C.  —  Heads  Nat.  S. 

Saint  Peter  standing,  seen  half  length,  and  his  hands 
joined,  raises  his  eyes  to  Heaven ;  'near  him  are  laying 
on  a  rock  the  keys  of  the  Church.  In  the  back  ground, 
on  the  right,  a  bridge  and  mountains  are  seen. 

Old  collection. 


228  The  separation  of  saint  Peter  and  saint  Paul. 

H.  1,07. —  W.  1,59.  —  C.  —  Heads,  o,60. 

On  the  right,  saint  Peter,  escorted  by  soldiers,  and 
dragged  with  violence  by  an  executioner,  is  turning 
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"back  towards  saint  Paul,  whom  three  guards  are  also 
leading  to  the  place  of  torture,  and  takes  his  last  leave 
of  him.  In  the  back  ground,  the  gates  of  Ostia  and  the 
walls  of  Rome. 

Collection  of  Louis  XIV. 


229  The  crowning  of  the  Virgin, 

H.  2,20.  —  W.  1,44.  —  C.  —  HeadsNat.  S. 

The  Virgin,  born  on  a  cloud,  is  crowned  by  her  son, 
whom  angels  are  surrounding.  Jn  the  fore  ground,  saint 
Austin  and  saint  William,  kneeling,  implore  the  pro- 
tection of  Christ  and  of  his  mother;  near  them,  are 
three  angels,  one  holding  a  mitre,  and  the  tw  o  others  a 
book. 

CoUeclion  of  Louis  XIV, 


230  Pan  offering  the  fleece  to  Diana, 

H.  0,75.  —  W.  1,00.  —  C.  —  Heads  0,60. 

The  goddess,  seated  on  a  cloud,  is  receiving  from 
Pan,  sitting  on  the  ground,  a  handful  of  wool  proceeding 
from  the  fleece  of  a  goat,  seen  behind  him. 

Collection  of  Louis  XIV. 


li  AD  K  1  (FiLiPPO) ,  born  in  Rome,  in  1623,  died  in  169/i. 
—  (Roman  School.) 

Pupil  of  liis  father  Paldassure  Lauri,  and  of  Angelo  Caroselli. 

231  Saint  Francis  cC  Assise  in  ecstacy, 

H.  0,48.  —  W.  0,38.  —  C.  —  Heads  0,35. 

Saint  Francis,  being  sick,  thought  that  music  might 
relieve  his  sufferings ;  but  by  humility,  he  dared  not 
grant  himself  that  pleasure.  God  rewarded  so  much 
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virtue,  and  soon  after,  a  chorus  of  angels  filled  him 
with  rapture  and  ecstacy.  The  saint  weakened  by  fas- 
ting and  the  want  of  sleep,  is  slumbering  on  a  rock, 
holding  a  cross  and  a  skull  on  his  knees ;  near  him  is 
an  open  book.  Over  his  head,  an  angel,  surrounded  by 
cherubs,  plays  on  the  viol.  In  the  back  ground,  a  monk 
seated  and  reading. 

Old  collection. 

232  Sacrifice  to  the  god  Pan, 

H.  0,50.  — W.  0,58.  — C.  —  Heads  0,25. 

In  the  center  of  the  picture,  a  man,  standing,  nearly 
naked,  is  pouring  wine  on  the  flame,  which  rises  from 
an  altar,  placed  in  front  of  the  statue  of  the  god  Pan, 
reposing.  On  the  left,  two  women  are  kneeling  ;  one  of 
them  is  holding  grapes,  the  other  a  vase  and  a  cup,  in 
which  she  is  pouring  wine.  On  the  right,  a  satyr  knee- 
ling, pulling  a  goat  by  the  horns;  another  carrying  a 
basket  of  grapes  on  his  head  ;  a  child  is  blowing  a  horn. 

Uld  colleclion. 


LIPPI  (Fha  Fli.ii'PO),  born  aboid  the  year  lZil2  in  Flo- 
re f ICC,  died  in  Spolcto  the  Slh  of  October  lZi69.  —  (Floren- 
tine School.) 

Tho  n:iine  of  liis  master  is  nnl  kuowij. 

233  The  Natirity  of  Jesus  Christ, 

U.  1,69. —  W.  1,60.  —  W.  —  Heads  small  S. 

Lying  on  the  ground,  before  a  stable  in  ruins,  the 
Infant  Jesus  is  adored  by  the  Virgin  and  saint  Joseph, 
kneeling.  In  the  upper  part,  in  the  center,  is  the  Holy 
Ghostj  and  on  each  side  an  angel  with  his  hands  joi- 
ned. On  the  )eft,  a  landscape,  and  shepherds  watching 
their  flocks.  One  of  those  shepherds  is  playing  on  the 
flute. 


Napoleon  Museum. 
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2 3 A  The  Virgin  and  the  Infant  Jesus  adored  by 
two  holy  abbots. 

H.  2,17.  —  W.  2,44.  —  W.  —  Heads  small  S. 

The  Virgin,  standing  on  the  first  steps  of  a  throne,  is 
presenting  the  Infant  .lesus  to  two  holy  abbots,  on  their 
knees,  holding  in  their  hand  a  crosier,  sign  of  their 
dignity.  On  each  side,  two  archangels  standing,  are 
carrying  branches  of  lily,  and  are  accompanied  by  a 
host  of  angels. 

Napoleon  .Yuscum. 


LOMI  (Orazio)  Gektileschi  or  de  Gemilesciii,  born  in 
Pisa  {he  dl/i  of  July  1562,  died  in  England,  in  16/i6.  — 
(Florentine  School.) 

Pupil  of  Aurolio,  his  hrolhcr,  and  of  Baccio,  his  uncle. 


235  Repose  of  the  Holy  Family. 

H.  1,5  8. —  AV.  2,2  5.  —C.  —  Heads  Nat.  S. 

The  Virgin,  seated  on  the  ground,  is  giving  the  breast 
to  the  Infant  Jesus;  on  the  left,  saint  Joseph,  worn  out 
with  fatigue,  has  fallen  asleep,  lying  on  his  travelling 
bag. 

Colicclion  of  Louis  XIV. 


236  Portrait  of  a  young  man, 

H.  0,52.  —  W.  0,4  8.  —  W.  —  Bnsl  Nat.  S. 

His  head  is  leaning  on  his  left  hand,  and  he  holds  a 
skull  in  the  right. 

Old  collection. 
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LOREXZO  Dl  PAVIA,  lived  in  Savona  in  ibi3.  ^ 
(Genoese  School.) 

There  is  no  biographical  notice  of  this  painter. 


237  The  family  of  the  Holy  Virgin. 

H.  2,  02.  —  W.  1,44.  —  C.  —  Heads  small  S. 

The  Virgin  is  holding  the  Infant  Jesus  on  her  knees ; 
near  her  is  saint  Joseph.  Behind  the  Virgin,  saint  Ann, 
her  mother,  and  her  three  husbands,  Joachim,  Cleophas 
and  Salome.  On  the  right  of  the  Virgin,  Mary,  daughter 
of  Cleophas,  and  her  children,  Jude  Thaddeus,  James 
the  Younger,  and  Joseph  the  Just;  near  her,  is  her 
husband  Alpheus.  On  the  right  of  the  blessed  Virgin, 
is  Mary,  second  sister  of  the  Virgin,  and  daughter  of 
Salome,  her  spouse  Zebedee,  and  her  children,  James 
the  Klder,  and  John  the  Evangelist.  The  names  of  these 
personages  are  written  over  their  heads,  or  on  scrolls. 
Signed  :  lavremius.  papien.  fecit,  mdxiii. 

Napoleon  Museum. 


LOTTO  (Lorenzo),  born  in  Venice,  about  l/i80,  died  in 
Loretto  between  1555  and  1560.  —  (Venetian  School.) 

lie  is  believed  to  have  been  a  pupil  of  Andrea  Previlali,  and 
afterwards  of  Gio.  Bellini. 


238  The  woman  taken  in  adultery  brought  to 
J  esus, 

H.  1,24.  —  W.  1,5  6.  —  C,  —  Figures  half  length 
small  size. 

Jesus  Christ  is  surrounded  by  Scribes  and  Pharisees, 
who  arebringing  before  him  a  woman,  taken  in  adultery. 
Her  hands  are  tied,  and  a  soldier  holds  her  by  the  hair. 

Collection  of  Louis  XIV, 
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LUCIANO  (Sebastiano  di),  called  Fra  Bastiano  del 
PlOMBO),  born  in  Venice  in  lZi85,  died  at  Rome,  in  15/i7. 
—  (Venetian  School.) 

Pupil  of  Giovanni  Bellini. 


239  The  Visitation  of  the  Virgin, 

H.  1,6  8.—  W.  1,3  2.  —  C.  —  Figures  half  length, 
Nat.  S. 

The  Virgin,  accompanied  by  two  women,  is  received 
by  saint  Elisabeth ;  in  the  distance  is  seen  Zachary,  who 
is  descending  the  steps  of  a  peristyle.  A.  man,  whose 
back  is  turned,  announces  to  him  the  arrival  of  the 
Virgin.  —  Signed  :  sebastianvs  venetvs  faciebat  ROMiE 

M.  D.  XXI. 

Collection  of  Francis  I. 


LUIIVI  or  LOVIiVI  DA  Ldino  (Bernardino),  born  about 
lZi60  in  Luino  (on  lake  Major);  was  still  living  in  1530. 
(Lombard  School.) 

He  is  supposed  to  have  been  a  pupil  of  Stefano  Scotto. 


2A0  Holy  Family. 

H.  0,51.  —  W.  0,5  6.  —  W.  —  Figures  half  length, 
half  S. 

Jesus  is  standing,  with  his  left  arm  round  the  neck 
of  his  mother,  who  supports  him.  Saint  Joseph,  leaning 
on  a  staff,  and  placed  behind  the  Virgin,  is  considering 
them  with  attention. 

Old  collection. 
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2/i  l  Jctius  asleep. 

H.  0,92.  — .  W.  0,7  3.  —  W.  —  Figures  half  lenrili, 
Nal.  S. 

The  Virgin  standing,  holds  in  her  arms  the  Infant 
Jesus  sleeping;  an  angol  is  spreading  before  her  a  vvLiio 
cloth,  in  which  to  wrap  the  Saviour.  Two  other  angels, 
placed  behind  the  Virgin,  are  holding,  one  a  scroll,  ti.o 
other  a  cushion. 

Collection  of  Louis  XIV. 


2Z|2  Salome,  daug titer  of  Ilerodias,  receiving  the 
head  of  saint  John  the  Baptist. 

H.  0,62.  —  W.  0,5  3.  —  \V. —  Figures  half  Icnglb, 
half  S. 

The  daughter  of  Ilerodias,  receives  in  a  basin  the 
head  of  saint  John  the  liaptist,  whicii  is  presented  to 
her  l)y  an  executioner,  of  whom  the  arm  only  is  seer. 

CoUcclion  of  Louis  XIV, 


LUTI  (Benedetto),  b>ni  in  Florence  in  1666,  died  at 
Rome  in  i72Lu  —  (Florentine  School.) 

Pupil  of  Domeriico  G.iljhiani. 


2/i3  Mary  Magdaleno 

H.  1,67.  —  W.  i,'J3.  —  C.  —  Heads  Nat  S. 

Saint  Mary  Magdalen,  seated  on  a  stone,  is  contem- 
plating a  crucifix,  which  she  holds  in  her  hands.  A 
book  and  a  skull  are  placed  near  her  on  a  stone.  Two 
cherubs  are  flying  above  her  head. 

CoUeclion  of  Louis  XVI. 


MANFREDI.  99 
Magdalen  in  meditation, 

H.  1,04.  —  W.  0,7  5.  —  C.  —  Half  length  Nat.  S. 

She  is  meditating  on  a  skull. 

Old  collection. 


MACHIAVELLI  (Zenobio  de')  lived  in  1474.  — 
(Florentine  School.) 

Pupil  of  Benozzo  Gozzoll. 


2/i5  The  crowning  of  the  Virgin, 

H.  1,64.  —  W.  1,66.  —  W.      Heads  small  S. 

Jesus  Christ  is  crowning  the  Virgin,  in  presence  of 
saint  John  the  Baptist,  saint  Francis  d' Assise,  Magdalen, 
the  apostle  saint  I'eter,  and  the  angels,  who  are  singing 
the  praises  of  the  Lord.  On  this  painting  is  written  : 

OPVS  CENOBII.  DEMACHIAVELLIS.  MCCCCLXXIII. 
Napoleon  Museum. 


MANFREDI  (Bartolommeo),  borji  in  Ustiano,  borough 
near  Mantua,  in  1580,  according  to  Zani;  died  in  1617. 
—  (Roman  School.) 

Pupil  of  Clirislofano  Roncalli. 


246  Drinking  scene. 

H.  1,29. —  AV.  1,9  2.  —  C.  —  Half  lenglii,  Nat,  S. 

Four  men,  seated  round  a  stone  table,  in  bas  relief, 
aredrinkingandsinging.  Oneof  them,  on  the  right,  liolds 
out  his  glass  to  a  butler,  who  is  pouring  in  it,  ttie  wine 
contained  in  a  bottle;  opposite  to  him  another  is  playing 
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on  a  musical  instrument,  and  two  others  of  the  com- 
pany are  listening  to  him.  Behind,  are  two  servants- 
standing,  of  whom  one  is  eating  macaroni,  and  the  other 
lifting  a  bottle  to  his  lips. 

Collection  of  Louis  XIV. 


2/i7  The  fortune  teller, 

H.  1,2  7.  —  V,%  i,5  0o  —  C,  —  Half  length,  Nat.  S,. 

A  woman  seated,  is  having  her  fortune  told  by  two 
Epryptians,  and  shows  her  hand  to  the  younger.  A  ca- 
valier placed  behind  her,  is  holding  the  head  of  a  dead 
bird. 

Collection  of  Louis  XVIIU 


MANFREDl  {Attributed  to). 

2/i8  / udith  holding  the  head  of  Holophernes^ 

H.  1,14.  —  W,  0,9  2.  —  C.  — Figures  half  lenglb,. 
Nat.  S. 

She  is  accompanied  by  a  woman,  holding  the  bag, 
destined  to  hold  the  head  of  Ilolophernes. 

Old  collection. 


MAN  TEG  IV  A  (Andrea),  "painter,  engraver,  architect 
and  geometer,  born  in  Padua  in  IZiSl ,  died  the  loth  of 
September  1506.  —  (Venetian  School.) 

Pupil  of  Francesco  Squarcioiie, 


249  Christ  between  the  two  thieves, 

H.  0,67.  — W»  o,93,  —  W.  —  Heads  0,32. 

On  the  summit  of  Calvary,  Jesus  is  crucified  between 
two  thieves.  Soldiers  are  guarding  him,  three  of  whom  are 
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playing  at  dice,  for  his  garments ;  on  the  left,  saint 
John,  standing,  is  showing  the  excess  of  his  grief;  far- 
ther off,  the  Virgin,  accompanied  by  the  holy  women, 
is  weeping  over  the  death  of  her  son.  In  the  baclc 
ground,  a  road  made  in  the  roclc,  and  conducting  to 
Jerusalem. 

Napoleon  Museum. 

550  T/ie  Virgin  known  as  The  Virgin  of  the  Vic- 
tory, 

H»  2,8  0.  —  W.  1,6  6.  —  C.  —  Heads  small  S» 

Seated  on  a  throne  of  marble  of  different  colours,  and 
adorned  with  bas-reliefs  in  gold,  the  Virgin  holds  the 
Infant  Jesus,  standing  on  her  knees;  the  mantle  which 
covers  her,  is  supported  on  one  side  by  the  archangel 
saint  Alichael,  leaning  on  a  sword,  and  on  the  other  by 
saint  Maurice,  botii  clothed  in  rich  armor.  Behind  them 
on  ti.e  right,  are  seen  saint  Longin,  with  a  red  helmet, 
and  on  the  other  side,  saint  Andrew,  patrons  of  the 
city  of  Mantua.  Near  the  Virgin,  is  the  young  saint  John 
standing,  and  farther  off  his  mother,  saint  Elisabeth, 
kneeling,  a  coral  rosary  in  her  hand.  Finally,  on  the 
left,  and  on  the  steps  of  the  throne,  is  seen  the  marquis 
of  Mantua,  John-Francis  of  Gonzague,  in  full  armor, 
and  decorated  with  the  order  of  saint  Maurice,  knee- 
ling, giving  thanks  to  the  Virgin,  who  holds  out  her 
hand  to  him,  in  sign  of  protection,  while  her  Son  is 
giving  him  his  blessing.  The  niche  in  which  is  placed 
the  throne  of  the  Virgin,  is  ornamented  with  festoons  of 
verdure,  mixed  with  flowers,  fruits,  coral,  pearls  and 
precious  stones  of  every  kind. 

Napoleon  Museum. 

251  Parnassus,  an  allegorical  composition. 

H,  1,60.  —  W.  1,92.  —  C.  —  Heads  0,65, 

In  the  fore  ground,  on  the  left,  the  Muses  dancing  to 
the  sound  of  AppoUo's  lyre.  On  the  right,  Mercury, 
leaning  on  Pegasus,  is  holding  a  long  caduceus.  Behinc 
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Mercury,  the  Helicon  from  wich  are  flowing  tlie  waters 
of  thellippocrene.  In  the  center  of  tlie  picture,  on  a  rock 
forming  an  archway,  and  ti. rough  which  the  country  is 
seen,  Venus  is  standing,  accompanied  by  ^-ars,  armed 
with  his  lance,  and  clothed  in  armour.  Lower  down,  on 
the  samie  rock.  Cupid,  his  bow  in  liis  hand,  is  exciting 
the  jealousy  of  Vulcan.  T!^e  spouse  of  Venus  leaves  liis 
forge,  and  threatens  the  goddess  and  his  rival. 

Old  collodion. 


252  Wisdom  victorious  over  the  Vices. 

H.  i,GO.  —  W.  1,92,  —  C.  —  Heads  0,60. 

Minerva,  preceded  by  Chastity  under  the  form  of 
Diana,  and  of  Philosophy,  under  that  of  a  woman  bearing 
a  torch,  chases  before  her,  andis  pursuingLuxury,  having 
the  feet  of  a  satyr;  Idleness  and  Sloth  are  sunk  in  a 
slough;  Fraud,  Malice,  Drunkenness,  Lust  and  Ignorance, 
born  by  Ingratitude  and  Avarice.  Justice,  Strength,  and 
Temperance,  hovering  in  the  air,  are  coming  back,  to 
dwell  on  the  earth. 

Old  collection. 


MARATTA  or  MARATTI  (Carlo),  painter  and  en- 
graver, born  in  Camcrano  {near  Anrona),  in  1G25,  died  at 
Rome  the  loth  of  December  1713.  —  (Iloman  School.) 

Pupil  of  Andrea  Siicilii. 


253  The  i\(Uiritij. 

II.  0,97.  —  'A'.  0/J7.  —  C.  —  Heads  0,48. 

The  Virgin,  seated  near  a  stable  in  ruins,  is  holding 
in  her  arms  the  Infant  Jesus,  whom  angels  are  contemp- 
lating with  love.  Saint  Joseph,  standing  near  the  Virgin, 
showsUie  divine  Infant  to  a  group  of  shepherds  knccHug, 
ol  whom  one  iscarrying  a  basket  of  fruits.  On  the  riglft, 
another  group  of  sliepherds:  one  of  them,  kneeling, 
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having  at  his  feet  a  lamb,  doves,  etc.,  is  holding  a  vvoman 
"by  the  hand.  Angels  descending  from  Heaven  on  a  ray 
of  light,  are  bringing  flowers  and  incensing  the  new  born 
I  nfant  In  the  back  ground,  a  woman  and  other  shepherds, 
followed  by  an  ass. 

CollecUon  of  Louis  XIV, 


25/j  Jesus  sleeping. 

H.  1,25.— W.  1,00.  —  W.  —  Heads  Nat.  S. 

The  Virgin  is  holding  in  her  hands  a  gauze  veil,  with 
which  she  is  about  covering  Jesus  sleeping,  his  head 
leaning  on  his  right  hand,  and  his  left  arm  placed  on  a 
pillow.  She  is  accompanied  by  saint  Catherine  of  Alexan- 
dria, and  by  three  angels,  standing  near  the  bed.  — 
Thispictureissigned:  CAUOLUSMAPiATTAFlNXlT  1697. 

Collection  of  Louis  XIV. 


255  Preaching  of  saint  John  the  Baptist. 

IL  0,90.  —  W,  1,00,  —  C-  —  Heads  0,48. 

Saint  John,  standing  and  raising  his  arms,  is  sur- 
rounded by  Israelites,  who  are  listening  to  him.  Behind 
him,  a  man  his  elbow  leaning  on  a  hillock,  his  head 
resting  on  his  hands,  and  two  men  wrapped  up  in  their 
mantles.  On  the  right,  a  jew  seated,  is  explaining  to  an 
old  man,  the  meaning  of  the  wards  of  the  saint.  Farther 
off,  a  group  of  five  personages  of  grave  aspect,  of  whom 
one  is  leaning  his  chin  on  a  crutch. 

Collection  of  Louis  XIV, 


256  Mystic  marriage  of  saint  Catherine, 

H,  0,44,  —  V/»  0,32.  —  C.  —  Heads  0,40» 

The  Infant  Jesus,  seated  on  the  kneess  of  the  Virgin, 
is  putting  a  ring  on  the  finger  of  saint  Catherine  of 
Alexandria,  kneeling  before  him.  Near  the  saint,  and  on 


MARATTA. 


the  jrronnd,  a  palm  and  the  fragment  of  a  wheel.  An 
anael  and  t!;ree  cherul;s,  born  on  clouds,  are  contemp- 
lating tlie  scene. 

Cullcclion  of  Louis  XV, 


257  Portrait  of  Mary-Magdalen  Rospigliosi. 

II.  0,9  4.  —  W,  0,7     —  C.  —  Figures  half  length 
Nal.  S. 

She  is  standing,  three  quarters,  turned  to  the  left, 
and  dressed  in  black ;  her  arms  are  lialf  bare  and  she  is 
holding  a  fan  in  her  right  hand,  which  she  is  leaning  on 
a  table,  on  which  is  placed  a  letter  liaving  this  supers- 
cription : 

AL  Iir'  ct  C'°\sig''  la  Sig''  Maria 
Madalena  Rospigliosi  per  Carlo  Maratti* 
Collection  of  Louis  XVllI. 


t>58  Portrait  of  Carlo  Maratta, 

U.  0,7  0,  —  W,  0,5  8.  —  C.  —  Bust  Nat.  S. 

The  artist  has  painted  himself  nearly  in  profile,  turned 
to  the  right,  his  head  bare,  and  dressed  in  black. 

Old  coUeclion. 


MASSOXE  (CiiovANNj),  of  Alcjcandria;  he  lived  in  IZtOO. 
—  (Genoese  School.) 

There  is  no  rcliahlc  infornialion  of  the  life  of  this  painter, 

259  Altar  piece  divided  into  three  compartments: 
1°  The  Nativity, 

H.  1,7  7.—  VV.  0,7  7.—  W.  —  Heads  hall  S. 

The  Virgin  and  saint  Joseph  kneeling,  are  adoring  the 
Infant  Jesus,  lying  on  a  white  cloth.  God  the  Father 
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^rrounded  by  seraphs,  appears  in  Heaven,  preceded  by 
two  angels,  holding  a  scroll,  on  wich  is  written  :  Gloria 
in  excelsis  Deo  et  inter  a  pax  homibus  bde  volutat.Jn  the 
l3ack  ground ,  the  group  of  the  Magi  coming  out  of 
Bethleem.  In  the  fore  ground  is  written:  Jonnes  Mazonus 
Ae  alexa  pinxit. 


Saint  Francis  standing ,  and  Pope  Sixtus  I V 
kneeling. 

H.  1,11,  —  W,  0,57,  —  W.  —  Heads  half  S. 

Ft.  Alescola  della  Rovere,  son  of  a  fisherman  and 
-mariner  when  young,  afterwards  Franciscan  friar, 
became  general  of  his  order.  Paul  IF,  at  the  recommen- 
dation of  cardinal  Bessarion,  had  him  admitted  in  the 
holy  college,  under  the  name  of  Saint-Pierre-es-Liens; 
he  was  elected  pope  in  l/iTl,  and  died  in  ihSh- 


Saint  Antony  of  Padua  and  the  Cardinal 
Giuliano  della  Rovere  kneeling. 

H.  1,11.  —  W.  0,57.  —  W.  —  Heads  half 

This  last,  nephew  of  Sixtus  IV,  was  born  in  Savona  in 
1453;  created  cardinal  in  lZi71,  lie  was  elected  to  the 
chair  of  saint  Peter,  under  the  name  of  Julius  II,  and 
died  in  1513.  It  is  said  that  his  warlike  humour  caused 
him  to  take  the  name  of  Julius,  in  memory  of  Julius 
Cesar. 

Colleclion  of  Louis  XVUI. 


JIASTELETTA.  -  See  Donducci. 


JUAXIME  (Le  Chevalier).  -  See  Stanzioni. 
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IVIAZZOLA. 


MAZZOLA  (Francesco),  called  II  Parmigianino  or 

Le  Parmesan,  painter  and  engraver,  born  in  Parma  the 
1 1th  of  January  1503,  died  the  ^kth  of  August  15ZiO  in 
Casalniaggiore.  —  (Lombard  School.) 

Pupil  of  his  uncles  Micliele  and  Pier,  llario  Mazzola. 


260  Holy  Family. 

H.  0,42.  —  W.  0,34.  —  \V.  —  Heads  o,35. 

The  Virgin,  seated,  holds  on  her  knees  the  Infant  Jesus, 
who  is  embracing  the  young  saint  John,  mounted  on 
the  cradle  of  the  Saviour.  Behind  the  Virgin,  are  saint 
Joseph  and  saint  Elisabeth. 

Collodion  of  Louis  XIV' . 

261  Tlie  Virgin,  the  Infant  J esm  and  saint  Mar^ 

garet, 

H.  0,46.  —  W.  0,35.  —  W» —  Heads  o,40. 

The  Virgin,  seated,  is  presenting  the  Infant  Jesus  to 
saint  Margaret,  kneeling,  and  designated  by  the  dragon, 
vvhose  head  is  seen.  On  the  left,  beiiind  the  Virgin,  saint 
Benedict,  abbot,  in  adoration;  on  the  other  side,  an 
angel  and  saint  Jerome,  holding  a  crucifix. 

CoUeclion  of  Louis  XIV. 


MAZZOLA  {After), 


262  Jesus  Christ  laid  in  the  sepulchre, 

H.  0,93.  —  W.  0,74.  —  C.  —  Heads  0,60, 

Christ,  lying  in  his  winding  sheet,  and  near  the  edge 
of  the  tomb,  is  supported  by  a  holy  woman.  In  the  back 
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ground,  the  Virgin  fainting,  and  in  the  fore  ground 
saint  John,  seen  only  half  length. 

Collection  of  Louis  XVI 


263  Mystic  marriage  of  saint  Catherine, 

H.  0,7  5.  —  W.  0,64.  —C.  -—  Heads  0,80. 

The  Virgin,  seated,  is  holding  on  her  knees,  the 
Infant  Jesus,  who  is  putting  the  nuptial  ring  on  the 
finger  of  saint  Catherine  of  Alexandria.  The  saint  is 
leaning  her  other  hand  on  a  table,  near  which  is  the 
iron  spiked  wheel,  instrument  of  her  tortura  Saint 
Joseph ,  in  bust,  is  placed  at  one  of  the  lower  angles  of 
the  frame,  before  the  seat  of  the  Virgin. 

CoUeclion  of  Louis  XIV. 


MAZZOLA  or  MAZZOLIIVO  (Oirola:\io),  bom  in 
Moile,  now  called  S.-Laziaro,  near  Parma;  was  sUll  pain- 
ting in  15G3.  —  (Lombard  School.) 

Pupil  of  Francesco  Ma^zola. 


26Zi  The  adoration  of  the  Messiah. 

H.  4,8  4. — W.  3,0  5.  — C.  —  Heals  larger  than  life. 

The  Virgin,  kneeling  on  tlie  steps  of  an  edifice  in 
ruins,  is  prex3nting  her  son,  to  be  adorc^d  by  the 
shepherds,  and  by  a  holy  bishop,  whose  crosier  is  lyincr 
on  the  ground.  The  Heavens  opened,  sliow  a  hose  of 
angels  born  on  clouds. 

Collection  of  Cliarles  X, 


MAZZOLIXI  (LoDOVic;),  horn  aboul  I'lSl,  died  about 
1530,  at  the  age  of       —  (Sclicol  of  i'errara.) 

He  is  b^'liev'.'d  I  j  L.ive  bj'.n  a  p\:pil  of  Lorenzo  Cosla, 
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265  Holy  Family, 

H.  0,3  5.  —  W.  0,2  8.  — W. —  Heads  0,28, 

The  Virgin,  seated  between  two  arches,  through  which 
the  country  is  seen,  is  holding  on  her  knees  the  Infant 
Jesus,  who  plays  with  a  little  monkey.  Saint  Joseph, 
standing,  and  in  a  respectful  attitude,  is  bringing  in  his 
hand,  fruits  and  seeds.  In  the  upper  part,  God  the 
Father  on  clouds,  leaning  on  a  globe.  Over  the  head  of 
the  Virgin,  the  Holy  Ghost,  in  the  midst  of  rays  of  light 

Old  coUeclion. 


MAZZUOLA.  —  5^^Mazzola. 


MECIIARIXO  or  MICHARIXO   (  Domenico  ) , 

called  Beccafumi  {Attributed  to),  painter,  sculptor  and 
engraver,  born  near  Sienna  in  1^8/i;  died,  according  to 
Vasari,  in  1 5/i9.  The  father  delta  Valle  states  that  he  was 
still  living  in  1551.  —  ( Florentine  School.) 

Pupil  of  Gio.  Ballisla  Tozzo. 


266  Jesus  in  the  garden  of  Olives. 

H.  1,10.  — W.  0,80.  —  Cop. — Heads,  0,60. 

Jesus  Christ  is  kneeling  near  a  palm  tree.  An  angel  is 
presenting  to  him  the  chalice,  and  in  the  fore  ground, 
are  three  apostles  sleeping.  In  the  back  ground,  Judas 
pointing  out  Jesus  Christ  to  the  soldiers. 

Colleclion  of  Louis  XVIII, 


MICHEL-ANGELO  DA  LUCCA  or  DA  SIEXNA. 

—  See  Akselmi. 


MOLA. 


MICHEL-AXGE  DES  BATAILLES.— ^^^Cerquazzi. 


MICHIELI  (Andrea  de'),  called  II  Vicentino,  born  in 
Vicenza  in  1539,  died  in  161/i.  —  (Venetian  School.) 

The  name  of  his  master  is  not  known. 


267  Reception  of  Henri  III  in  Venice,  in  157/i. 

H.  0,85.  —  W.  1,52.  —  C.  —  Heads,  0,20. 

On  theleft,  Henry  the  third,  coming  out  of  the  royal 
galley,  which  had  gone  for  him  to  Murano,  is  crossing 
the  bridge  thrown  across  the  canal.  The  king  I* as  on 
his  right,  the  Cardinal  of  S.  Sisto,  and  on  his  left  the 
Doge,  Luigi  Moncenigo.  The  patriarch  Giovanni  Trevi- 
sano,  placed  under  a  canopy,  born  by  six  procurators 
of  Saint-Mark,  comes  to  meet  him.  The  bridge  leads  to 
a  triumphal  arch,  built  by  Palladio,  and  to  a  gallery 
where  an  altar  is  erected.  On  the  left,  in  the  back 
ground,  the  fort  of  Saint  Andrew,  and  the  Bucentaure, 
which  is  going  to  receive  the  monarch.  On  tlie  right,  a 
crowd  of  spectators  of  all  ages,  sexes,  and  countries, 
whom  guards  armed  with  l^alberds,  are  trying  to  main- 
tain in  order.  In  the  fore  ground,  are  seen  gilt  boats, 
gondolas  laden  with  soldiers  and  musicians  blowing  the 
trumpet,  and  beating  the  drum. 

Old  collection. 


MOLA  (Pietro-Francesco)  ,  painter  and  engraver,  born 
in  Coldre ,  diocese  of  Coma,  in  ike  province  of  Milan,  in 
1612  according  to  Passeri,  his  contemporary;  died  at  Rome 
in  1668.  —  (Bolognese  School.) 


Pupil  of  Prospero  Orsi  and  of  Giuseppe  d'Arpino, 
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268  Agar  in  the  desert, 

H.  0,27.  —  W.  0,3  5. —  Cop.  —  Heads  0,12. 

Towards  the  left,  the  angel  appears  in  Heaven,  to 
Agar,  kneeling  before  her  son  expiring  with  thirst, 
stretched  on  the  ground,  and  is  showing  her  a  spring 
concealed  in  the  midst  of  trees  and  rocks. 

Old  colleclion. 


269  Repose  of  the  Holy  Family. 

H.  0,41.  —  W.  0,33.  —  C.  — Heads,  0,40. 

The  Virgin ,  seated  in  the  midst  of  fragments  of  ar- 
chitecture, holds  on  her  knees  the  Infant  Jesus;  saint 
Joseph,  leaning  on  a  stone,  which  ornaments  a  bas-relief 
representing  a  figure  seated  on  the  ground,  and  whose 
back  is  turned,  has  a  book  in  his  hand. 

Old  collection. 


270  Saint  J olin  the  Baptist  preaching  in  the  desert, 

H.  1,62.  —  W.  1,23.  — C.  —  Heads  0,70. 

On  the  borders  of  a  wood  in  which  palm  trees  are 
seen,  saint  John,  a  cross  in  his  hand,  a  lamb  at  his  feet, 
is  seated  on  a  rock,  surrounded  by  the  inhabitants  of 
Judea,  who  have  come  to  listen  to  his  Word,  and  receive 
baptism.  The  saint  is  showing  them  in  the  distance,  on 
the  left,  Christ  who  is  coming  towards  him. 

Colleclion  of  Louis  XV. 


271  Saint  John  the  Baptist  preaching  in  the  desert, 

H.  0,37.  —  W.  0,27.  —  W.  —  Heads,  0,20. 
Old  colleclion. 
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Ill 


272  Vision  of  saint  Bruno  in  the  desert, 

H.  0,9  4.  —  W.  0,7  0.  —  C.  —  Heads  o,5  0. 

Saint  Bruno,  stretched  on  the  ground,  at  the  foot  of 
a  tree,  and  leaning  on  a  stone,  sees  in  a  trance  three 
cherubs,  who  appear  to  him  in  Heaven;  near  him,  on 
the  left,  are  seen  a  cross,  a  skull  and  an  open  book. 

Collection  of  Louis  XIV. 

273  Herminia  watching  sheep, 

H.  0,70.  — W.  0,94,  —  C.  —  Heads  o,37. 

Herminia,  seated  under  the  shade  of  a  beech  tree,  a 
crook  in  lier  hand,  and  watching  her  flocks,  is  carving 
the  name  of  Tancred  on  the  bark.  In  the  back  ground, 
a  river  and  mountains. 

Collection  of  Louis  XIV, 

27/i  Tancred  succoured  by  Herminia. 

H.  0,69. — W.  0,93.  — C. — ^^Hcadsfrom  o,32to  0,37, 

Tancred,  stretched  on  the  ground,  is  raised  by  Vafrin, 
his  squire  ;  Herminia,  kneeling,  supports  with  one  hand 
the  arm  of  Tancred,  and  with  the  other,  uncovers  and 
probes  his  wounds.  Jn  the  back  ground  is  seen,  the  body 
of  Argant  lying  in  the  dust 

Collection  of  Louis  XIV. 


MORETTO  (IL)  DA  BRESCIA.  —  BONVicmo. 


MUZIAIVO  (GiROLAMo) ,  born  in  Aquafredda  {inthe  ter- 
ritory of  Brescia)  in  1530,  died  at  Home,  the  21th  of  Aprii  . 
1590.  —  (Venetian  School.) 

Pupil  of  Girolamo  Romanino. 
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275  Incredulity  of  saint  Thomas. 

n.  0,52.  —  W.  0,6  3. —  W. —  Heads  0,48. 

Saint  Thomas,  knee  ing,  touches  the  side  of  Christ, 
who  is  standing  in  the  midst  of  his  disciples. 

Collection  of  Louis  XIV. 

276  Resurrection  of  Lazarus. 

H.  1,25.  —  W.  0,92.  —  W.  —  Heads  0,80. 

In  presence  of  his  disciples,  and  at  the  prayer  of 
Martlia  and  Mary,  Jesus  restores  to  life  Lazarus,  who  is 
lying  in  his  shroud,  near  his  tomb. 

Napoleon  Museum. 
OGGIOIVE.  —  See  Uggione.. 

ORIZZOXTE.  —  iSe^  (in  the  Flemish  School)  Bloomex. 
PADOVAIVIXO  (IL).  Padouan  {Le).  —  See  Varotar. 


PALM  A  (Jacopo),  called  II  Vecciiio  or  Le  Vieux,  born 
about  l/i80,  in  Serinulta  {village  near  Bergamo),  died  about 
15Zi8.  —  (Venetian  School.) 

Supposed  pupil  of  Giovanni  Bellini. 


277  The  a)i gels  appearin g  to  the  shepherds^  ex  voto. 

H.  1,4  0.  —  AV.  2,10.  —  C.  —  Heads  small  S. 

The  Virgin  seated,  is  supporting  the  Infant  Jesus  laid 
in  a  cradle;  saint  Joseph,  leaning  on  a  staff,  is  near  her. 
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A  young  shepherd,  kneeling,  his  bands  crossed  on  his 
breast,  is  in  adoration  before  Christ.  On  the  left,  behind 
the  kneeling  Virgin,  the  donatrix.  In  the  back  ground, 
two  siiepherds,  are  contemplating  the  angels  in  the  air. 

Collection  of  Louis  XIV. 


PAININI  (Giovanni-Paolo),  born  in  Placentia  in  1695, 
died  at  Rome,  the  2ist  of  October  1768.  —  (Roman  School.)  J. 

Pupil  of  Andrea  Lucalelli  and  of  Benedetto  Luti. 

278  Banquet  given  under  a  portico  of  the  Ionic 

order, 

H.  2,12.  —  W.  2,12.  —  Round  shape.  —  C.  — 
Heads  0.7  0. 

Under  a  portico  of  the  Ionic  order,  a  banquet  and  nu- 
merous guests.  On  the  left,  a  buffet  with  silver  dishes. 
In  the  fore  ground,  two  men,  of  whom  one  is  pouring 
the  wine  contained  in  a  silver  vase,  into  another  vase  of 
the  same  metal.  Two  dogs  are  placed  near  him. 

Collection  of  Louis  XVL 

279  Bmiqiiet  given  under  a  portico  of  the  Ionic 

order, 

H.  0,3  5.  —  W.  0,3  8.  —  C.  —  Heads.  0,10. 

Repetition  on  a  small  scale,  and  in  a  square  form,  of 
the  preceding  picture. 

Old  collection, 

280  Concert  given  in  the  interior  of  a  circular 

gallery  of  the  Doric  order* 

H.  0,3  8.  —  W.  0,3  9.  —  C.  —  Kcads  0,10. 

A  circular  gallery  of  the  Doric  order,  discloses  in 
the  back  ground,  a  palace  and  the  country.  On  the  left 
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in  a  tribune  half  closed  by  curtains,  is  an  old  man  sea- 
ted, a  woman  and  three  men  standing.  In  front,  musi- 
cians seated  before  a  table,  are  forming, a  concert.  On 
the  right  are  several  personages,  two  vases  of  silver 
on  tiie  ground,  and  in  the  distance,  a  statue  of  Apollo 
holding  a  lyre. 

Old  collection. 


2Si  Bums  of  architecture  of  the  Doric  order. 

H.  1,7  1.  —  W.  2,4  5.  —  C.  —  Heads,  0,18. 

A  man,  standing  on  a  part  of  tfie  ruined  entablature, 
is  discoursing  in  presence  of  persons  fantastically  clad; 
ill  the  back  irround  is  seen  a  round  temple  of  the  Ionic 
order.  —  The  painting  is  signed  :  I.  P.  P.,  IlO\LE,17/i3. 

Collection  of  Louis  XVI. 


282  Ruins  of  architecture. 

II.  0,72.  —  W.  0,97.  —  C.  —  Heads  0,24. 

The  artist  has  united  in  this  painting,  different  ruins, 
and  several  fragments  of  antique  sculpture.  The  arch  of 
Janus,  and  the  ecjuesti-ian  statue  of  Marcus  Aurelius  are 
particularly  noticed. 

Old  coUcclion. 


283  A  'preacher  in  the  midst  of  ruins^  in  Rome. 

H.  0,72.  —  W.  0,97.  —  a  —  Heads,  o,24. 

A  man,  seated  against  the  columns  of  a  ruined  por- 
tico, is  preaching  to  soldiers  and  shepherds,  grouped 
round  him.  Among  the  ruins  that  cover  the  ground, 
is  seen  on  the  right  a  statue  of  Abundance,  and  in  the 
distance,  the  Pantheon  of  Agrippa.  —  This  painting  is 
signed  :  I.  P.  P.  ROM^E  1743. 


Old  collection. 
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28A  Ruins  of  architecture, 

H.  0,66.  —  W.  0.50.  — C.  —  Heads  0,19. 

On  the  right,  a  wall  in  ruins,  the  trunk  of  a  tree,  and 
a  ruined  chapiter  of  the  Corinthian  order.  In  the  midst 
of  the  ruins,  four  men  are  conversing  together;  one  of 
them,  a  helmet  on  his  head,  is  standing,  and  leaning  on 
a  lance.  In  the  back  ground,  a  river  flowing  between 
rocks. 

Old  collection. 

285  Interior  of  saint  Peter,  at  Rome, 

H.  1,50.  —  W.  2,25.  —  C.  —  Heads  0,12. 

The  Cardinal  de  Polignac,  minister  of  France  in  1723, 
visiting  the  interior  of  the  basilic.  Tnis  picture  is  signed : 
I.  P.  PANINI  IlOAJiE  MDGGXXX. 

Colleclion  of  Louis-Philippe. 

286  Concert  given  the  "l^th  of  November  11^^,  in 

the  court  of  the  palace  of  the  embassy  in 
Rome,  to  celebrate  the  birth  of  the  dau- 
phin^ son  of  Louis  XV,  born  the  hth  of 
September  1729. 

H.  2,4  0.  — W.  2,4  7. — C.  —  Heads  0,18. 

«  The  Cardinal  de  Polignac  had  caused  the  court  of 
the  palace  of  the  embassy,  to  be  transformed  into  a 
magnificent  theatre,  lighted  by  a  number  of  lustres.  The 
front  of  the  court  was  occupied  by  the  stage,  supported 
by  clouds,  where  a  hundred  and  thirty  musicians 
were  ranged  and  clothed  to  represent  genii,  with 
wreaths  of  laurel  on  their  heads,  and  belts  and  black 
bracelets,  ornamented  with  precious  stones.  The  six 
musicians  representing  Jupiter,  Apollo ,  Mars ,  Astrcea, 
Peace  and  Fortune,  were  clothed  as  the  fable  represents 
these  divinities,  and  having  their  attributes.  They  were 
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all  seated  on  clouds.  The  five  arches,  forming  five  pers- 
pectives, which  made  as  many  galleries  at  the  end  of 
which  are  seen  the  golden  statues  of  Ilugues-Capet, 
Pliilippe  Auguste,  saint  Louis,  Henri  IV,  Louis  XIV,  etc. 
The  words  of  the  cantata  were  by  Metastasio,  and  the 
music  bv  Leonard  Vini.  »  {},Ie)'curc  de  France^  December 
1729,  page  3,125). 

GoUcclion  of  Louis  Philippe, 


2S7  Preparalions  for  the  fire  vrorks,  and  the  deco- 
rations  for  the  fvsliral  in  the  square  of 
Naronna,  in  Rome,  the  2>0th  of  November 
1729^  on  the  occasion  of  the  birth  of  the 
dauphin. 

H.  1,10.  —  W.  2,50.  —  C.  —  Heads  o,ii. 

In  the  midst  of  the  crowd  which  fills  the  square,  is 
seen  the  Cardinal  do  Poliumac,  accompanied  by  a  nume- 
rous suite,  and  inspecting  the  preparations  for  the 
festival.—  This  painting  is  signed :  1  B.  PANIINI  fee.  Rome, 
Placen.  1729. 

Collection  of  Louis  XV, 


PAUMIGIAXI\0  (II)  or  Le  Parmesan.  —  SeeMkz- 
zoLA  (Francesco). 


PASSIGXAKO.  —  See  Cresti  (Domenico). 


PAUL  VEROXESE.  —  5^?^  Caliari. 


P E L  L  E  G  U I  \  I  { A NTOMO) ,  born  in  Venice  in  1675,  died 

tlie  bill  of  November  17/il.  —  (Venetian  School) 

Pupil  of  Scbusliauo  Ricci  and  of  Paolo  Pagani* 


PESELLO. 
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288  Allegory, 

H.  0,^9.  —  W.  0,8  5.  — -  C.  —  Figures  half  length 
Nat.  S. 

Modesty  is  offering  the  picture  of  Pellegrini  to  the 
Academy,  personified  under  the  figure  of  Painting,  and 
the  Genius  of  France  writes  down  tlie  favourable 
jugdment,  she  has  pronounced  upon  it. 

Napoleon  Museum. 


PERUGI\.  —  5^cVanucci  (Pietro). 


PEUUGI^O  (Bernardino),  painted  from  lZi98  to  152Zi. 
—  (Ombrian  School.) 

There  is  no  biographical  information  of  this  artist, 

289  / esus  on  the  cross. 

H,  2,11.  —  W.  1,36,  —  Arched  shape.  —  W,  — 
Heads  small  S. 

Two  angels,  in  the  air,  are  expressing  their  grief  at 
the  sight  of  Jesus  Christ  crucified.  The  blessed  Giles, 
Franciscan,  is  embracing  the  foot  of  the  cross;  he  is 
accompanied  by  the  mother  of  the  Saviour,  and  the 
well  beloved  disciple ,  both  kneeling  and  overcome 
with  grief. 

Napoleon  Museum, 


PESARESE   (Le)  —  CANTARINI. 


PESELLO  (Francesco),  or  Pesello  Peselli,  calledlh 
Pesellino,  born  in  Florence  in  lZi26,  died  the  29th  of  July 
lZi57.  —  (Florentine  School.) 


Pupil  of  his  father  Giuliano  d'Arrigo  called  il  Pesello, 


118 


PESELLO. 


290  Altar  piece  divided  into  two  compartments: 

l**  Saint  Francis  d' Assise,  on  Mount  Ver- 
niaj,  receiving  the  stigmata^  in  presence 
of  brother  LeOj,  who  appears  dazzled  by 
the  divine  splendor  of  the  seraph. 

H,  0,29.  — W,  0,4  5,  —  "W,  —  Heads  0,20. 

S**  The  holy  brothers  Cosmas  and  Da- 
mian,  visiting  a  sick  man,  and  giving 
him  relief* 

H.  0^29  W,  0,4  5,  —  W. — Heads  o,20t 

Napoleon  Museum. 


PIEUO  1>I  COSIAIO  l\i}SS\LLL\,  born  in  Florence  in 

l/i^l,  died  in  1521.  —  (b'lorentine  School.) 

Pupil  of  Cosimo  Rosell;. 


29  J  The  crowning  of  the  Virgin. 

II,  2,7'i.  —  i.  —  Arched  shape.  —  W.  — 

Heads  small  ?. 

God  the  Father,  a  tiara  on  his  head,  in  the  midst  of  a 
host  of  ansjels,  is  placing  the  crown  of  immortality  on 
the  head  of  the  Icneeling  Virgin.  la  the  lower  part  of 
the  picture,  saint  Jerome,  saint  Francis  of  Assise,  saint 
Bonaventura  and  saint  l.onis,  bishop  of  Toulouse,  are 
standing,  with  ilieir  attributes. 

Napoleon  Museum. 


PIETRE  DE  GORTON r. 


—  See  Berrettini. 


PIPI'I. 
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PIETRO  BELLA  VECCHIi^o  -  6Ve  Vecchia. 


PINTURICCHIO  (BEn^•ARDI^'o  di  Benedetto,  called 
II)  born  in  Perugia  in  l/i5Zi,  died  at  Sienna,  ilie  lith  of 
December  1513.  —  (Ombi'ian  School.) 

Yasari  stales  thai  he  was  a  pupil  of  Pit  Iro  Vauucci, 

292  The  Virgin  and  the  InfanL  Jesus, 

H.  0,41.  —  W.  0,32.  —  \V.  —  Heads  0,60. 

The  Virgin,  standing,  and  seen  at  half  length  ,  liolds 
in  hei'  arms  the  Infant  Jesus,  who  is  has  a  scroll  in  his 
left  hand. 

Napoleon  Museum. 


PIPP  J  (GiULio),  called  GiULio  Romano,  painter,  architect 
and  engineer,  born  in  Rome  in  l/i99,  died  the  ist  of  No- 
vember 15Zi6.  —  (Roman  School.) 

Pupil  of  Raffaello  Sanzio. 

293  The  Nativity. 

H.  2,7  5.  —  W.  2,12,  —  W,  —  HeaJs  Nat  S. 

The  Infant  Jesus,  lying  on  the  ground  upon  straw,  is 
adored  by  the  Virgin  and  saint  Joseph,  kneeling. 
Behind  them  are  seen  several  shepherds,  of  whom  one 
is  carrying  a  lamb  on  his  shoulders,  and  who  bend 
before  the  Lord.  On  the  right,  saint  John,  standing, 
holds  a  chalice,  from  which  issues  forth  a  serpent;  on 
the  left,  saint  Longin  is  leaning  on  the  lance,  with 
which  he  pierced  the  side  of  the  Saviour,  and  holds  in 
his  hand  a  crystal  vase.  In  the  back  ground  is  seen, 
through  an  opening  in  the  stable,  shepherds  watching 
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their  flocks,  and  the  angel  who  announces  to  them,  the 
coming  of  the  Messiah. 

Collection  of  Louis  XIV, 

29/i  The  Virgin,  the  Infant  Jesus  and  saint  J ohn» 

H.  0,29.  —  W.  0,26.   —  W.    —  Figures  half 
length  0,4  5. 

The  Virgin  seated,  is  holding  in  her  arms  the  Infant 
Jesus.  On  the  right,  the  young  saint  John,  seen  at  half 
length,  and  holding  a  cross  of  reed,  round  which 
is  a  scroll  bearing  the  inscription  : 
EccE  Agnus  Dei. 

Napoleon  Museum, 

295  The  triumph  of  Titus  and  Vespasian, 

H.  1,21,  —  W,  1,70.  —  W,  —  Heads  o,60, 

Vespasian  and  his  son  Titus,  conquerors  of  Judea, 
crowned  with  the  laurels  of  Victory,  are  standing  in  the 
same  car,  drawn  by  four  piebald  horses,  and  are  about 
passing  under  the  triumphal  arch,  erected  in  commem- 
oration of  this  event.  Two  squires,  crowned  with  laurels, 
are  leading  the  horses;  on  the  left,  a  soldier,  also 
crowned,  is  carrying  a  precious  vase.  Before  the  car,  a 
roman  ofUcer  holds  by  the  hair  a  Jewess,  personnifica- 
tion  of  conquered  Judea ;  he  is  preceded  by  a  soldier, 
carrying  the  candlestick  with  seven  branches,  of  the 
temple  of  Jerusalem.  In  the  back  ground,  the  country 
of  Rome,  where,  a  short  time  afterwards,  Vespasian 
caused  the  Coliseum  to  be  built  by  the  Jews  reduced  to 
slavery. 

Collection  of  Louis  XIV, 

296  Venus  and  Vulcan. 

H.  0,38.  —  W,  0,26.  —  W.  —  Heads  0,35. 

Venus,  seated  near  Vulcan,  whose  arm  is  passed  round 
her  waist,  and  on  vvhose  shoulder  is  a  bundle  of  arrows. 
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takes  with  one  hand,  flowers  from  a  vase  supported 
by  three  Loves,  and  with  the  other,  places  an  arrow  in 
the  quiver  of  Cupid,  who  is  bending  his  bow.  Another 
Love  presents  her  with  a  butterfly. 

Collection  of  Louis  XIV. 


297  Portrait  of  Julius  Roman, 

H.  0,58.  —  W.  0,44.  —  W.  —Bust  Nat.  S. 

He  is  represented  half  length,  bare  headed,  nearly 
full  face ;  his  hair  is  short  and  curly,  his  beard  long  and 
he  is  clothed  in  black. 

Collection  of  Louis  XIV, 


POLIDORE  DE  CARAVAGE.  ^  See  Caldara. 


PONTE  (Jacopo  da),  called  II  Bassano,  or  Jacques 
Bassan,  born  in  Bassano  in  1510,  died  in  the  same  city 
the  iSth  of  February  1592.  —  (Venetian  School.) 

Pupil  of  his  father  Francesco  da  Ponte, 

298  The  beasts  entering  the  Ark, 

H.  1,02.  — W.  1,21.  —  C.  — Heads  0,32  to  o,3  7. 

On  the  left,  two  lions,  ascending  a  plank  which  leads 
to  the  Ark ;  below,  a  woman  stooping,  near  housekee- 
ping utensils ;  on  the  right ,  a  sheep ,  a  goat ,  an  ox  and 
an  ass,  led  by  a  man. 

Collection  of  Louis  XIV, 


299  Moses  striking  the  rock, 

H.  0,9  3.  —  W.  1,11.  — C.  —  Heads  0,3  5. 

On  the  left,  a  man  on  horseback,  receiving  water  in 
avase ;  at  the  foot  of  the  rock,  children  and  men  in  a 
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stooping  posture,  catching  the  water,  to  give  it  to  tha 
animals.  In  the  back  ground,  Moses  and  Aaron. 

Collection  of  Louis  XIV. 


300  The  adoration  of  the  shepherds, 

H.  1,26.  — W.  1,00.  — C. — Heads  0,60. 

The  Virgin,  kneeling  near  the  Infant  Jesus,  lying  in 
the  cradle,  raises  the  clothing  which  covers  him,  and 
presents  him  to  the  adoration  of  the  shepherds,  while 
saint  Joseph  contemplates  him  with  admiration.  The 
Heavens  opened,  show  a  host  of  angels. 

Colleclion  of  Louis  XIV. 


301  The  wedding  at  Cana, 

a  1,52.  — W.  2,14.  —  C.  —  Heads  half  S. 

Jesus  Christ,  seated  on  the  left  before  the  table,  is 
blessing  the  vases  which  are  presented  to  him;  the 
Virgin  is  opposite  the  Saviour,  near  the  bride.  At  the 
side  of  Christ,  a  young  man  is  playing  on  the  guitar; 
two  attendants  of  whom  one  is  carrying  a  dish,  and  the 
other  leaning  his  hand  on  a  table,  laden  with  meats.  On 
the  right,  three  persons  engaged  in  preparations  for  the 
feast.  In  the  fore  ground,  fruits,  viols,  vases  and  a  tub 
with  fish. 

Collection  of  Louis  XIV, 


302  Jesus  on  the  way  to  Calvary, 

H.  1,33.  —  W,  1,87,  —  C.  —  Heads  0,60, 

Jesus  Christ,  on  his  knees,  is  fainting  under  the  weight 
of  the  cross,  which  he  is  carrying  with  the  aid  of  Simon 
ofCyrene.  The  Virgin,  postrate,  is  supported  by  the  holy 
women.  Farther  off,  on  the  road  leading  to  Calvary,  an 
executioner,  carrying  a  ladder,  and  several  horsemen. 

rollcclion  of  Louis  XIV, 


PONTE  (Jacopo). 
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803  The  preparations  for  the  sepulture  of  J  esus, 

H.  1,54.  —  W.  2,25.  —  C.  —  Heads  Nat  S. 

The  body  of  Christ,  stretched  at  the  foot  of  the  cross, 
is  supported  by  Joseph  of  Arimathcea,  who  is  wrapping 
him  in  a  winding  sheet ;  behind  him,  near  the  ladder,  is 
Nicodemus.  At  the  feet  of  Christ,  the  Virgin,  supported 
by  a  holy  woman,  leans  towards  her  son ;  by  her  side, 
Mary  Magdalen  kneeling,  and  in  prayer;  farther  off, 
Saint  John,  standing  and  raising  his  hands. 

A  flambeau  on  which  is  burning  a  wax  taper,  is  placed 
on  the  ground,  near  the  body  of  Christ,  and  throws  light 
on  the  picture. 

Collection  of  Louis  XIV, 


30/i  The  pilgrims  of  Emmaus, 

H.  0,95,  —  W.  1,12.  —  C.  — Heads  o,40. 

On  the  right,  in  the  back  ground,  the  pilgrims  are 
seated  round  a  table,  attended  by  a  page.  On  the  left,  a 
buffet,  with  housekeeping  utensils;  and  a  woman  en- 
gaged in  cleaning  the  vases.  In  the  center,  a  man  is 
seated  in  an  arm-chair. 

Collection  of  Louis-Philippe. 


805  The  labours  of  the  country  during  the  harvest, 

H.  0,89.  —  W,  1,00.  —  C.  —  Heads  0,60. 

On  the  right,  a  man  in  a  tree,  is  gathering  its  fruit ; 
at  the  foot  of  tlie  tree,  a  woman  seated,  seems  to  preside 
over  the  harvest;  near  her,  another  woman  kneeling,  is 
cleaning  vases.  On  the  left ,  the  reapers,  and  two  oxen 
yoked  to  a  cart  loaded  with  hay. 


Old  collection* 
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306  Labours  of  the  country  during  the  vintage, 

H,  0,97.  —  W.  1,20.  —  C.  —  Heads  0,50. 

On  the  left,  men  are  repairing  casks;  in  the  center,  a 
child  is  drinking  out  of  a  cup  ;  on  the  right,  a  man  is 
treading  grapes  in  a  tub ;  in  the  back  ground,  oxen  are 
dragging  the  vintage  tubs,  and  a  man  climbing  a  tree. 

CoUeclion  of  Louis  XIV, 

307  Portrait  of  John  of  Bologna,  sculptor,  born 

in  Douai  in  ihilx,  died  in  1608;  pupil  of 
Michel- An  ge, 

II.  0,61.  —  W,  0,52.  —  C.  —  BuslNau  S. 

He  is  turned  towards  the  right,  and  his  head  is  bare. 
He  wears  a  ruff,  and  a  black  doublet. 

Napoleon  Museum. 


POIVTE  (Francesco  da),  called  II  Bassano  or  Francois 
Bassan,  born  in  Bassano  in  1550,  died  the  l\ih  of  July  1592. 
—  (Venetian  School.) 

Pupil  of  bis  fallier  Jacopo  da  Ponte, 

308  Fish  market  on  the  sea  shore. 

H.  1,20.  —  W,  1,5  5.  —  C.  —  Heads  0,7  0, 

A  young  man  followed  by  a  dog,  and  a  man,  a  purse 
in  his  hand,  are  standing  before  a  fish  stall.  Behind 
them,  a  man  stooping,  holds  a  basket  full  of  oysters.  In 
the  back  ground,  fishing  boats  and  buildings.  — This  pic- 
ture is  signed  :  BASS"  FRAKC.  F. 

Old  collection. 


PONTORMO.  —  See  Carrucci. 


PRETI. 
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PORTA  (Baccio  dell  a).  —  See  Bartolommeo. 


PORTA  (Giuseppe),  called  Salviati,  painter,  mathema- 
tician and  architect,  born  in  Castel-Nuovo  di  Garfagnana 
in  1520;  was  still  living  in  1572.  —  (Venetian  School.) 

Pupil  of  Francesco  Salviati. 

309  Adam  and  Eve  after  the  sin, 

H.  2,21.  —  W.  1,7  4.  — C.  —  Heads  Nat.  S. 

Adam  and  Eve  are  flying  with  terror,  from  the  tree  of 
knowledge,  round  which  the  serpent  is  twined. 

Old  coUectiou. 


PRETI  (Mattia),  called  II  Calabrese,  born  in  Taverna 
{in  Calabria) ,  the  2hth  of  February  1613  ,  died  at  Malta 
the  i3th  of  January  1699.  —  (Neapolitan  School.) 

Pupil  of  Giovanni  Lanfranco. 

310  Saint  Paul  et  saint  Antony  in  the  desert, 

H.  1,79.  —  W.  1,25.  —  C.  —  Heads  Nat.  S. 

The  two  saints,  seated,  and  their  eyes  raised  towards 
Heaven,  are  giving  thanks  to  the  Lord,  for  the  bread  a 
raven  brings  to  them  every  day,  in  the  desert  ^ 

Napoleon  Museum. 

311  Martyrdom  of  saint  Andrew,  at  Patras  [in 

Achaia) . 

H.  0,34. — W.  0,4  3. — C— Figures  half  length  0 , 3  5 . 

The  saint,  tied  with  ropes  to  a  cross,  is  looking  up  to 
Heaven.  On  the  right,  a  young  man  leaning  on  a  staff. 


128 


PRETI. 


is  contemplating  him  ;  on  the  other  side,  the  proconsul, 
followed  by  one  of  his  guards,  is  waiting  for  the  saint  to 
expire.  In  the  back  ground,  are  two  old  men. 

Old  collection. 


PilETI  {School  of). 

312  Saint  Peter  denying  the  Saviou7\ 

H.  1,19.  —  W.  i,6T.  — C. —  Figures  half  length 
Nat.  S. 

Saint  Peter  has  denied  his  master,  before  the  servant 
of  the  grand  priest;  a  soldier  recognises  and  threatens 
him,  by  touching  his  sword. 

Napoleon  Museum. 


PRIMATICCIO  (Francesco),  painier,  sculptor  and 
arcliilcct,  born  in  Bologna  in  150Zt;  died  in  Paris  in  1570. 
—  (Bolognese  School.) 

Pupil  of  Innoccnzio  Francucci  da  Imola  and  of  Bartolommeo 
Ramenghi. 


3 J  3  The  chastity  of  Scipio. 

H.  1,27.  —  W.  1,17.  --  C.  —  Figures  small  S. 

On  the  left,  Scipio,  on  an  elevated  seat,  is  showing  to 
the  young  Allatius  his  bride,  accompanied  by  an  old 
woman ;  two  prisoners  are  on  their  knees,  at  the  foot  of 
the  steps.  The  general  is  surrounded  by  his  soldiers,  of 
whom  one  is  carrying  the  consular  fasces. 

Napoleon  Museum. 


PRIMATICCIO  {After), 


PRIMATICCIO. 
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31 A  Portrait  of  Diane  de  Poitiers^  duchess  of 
Vaientinois. 

BI.  0,7  2.  — -  W.  0,60.  —  C.  —  Bust  Nat  S. 

She  is  represented  naked,  holding  an  arrow  in  her 
right  hand,  and  caressing  Cupid,  holding  a  bow.  On  th^ 
wood  of  the  bow  is  written  :  LAVLNIA.  FONT.  DE.  ZAP- 
PIS.  FAGIEBAT.  M.  D.  LXXXXIL 

Collection  of  Louis  Philippe. 


PRIMATICCIO  {After). 
315  Concert. 

H.  1,40.  — W.  1,38.  — C.  —  Figures  small  S. 

On  each  side  of  the  picture,  a  woman  is  seated  on  the 
ground.  Two  children  are  lying  on  the  knees  of  the  one 
on  the  left.  Farther  off,  in  the  center,  two  women,  of 
whom  one  is  resting  her  hand  on  a  sort  of  key-board, 
placed  on  the  table.  In  the  back  ground,  on  the  left,  a 
man  playing  on  a  tabour,  and  a  woman  holding  a  lute. 
On  the  right,  a  Love  trying  to  draw  away  an  old  man, 
wrapped  up  in  long  draperies.  Behind  some  trees,  are 
two  other  Loves. 

Old  collection. 


PRIMATICCIO  {School  of). 

316  The  Earth  wakening  Morpheus. 

H.  0,9  6.  —  W.  1,17.  —  C.  —  Figures  half  S. 

Morpheus,  asleep,  is  lying  on  the  ground,  leaning  on 
cushions.  Gybele,  a  diadem  formed  of  towers  on  her  head, 
and  alighting  from  her  car,  drawn  by  a  lion,  of  which 
the  head  alone  is  seen,  rests  one  hand  on  the  shoulder  of 
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Morpheus,  and  with  the  other,  is  pointing  to  Time  trying 
to  detain  Night,  who  is  flying  away. 

Old  collection. 


PROCACCIXI  (Giulio-Cesare),  'painter  and  sculptor, 
born  in  Bologna;  painted  about  the  end  of  the  xvi^^  cen- 
tury, —  (Lombard  School.) 

Pupil  of  his  father  Ercole  Procaccini. 

317  The  Virgin  and  the  Infant  Jesus^  adored  by 
saint  John  the  Baptist^  saint  Francis 
d' Assise,  and  saint  Catherine  of  Alexan- 
dria, 

}I.  1,4  5.  — W.  1,12.  —  W.  — Figures  Nat.  S. 

The  Virgin,  a  knee  on  the  ground,  is  holding  in  her 
arms  the  Infant  Jesus,  seated  on  the  other  Icnee.  The 
young  saint  John,  stooping  at  her  feet,  is  carrying  a 
cross  of  reeds,  and  a  lamb.  Saint  Francis  d'Assise , 
kneeling,  holding  a  book,  and  saint  Catherine  of  Alexan- 
dria, leaning  on  a  broken  w  heel,  are  on  each  side  of  the 
Virgin. 

Collection  of  Louis  XIV. 


RAFFAELLO  DEL  GARBO,  caM  II  Raffaellino. 
—  See  Garbo. 


RAFFAELLO  SANZIO.  —  See  Sanzio. 


RAIBOLINI  (Francesco),  called  II  Francia,  born  in 
Bologna  between  lZi50  and  1^53,  died  in  the  same  city  the 
Qth  of  January  1517.  —  (Bolognese  School.) 

Pupil  of  Marco  Zoppo. 
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318  Portrait  of  a  man. 

\  H.  0,68.  —  W.  0,50.  —  W.  —  Heads  small  S. 

He  is  standing,  dressed  in  black,  and  his  head  covered 
with  a  cap  with  lappets.  He  is  leaning  his  left  arm,  on 
the  angle  of  a  stone  pedestal,  and  his  right  hand, 
is  resting  on  the  wrist  of  the  left  one.  In  the  back 
ground  a  landscape. 

CoUeclion  of  Louis  XIV. 


RAMEXGHI  (Bartolommeo),  called  II  Bagnacavallo, 

born  in  Bagnacavallo  {borough  of  Romagna)  in  IZiSZi,  died 
at  Bologna  in  the  month  of  August  1542.  —  (Roman 
School.) 

Pupil  of  Francesco  Raibolini  called  le  Francia, 

319  7' he  Circumcision. 

H.  1,13.  — W,  1,2  2.  —  C.  — Heads,  0,5  5. 

The  Infant  Jesus,  supported  by  his  mother,  and 
placed  over  a  basin,  is  circumcised  by  the  High  Priest. 
Near  the  Virgin,  a  woman  carrying  two  young  doves 
in  a  cup,  and  farther  on  the  right,  saint  Joseph.  The 
temple  of  Jerusalem,  supported  by  richly  carved  twisted 
columns,  is  filled  with  a  numerous  assemblage.  In  front 
of  the  back  door,  surmounted  by  armories,  is  the 
candlestick  with  seven  branches. 

Collection  of  Louis  XIV. 


RAPHAEL.  —SeeSkmio. 


IIEIVI  (GuiDO),  painter  and  engraver,  born  in  Calvenzano, 
near  Bologna,  the  Ixth  of  November  1575 ;  died  the  iSth  of 
August  16/i2  —  (Bolognese  School.) 

Pupil  of  Denis  Calvaert  and  of  the  Carracci. 

6. 
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320  David  conqueror  of  Goliath, 

H.  2,20.  —  W.  1,60.  —  C.  —  Heads  Nat.  S. 

Standing,  having  a  feather  in  his  cap,  David,  leaning 
on  the  shaft  of  a  column,  is  holding  his  sling,  in  his  right 
hand,  and  in  the  left,  the  head  of  Goliath,  resting  on  a 
pedestal.  The  sword  of  the  giant  is  at  his  feet. 

CoUectiou  of  Louis  XIV. 


321  The  Ajmunciation. 

H.  3,19.  —  W.  2,22.  —  C.  —  Heads  Nat  S. 

On  the  left,  the  archangel  Gabriel,  vi^earing  a  stole, 
holding  a  lily  and  born  on  a  cloud,  appears  to  the 
Virgin,  kneeling,  and  having  her  hands  joined;  behind 
the  Virgin,  a  vase  of  flowers,  placed  on  a  table.  The 
Holy  Ghost,  descending  from  Heaven,  is  surrounded  by 
a  host  of  angels. 

Napoleon  Museum, 


322  The  Purification  of  the  Virgin. 

H.  2,8  6.  —  W.  2,0  1.  —  C.  —  Heads  Nat.  S. 

The  Virgin,  kneeling  before  the  altar,  has  just  given 
her  son  to  Simeon.  Her  hands  joined,  she  is  listening 
with  respect,  to  the  words  of  the  holy  man,  who, 
holding  the  child  in  his  arms,  presents  him  to  the  Lord, 
and  is  reciting  his  canticle  of  praise.  Saint  Joseph  is  by 
his  side,  and  saint  Ann  is  seen  behind  the  Virgin,  with 
the  rest  of  the  family.  In  the  fore  ground,  a  young 
girl  kneeling,  is  oifering  two  doves,  according  to  the 
law ;  on  the  opposite  side,  a  child  is  teasing  two  other 
doves,  placed  on  a  table. 


Naooleon  Museum. 
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323  The  Virgin  and  the  Infant  Jesus, 

H.  J ,  1 5 .  —  W.  1,15.  —  Round  shape.  —  C.  — 
Figures  half  length  Nat.  S. 

The  Virgin,  seated,  is  holding  on  her  knees,  the 
Infant  Jesus  sleeping,  and  raises  with  her  left  hand,  the 
cloth  on  which  he  is  lying. 

Collection  of  Louis  XIV. 

324  The  Virgin,  the  Infant  Jesus  and  saint  John^ 

H.  0,25.  —  W.  0,19.  —  Cop.  —  Heads  0,26. 

The  Virgin,  seated,  holds  on  her  knees  the  Infant 
Jesus,  giving  his  blessing  to  young  saint  John,  who  kisses 
his  feet.  On  the  right,  in  the  back  ground,  on  the  edge 
of  a  window,  is  a  vase  of  flowers. 

Collection  of  Louis  XIV. 

325  Jesus  and  the  Samaritan  woman, 

H.  0,59.  —  W.  0,82.  —  C.  —  Heads  0,5  0. 

On  the  right,  the  Samaritan  woman,  standing,  a  vase 
in  her  hand,  is  listening  to  the  word  of  Christ  seated, 
and  leaning  on  the  brink  of  the  well.  In  the  distance, 
the  city  of  Samaria. 

Collection  ol  Louis  XIV. 

326  Jesus  Christ  giving  to  saint  Peter  the  keys  of 

of  the  Church, 

H.  3,42.  —  W.  2,12.  —  C.  —  Heads  Nat.  S. 

Standing  in  the  midst  of  the  apostles,  Jesus  Christ  is 
handing  the  keys  of  his  Church  to  Saint  Peter,  who 
receives  them  kneeling.  On  the  left,  among  the  apostles^ 
saint  John  is  seen,  behind  Jesus  Christ. 


Naooleon  Museum. 
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327  Christ  in  the  garden  of  Olives, 

H.  0,57.  —  W.  0,43.  —  Cop.  —  Heads  o,40. 

Christ,  his  hands  joined,  and  kneeling  on  a  rock,  raises 
his  eyes  to  Heaven.  Near  him,  an  angel,  born  on  a  cloud, 
is  holding  the  cross  with  his  left  hand,  and  presents  him 
the  chalice  with  the  right.  Over  the  head  of  Christ, 
other  angels  are  bringing  the  instruments  of  his  Passion. 
In  the  back  ground,  the  apostles  sleeping ;  farther  yet, 
Judas  leading  the  soldiers. 

Collection  of  Louis  XIV. 


328  Ecce  homo, 

H.  0,62.  —  W.  0,48.  —  C.  —  Heads  Nat.  S, 

The  head  of  Christ,  crowned  with  thorns,  is  surrounded 
by  a  ray  of  light. 

Collection  of  Louis  XIV. 


329  Mary  Magdalen. 

U.  o,G6.  —  W.  0,57.  —  Cop.  —  Bust  Nat.  S. 

She  is  raising  her  eyes  towards  Heaven,  and  crossing 
her  hands  on  her  breast. 

Collection  of  Louis  XIV. 


330  Mary  Magdalen, 

H.  1,1 'i.  —  W.  0,9  5.  —  C.  —  Half  length  Nat.  Si 

Magdalen,  her  hands  joined,  her  eyes  turned  towards 
a  crucifix,  is  doing  penance  for  her  sins,  in  a  cave. 

Collection  of  Louis  XIV. 
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331  Saint  John  the  Baptist  in  ecstasy, 

H.  1,14.  —  W.  0,97.  — C.  —  Half  length  Nat.  S. 

He  holds  a  staff  in  his  right  hand,  and  is  resting  the 
left  on  his  breast 

Collection  of  Louis  XV, 


332  Saint  Sebastian. 

H.  1,17.  —  W.  1,32.  —  C.  —  Figures  to  the  knees 
Nat.  S. 

Saint  Sebastian,  his  two  arms  bound  behind  him  to 
a  tree,  and  his  body  pierced  with  an  arrow,  raises  his 
eyes  towards  Heaven ;  in  the  back  ground,  the  roman 
soldiers  departing. 

Collection  of  Louis  XIV. 


333  Saint  Francis  in  ecstasy. 

H.  1,93. — W.  1,29. — C.  — Heads  Nat.  S. 

The  saint,  kneeling  before  a  crucifix,  is  holding  a 
skull.  Through  the  opening  of  the  grotto  a  steep  country 
is  seen. 

Collection  of  Louis  XIV. 


33A  The  union  of  Drawing  and  Painting, 

H.  1,21.  —  W.  1,21.  —  Round  shape.  —  C.  — 
Figures  half  length  Nat.  S. 

Drawing,  represented  as  a  young  man  holding  a  pencil, 
is  resting  his  hand  on  the  shoulder  of  a  young  girl 
holding  a  pallet,  emblem  of  Painting  ;  both  are  seated 
before  a  table. 

Collection  of  Louis  XIV. 
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335  Hercules  killing  the  hydra, 

H.  2,61.  —  W.  1,9  7.  —  C.  —  Larger  than  life. 

Hercules,  armed  with  his  club,  strikes  the  monster, 
who  shows  his  heads  near  a  rock. 

Collection  of  Louis  XIV, 


336  Combat  of  Hercules  and  Ache lous, 

H.  2,61.  —  W.  1,9  2.  —  C.  —  Larger  than  life. 

Hercules  covered  with  the  lion's  skin,  is  wrestling  with 
Achelous,  and  forces  him  down  on  the  ground. 

Collection  of  Louis  XIV. 


337  The  centaur  Nessus  carrying  off  Dejanira, 

H.  2,59.  — W.  1,93.  — C.  —  Larger  than  life. 

Hercules  victorious,  was  returning  with  Dejanira, 
whom  he  had  espoused ;  he  confides  her  to  Nessus  to 
carry  her  across  the  river  Evena,  which  had  overflowed. 
The  Centaur,  amorous  of  the  princess,  attempts  to  carry 
her  off;  but  Hercules,  from  the  opposite  bank,  shoots 
him  with  an  arrow,  which  wounds  him  mortally. 

Collection  of  Louis  XIV. 


338  Hercules  on  his  funeral  pile, 

H.  2,60.  —  W.  1,94.  —  C.  —  Larger  than  life, 

Hercules,  unable  to  bear  the  consuming  fire,  which 
the  poisoned  tunic  of  Nessus  had  spread  through  hi3 
veins,  stretches  himself  on  the  funeral  pile,  which  lie 
had  erected,  and  expires,  raising  his  eyes  and  arms 
towards  Heaven. 


Collection  of  Louis  XIV. 
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339  TherapeofHeleru 

H.  2,53.  —  W.  2,65.  —  C.  —  Nat.  S. 

Paris,  preceded  by  Cupid,  and  holding  Helen  by  the 
hand,  hurries  her  towards  the  vessel,  which  contains 
his  companions.  Three  women  follow  Helen,  carrying 
her  jewels  and  her  dog.  A  little  negro  is  holding  a 
monkey. 

Napoleon  Museum. 


REIVI  {Attributed  to). 

3/iO  The  Infant  Jesus  sleeping. 

H.  0,39.  —  W.  0,3  0.  —  Oval  shape.  —  Slate, 
Heads  o,32. 

The  Virgin  holding  a  book,  saint  Joseph  and  two 
angels,  are  contemplating  the  Infant  Jesus,  lying  on  a 
white  sheet,  his  head  leaning  on  a  cushion.  Farther  off, 
on  the  right,  saint  Elisabeth ,  seated,  is  caressing  the 
young  saint  John  the  Baptist,  and,  behind  her,  is  Zachary 
meditating  on  the  Holy  Scriptures. 

Napoleon  Museum. 


RENI  {After). 


3Ai  David  conqueror  of  Goliath. 

H.  2,28.  —  W.  1,64,  —  C.  —  Larger  than  life. 
Napoleon  Museum. 
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342  Cupid. 

H.  1,3  5.  —  W.  1,00.  —  C.  —  Nat.  S. 

Standing,  and  leaning  on  a  rock,  he  is  holding  a  bow 
in  his  right  hand,  and  in  his  left  an  arrow,  of  which  he 
appears  to  be  examining  the  point 

Old  colleclion. 


RIGGI  or  RIZZI  (Sebastiano)  ,  bom  in  Cividal  di 
BellunOj  in  the  Venetian  States,  in  1662,  died  in  Venice, 
the  i3th  of  May  173Zi,  at  the  age  o/"  72.— (Venetian  School.) 

Pupil  of  Federigo  Cervelli, 


3/i3  Allegorical  subject, 

H.  1,13.  —  W.  0,85.  —  C.  —  Heads  0,80. 

France,  under  the  form  of  Minerva,  clothed  in  a 
costume  half  civil  and  half  military,  tramples  Ignorance 
under  her  feet,  and  crowns  Courage  seated  on  the 
ground,  and  holding  a  lance.  The  Genius  of  the  Arts,  a 
torch  in  his  hand,  and  other  Genii  bearing  the  attributes 
of  France,  and  a  horn  of  Plenty,  surround  the  principal 
group.  In  the  lower  part  of  the  painting,  a  pallet,  a 
music  book,  and  several  accessories  relating  to  the  Arts 
and  Sciences. 

Napoleon  Museum. 


i^lili  Jesus  Christ  giving  the  keys  of  Paradise  to 
saint  Peter. 

H.0,80.  —  W.  0,44.  —  C.  —  Heads  0,23. 

Jesus  Christ,  surrounded  by  his  disciples,  and  standing 
on  the  second  step  of  a  stairs,  leading  to  an  edifice,  of 
which  only  one  column  is  seen,  gives  the  keys  of  the 
Church  to  Saint  Peter,  prostrate  before  him.  On  the  left. 


RICCIARELLI. 
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saint  James,  a  pilgrim's  staff  in  his  hand  ;  on  the  ground, 
an  open  book,  and  a  sword ;  in  the  Heavens,  angels 
born  on  clouds. 

Old  collection. 


3A5  Polyxena  before  the  tomb  of  Achilles, 

H.  0,56. — W,  0,98. — C.  — Heads  0,28. 

Polyxena  is  about  being  sacrificed  to  the  manes  of 
Achilles,  to  whom  she  was  affianced.  A  warrior  is  leading 
her  by  the  hand,  to  the  monument  which  contains  the 
ashes  of  the  hero.  On  the  right,  a  priest,  kneeling,  is 
making  libations  on  a  tripod,  a  young  acolyte  is  carrying 
the  sacred  knife,  on  a  silver  dish,  and  in  the  back 
ground,  other  priests  are  occupied  with  the  prepara- 
tions for  the  sacrifice.  On  the  left,  are  soldiers,  and  a 
young  girl,  hiding  her  face  in  terror,  and  prostrate  on 
the  knees  of  her  mother. 

Old  collection. 

3ii6  Chastity  of  Scipio. 

H.  0,56.  — W.  0,98.  —  C.  —  Heads  0,28. 

Scipio,  seated  on  a  throne,  raised  by  three  steps, 
extends  his  hands  towards  the  young  Allatius,  kneeling 
before  him.  On  the  right,  an  old  man  is  holding  by  the 
hand,  the  young  bride.  On  each  side,  are  soldiers  and 
pages.  In  front,  vases  and  a  casket,  upset. 

Old  collection. 


RICCIARELLI  or  RICIARELLI  (Daniele), 

called  Daniele  da  Volterra,  painter  and  scidptor,  born 
in  Volterra  [in  Tuscany)  in  1509;  died  the  Ixtk  of  April 
1566,  according  to  Vasari,  at  the  age  of  51,  —  (Floren- 
tine School.) 

Pupil  of  G.  Am.  Razzi,  of  Baldassare  Peruzzi  and  of  Pierino 
del  Vaga. 
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Zh7  David  slaying  Goliath, 

H.  1,33.  —  W.  1,72.  —  Slate.  —  Nat.  S. 

David  has  his  right  knee  on  Goliath,  whom  he  has 
overthrown,  and  raises  his  cimeter  to  slay  him. 

Collection  of  Louis  XIV. 


Rice  I O  (Felice),  called  II  Brdsasorci,  born  in  Verona 
in  15ZiO,  died  in  1605.  —  (Venetian  School). 

Pupil  of  his  falliev  Domenico  Biccio  and  of  Jacopo  Ligozzi. 


3/i8  Holy  Family, 

H.  0,87.  —  W.  0,97.  —  C.  —  Half  length,  small  S. 

The  Virgin,  seated,  is  holding  in  her  arms  the  Infant 
Jesus ;  behind  hei%  on  the  right,  is  saint  Joseph;  saint 
Ursula,  standing  on  the  other  side,  is  offering  a  dove  to 
the  Infant  Jesus. 

Napoleon  Museum. 


ROBUSTI  (Jacopo),  called  II  Tintoretto,  born  in 
Venice,  in  1512,  died  the  3ist  of  May  159A.  —  (Vene- 
tian School.) 

Pupil  of  Tiziano  Vecellio. 


3/i9  Susannah  at  the  bath, 

H.  1,67.  —  W.  2,38.  —  C.  —  Nat.  S. 

Susannah,  seated  under  the  trees,  near  a  bath,  is 
resting  her  left  foot  on  the  knee  of  one  of  her  attendants, 
who  is  cutting  her  nails ;  another  woman  placed  behind 
■  her,  is  combing  her  hair.  In  the  distance,  are  seen  the 
two  old  men,  standing  near   table.  Frogs,  ducks,  a  hen 
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and  other  animals  are  playing  on  the  grass,  and  in  the 
water. 

Collection  of  Louis  XIV. 


350  The  body  of  Christ  and  two  angels. 

H.  0,29.  —  W.  0,19.  — W.  —  Heads  0,I5. 

Christ,  seated  on  the  edge  of  the  sepulchre,  and  half 
wrapped  in  his  winding  sheet,  is  supported  by  an  angel. 
Before  him,  another  angel,  seated  on  a  stone,  and 
holding  a  torch,  is  wiping  his  tears. 

Old  collection. 


351  Paradise, 

H.  1,43.  —  W.  3,62  —  C.  —  Heads  0,45. 

Surrounded  by  celestial  glory ,  Jesus  Christ  is  crown 
ing  the  Virgin ;  on  each  side  are  ranged  the  apostles ; 
then,  in  hierarchical  order,  the  Evangelists,  the  fathers 
and  doctors  of  the  Church,  the  Virgins,  Confessors, 
Martyrs,  the  orders  of  the  celestial  militia,  all  of  whom, 
their  eyes  turned  towards  Christ,  are  singing  his  praises, 
and  glorifying  him. 

Napoleon  Museum. 


352  Portrait  ofTintoret, 

H.  0,61.  ~  W.  0,51.  —  C.  — Bust  Nat.  S. 

He  painted  himself  in  his  hold  age,  full  face,  with 
short  hair,  a  long  white  beard,  and  clothed  in  a  black 
toga,  trimmed  with  fur.  On  the  top  of  the  picture  is 
written  :  iacobvs  tentoretvs.  pict^''  vent'^*.  And 
lower  on  the  right :  ipsivs  f. 


Old  collection. 


ROBUST!. 


353  Portrait  of  a  man» 

H.  1,14.  —  W.  0,90.  —  C.  —  Half  length  Nat.  S. 

His  head  is  bald,  and  he  wears  a  long  beard ;  he  is 
clad  in  a  black  robe,  holds  in  his  left  hand  a  hand- 
kerchief, and  in  his  right  a  cap. 

Collection  of  Louis  XIV. 


ROBUSTI  {Attributed  to), 
35A  The  last  supper, 

11.  0,80.  —  W.  1,22.  —  C.  —  Heads  o,36. 

Jesus  Christ,  at  table,  and  surrounded  by  his  disciples, 
lays  his  hand  on  saint  John,  who  is  leaning  on  the  table, 
and  pronounces  these  words  :  One  of  you  will  betray  me. 
The  apostles  express  their  astonishment  by  their  atti- 
tude, and  appear  to  be  protesting  their  innocence.  In 
front,  a  disciple  kneeling,  is  holding  a  cup  and  lifting 
a  bottle  of  wine,  placed  on  the  ground.  On  the  left, 
near  a  column,  is  a  vase.  In  the  back  ground,  seated 
on  a  stairs,  a  woman  spinning.  On  the  right,  on  a  stool, 
draperies  and  a  book. 

Old  collection. 


ROMAIVELLI  (Giovanni-Francesco),  born  in  Viterbe 
in  1610,  died  in  the  month,  of  July  1662.  —  (Roman 
School.) 

Pupil  of  rincarlini  and  of  Pielro  Berrettini. 


355  Venus  pouring  balm  on  the  wound  of  Mneas. 

H.  1,60.  — W.  2,1  7.  —  C.  —  Small  S. 

On  the  left,  .Eneas  seated,  and  leaning  on  his  lance, 
is  succoured  by  lapis,  kneeling  before  him.  Venus, 


ROSA. 


resting  on  a  cloud,  receives  from  two  Loves,  the  balm 
which  she  pours  on  the  wound  of  her  son.  In  the  fore 
ground,  before  ^neas,  is  a  woman  kneeling  and 
weeping;  behind  him  warriors.  On  the  right,  two  other 
warriors,  standing. 

Old  collection. 


356  Venus  and  Adonis 

H.  0,54.  —  W. 
—  C.  —  Smj 

Cupid  shows  to  Venus,  resting  on  a  couch,  Adonis 
who  is  approaching,  leading  a  dog. 


H.  0,54.  —  W.  0,66.  —  Oval  shape  in  the  width. 
—  C.  —  Small  S. 


Old  collectioD, 


357  The  manna  in  the  desert, 

H.  2,00.  —  W.  2,14.  —  Nat.  S. 

In  front,  on  the  left,  a  woman  lying  on  the  ground, 
receives  in  a  vase,  the  manna  which  a  child  is  bringing 
to  her.  Behind  her,  a  woman  kneeling,  is  catching  the 
manna  in  her  hands,  and  another  woman  hanging 
clothes.  On  the  right,  Moses,  standing,  is  turned  towards  a 
man,  who  has  his  arms  stretched  out  in  the  attitude  of 
adoration.  Before  them,  two  young  men  gather  manna, 
and  preserve  it  in  vases.  In  the  back  ground,  other 
women  with  vases. 

Old  collection . 


ROSA  (Salvator),  painter,  engraver,  poet  and  musician, 
born  in  the  village  of  Renella,  near  Naples,  the  20th  of 
June  1615;  died  at  Rome  the  ibth  a f  March  1673.—  (Nea- 
politan School.) 


Pupil  of  his  uncle  Paolo  Greco  and  of  Francesco  f>acanzanot 


ROSA. 


358  The  angel  Raphael  and  the  young  Tobias. 

H.  0,26.  —  W.  0,21.  —  W. 

The  angel,  holding  a  rod  in  his  hand,  orders  the 
young  Tobias  to  seize  by  the  fins,  the  fish  which 
menaces  to  devour  him. 

Old  collection. 


359  Apparition  of  Samuel's  spirit  to  Saul, 

H.  2,7  3.  —  W.  1,9  4.  —  C,  —  Nat.  S. 

The  spirit  of  Samuel,  enveloped  in  a  long  white 
drapery,  is  invoked  by  the  Witch  of  Endor,  who  is 
stirring  the  fire  of  a  tripod.  Saul,  prostrate  on  the 
ground,  raises  his  eyes  towards  Samuel,  and  interrogates 
him  upon  the  issue  of  the  war,  between  David  and  the 
Philistines  :  behind  the  Pythoness,  are  seen  owls  and 
skeletons  of  fantastic  shapes;  in  the  back  ground, 
the  two  guards  of  Saul  are  seized  with  terror. 

Collection  of  Louis  XIV. 


360  A  battle  ground* 

U.  2,17.  —  W.  3,51.  —  C.  —  Heads  0,60. 

Warriors,  in  antique  costume,  are  fighting  on  foot  and 
on  horseback,  near  the  ruins  of  a  temple.  In  the 
distance  is  seen  a  body  of  cavalry,  pursuing  fugitives; 
at  the  foot  of  rocks,  and  in  another  part,  vessels  in 
flames  near  a  steep  shore.  This  painting  is  signed  : 
Saluator  Rosa.  Besides,  on  the  thigh  of  a  horse  are  seen 
an  S  and  an  R  interlaced,  being  the  initials  of  the 
artist. 

Collection  of  Louis  XIV. 


ROSSELLI  (GosiMO). 


361  Landscape, 

H.  1,42  —  W.  1,93.  —  C.  — Heads  0,20. 

On  the  right,  a  sportsman,  is  shooting  a  bird;  war- 
riors are  reposing  on  the  summit  of  a  rock. 

Collection  of  Louis  XVIII. 


ROSA  {Imitation  of  Salyawr), 


362  Landscape  and  sea  piece, 

H.  0,48.  —  W.  0,63.  —  C  —  Heads  o,i4. 

On  the  left,  on  a  height,  are  warriors  clothed  in  armor; 
and  lower  down,  a  bark  and  mariners. 

Old  collection. 


363  Sea  piece. 

H.  0,48.  —  W.  0,72.  —  C.  —  Heads  0,08. 

In  the  fore  ground,  a  man,  standing,  a  stick  in  his 
hand,  is  conversing  with  another  man,  seated  before 
him.  Farther  off,  fishermen  and  boats.  In  the  background, 
on  the  right,  rocks  are  seen. 

Collection  of  Louis  XVIII. 


ROSSELLI  (Cosmo),  bom  in  Florence  in  iZi30.  The 
year  of  his  death  is  unknown;  his  will  is  dated  the  25th 
of  November  1506.  —  (Florentine  School.) 

Pnpil  of  Neri  dl  Bicci. 


ROSSELLI  (GosiMO). 


364  The  Virgin  and  the  Infant  Jesus, 

H.  1,89.  —  W.  1,7  7.  —  W.  —  Small  size. 

The  Virgin  presents  her  son  to  the  adoration  of  the 
angels,  of  saint  Mary  Magdalen,  and  of  saint  Bernard, 
who  is  writing  under  the  divine  inspiration. 

Napoleon  Museum. 


ROSSELLI  (Matteo),  bom  in  Florence  the  iOt/i  of  Au- 
gust 1578,  died  the  iSth  of  January  1650.  —  (Floren- 
tine School.) 

Pupil  of  Gregorio  Paganini. 


365  The  sojourn  in  Egipt, 

H.  1,7  5.  —  W.  2,18.  —  C.  —  Heads  Nat.  S. 

Saint  Joseph,  seated  at  the  foot  of  a  tree,  holding  on 
his  knees  the  Infant  Jesus,  to  whom  the  Virgin  is  pre- 
senting fruit ;  at  his  feet  are  lying  a  gourd  and  a  bun- 
dle. Two  angels,  of  whom  one  is  near  the  Virgin,  are 
offer  g  flowers  to  the  Infant  Jesus;  two  others  hover 
over  his  head,  and  are  throwing  to  him  the  fruit  of  a 
palm  tree. 

Napoleon  Museum. 


366  The  triumph  of  David, 

H.  "2,35.  —  W.  2,95.  —  C.  —  Heads  Nat.  S. 

David,  conqueror  of  Goliath,  is  holding  the  head  and 
the  sword  of  the  giant;  several  women  are  accompa- 
nying him,  playing  on  divers  instruments.  On  this 
painting  is  read  :  opvs  matth.ei  rossellii  floren- 
TiNi  1630. 

Collection  of  Louis  XIV, 


ROSSO  DEL  ROSSO. 


ROSSI  (Francesco  de')  called  II  Salviati,  born  in  Flo- 
rence, in  1510,  died  at  Rome  the  iith  of  November  1563.  — 
(Florentine  School.) 

Pupil  of  Cecco  Salviati,  of  Bandinelli  and  of  Rafaellodcl  Brescia. 


367  The  incredulity  of  saint  Thomas. 

H.  2,7  5.  — W.  2,32.  —  C.  —  Heads  Nat.  S. 

Christ,  standing  in  the  midst  of  the  apostles,  and 
having  near  him  a  scroll,  on  which  a  cross  is  painted, 
shows  his  wounds  to  saint  Thomas,  kneeling  before 
him. 

Napoleon  Museum. 


ROSSO  DEL  ROSSO  or  ROSSO  DE'  ROSSI, 

painter  and  architect,  born  in  Florence  in  lZi96,  died  in 
Paris  in  15/il.  —  (Florentine  School.) 

The  name  of  bis  master  is  noi  knovn. 


368  Christ  at  the  sepulchre, 

H.  1,25.  — \V.  1,62.  —  C.  — Heads  small  S 

The  body  of  Christ,  lying  on  a  cushion  at  the  entrance 
of  the  cave,  is  supported  by  INicodemus;  Magdalen  is 
raising  his  feet;  the  Virgin,  kneeling,  her  hands  exten- 
ded, is  fainting  in  the  arms  of  one  of  the  holy  women. 

Napoleon  Museum. 


369  The  challenge  of  the  Pieridcs. 

H.  0,31.  —  W.  0,63.  —  C.  —  Heads  0,12, 

Apollo,  Minerva,  Bacchus,  Mercury,  the  nymphs  and 
three  rivers,  placed  on  the  summit  of  Parnassus,  are 
presiding  over  the  combat,  between  the  Muses  and  the 
Pierides.  In  the  fore  ground,  on  the  left,  on  the  banks 
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of  the  Hippocrene,  which  flows  from  Parnassus,  is  the 
group  of  the  nine  Muses,  with  their  characteristic  attri- 
butes; on  the  right,  the  ni  ne  Pierides.  One  of  the 
Muses,  is  composing,  accompanying  herself  on  the 
lyre ;  one  of  the  Pierides  is  also  singing,  playing  on  the 
dulcimer. 

Colleclion  of  Louis  XIV, 


SABBATTI^'I  (Lorenzo),  called  Lorenzino  da  Bo- 
logna, born  in  Bologna  about  1533,  died  at  Rome  in  1577. 
—  (Bolognese  School.) 

The  name  of  his  master  is  not  known. 


370  The  Virgin^  the  Infant  Jesus  and  saint  John. 

H.  1,73.  —  W.  1,42.  —  C.  —  Heads  Nat.  S. 

Jesus,  Standing  on  his  cradle,  and  supported  by  his 
mother,  shows  the  Heavens  to  the  young  precursor, 
who  kneels  before  him,  presenting  a  cross  of  reeds.  On 
one  of  the  stones  on  the  floor,  on  the  right,  is  written  : 

LAVRENS,  SABADIS,  PICTOR,  BOWO,  SANTlDNi,  NRI  GREGORi 
Xiii  FECIT  ANNO  M.  D.  LXXii. 

Napoleon  Museum, 


SACCHI  DI  PAVIA  (Pier-Francesco),  ?ra5  joamfm^ 
in  Lombardy,  ant  at  Genoa  from  1512  to  1526.  —  (Lom- 
bard School.) 

The  name  of  his  master  is  not  known. 


371  The  Doctors  of  the  Churchy  with  the  symbols 
of  the  Evangelists. 

H.  1,9  8.  —  W,  1,67.  —  "W.  —  Heads  small  S. 

Under  an  open  portico,  supported  by  pilasters,  deco- 
rated w  ith  rich  arabesques,  the  four  Doctors  of  the  latin 
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Church,  are  seated  round  a  white  marble  table ;  near 
them,  are  noticed  the  symbols  given  to  the  Evangelists : 
the  eagle  is  by  the  side  of  saint  Austin,  bishop  of  Ilipp- 
ona;  the  ox,  near  the  Pope,  Gregory-the-Creat,  the  an- 
gel, near  saint  Jerome;  the  winged  lion,  near  saint 
Ambrose,  who  is  cutting  a  pen.  Before  him,  a  discipline 
indicates  his  severe  conduct  towards  the  emperor  Theo^ 
dosius,  who  had  too  rigorously  punished  the  inhabitants 
of  Thessalonica.  On  a  scroll,  placed  near  the  foot  of  a 
table,  is  written :  Petri.  Francisci.  Sachi.  de.  Papia,  opvs 
1516. 

Napoleon  Museum. 


SAL  VAT  OR.  —  See  Rosa. 


SALVI  DA  SASSOFERRATO  (Giovanni-Battista), 
bom  in  Sassoferrato  {near  Ancona)  the  iilh  of  July  1605, 
died  at  Rome  the  Sth  of  April  1685.  —  (Roman  School.) 

Pupil  of  his  father  Tarquino  Salvi,  and  of  Jacopo  Vignali. 


372  The  Virgin  and  the  Infant  Jesus, 

a.  0,7  6.  —  W.  0,62.  —  C.  —  Figures  half  length 
Nat.  S. 

The  Virgin,  seated,  holds  on  her  knees  the  Infant  Je- 
sus, half  naked  and  asleep,  his  head  resting  on  the  breast 
of  his  mother.  In  the  upper  part  of  the  painting,  on  each 
side,  the  head  of  a  cherub,  in  the  midst  of  clouds. 

Collection  of  Louis  XVIII. 


373  The  Assumption  of  the  Virgin, 

H.  1,43.  —  W,  0,8  5.  —  C.  —  Heads  small  S. 

In  the  midst  of  a  glory,  the  Virgin  is  standing,  her 
hands  joined,  her  eyes  raised  towards  Heaven,  her  feet 
resting  on  clouds.  In  the  lower  part,  three  heads  of 
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cherubs,  and  on  each  side,  three  other  heads  of  che- 
rubs placed  symmetrically. 

Old  collection. 


Z7!i  The  Virgin  praying, 

H.  0,47.  —  W.  0,36.  —  C.  —  Bust  Nat.  S. 

The  Virgin  is  represented  three  quarters,  turned 
towards  the  left,  her  eyes  cast  down,  her  head  covered 
with  a  white  drapery,  her  hands  joined,  and  in  the  at- 
titude of  prayer  or  of  adoration. 

Old  collection. 


SALVIATI  (Francesco).  — Rossi  (Francesco  de'). 


SALVIATI  (Giuseppe).  —  See  Porta. 


SAIVZIO  (Raffaello),  painter  and  architect,  born  in  Ur^ 
bino  on  Good  Friday,  the  2Sth  of  March  l/i83;  died  on 
Good  Friday,  the  6th  of  April  1520.  —  (Roman  School.) 

Pupil  of  his  father  Giovanni  Sanli,  and  of  Pietro  Vannucci. 

375  The  Virgin^  the  Infant  Jesus j  and  the  young 
saint  John;  composition  known  under  the 
name  of  La.  belle  Jardiniere. 

H.  1,22.  —  W.  0,80.  —  Arched  at  the  top.  — 
Heads  small  S. 

The  Virgin,  seated,  contemplates  the  Infant  Jesu5,  who 
is  standing,  leaning  on  her,  and  looking  at  her;  the  young 
saint  John,  kneeling  before  Christ,  holds  a  small  cross  of 
reeds.  In  the  distance,  are  seen,  a  vast  country  and  a 
church.  On  the  hem  of  the  Virgin's  garment,  is  written : 
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Raphaello.  Vrb.,  and  higher  up  on  the  trimming,  behind 
the  elbow  of  the  left  arm  :  m.  d.  vii 

Collection  of  Francis  li 


376  The  Virgin,  the  Infant  Jesus  sleeping,  and 
the  young  saint  J ohn, 

H,  0,68.  —  W.  0,44.  —  W.  —  Heads  0,60. 

The  Infant  Jesus  is  reposing  on  a  sheet,  and  a  pillow 
placed  on  a  stone;  the  Virgin,  her  head  crowned  with 
a  diadem,  and  stooping  before  her  son,  raises  the  cloth 
that  covers  him,  to  show  him  to  the  young  saint  John, 
kneeling,  and  in  the  attitude  of  adoration.  In  the  back 
ground,  edifices  in  ruins  are  seen. 

Old  collection 


377  Holy  Family. 

H,  2,07.  —  W.  1,40.  —  C.  —  Heads  Nat.  S. 

The  Infant  Jesus  is  springing  from  his  cradle,  into  the 
arms  of  his  mother;  he  is  adored  by  saint  John,  presen- 
ted to  him  by  saint  Elisabeth.  An  angel,  is  scattering 
flowers  on  the  Virgin ;  another  is  prostrate  ;  and  saint 
Joseph  is  absorbed  in  meditation.  On  the  edge  of  the 
Virgin's  mantle,  is  written ;  Raphael,  vrbinas.  pingebat. 
I.  D.  X.  VIII.,  and  higher  up,  also  on  the  border  of  the 
mantle  :  Romae. 

Collection  of  Francis  I. 


378  The  Virgin,  saint  Elisabeth,  and  the  Infant 
Jesus  caressing  the  young  saint  John, 

H,  0,38»  —  W.  0,32.  —  W.  —  Heads  0,35, 

On  the  right,  the  Infant  Jesus,  standing,  leaning  on 
the  Virgin,  his  feet  resting  on  his  cradle,  takes  in  his 
hands  the  head  of  the  young  saint  John,  whom  saint 
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Elisabeth,  kneeling,  is  presenting  to  him.  Behind  the  fi- 
gures, trees  and  part  of  a  w  all  in  ruins.  On  the  right  and 
left,  a  landscape. 

Collcclion  of  LoTiis  XIV, 


379  Saint  Margaret. 

II.  1,7  8.  —  \\.  1,22.  — C.  —  Heads  small  S. 

Saint  Margaret,  standing  and  holding  a  branch  of  palm, 
tramples  under  her  feet,  a  monster  whose  gaping  jaws 
are  seen. 

OoUeclion  of  Francis  I. 


380  Saint  Michael. 

H.  0,31.  —  W.  0,27.  — W.  —  Heads  0,18. 

The  archangel,  in  armor,  and  his  head  covered  with 
a  helmet,  strikes  with  his  sword  a  dragon,  whose  tail 
is  twisted  round  his  leg.  Round  him,  are  crowding  fan- 
tastic monsters.  In  the  distance  are  seen,  a  city  in 
flames,  and  several  damned  souls,  tormented  by  fantastic 
shapes. 

CoUeclion  of  Louis  XIV, 


381  Saint  George. 

II.  0,32.  —  W.  0,27.  —  W.  —  Heads,  0,16. 

Saint  George  in  armor,  mounted  on  a  white  horse, 
combats  with  a  sword  a  dragon,  whom  he  has  already 
pierced  with  his  lance,  of  which  the  fragments  are  seen 
on  the  ground.  In  the  distance  is  seen  flying,  a  young  girl 
with  a  crow  n  on  her  head,  symbol  of  Cappadocia,  res- 
cued from  idolatry. 

CoUeclion  uf  Fraaois  I. 
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382  Saint  Michael  Gverlhrowing  the  Demon, 

H.  2,68.  —  W.  1,60.  —  C.  —  Heads  Nal.  S. 

In  the  middle  of  a  frightful  desert,  covered  with 
rocks,  with  flames  from  the  infernal  gulf  issuing  there- 
from, the  archangel  saint  Michael,  with  an  iron  and 
golden  armor,  born  in  the  air  by  his  wings,  has  just 
thrown  down  Satan,  by  touching  him  slightly  with  his 
foot,  and  is  preparing  to  strike  him  with  his  lance.  On 
the  edge  of  the  garment  of  saint  Michael,  is  written  : 

RAPHAEL  VRBINAS.  PINGEBAT  M.  D.  XVIII. 
Collection  of  Francis  I. 

383  Portrait  of  Balthazar  Castiglione, 

H.  0,82.  —  W.  0,67.  —  C.  —  Bust  Nat  S. 

He  is  seen  three  quarters,  turned  to  the  left ;  he  has 
a  black  cap,  a  long  beard,  and  wears  a  robe  trimmed 
with  fur. 

Collection  of  Louis  XIV. 

38/i  Portrait  of  Jane  of  Arragon, 

H.  1,20. —  W.  0,95.  — C.  — Half  length  Nat.  S. 

This  princess,  daughter  of  Ferdinand  of  Arragon, 
duke  of  Montalto,  grand-daughter  of  Ferdinand  I,  king 
of  Naples,  married  to  the  prince  Ascanio  Golonna, 
constable  of  Naples,  died  in  1577  ;  she  is  represented 
three  quarters,  turned  to  the  left,  with  long  hair,  her 
head  dressed  with  a  red  velvet  toque,  ornamented  with 
precious  stones,  and  clothed  in  a  dress  of  the  same 
texture.  She  is  sitting,  in  a  hall  splendidly  decorated, 
her  left  hand  resting  on  her  knee,  and  the  right  holding 
the  fur  which  covers  her  shoulder.  On  the  left,  in  the 
back  ground,  a  woman,  her  back  turned,  is  leaning  on 
a  balustrade  between  two  columns,  and  farther  off  are 
a  garden  and  green  walks. 


ColIecUon  of  Francis  1. 
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385  Portrait  of  a  young  ynan, 

H.  0,59.  —  W.  0,44.  —  W.  —  Bust  Nat  S; 

This  young  man,  between  15  and  16  years  of  age,  has 
fair  hair,  and  wears  a  black  cap.  Ilis  elbow  is  leaning 
on  a  stone  parapet,  and  his  head  is  leaning  on  his  right 
hand. 

Collection  of  Louis  XIV. 


386  Portraits  oftivo  men, 

H.  0,99.  —  W.  0,8  3.  —  C. —  Half  length  Nat.  S. 

The  first  personage  is  represented  behind  a  low  wall 
holding  in  his  left  liand,  the  hilt  of  his  sword,  and 
seeming  to  point  to  an  object  not  seen  in  the  painting. 
His  head  is  bare,  and  he  is  turning  towards  a  man 
farther  off,  on  the  left.  This  last,  is  seen  nearly  full 
face,  and  is  resting  his  hand,  on  the  shoulder  of  his 
companion. 

Collection  of  Francis  \. 


SAIVZIO  o/"  Raffaello). 


387  Plenty,  model  of  a  fountain, 

H.  0,38.  —  W.  0,31.  —  W.  —  Heads  0,25. 

The  nymph,  holding  a  horn  filled  with  fruit,  is  stand- 
ing in  a  niche,  with  compartments  of  marble,  of 
different  colours.  In  the  lower  part,  a  figure  head  of 
which  a  shell  forms  the  mouth.  This  painting  is  signed: 
RAPHAEL  vRBiNAs,  but  this  signature  seems  to  be  pos- 
terior to  the  time  at  w  hich  this  picture  was  painted. 

Collection  of  Louis  XIV. 
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388  Portrait  of  a  man. 

H.  0,68.  —  W.  0,58.  —  W.  —  Bust  Nat.  S. 

He  wears  a  cap,  and  has  a  black  garment.  He  is 
turned  to  the  right,  placed  before  a  desk,  and  holding 
a  pen. 

Old  coUeclion. 


SANZIO  (A/^^r  Raffaello). 

389  The  Virgin,  the  Infant  J  esus  and  saint  J  oseph, 

composition  known  by  the  nameofldu  Vierge 
de  la  maison  Loreto. 

H.  1,21.  —  W.  0,9  1.  —  W.  —  Heads  Nat.  S. 

The  Virgin,  is  contemplating  the  Infant  Jesus,  lying 
on  a  table,  and  is  raising  the  cloth  which  covers  him  ; 
the  Saviour,  holds  ont  his  arms  to  his  mother,  behind 
whom  is  saint  Joseph. 

Collection  of  Louis  XVIII, 

390  The  School  of  Athens. 

H.  5,04.  —  W.  8,07.  —  G.  —  Heads  larger  than  life. 
Collection  of  Louis  XIV. 

891  The  mass. 

H.  5,04.  —  W.  6 , 9  i .  —  C.  —  Heads  larger  than  life. 
Collection  of  Louis  XIV.  —  Copy  by  Bon  Boulogne. 

392  The  battle  of  Const antine. 

H.  4,35.  ■ —  W.  10,30.  —  C.  —  Heads  Nat.  S. 
Collection  of  Louis  XIV.  —  Copy  by  Bon  Boulogne. 

7 
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393  The  dispute  for  the  Hoty  Sacrament, 

H.  5,8  0.  —  W.  8,10.  —  C.  —  Heads  Nat.  S. 
Old  coilcclion.  —  Copy  by  Tiersonnier. 

39 A  A  woman  seated,  resting  her  foot  on  the  heaa 
of  a  lamb;  allegorical  subject. 

H,  2,2  6.  —  W.  1,20.  —  C.  —  Heads  larger  than  life. 

Old  colleclion. 

SAIVTO  (Andrea  del),  o?- Andre  del  Sarte.  —  See 
Vannucciii. 


SASSOFERRATO.  —  See  Salvi  (Giovanni-Battista). 


SAVOLDI  or  SAVOLDO  (Oiovanni-Girolamo),  6om 
in  Brescia;  was  painting  in  ISZiO.  —  (Veneiian  School.) 

The  name  of  his  master  is  not  known. 

395  Portrait  of  a  man, 

H.  0,9  1. —  W.  1,23.  —  C.  —  Half  length  Nat  S. 

He  is  represented  three  quarters,  turned  to  the  right, 
dressed  in  red  velvet,  with  a  cuirass,  and  sitting  in  a 
hall  ornamented  v\  ith  mirrors,  which  reflect  liis  portrait. 
This  painting  is  signed  :  opera  di  Jovanni  Jeronjmo  de 
Drcssa  di  Sauoldi. 

Collection  of  Francis  I. 

SCIIIAVOiXE  (Andrea),  painter  and  engraver,  born  in 
Sel)cnico  {in  Dabnaiia)  in  1552,  died  in  1582.  —  (Vene- 
tian School.) 


He  learned  to  paint  by  studying  the  ■worls  of  Giorgion  and 
of  Titian. 


SCHIDONE. 
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396  Bust  of  saint  John  the  Baptist. 

H.  0,49.  —  W.  0,37. — Oval  shape.  —  C.  —  Nat.  S. 

His  eyes  are  cast  down,  and  he  is  covered  with  a 
lamb's  skin. 

Old  collection. 


SCHIDOIVE  or  SCHEDOIVE  (Bartolommeo),  born 
about  1580  in  Modena,  died  in  1615.  (Lombard  School.) 

He  studied  the  works  of  Antonio  Allegri  called  le  Correge, 

397  Holy  family. 

H.  1,05.  —  W.  0,88.  —  C.  —  Half  length  Nal.  S. 

The  Virgin  is  holding,  standing  on  a  table,  the  In- 
fant Jesus,  who  is  pointing  to  saint  Joseph,  leaning  on 
a  crutch. 

Napoleon  Museum. 

398  Christ  carried  to  the  sepulchre, 

H.  0,36.  —  W.  0,29.  —  W.  —  Heads  0,30. 

The  body  of  Christ  is  supported  by  Nicodemus  and 
saint  Johu  kneeh'ng;  Joseph  of  Arimathiea  is  near  them. 
An  angel,  holding  a  torch,  guides  them  Avith  his  light. 

Collection  of  Louis  XVI, 

399  Christ  in  his  tomb. 

H.  2,48. —  W.  1,81.  —  C.  —  Heads  Nat.  S. 

The  body  of  Glirist,  about  to  be  buried,  is  placed  on 
the  edge  of  the  sepulchre,  while  saint  John  and  Joseph 
of  ArimathfBa,  are  holding  him  by  the  arms,  and  by  the 
upper  part  of  his  body;  Mary  Magdalen,  kneeling,  rai- 
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Lis  his  feet,  to  help  in  placing  him  in  the  tomb.  The 
Virgin,  accompanied  by  a  holy  woman,  and  INicodemus, 
standing  behind  saint  John,  are  contemplating  this  scene 
with  grief. 

Napoleon  Mnseuro. 


SEBASTIANO  DEL  PIOxMBO.  —  See  Luciano 

(Sebastiano  di). 


SEllVAXDOXI  (Giovanm-Geronimo),  architect,  scene 
painter,  born  in  Florence  the  "lid  of  May  1695,  died  in 
Paris  the  IM  of  Januanj  1766.  —  (Uoman  School.) 

I'upil  of  G.  P.  Panini. 

AOO  Ruins  of  antique  monuments, 

U.  2,62.  —  W.  1,96.  —  C.  —  Heads  0,17. 

An  obelisk  is  seen  through  an  arch  in  ruins ;  in  the 
fore  ground,  are  two  warriors,  near  a  woman  seated, 
and  holding  a  child.  In  the  back  ground,  a  colonnade 
of  the  Doric  order,  and  several  horsemen. 

Napoleon  Museum. 


SGUAZZELLA  or  SQUAZZELLA  (Andrea),  was 
-painting  in  1519.  —  (Florentine  School.) 

Pupil  of  Andrea  Vannucchi  called  Andrea  del  Sarto. 

AOl  Christ  laid  in  the  tomb, 

H.  1,5  4.  —  W.  1,9  5.  — W.  —  Heads  small  S. 

The  body  of  Christ,  stretched  on  the  ground,  at  the 
entrance  of  the  cave,  is  raised  by  INicodemus.  The  Vir- 
gin, kneeling  before  him,  falls  senseless  in  the  arms  of 
Joseph  of  Arimathsea,  and  is  succoured  by  Mary  of  Sa- 


SOLARI. 


157 


lome.  Mary  Magdalen,  prostrate  on  the  ground,  is  kiss- 
ing the  feet  of  Christ ;  saint  John,  and  a  holy  woman  on 
her  knees,  are  contemplating  with  emotion  her  fervent 
piety. 

Napoleon  Museum. 


STGIVORELLI,  di  Gilio  or  Egidio  (Luca)  called  Luca  da 
Gorton  A,  born  in  Cortona  about  ikki,  died  after  152Zi.  — 
(Florentine  School.) 

Pupil  of  Pietro  della  Francesca. 


Saint  Ann,  lying  in  her  bed,  is  giving  to  a  woman, 
the  new  born  infant.  An  old  man,  whose  back  is  turned, 
is  leaning  on  the  foot  of  the  bed.  A  woman  is  stooping 
to  lift  up  a  vase  and  a  basin.  On  the  right,  saint  Joachim, 
seated  on  the  ground,  is  writing  on  his  knees.  On  the 
left,  a  man  is  opening  the  door  of  the  apartment. 

Collection  of  Louis  XVIII. 


SOLARI  or  SOLARIO  (Andrea  di)  called  II  Gobbo, 
born  in  l/i58,  died  after  1509.  —  (Lombard  School.) 

He  studied  the  school  of  Lionardo  da  Vinci. 


403  The  Virgin  nursing  the  Infant  Jesus. 


The  Virgin,  her  head  covered  with  a  white  veil,  is 
stooping  to  give  the  breast  to  the  Infant  Jesus,  lying  on 
a  green  cushion,  which  is  placed  on  a  marble  table. 
Behind  the  Virgin,  are  trees  and  on  each  side,  the 
country.  This  painting  is  signed,  in  gothic  characters  : 
ANDi\EAS  DE  SOLAIUO  FA. 


Zi02  The  birth  of  the  Virgin. 


H.  0,33. 


W.  0,70.  —  W.  —  Heads  0,23. 


H.  0,60.  — W.  0,50.  —  W. 


Heads  small  S. 


Old  coUeclion.. 
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SOLARI. 


SOLAUIO  {Attributed  to). 

AO/j  Portrait  of  Charles  d' Amboise, 

II.  0,7  5.  —  W.  0,52.  —  W.  —  Bust  Nat.  S, 

lie  wears  a  cap  vvitli  a  medal,  and  has  round  his 
neck  the  collar  of  the  order  of  saint  Michael. 

Old  collection. 


SOLIMEXA  (Francrsco)  called  l'Abate  Ciccio,  bom 
in  ISocera  de'  Pagani  {in  the  territory  of  Naples),  the  5th 
of  April  17Zi7.  —  (Neapolitan  School.) 

Pupil  of  his  father,  Angelo  SoUmcne,  of  Francesco  di  Maria, 
and  of  Giacoino  del  Po. 


Zi05  Adam  and  Eve  in  the  terrestrial  paradise, 
watched  by  Satan, 

li.  0,54.  —  W.  o,  +  4.  —  Cop.  —  Heads  o,S2. 

Adam,  seated  on  a  rock,  is  conversing  with  Eve, 
who  is  standing  before  him,  her  elbow  leaning  on  a 
stone;  divers  animals  are  placing  about  them.  Farther 
off,  Satan  under  a  human  form,  spreading  his  wings,  is 
holding  tiie  serpent  whose  form  he  is  going  to  assume, 
and  introduces  it  into  Eden.  In  the  air,  several  groups 
of  angels. 

Collection  of  Louis  XVI. 

liOQ  Ileliodorus  driven  out  of  the  temple. 

H.  1,50.  —  W.  2,00.  —  C.  —  Heads  0,35. 

Notwtihstanding  the  lively  representations  of  the 
High  Priest  Onias,  Ileliodorus,  in  obedience  to  the  or- 
ders of  Seleucus,  has  entered  the  temple  of  Jerusalem, 
with  the  intention  of  carrying  olf  the  treasure ;  but 


SPADA. 


159 


his  followers  are  thrown  down  by  a  divine  power.  He 
himself,  seized  with  terror,  is  trampled  under  the  feet 
of  a  horse,  mounted  by  a  warrior  in  dazzling  armor; 
scourged  by  two  young  men  of  surprising  strength  and 
beauty,  struck  blind,  driven  from  the  temple,  he  is  only 
restored  to  health,  by  the  prayers  of  Jonias. 

Collection  of  Louis  XVI. 


SPADA  (Leonello  or  Ltonello),  born  in  Bologna  in  1576, 
died  in  Parma  the  \ltli  of  May  1622.— (Dolognese  School.) 

Pupil  of  the  Carracci,  of  C.  Baglione  and  of  G.  Curli. 


407  The  return  of  the  Prodigal  Child. 

H.  1,60.  —  W.  1,19.  —  C.  —  Half  length  Nat  S. 

Covered  with  rags,  and  almost  naked,  the  Prodigal 
Child,  leaning  on  a  staff,  presents  himself  before  his 
father,  who  covers  him  with  his  mantle,  and  pardons 
him. 

Napoleon  Museum. 

408  Martyrdom  of  saint  Christopher, 

H.  3,10.  —  W.  2,00.  —  C.  —  Heads  Nat.  S. 

Saint  Christopher,  Canaanite  of  gigantic  stature,  is 
kneeling,  despoiled  of  his  garments;  his  arms  are  bound 
behind  his  back,  by  a  rope  which  an  executioner  is 
holding.  Another  executioner,  his  head  covered  by  a 
cap  with  feathers,  is  drawing  the  sword  with  which  he 
is  going  to  slay  him.  A  roman  soldier  assists  at  the 
execution.  In  the  air  is  seen  an  angel,  who  is  bringing 
to  the  saint  the  palm  of  martyrdom.  On  the  lower  part 
of  the  painting  is  written  :  decolatio  sancti  christo- 
pnoRi,  and  below,  is  the  monogram  of  the  painter,  com- 
!  osed  of  a  sword  (in  Italian  spada)  traversed  by  the 
letter  L. 

Napoleon  Museum. 
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A09  jEneasand  Andiiseu 

H.  1,9  4.  —  W.  1,3  3.  —  C.  —  Heads  Nat.  S. 

iEneas,  accompanied  by  the  young  Ascagna,  is  carry- 
ing on  his  shoulders  his  father  Anchises.  The  aged 
man  is  receiving  from  Creusa,  spouse  of  the  pious 
jEneas,  the  household  gods  saved  from  the  burning  of 
Troy. 

Collection  of  Louis  XIII. 


410  The  Concert, 

H.  1,42.  —  W.  1,72.       C.  — Half  length  Nat.  S. 

Four  young  men,  round  a  table,  are  preparing  to  exe- 
cute a  piece  of  music.  One  of  them  is  tuning  his  lute; 
another,  also  standing,  and  having  a  violin  in  his 
hands,  shows  with  liis  bow,  to  a  young  man  seated,  a 
music  book,  which  the  latter  is  holding;  the  youngest, 
placed  on  the  right,  at  the  corner  of  the  table,  is  putt- 
ing his  finger  to  his  lips,  to  enjoin  silence. 

Collection  of  Louis  XIV. 


SPAGXUOLO  (Lo).  —  See  Crespi. 


SQUAZZELLA.  —  Sguazzella. 


STAIVZIONI  (Massimo),  called  Le  Chevalier  Maxime, 

painter,  architect  and  author,  born  in  ISaples  in  1585,  died 
in  1656.—  (Neapolitan  School.) 

Pupil  of  Gio.-Battista  Caracciolo. 
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All  Saint  Sebastian. 

H.  1,5  4  — W.  1,29, —  C  — Heads  Nat.  S. 

The  saint  is  lying  on  the  ground.  A  woman  is  exa- 
mining his  wounds,  and  draws  out  an  arrow,  from  his 
left  shoulder.  Behind  him,  a  man,  and  in  the  back 
ground,  two  children. 

uuiiecuon  of  Louis  XVIII. 


STROZZI  or  STROZZA  (Bernardo),   called  II 

Capucino  or  IL  Prete  Genovese,  painter  and  engraver^ 
bom  in  Genoa  in  1581 ,  died  in  Venice  the  3d  of  August 
iGkk.  —(Genoese  School.) 

Pupil  of  Pietro  Sorri. 


412  The  Virgin  and  the  Infant  Jesus  born  on 
clouds. 

H.  2,24.  —  W.  1,32.  —  C.  —  Heads  Nat.  S. 

Under  the  Virgin,  an  angel  is  showing  the  attributes 
of  the  sovereign  power;  a  sword,  a  scepter,  a  crown,  a 
book,  on  which  are  written  these  words  :  SUPREMA 
LEX  ESTO ;  on  the  left,  a  pile  of  arms  are  seen,  and  on 
the  right,  a  plummet. 

Napoleon  Museum. 


/il3  Saint  Antony  of  Padua  and  the  Infant  Jesus, 

H.  0,98.  —  W.  0,77.  —  C.  —  Heads  Nat.  S. 

The  saint,  clothed  in  the  habit  of  his  order,  is  seen 
half  length  ;  he  holds  in  his  left  hand,  a  branch  of  lily, 
and  with  the  right,  a  book,  on  which  is  seated  the  Infant 
Jesus,  w^ho  caresses  him. 

Old  colleclion. 
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STtVOZZI. 


STROZZI  {Attributed  to). 


kA/h  Joseph  explainmg  the  dreams. 

H.  1,15.  —  W.  1,5  0.  —  C.  —  Half  length  Nat.  S« 

Joseph  is  explaining,  in  the  jail,  to  the  cupbearer  and 
to  the  pantler  of  Pharaoh,  the  dreams  which  they  have 
had  the  preceding  night. 

Collection  of  Louis  Philippe. 


A15  The  young  saint  Johi  the  Baptist. 

PI.  0,7  6.  —  W.  0,6  1.  —  C.  — Half  length  Nat.  S. 

He  holds  across  of  reeds,  and  is  resting  his  right  arm 
on  a  lamb. 

Old  collection. 


TIARINI  (Alessandro),  born  in  Bologna  the  ^Oth  of 
March  1577,  died  in  the  same  city  the  Sth  of  Februainf 
1668.  —  (Bolognese  School.) 

Pupil  of  Spinelli,  of  Prospero  Fontana,  and  of  Bartolommeo 
Cesi. 


Zil6  The  repentance  of  saint  Joseph. 

H.  3,20.  —  W.  2,12.  —  C.  —  Heads  Nat.  S. 

Saint  Joseph,  assured  by  a  dream,  of  the  innocence 
of  his  spouse,  is  led  by  an  angel  to  the  feet  of  the  Virgin, 
and  is  asking  her  pardon,  for  the  suspicions  he  had 
conceived  about  her  pregnancy.  The  Virgin,  raises  him, 
and  shows  the  Heavens  to  him,  to  let  him  know,  that 
this  miracle  has  been  performed,  by  the  operation  of 
the  Holy  Ghost,  and  that  they  must  submit  to  the  decrees 
of  Providence.  The  angel,  placed  behind  saint  Joseph, 
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is  recommending  silence  to  other  angels,  who  are 
surrounding  the  couple,  and  flying  over  their  heads.  In 
the  back  ground,  a  portico. 

Napoleon  Museum. 


TINT  I  (  Giovanni -Battista),  born  in  Parma  about  1590, 
died  before  1620.  —  (Lombard  School.) 

Pupil  of  Orazio  Sammachini. 


hi7  The  mystery  of  the  Passion, 

H.  2,53.  —  W.  1,5  6.  —  C.  —  Heads  Nat.  S. 

The  Infant  Jesus,  naked  and  sleeping,  is  lying  on  the 
knees  of  the  Virgin.  During  his  sleep,  the  angels  are 
presenting  to  him ,  the  instruments  of  his  Passion  ;  the 
nails,  the  crown  of  thorns,  and  the  chalice.  Behind  the 
Virgin,  saint  Joseph  and  a  holy  bishop.  In  front  of  the 
painting,  saint  John  the  Baptist,  playing  with  a  sheep. 

Napoleon  Museum. 


TIXTORETTO   (II)  LE  TUVTORET.  --  See 

ROBUSTI. 


TISIO  (Benvenuto),  called  II  Garofalo  or  Garofolo, 

born  in  Garofolc  {in  llie  province  of  Ferrara)  in  l/i81,  died 
the  Qth  of  Seplcniber  1559.  —  (School  of  Ferrara.) 

Pupil  of  Dom.  Panelli,  of  Boccacino  Boccaci  and  of  Baldini. 


418  The  Circumcision. 

H.  0,35.  —  W.  0,49.  —  W.  —  Heads,  0,23. 

In  the  center  of  the  painting,  saint  Ann,  seated,  holds 
on  her  knees  the  Infant  Jesus,  who  appears  frightened 
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at  the  sight  of  the  instrument,  held  by  the  High-Priest, 
sitting  on  a  bench  adorned  with  sculpture.  Behind  the 
lligh-Priest,  on  the  right,  the  Virgin,  saint  Joseph,  saint 
Elisabeth  and  two  women  ;  on  the  other  side,  near  saint 
Ann,  Zachary,  standing,  holding  the  Infant  Jesus  by 
the  arm.  He  is  accompanied  by  levites,  and  other  per- 
sonages, among  whom  are  noticed,  in  the  fore  ground, 
an  aged  man  with  a  long  beard,  leaning  on  a  staff,  and 
a  child  who  appears  to  be  climbing,  and  wishing  to 
take  refuge  in  his  arms.  In  the  back  ground,  the  sanc- 
tuary, the  altar  with  perfumes,  the  clandlestick  with 
seven  branches,  and  two  priests  who  are  conversing 
together. 

Colleclion  of  Louis  XIV. 


/il9  Holy  Family, 

H,  0,44.  —  W.  0,32.  —  Arched  at  the  top.  — 
W.  —  Heads  0,3  2. 

The  Virgin,  seated,  holds  the  Infant  Jesus  standing, 
while  saint  Joseph,  kneeling  on  the  right,  presents  to 
the  Saviour,  a  lamb,  which  saint  Elisabeth  and  the 
young  saint  John  have  brought  to  him. 

Napolcoa  Museum, 


420  Holy  Family, 

1!.  0,40.  —  W.  0,32.  —  W.  —  Heads  0,30. 

The  Virgin,  seated,  holds  on  her  knees  the  Infant 
Jesus,  who  is  extending  his  hands  to  saint  Joseph, 
kneling.  On  the  left,  on  the  other  side,  saint  Elisabeth 
presents  the  young  saint  John,  who  is  bringing  a  lamb. 
In  the  back  ground,  between  two  columns,  of  which 
the  pedestal  and  the  base  only  are  seen,  an  opening, 
which  discovers  a  city,  and  hilly  mountains. 

Collection  of  Louis  XIV. 
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421  The  Virgin  and  the  Infant  Jesus. 

H.  o,5'2.  —  W.  0,40.  — W.  —  Heads  half  size. 

The  Virgin,  standing,  holds  a  veil  in  her  hands,  and 
considers  the  Infant  Jesus,  entirely  naked,  and  sleeping 
in  his  cradle.  A  raised  green  curtain,  discovers  a 
landscape. 

Collection  of  Louis  XIV. 


/i22  The  mystery  of  the  Passion. 

H.  0,58.  —  W.  0,45.  —  W.  —  Heads  0,30. 

Lying  on  the  dress  of  the  Virgin,  the  Infant  Jesus  is 
sleeping,  while  his  mother,  kneeling,  her  hands  joined, 
is  adoring  him.  Opposite  to  her,  on  the  left,  an  angel, 
one  knee  on  the  ground,  presents  to  her,  the  winding 
sheet  and  the  croAvn  of  thorns.  In  a  glory,  angels  are 
holding  the  column,  the  cross,  the  lance,  the  spunge 
and  the  other  instruments  of  the  Passion.  In  the  back 
ground,  a  fountain,  columns  in  ruins  and  a  city  are  seen. 

Colleclion  of  Louis  XIV. 


TITIEN,  TIZIAiXO.  —  See  Vecellio. 


TREVISANI  (Francesco),  born  in  Capo  d'lstria  the 
iOih  of  April  1656,  died  at  Rome  the  30th  of  July  17Zi6.— 
(Venetian  School.) 

Pupil  of  Antonio  Zanchi. 


A23  The  Infant  J esus  sleeping. 

H,  1,51. —  W.  1,^6.  —  C. —Heads  Nat.  S. 

The  Virgin  is  covering  with  a  drapery,  the  Infant 
Jesus,  sleeping  in  his  cradle ;  the  young  saint  John  is 
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kissing  his  hand ;  three  angels,  standing  near  the 
cradle,  are  forming  a  concert, 

Collcclion  of  Louis  XIV. 


A2A  The  Virgin  and  the  Infant  Jesus, 

H.  0,7  1.  —  W.  o,5G.  — Cop.  — Busts  Nat.  S. 

The  Infant  Jesiis,  seated  on  a  table,  shows  to  his 

motlier,  a  granadilla,  mystic  s3  mbol  of  hisl'assion;  the 

Virain,  ^vho  is  supporting  him,  presents  him  with  ti'^ 
stalk  of  a  lily. 

Old  colleclion. 


TUnrill  (ALF.ssANDno),  or  Alexandrk  VEUOXESE, 
called  i/OiiDKTTO,  born  in  Verona  in  16S'2,  died  at  llonie 
in  10^8.  —  (Venetian  School.) 

I'upil  of  Felice  Hiccio  and  of  Carlcilo  Caliari 

h'lb  T/ic  deluge. 

H.  0,7  4.  —  \y.  0,9  6.  —  C.  —  Heads  0,4  0. 

Tilc  inha1)itants  of  the  earth,  in  order  to  escape  the 
inundation,  are  seeking  a  refuge  on  the  heigiits.  A  man 
leads  his  wife  and  child  under  a  tent :  another  man  is 
saving  a  woman  fi'om  tiie  waves;  ncai*  them,  is  a  child, 
covering  himself  witli  a  drapery;  farther  olf,  two  men 
are  clinging  to  the  brandies  of  a  tree.  In  the  back 
ground,  tiie  ark,  born  on  the  waters. 

rolleclion  of  Louis  MV. 


/i26  Samson  and  Dalilah, 

W.  1,59.  —  W.  2,56.  — -  C.  —  Heads  Nat.  S. 

Dalihih,  lying  on  a  couch,  is  making  signs  to  two 
Philistine  soldiers,  to  seize  Samson,  sleeping,  his  head 
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leaning  on  her  knees.  A  barber  is  cutting  a  tuft  of  Sam- 
son's hair;  two  children  are  liolding  his  sword,  and  the 
jaw  of  the  ass,  which  he  used  as  a  club. 

Colleclioii  of  Louis  XIV, 


A27  The  woman  taken  in  aduUery. 

H.  0,29.  —  W.  0,37.  —  Coj).  —  ITcaJs  0,25. 

On  the  left,  Jesus  Christ,  stooping,  writes  with  his 
finger  on  the  ground.  Four  of  his  disciples  are  with  him, 
and  three  men  are  bringing  before  him ,  the  woman 
taken  in  adultery,  who  is  standing  with  her  liaads  joined. 

Old  colleclion. 


A28  The  mystic  marriage  of  saint  Catherine. 

H.  1,24.— W.  1,77.  -  C.  —  Half  Icnglli  Nat.  S. 

The  Infant  Jesus,  seated  on  the  knees  of  the  Virgin, 
is  putting  a  ring  on  the  finger  of  saint  Catherine  of 
Alexandria,  Avho  is  resting  her  left  hand  on  a  wheel, 
instrument  of  her  martyrdom. 

Collection  of  Louis  XlVf 


429  Death  of  Cleopatra, 

H.  2,55.  — W.  2,67.  —  C.  —  Heads  Nat.  S. 

Mark-Antony,  whom  two  soldiers  have  just  carried 
into  the  tomb,  in  which  Cleopatra  had  taken  refuge,  is 
expiring,  stretched  on  a  couch.  The  queen  stings  herself 
in  the  breast  with  an  asp;  two  of  her  women  are  sup- 
porting her,  three  others  are  expressing  their  grief. 

Napoleon  Museum. 


UCCELLO  (Paolo). 


—  See  DONO  (PAOLO  Dl). 


UGGIONE. 


UGGIOXE  or  Oggione  (Marco),  bom  in  Uggione 
{Hamlet  near  Milan)  about  iUSO,  died  in  1530.  —  (Lom- 
bard School.) 

Pupil  of  Lionardo  da  Vinci. 

430  Iloiy  Family. 

H.  1,18.  — W.  0,7  1.  —  Arched  shape.  —  W.  — 
Heads  o,"-,  5. 

Saint  Ann,  saint  Joachim,  the  Virj^in  and  saint  Joseph, 
are  adorini^  the  Infant  Jesus,  who  is  seated  on  the 
ground,  and  refuses  to  young  saint  John,  the  bird  he 
is  holding  in  his  hand.  Farther  olT,  shepherds  contem- 
plate uiili  astonishment,  three  angels,  who  are  singing 
in  Heaven,  the  praises  of  the  Lord;  and  the  pastor  lea- 
ding the  ass  and  the  ox,  whose  breath  served  to  warm 
Jesus,  wheni  he  came  into  the  world. 

Napoleon  Museum. 


VACCAUO  (. Andrea),  bom  in  IS' a  pics  in  1598,  died  in 
17G0.  —  (Neapolitan  School.) 

Pupil  of  Giroiamo  Impiiralo. 

A31  Venus  (I lid  Adonis, 

ii.  2,00,  —  W.  ..',04.  —  C.  —  Heads  Nat.  S. 

Venus  gives  vent  to  her  grief,  at  tlie  sight  of  Adonis, 
victim' of  the  jealousy  of  Mars,  and  wounded  uiorLally, 
by  a  wild  boar. 

Napoleon  Museum. 

VAX XI  (II  cavaliere  1*'raxcesco) ,  painter,  engraver, 
architect  and  engineer,  born  in  Sienna  in  1563,  died  in 
the  same  city  the  2blh  of  October  1609.  —  (i'^lorentine 
School.) 

Pupil  of  Archangelo  Salimhcni,  of  Bart.  PassuroUi  and  of 
Gio.  de'  Yeechi. 
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Zi32  The  repose  of  the  Holy  Family. 

FI.   0,28.    —  W.  0,21.  —  Cop.  —  Heads  half 
length  0,3  0, 

The  Virgin,  holding  in  her  arms  the  Infant  Jesus  in 
swaddling  clothes,  is  taking  some  food  out  of  a  dish, 
presented  to  her  by  an  angel.  Near  her,  saint  Joseph, 
leaning  on  a  rock,  is  holding  cherries. 

Old  collection. 

/i33  The  repose  in  Egypt. 

11.  0,51.  —  W.  0,37.  — AV.  —  Iloads  0,40. 

The  Infant  Jesus,  naked,  and  standing  on  the  knees 
of  the  Virgin  who  is  seated,  throws  his  head  back  to 
look  at  two  cherries,  which  saint  Joseph  is  presenting 
to  him  ;  on  the  ground,  a  bundle  and  a  small  cask. 

Napoleon  Musenm. 

Ix^h  Martyrdom  of  saint  Irene, 

H.  0,51.  — W.  0,3  7.  —  W.  —  Heads  o,4o. 

This  virgin,  having  concealed  the  holy  books,  against 
the  orders  of  the  emperor  Diocletian,  was  put  in  prison, 
and,  after  having  been  pierced  by  an  arrow,  was  burned, 
by  order  of  Dulcetius.  An  executioner  is  tying  the 
hands  of  the  saint  kneeling,  who  raises  her  eyes  to 
Heaven,  and  whose  breast  is  pierced  with  an  arrow. 

Old  coUcclion. 


VAXNI  {Attributed  to  Francesco). 

435  The  Virgin  and  the  Infant  Jesus, 

H.  0,55.  —  W.  0,44.  —  C.  —  Heads  0,60. 

The  Infant  Jesus,  standing,  leaning  on  the  knees  of 
the  Virgin  seated,  turns  his  head,  to  jook  at  saint 
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Joseph,  placed  behind  him,  and  holding  fruits  in  his 
hand. 

Napoleon  Museum. 


VAX  IV I  (Turing  di),  born  in  Pisa,  was  painting  in  i3U0. 
—  (Florentine  School.) 

The  name  of  his  master  is  not  known. 


436  The  Virgin  and  the  Infant  Jesus* 

n.  i,30.  — W.  0,7  1.  —  W. — Heads  small  S. 

The  Virgin,  seated  on  a  throne,  holds  on  her  knees, 
the  Infant  Jesus.  Two  angels,  kneeling  on  each  side  of 
the  throne,  are  playing,  one  on  the  viol,  the  other  on 
the  psaltery;  above  tliem,  are  other  celestial  spirits  in 
adoration.  In  the  lower  part  of  this  picture  is  written  : 
TvRiKvs  Vanmis  de  Pisis  me  piqsit. 

Napoleon  Museum. 


VAXXUCCUI  (Andrea),  called  Andrea  del  Sarto, 
born  in  Florence  in  l/i88,  died  in  the  same  city  in  1530.  — 
(Florentine  School.) 

Pupil  of  Gio  Bariie  and  of  Pielro  di  Cosimo. 


437  Charity, 

H.  1,85.  —  W.  i,3T.  —  C.  —  Ueads  Nat.  S. 

She  Is  represented  by  a  woman  seated  on  a  hillock, 
with  two  children  on  her  knees ;  one  of  them  takes 
the  breast  wqth  avidity ;  the  other  smiling,  is  showing 
her  a  bunch  of  nuts,  which  he  holds  in  his  hand;  at 
her  feet,  a  third  child  is  sleeping,  his  head  leaning  on  a 
drapery.  Landscape  in  the  back  ground.  —  On  the  left, 
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on  the  ground,  on  a  paper,  is  written  :  Andreas  sartvs 

FLORENTINVS  ME  PINXIT  MDXVIII, 
Colleciion  of  Francis  I. 


438  Hoiy  Family, 

H.  1,41.  —  W.  1,06.  —  W.  —  Heads  Nal,  S. 

On  the  left,  the  Virgin,  seated  on  the  ground,  holds 
the  Infant  Jesus,  who  is  turning  his  head  towards  saint 
Elisabeth.  The  young  saint  John,  standing  and  raising 
his  right  hand  toVards  Heaven,  is  held  by  his  mother. 
Two  angels  are  behind  the  Virgin. 

Collection  of  Francis  I. 


/i39  Holy  Family. 

H,  1,08.  — W.  0,88.  —  Oval  shape.  —  C. — 
ricac^s  small  S. 

The  Virgin,  kneeling  on  the  ground,  seen  nearly  in 
profile,  and  turned  towards  the  left,  is  holding  the  In- 
fant Jesus;  the  young  saint  John  is  near  him,  in  the 
arms  of  saint  Elisabeth.  On  the  right,  behind  the  Vir- 
gin, saint  Joseph  is  leaning  on  a  staff.  On  the  ground, 
on  the  left,  is  written  :  andrea.  del.  sarto.  floren- 
TiNO  faciebat;  and  afterwards,  the  initials  a  v. 

Old  collection. 


VANIVUCCHI  {After). 
/lAO  The  Annunciation. 

H.  0,9  4.  —  W.  1,90.  —  Arched  shape.  —  W.  — 
Heads  small  S. 

The  Virgin,  seated,  her  eyes  cast  down,  in  the  atti- 
tude of  surprise  and  meditation,  is  listening  to  the  angel 
Icneeling  before  her,  and  holding  a  branch  of  lily. 
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Between  the  two  figures,  a  vase  of  flowers  and  a  book, 

placed  on  the  edge  of  a  low  wall. 

CoUeclion  of  Louis  XVIII. 


VAWUCCI  (PiETRO),  called  \l  Perugino  or  Le  Pe- 
RUGIN,  born  171  Castello  dcUa  Fievc  {near  Perugia)  in  lZiZi6, 
died  at  Castello- Foniignano  {in  the  vicinity  of  Perugia), 
in  December  1526.  —  (Ombrian  School.) 

Pupil  of  Andrea  del  Vcrocchio. 

hill  The  Nativity  of  Jesus  Christ, 

n.  1,5  0.  —  W.  1,3  6.  —  W.  —  Heads  small  S, 

The  Virgin,  saint  Joseph  and  three  angels,  are  kneel- 
ing round  the  Infant  Jesus  who  is  lying  on  a  white 
cloth,  his  legs  crossed,  and  putting  in  his  mouth  the  first 
finger  of  his  right  hand.  Behind  saint  Joseph,  are  two 
shepherds;  one  is  holding  a  lamb;  farther  olf,  the  other 
is  watching  his  flock,  on  a  hillock,  and  listening  to  an 
angel.  In  the  back  ground  are  seen  the  three  Kings,  and 
the  city  of  Bethleem.  Three  angels  in  the  air,  are  hold- 
ing a  scroll. 

Collection  of  Louis  Philippe. 

A/i2  The  Virgin  holding  the  Infant  Jesus,  adored 

by  two  saints  and  two  angels. 

Round  shape.  —  Diaracler  1,5 1.  —  W.  —  Heads  small  S. 

In  the  center  of  a  court  paved  with  marble,  sur- 
rounded by  a  breast-high  wall,  the  Virgin,  seated,  her 
feet  resting  on  a  stool,  adorned  witli  arabesques,  is 
holding  the  Infant  Jesus  on  her  knees.  On  the  left, 
standing,  saint  Rose,  carrying  a  vase  of  crystal  and  a 
branch  of  roses ;  on  the  right,  saint  Catherine  holding 
a  palm  and  a  book.  Farther  off,  on  the  low  wall,  on 
each  side  of  the  Virgin,  an  angel  standing,  in  the  atti- 
tude of  adoration. 

Bought  in  1  8  50. 
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hh^  The  Virgin,  the  Infant  Jesus,  saint  Joseph 
and  saint  Catherine, 

H.  0,80.  —  W.  0,66. — W.  —  Half  length,  smallS. 

The  Virgin,  seated,  holds  on  her  knees  the  Infant 
Jesus,  in  the  attitude  of  blessing.  Behind  the  Virgin, 
saint  Joseph  standing,  his  hands  joined;  on  the  other 
side,  saint  Catherine  holding  a  palm. 

CoUeclion  of  Louis  XVIII. 


hhli  Saint  Paul, 

Round  shape. —  Diamelcr  i,02. —  C. —  Half  lenglh 
Nat.  S. 

His  right  hand  is  resting  on  a  sword. 

Napoleon  Museum, 


hh^  Combat  of  Love  and  Chastity, 

H.  1,56.  —  W.  1,92.  —  C.  —  Heads  0,45. 

Satyrs  and  Cupids  are  combating  the  Nymphs,  in  a 
meadow  dedicated  to  Venus,  as  indicated  by  a  scroll, 
attached  to  a  post,  on  which  is  written  :  veneri.  The 
Loves  with  golden  bows,  are  dragging  the  women  along 
by  the  hair,  or  with  silken  cords.  Chastity  is  breaking 
their  bows,  their  arrows,  and  strikes  them  with  their 
torches.  Farther  off,  on  the  banks  of  a  river,  Europa  is 
seen,  carried  away  by  Jupiter,  metamorphosed  into  a 
bull.  Daphne  changed  into  a  laurel  tree,  etc.,  and  in 
the  air.  Mercury,  holding  his  caduceus. 

Old  collection. 
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hliQ  The  Virgin  and  the  Infant  Jesus. 

H.  0,50.  —  W.  0,33.  —  W.  —  Halflenglh  small S. 

The  \  Virgin,  seated,  is  holding  on  her  knees,  the 
Infant  Jesus,  in  the  act  of  blessing. 

Colleclion  of  Louis  XIV. 


VAIVNUCCI  {Sclioolof). 

Ixhl  Christ  Oclivccn  the  Virgin  and  saint  John. 

H.  0,3  6.  — W.  0,7  9.  —  C.  —  Heads  0,3  5. 

Jesus  Christ,  crowned  -with  tliorns,  half  naked,  and 
seated  on  the  edge  of  his  toml),  is  supported  on  each 
side,  by  tlie  Virgin  and  by  saint  John. 

Napoleon  Museum. 

A  AS  Saint  Francis  d' Assise,  receiving  the  stig- 
mata, in  presence  of  brother  Leo. 

H.  0,38.  — W.  0,81.  —  W.  —  Heads  0,34. 

On  the  left,  saint  Francis  kneeling.  On  the  right, 
saint  Leo  lying  on  the  ground,  and  rising  up  by  leaning 
on  a  book.  In  the  back  cruund,  on  each  side,  buildings 
are  seen,  in  the  center,  hills  and  a  river. 

Old  colleclion. 

AA9  Saint  Jerome  in  the  desert, 

H.  0,38.  —  W.  0,76.  —  W,  —  Heads  0,34. 

The  saint  half  divested  of  his  clothes,  and  kneeling 
before  a  crucifix,  is  going  to  strike  his  breast  with  a 
stone.  On  the  left,  the  lion  walking.  On  the  right,  the 
grotto  of  the  saint.  In  the  back  ground,  hills  and  a  river. 


Old  colleclion. 
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VANVITELLI  or  Vanvitel  (Gaspare),  called  Dagli 
OccniALT,  born  in  Utrecht  in  1667,  died  in  Rome,  in  1736. 
(Roman  School. ) 

The  name  of  his  rr.asler  is  nol  known. 

ASO  Vieiv  of  Venice, 

II.  0,46.  —       0,93.  —  C.  —  Heads  o,05. 

The  square  of  Saint  Mark,  seon  from  the  Procuralic 
novelLe,  the  campanila,  the  church  of  Saint  Mark  ;  in 
the  back  ground,  la  Piazzetta ;  farther  off,  saint  George 
the  Elder. 

Old  colleclion. 

451  View  of  the  extreme  end  of  la  Piazzetta ,  taken 
from  the  riva  degli  Schiavoni, 

H.  0,46.  — W.  0,93.  —  C.  —  Heads  0,05. 

The  Doge,  followed  by  a  nnmorous  escort,  coming' 
back  to  the  palace  of  saint  Mark,  after  the  ceremony 
of  his  marriage  with  the  sea.  On  the  left,  the  golden 
barks  which  have  accompanied  the  Bucentaurus. 

Old  collection. 


VAROTAUI  (  Alessandro)  ,  called  II  Padovin\no  or 
Le  Padouan,  born  in  Padua  in  1590,  died  in  1650.  — 
(Venetian  School.) 

Pupil  of  his  father  Dario  Varolari.  , 

A52  Venus  and  Cupid, 

H.  1,20.  —  W,  1,69.  —  C.  —  Heads  Nat.  S. 

Venus  lying  on  a  couch,  is  playing  with  Cupid. 
Collection  of  Charles  X. 
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VAS  A  RI  (Giorgio)  ,  painter  and  architect,  born  in  Arezzo 
in  1512,  died  at  Florence  the  27th  of  June  157^.  —  ( Flo- 
rentine School.) 

Pupil  of  Guillaume  de  Marseille,  du  Buonarotti  and  of  Andrea 
del  Sarto. 


453  The  angelic  salutation. 

H.  2,16.  —  W.  1,67.  —  W.  —  Heads  Nat.  S. 

The  Virgin,  seated  near  her  couch,  her  eyes  cast 
down,  is  resting  with  modesty,  a  hand  on  her  breast,  and 
holds  a  boolc  in  her  hand.  The  angel  Gabriel ,  kneeling 
on  clouds,  a  branch  of  lily  in  his  hand,  accomplishes 
with  respect  his  divine  mission.  The  Holy  Ghost  hovers 
over  their  heads,  and  illuminates  the  room  with  his 
rays. 

Napoleon  Museum. 


hhh  Saint  Peter  walking  on  the  waters* 

H.  1,3  8.  —  W.  1,04.  —  W.  —  Heads  0,7  5. 

In  the  fore  ground,  Jesus  is  holding  out  his  hand  to 
saint  Peter,  who  implores  him.  In  the  back  ground, 
the  bark  is  seen. 

Napoleon  Museum. 


Zi55  The  last  supper, 

H.  0,9  3.  —  W.  1,5  1.  —  W.  —  Heads  0,8  5. 

Christ  and  the  apostles,  are  seated  on  benches  round 
the  table.  In  the  center,  and  in  front,  Judas  holding  the 
purse.  On  the  right,  a  basin  with  vases  cooling.  On  the 
left,  a  gold  and  silver  vase,  another  in  marble. 


Napoleon  Museum. 
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/i56  The  Passion  Of  Jesus  Christ, 

H.  0,61.  —  W.  0,51.  —  W.  —  Heads  0,15. 

This  painting  is  divided  into  ten  compartments, 
which  countain  divers  subjects  of  the  Passion.  The  one 
in  the  center  represents  Christ,  nailed  on  the  cross.  In 
the  nine  others  are  seen  :  J.-G.  vv^ashing  the  feet  of 
the  apostles,  —  the  last  supper,  —  J.-G.  in  the  garden 
of  Olives,  — the  kiss  of  Judas,  —  J.-G.  before  Pilate,  — 
the  scourging.  —  J.-G.  shown  to  the  people,  —  the  road 
to  Galvary.  —  J.-G.  laid  in  the  tomb. 

Collection  of  Louis  XVIII. 


VECCHIA  (PlETRO  Della)  born  in  Venice,  in  1605,  died 
in  the  same  city,  in  1678.  —  (Venetian  School.) 

He  was  a  pupil  of  Alessandro  Varolari,  called  il  Padovinano, 

h^l  Portrait  of  a  man, 

H.  1,5  1.  —  W.  1,13.  —  Half  length  Nat.  S. 

He  is  represented  wearing  a  toque  with  feathers,  the 
costume  in  fashion  about  the  beginning  of  theXVIt^  cen- 
tury, and  his  sword  half  out  of  the  sheath. 

Old  collection. 


VECELLIO  (TiziANO)  born  in  the  borough  of  Pieve  {chief 
town  of  the  ancient  province  of  Cadore)  in  l/i77,  died  of 
the  plague  the  27th  of  August  1576.  —  (Venetian  School.) 

Pupil  of  Giovanni  Bellini. 

A58  The  Virgin^  the  Infant  Jesus,  saint  Stephen^ 
Saint  Ambrose  and  saint  Maurice. 

H.  1,0  8.  —  W.  1,3  2.  —  C.  —  Half  lenglh,  Nat.  S. 

The  Virgin,  seated,  holds  on  her  knees  the  Infant 
Jesus,  lying  on  a  cloth,  and  raises  the  veil  which  covers 

8. 
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him.  Near  her,  saint  Ambrose,  bishop  of  Milan,  standing, 
wearing-  a  red  cap  and  a  robe  of  the  same  colour,  and 
an  open  book  in  his  hands ;  saint  Stephen,  deacon  and 
martyr,  carrying  a  palm;  and  saint  Maurice,  in  armor, 
chief  of  the  Theban  leirion  in  Armenia. 

Colleclinn  of  Louis  \IV. 


A 50  Hoi))  Family, 

H.  0,7  0.  —  \V.  0,8  4.  —  C.  —  Uoads  hair  S. 

The  Virgin,  seated  on  the  ground,  rests  her  left  hand 
on  a  white  rabbit,  which  the  Infant  Jesus,  in  the  arms 
of  saint  Catherine,  seems  to  desire.  Farther  off,  on  the 
right,  saint  Joseph,  stooping,  is  caressing  a  black  sheep  ; 
a  flock  is  grazing  near  him,  and  in  the  back  ground, 
a  va.sL  couniry  is  seen.  —  This  painting  is  signed  : 
Ticianus  F, 

Colleclion  of  Louis  XIV. 

liQO  The  Virgin,  the  Infant  Jcsm,  aaint  .Agnes 
and  saint  Jolui, 

II.  i,!?.  —  W.  1,60. —  C.  —  Heads  small  S. 

Prostrate  before  tlie  Virgin  seated,  holding  the  Infant 
Jesus  standing  on  her  knees,  saint  Agnes  has  in  her 
left  hand,  a  ])alin,  and  is  resting  the  right  on  the  head 
of  a  lamb,  led  by  the  young  saint  John. 

Collection  of  Louis  XIV. 

Zi61  Uolxj  Family. 

H.  0,8  1 . —  W.  i,0  8. —  C.  — Heads  0,37  to  0,40. 

The  Virgin,  seated,  holds  tlie  Infant  Jesus,  to  whom 
the  young  saint  John  is  bringing  a  lamb;  saint  Joseph  i 
near  them.  Two  angels  born  on  a  cloud,  are  carrying 
a  cross. 


Colleclion  of  Louis  XIV. 
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A 62  The  pilgrims  of  Emmaus, 

U.  1,69.  —  W.  2,44.  —  C.  —  Heads  small  S. 

Jesus  Christ,  seated  at  table,  between  his  two  disci- 
ples, is  blessing  the  bread ;  near  him,  a  domestic  stand- 
ing, his  arms  bare,  and  his  hands  in  his  belt ;  behind 
one  of  the  disciples,  on  tlie  left,  a  young  page  bringing 
a  dish ;  under  the  table,  a  cat  and  a  dog.  —  Signed  : 
TiciAN : 

CoUeclion  of  Louis  XIV. 


463  Christ  between  a  soldier  and  an  executioner. 

Round  shape.  —  Diameter  i,n,  —  "W.  —  Half 
length  Nat.  S. 

Christ,  turned  towards  the  right,  the  upper  part  of 
his  body  despoiled  of  his  garments,  his  hands  bound, 
is  led  to  death,  by  an  executioner,  placed  on  the  I'ight, 
and  a  soldier  in  armor,  and  wearing  a  helmet,  who  i:j 
behind  him,  on  the  left, 

CoUecliou  of  J^auis  XJV. 


h^h  The  crowning  of  thorns. 

H.  3,03.  —  W.  1,80.  —  W.  —  UcadsNat.  S. 

Christ,  a  reed  in  his  hand,  despoiled  of  his  garments, 
and  covered  with  a  scarlet  mantle,  put  on  him  out  of 
mockery,  is  seated  on  the  stops  of  the  prcetorium.  A 
soldier,  placed  in  front  and  turning  his  back,  is  holding 
his  hands  bound;  other  soldiers  are  spitting  in  his  face, 
striking  him  with  their  reeds,  and  forcing  on  his  head 
a  crown  of  thorns.  The  prcetorium  is  of  an  embossed 
rustic  architecture,  and  above  the  door  of  the  prison 
is  seen  the  bust  of  Tiberius  with  this  inscription: 
Tiberius  C^sar,  placed  there  by  the  painter,  to  indi- 
cate that  it  was  under  the  reign,  and  by  the  order  of 
that  emperor,  that  Jesus  Christ  was  nailed  on  the  cross. 
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TITIANVSF. 

Napoleon  Museum. 


/i65  Christ  carried  to  the  tomb, 

II.  1,48.  —  W.  2,05.  — C,  —  Heads  Nat.  S. 

The  body  of  Christ,  supported  by  Joseph  of  Arimat- 
hoea,  Mcodemus,  and  a  third  disciple,  is  going  to  be 
deposited  in  the  sepulchre ;  saint  John  is  supporting 
the  Virgin,  overwhelmed  with  grief. 

CoUcclion  of  Louis  XIV. 


A66  Saint  Jerome  kneeling  before  a  crucifix, 

H.  0,80.  —  W.  1,02.  —  C.  —  Heads  0,40. 

In  a  desert  traversed  with  trees  and  rocks,  the  saint, 
kneeling  before  a  crucifix,  attached  to  the  trunk  of  a 
tree,  is  striking  his  breast  with  a  stone;  the  hat  of  a 
cardinal  is  placed  before  him  on  a  rock.  On  the  right, 
the  lion  which  was  the  companion  of  the  saint  in  his 
solitude. 

Collection  of  Louis  XIV. 


A67  A  session  of  the  council  of  Trent, 

H,  1,17.  —  W.  1,7  6.  —  C.  —  Heads  0,27. 

in  the  back  ground,  ranged  in  a  half  circle,  on  the 
riglit  and  left  of  tlie  president,  and  behind  them,  the 
Chiefs  of  orders  with  a  guard  of  officers  and  soldiers. 
On  the  right,  a  bishop  reading  in  the  pulpit,  and  in  a 
sort  of  tribune,  priests  are  placed  before  a  desk. 


CoUcclion  of  Louis  XV. 
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468  Jupiter  and  Antiope;  composition  known  by 

the  name  of  La  Venus  del  Pardo. 

H.  1,96.  —  W.  3,85.  —  C.  —  Heads  Nat.  S. 

Jupiter,  under  the  form  of  a  satyr,  is  seated  at  the 
feet  of  Antiope,  sleeping  under  a  tree,  and  raises  the 
veil  which  covers  her;  over  her,  Cupid,  placed  on  the 
branch  of  a  tree,  is  shooting  a  dart  against  Jupiter. 
Farther  olf,  a  woman,  with  flowers  in  her  hand,  is  sea- 
ted near  a  satyr,  and  a  huntsman,  leading  two  dogs, 
shows  to  his  companion,  who  is  blowing  a  horn,  a  stag 
at  bay. 

Collection  of  Louis  XIV. 

469  Portrait  of  Francis  I,  king  of  France, 

H.  1,09.  —  W.  0,89.  . —  C.      Half  length  Nat.  S|- 

This  prince,  seen  in  profile,  turned  to  the  right,  has 
his  head  covered  with  a  sort  of  black  velvet  toque, 
ornamented  with  a  white  feather,  and  a  diamond  clasp. 
He  wears  a  golden  string,  from  which  a  medal  is  hang- 
ing. His  doublet,  slashed  with  red  satin,  is  covered 
with  a  habit  lined  with  fur,  also  slashed.  His  hand  is 
resting  on  the  hilt  of  his  sword. 

Collection  of  Francis  I« 

470  Portrait  of  A/p/ionsus  d'Avalos,  Marquis  de 

Guast,  andofa  young  woman,  accompanied 
by  three  allegorical  figures, 

H.  1,2  1.  —  W.  1,07.  —  C.  —  Half  length  Nat.  S. 

Avalos,  standing,  his  head  bare  and  in  armor,  rests 
his  left  hand  on  the  breast  of  a  young  woman  seated, 
who  holds  with  both  hands,  on  her  knees,  a  glass  ball. 
On  the  right,  a  cupid  bringing  a  bundle  of  arrows;  a 
w  Oman,  seen  in  profile,  her  head  crowned  with  myrtle, 
her  right  hand  resting  on  her  breast,  in  a  respectful 
attitude  ;  behind  her,  a  figure,  of  whom  only  the  fore- 
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shortened  head  is  seen,  is  holding  up  her  hands  to 
support  a  basket  of  flowers. 

CoUeclion  of  Louis  XIV. 


471  Portraits  of  a  young  woman  at  her  toilet^  and 
of  aman  holding  two  mirrors, 

H.  0,9  6. --W.  0,7  6,  —  C.  —  Half  length  Nat.  S. 

The  young  woman,  standing,  her  dress  half  unfastened, 
holds  in  one  hand  her  hair,  and  in  the  other  a  bottle  of 
perfume.  A  man,  placed  behind  her,  presents  her  with 
two  mirrors. 

Collection  of  Louis  XIV. 


h72  Porttmt  of  a  man, 

H.  1,18.  —  W.  0,96.  —  C.  —  Half  length  Nat.  S. 

His  head  is  bare,  three  quarters,  turned  to  the  left, 
and  he  weai's  a  beard  and  moustaches.  His  right  hand 
is  resting  on  his  hip,  and  the  thumb  of  his  left  hai^d  is 
passed  in  a  scarf  which  is  round  his  body. 

Collection  of  Louis  XIV. 


473  Portrait  of  a  young  man, 

H.  1,00,  — W.  0,8  9.  —  C.  — Half  length  Nat.  S. 

He  is  represented  three  quarters,  turned  to  the  right, 
his  head  bare,  dressed  in  black  and  his  elbow  leaning 
on  a  pedestal ;  his  right  hand  is  bare,  the  left  is  gloved. 
—  This  picture  is  signed  :  tigianvs  f. 

Collection  of  Louis  XIV. 


47A  Portrait  of  a  man, 

H.  0,9  9.  —  W.  0,8  2.  —  C.  —  Half  length  Nat.  S. 

His  head,  seen  nearly  full  face,  is  bare,  and  he  has 
a  long  beard;  he  is  clothed  in  a  black  doublet,  and 
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leans  against  a  pilaster,  resting  his  right  hand,  on  the 
hilt  of  his  sword. 

Collection  of  Louis  XIV. 


A75  Portrait  of  a  Commander  4)f  the  Order  of 
Malta, 

H.  0,60.  ~  W.  0,51.  —  C.  —  Bust  Nat.  S. 

He  is  seen  three  quarters,  turned  to  the  left,  and  has 
a  long  reddish  beard.  The  cross  of  Malta  is  suspended 
to  a  chain,  twisted  three  times  round  his  neck,  and  he 
is  clothed  in  a  furred  pelisse. 

Old  colleclioD* 
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476  Portrait  of  a  man, 

H.  0,9  9.  —  W.  0,82.  —  C. — Half  length  Nat.  S. 

He  is  represented  three  quarters,  turned  to  the  left, 
and  clothed  in  a  black  robe;  his  right  hand  is  open, 
and  the  left  is  resting  on  his  knee ;  in  the  back  ground, 
a  column  with  a  pedestal ;  in  front,  a  table  is  seen. 

Old  collection. 


477  Portrait  of  a  man. 

H.  0,90.  —  W.  0,73.  —  C.  —  Half  length  Nat.  &, 

His  head  is  bare,  seen  three  quarters,  turned  to  the 
right,  and  wears  a  black  robe,  which  discovers  his 
plaited  shirt.  His  left  hand  is  gloved,  and  the  right  is 
holding  another  glove. 


Collection  of  Louis  XIV. 
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VECELLIO  {After  Tiziano). 

478  Portrait  of  the  Cardinal  Hippolyte  de  Me- 
ditis. 

H.  0,6  4.  —  W,  0,5  5.  —  W.  —  Bust  Nat.  S. 

He  is  represented  three  quarters,  turned  to  the  left, 
his  head  covered  with  a  red  toque  with  straight  plumes, 
and  adorned  with  a  clasp  of  precious  stones.  The  collar 
of  his  garment  is  standing. 

Collection  of  Louis  XIV. 

A79  The  Virgin,  and  the  Infant  Jesus  adored  by 
two  angels, 

H.  0,73.  —  W.  0,63.  —  C.  pasted  on  wood.  — 
Hall  length  small  S. 

The  Virgin,  seated,  her  hands  joined,  holds  on  her 
knees  the  Infant  Jesus,  lying  on  a  cloth,  of  which  an 
angel  is  supporting  one  of  the  corners;  near  the  Vir- 
gin, another  angel,  his  hands  crossed  on  his  breast,  is 
in  the  attitude  of  adoration. 

Colleclion  of  Louis  XIV. 

VEROXESE  (Alexandre).  —  See  Torchi. 

VERONESE  (Paul).  —  See  Caliarl 

VICENTllVO  (Andrea).  —      Michieli  (Andrea  de'). 

VIlVCl  (Lionardo  da)  painter,  sculptor,  architect,  engin- 
eer, philosopher,  author  and  musician,  born  in  l/i52  in  the 
castle  of  Vinci,  in  the  valley  of  Arno,  near  Florence;  died 
in  the  castle  of  Clot  or  Cloux,  near  Amboise,  the  2d  of 
May  1519.  —  (Florentine  School.) 


Pupil  of  Andrea  del  Verocchio. 
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liSO  Saint  John  the  Baptist, 

H.  0,69.  —  W.  0,57.  —  W.  — Half  length  small  S. 

The  saint,  seen  half  length,  holds  a  cross  of  reeds  in 
his  left  hand,  and  points  to  Heaven  with  the  right.  He  is 
covered  with  a  lamb's  skin,  which  leaves  bare  the  upper 
part  of  his  body. 

CoUection  of  Francis  I. 


hSi  The  Virgin,  the  Infant  Jesus  and  saint  Ann, 

H.  1,70.  —  W.  1,29.  —  W.  —  Nat.  S. 

The  Virgin,  seated  on  the  knees  of  saint  Ann,  stoops 
to  take  the  Infant  Jesus,  who  is  on  the  ground,  caressing 
a  lamb.  In  the  back  ground,  a  hilly  landscape. 

Collection  of  Louis  XIV. 


hS2  The  Virgin,  the  Infant  Jesus,  the  young  saint 
John  and  an  angel. 

H.  1,99* — W.  1,22.  —  Arched  at  the  top.  — 
C.  —  Small  S. 

The  Infant  Jesus,  seated  and  supported  by  an  angel, 
is  giving  his  blessing  to  the  young  saint  John,  who  is 
presented  to  him  by  the  Virgin.  In  the  back  ground,  a 
grotto,  a  landscape,  and  rocks  of  a  fantastic  shape,  which 
have  caused  to  be  given  to  the  painting,  the  name  of  la 
Vierge  aux  Rockers, 

Collection  of  Francis  I. 


ASS  Portrait  of  a  woman* 

H.  0,6  2.  ■—  W.  0,44.  —  W.  —  Bust  small  S. 

The  head  is  seen  three  quarters,  turned  to  the  left; 
the  hair  is  smooth,  the  foreJa-oad  circled  ^vith  a  black 
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ribbon,  fastened  by  a  diamond ;  she  wears  a  necklace, 
and  is  clothed  in  a  red  dress,  adorned  with  embroide- 
ries. 

Collection  of  Francis  I. 

liSli  Portrait  of  Mona  Lisa^  known  by  the  name  of 
la  Joconde, 

H.  0,7  7.  —  W.  0,5  3.  —  W.  —  Bust  Nat.  S. 

She  is  seen  full  face,  and  seated  in  an  arm  chair ;  her 
hands  are  crossed  "over  each  other.  Behind  her,  and 
beyond  a  low  wall,  a  vast  country  is  seen. 

Collcclion  of  Francis  1. 

AS 5  Bacchus, 

H.  1,7  7,  —  W.  1,15.  —  C.  — Heads  small  S. 

He  is  crowned  with  vine  leaves,  seated  on  a  stone, 
and  leaning  on  a  thyrsus. 

Collection  of  Louis  XIV. 
VIIVCI  [After  LlONARDO  DA). 

486  The  last  supper. 

H.  2,60,  —  W.  5,49.  —  C.  —  Head3  Nat.  S. 
Old  coUeclion. 

VIIVCI  {School  O/"  LlONARDO  DA). 

487  The  Virgin,  the  Infant  Jems,  saint  Elisabeth, 

sain  t  J ohn  and  saint  Michael. 

H.  0,90.  —  W.  0,69.  —  C.  —  Heads  0,90. 

The  Virgin,  seated,  holds  on  her  knees  the  Infant  Jesus, 
to  whom  the  archangel  saint  Michael,  kneeling,  is  pres- 
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enting  a  scale,  symbol  of  eternal  justice.  Near  the  Vir- 
gin, saint  Elisabeth  and  the  young  saint  John,  who  is 
seated  and  holding  a  lamb. 

Collection  of  Louis  XIV. 


488  Portrait  a  ivoman, 

H.  0,50.  —  W,  0,35.  —  W.  —  Bust  small  S. 

She  Is  seen  in  profile,  turned  to  the  right,  her  head 
dressed  with  red  velvet,  embroidered  with  pearls  and 
gold ;  a  black  veil  falls  over  her  shoulders,  and  she  wears 
a  blue  dress. 

Collection  of  Louis  XIV. 


VOLTERRE  (Daniel  de).  —  5^^  Ricciarelli. 


ZAMPIERI  (DoMENico),  called  II  Domenichino,  painter, 

architect,  born  the  ^ist  \of  October  1581,  died  at  Naples 
the  i5th  of  April  IGZil.  —  (Bolognese  School) 

Pupil  of  Denis  Calvaert  and  afterwards  of  tlie  Carracci, 


489  God  punishes  Adam  and  Eve  for  their  diso- 
bedience, 

H.  0,95.  — W.  0,75. —  Cop.  —  Heads  0,40. 

God  the  Father,  born  in  the  air  by  a  host  of  angels,  is 
reproaching  Adam  with  is  disobedience.  Adam,  standing 
near  the  tree  of  knowledge,  seems  to  implore  the  divine 
clemency  for  Eve,  who  in  her  turn,  excuses  herself  by 
showing  the  serpent.  On  the  right,  a  horse,  a  lion  and  a 
lamb. 

CoUeciion  of  Louis  XIV. 
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Zi90  David  playing  on  the  harp, 

H.  2,40. —  W.  1,70.  —  C.  — Nat.  S. 

The  prophet-king,  his  eyes  raised  to  Heaven,  is  ac- 
companying himself  on  the  harp,  and  singing  the  praises 
of  the  Lord.  On  the  left,  an  angel  holds  open  before  him, 
the  book  of  the  Holy  Scriptures  ;  another  angel,  in  the 
back  ground  on  the  right,  is  transcribing  the  chants 
with  which  David's  enthusiasm  inspires  him,  and  holds 
the  sword  which  served  him,  in  his  childhood,  to  cut  off 
the  head  of  the  giant  Goliath. 

Collection  of  Louis  XIV, 


A 91  Holy  Family, 

H.  0,36.  —  W.  0,48.  —  C.  —  Heads  0,24. 

The  Virgin,  seated  on  the  ground,  near  a  spring,  is 
receiving  water  in  a  shell,  and  holds  in  her  arms  the 
Infant  Jesus,  who  takes  a  fruit,  which  the  young  saint 
John  is  offering  to  him.  Behind  them,  sai'it  Joseph  is  un- 
loading the  ass.  In  the  back  ground,  a  river  and  build- 
ings. 

Collection  of  Louis  XIV. 


/i92  Apparition  of  the  Virgin  and  of  the  Infant 
Jesus,  to  saint  Antony  of  Padua, 

H.  0,43.  — W.  0,3  6.  —  Cop.  —  Heads  0,40. 

The  Virgin,  seated  on  clouds,  surrounded  by  angels, 
her  foot  resting  on  a  cherub,  has  just  handed  over  the 
Infant  Jesus  to  saint  Antony  of  Padua,  kneeling,  who  is 
holding  him  in  his  arms,  wrapped  up  in  a  drapery,  of 
which  Mary  is  holding  the  extremity. 

CoUeclion  of  Louis  XIV . 
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AOS  The  rapture  of  saint  Paul. 

H.  0,50.  —  W.  0,37.  —  Cop.  —  Heads  0,40. 

Saint  Paul,  his  arms  and  eyes  raised  towards  Heaven, 
is  carried  away  by  three  angels. 

CoUeclion  of  Louis  XIV. 


h^k  Saint  Cecilia, 

H.  1,59.  —  W.  1,17.  —  C.  —  Heads  Nat.  S. 

Saint  Cecilia,  standing,  seen  full  face  and  a  little 
more  than  half  length,  sings  the  praises  of  God,  accom- 
panying herself  on  the  violoncello ;  an  angel  standing 
before  her,  holds  on  his  head  a  book  of  music. 

Collection  of  Louis  XIV, 


A95  Landscape.  —  Combat  of  Hercules  and  Ache- 
lous. 

H.  i,'2l  —  W.  1,49.  —  C.  —  Heads  0,20. 

Hercules  is  overthrowing  the  river  Achelous,  which 
has  metamorphosed  itself  into  a  bull.  OEne,  King  of 
Calydon  and  father  of  Dejanira,  accompanied  by  one  of 
his  officers,  is  assisting  at  the  combat.  Two  shepherds 
are  watching  their  flocks,  on  the  banks  of  a  river, 
whose  course  is  interrupted  by  falls  of  water. 

Collection  of  Louis  XIV. 

A96  Landscape,  —  Hercules  and  Cacus, 

H.  1,21.  —  W.  1,49.  —  C.  —  Heads  0,20. 

Hercules,  leaning  on  his  club,  is  dragging  the  body 
of  Cacus,  out  of  his  cavern ;  near  him  a  man  is  point- 
ing to  Evander  and  Gaunus,  who  are  hastening  to  assist 
him;  farther  off,  the  oxen  of  Hercules,  grazing  on  the 
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edge  of  a  small  rivulet  On  the  right,  on  a  hill  covered 
with  trees,  monuments  in  ruins  are  seen. 

Collection  of  Louis  XIV. 


/i97  Timoclea  before  Alexander. 

H.  1,13.  —  W.  1,49.  —  Oval  shape.  —  C.  — 
Heads  0,57. 

Alexander,  seated  on  a  throne  at  the  foot  of  a  tent,  is 
surrounded  by  his  guards.  A  Thracian  soldier  is  bring- 
ing before  him  the  prisoner  Timoclea,  who,  insulted 
by  one  of  their  officers,  had  stoned  him  to  death  in  a 
well  in  which  he  had  gone  down,  with  the  hope  of  find- 
ing a  treasure.  Alexander  surprised  by  her  noble  coun- 
tenance, sets  her  free,  as  well  as  her  children,  whom 
soldiers  were  dragging  behind  their  mother.  In  the  back 
ground,  the  troops  of  the  victorious  king,  entering  the 
city  of  Thebes  (in  Beotia). 

Collection  of  Lonis  XIV. 


Zi98  T/ie  triumph  of  Cupid, 

H.  0,49,  —  W.  0,41.  —  C.  —  Heads  0,20. 

Cupid,  seated  in  his  car,  holds  in  his  right  hand  his 
arrow,  and  guides  with  the  other  two  doves  harnessed; 
near  him,  a  child  with  wings,  is  scattering  flowers;  a 
second  one  detaches  a  few  of  them  from  the  crown 
which  is  on  the  principal  figure. 

Collection  of  Louis  XIV. 


499  Reynold  and  Armida, 

H.  1,21.  —  W.  1,68.  —  C.  — ■  Heads  half  size. 

Armida,  seated  on  a  mound  at  the  foot  of  a  tree,  is 
arranging  her  hair,  and  looking  at  herself,  in  the  mirror 
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presented  to  her  by  Reynold,  lying  at  her  feet.  Cupid, 
in  the  air,  shoots  a  dart  at  Armida;  on  the  left,  two 
doves,  pecking  at  each  other,  two  Loves  embracing, 
another  Love  sleeping  near  his  torch,  thrown  down; 
farther  off,  on  the  same  side,  Ubalde  and  the  Danish 
knight,  who  are  seeking  for  lieynold,  are  concealed 
behind  the  foliage;  in  the  back  ground,  the  palace  of 
Armida. 

CoUeclion  of  Louis  XIV. 


500  Landscape.  — Herminia  arriving  at  the  shep- 
herd's hut» 

\l.  1,23.  —  W.  1,8  1.  —  C.  —  Heads  0,27. 

Herminia,  clothed  in  the  armor  of  Clorind  and  leaning 
on  a  lance,  accosts  the  old  shepherd,  whose  children 
are  playing  on  the  flute  and  on  the  pipe.  Near  by,  are 
seen  his  flocks  penned  up.  A  torrent  is  coming  down 
the  mountains. 

Collection  of  Louis  XIV. 


501  Landscape, 

II.    1;65.  —  \V.  2,12.  —  C.  —  Hca'^S  0,15. 

On  the  borders  of  a  torrent  caused  by  a  cascade,  fish- 
ermen are  drawing  their  nets ;  farther  off,  musicians  in 
a  bark,  are  singing  and  playing  on  divers  instruments. 
On  the  opposite  shore,  a  shepherd  is  driving  a  flock  of 
sheep.  On  the  right,  a  woman  riding  on  a  mule,  holds  a 
young  child  in  her  arms.  In  the  back  ground,  buildings 
and  high  mountains  are  seen. 

Colleclion  of  Louis  XIV, 
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502  Saint  Austin  washing  the  feet  of  Jesus ,  who  is 
appearing  to  him  under  the  form  of  a  pil- 
grim, 

H.  0,67.  —  W.  0,60.  —  Cop.  —  Heads  0,40. 

Jesus  Christ  is  clad  as  a  pilgrim,  and  saint  Austin  as  a 
friar.  Books,  a  mitre,  and  a  skull,  are  placed  on  the 
table.  Angels  are  filling  the  upper  part  of  the  painting. 

Collection  of  Louis  XIV, 
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BYZANTINE  SCHOOL. 

503  The  Virgin  giving  the  breast  to  the  Infant 
Jesus, 

H,  0,39.  —  W.  0,33.  —  W.  —  Half  length,  half  S. 
Napoleon  Museum. 

50Zi  The  Virgin  embracing  the  Infant  Jesus, 

H.  0,5  6.  —  W.  0,4  4. —  Half  length,  small  S. 

In  the  upper  part,  on  each  side,  an  angel.  On  the 
edge,  and  in  eight  medallions,  the  Evangelists  with 
their  attributes. 

Collection  of  Charles  X. 

505  The  Virgin  and  the  Infant  Jesus, 

H.  0,9  1.  —  W.  0,70.  — Cop.  —  Half  length  Nat.  S. 
Their  complexion  is  black. 

Russian  painting  on  gilt  ground,  in  imitation  of  the  Byzantine 
works, 

ITALIAN  SCHOOLS. 

XlVth  CENTURY. 

506  The  Virgin,  the  Infant  Jesus,  saint  John  the 

Baptist  and  saint  Francis, 

II.  0,34.  —  W.  0,30.  —  W. 

The  Virgin,  seated  on  a  throne,  is  holding  the  Iniant 
Jesus  in  her  arms.  On  the  right,  saint  John  the  Baptist, 
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carrying  a  scroll  on  which  is  written  :  ecce  agnus  dei 
QUI  TOLLiT  PEccATA  MUNDi.  On  the  left,  saint  Francis,  a 
lily  in  his  rigi.t  hand,  and  a  book  in  the  left. 

Collection  of  Charles  X. 


607  The  crowning  of  the  Virgin, 

H.  1,13.  —  W.  0,66.  —  Arched  shape.  —  W.  — 
Heads  half  S. 

Jesus  Christ  is  placing  on  the  head  of  the  Virgin,  the 
crown  of  immortality;  in  the  lower  part,  two  angels 
kneeling. 

Napoleon  Museum. 


XVth  CENTURY. 

508  Portrait  of  saint  Louis j,  second  son  of  Char- 
les 11,  le  Boiteux,  king  of  Naples,  of  Sicily 
and  of  Jerusalem,  born  in  Nocera  in  Feb- 
ruary i27b,  bishop  of  Toulouse  at  the  age 
of  19,  and  died  the  i9th  of  August  1298. 

H.  0,48.—  W.  0,35.  —  W.  —  Lust  halfS. 

He  is  represented  three  quarters,  turned  to  the  left, 
holding  a  book  in  his  right  hand,  and  a  crosier  in  the 
left. 

Collection  of  Louis  XYIII. 


509  Saint  Jerome, 

H.  0,35.  —  W.  0,15.  —  W.  —  Iliads  0,30. 

He  is  Standing,  clothed  in  a  robe  of  coarse  cloth,  and 
holding  a  book ;  the  hat  of  a  cardinal  is  at  his  feet.  On 
the  edge  is  written  in  gothic  characters :  sancta  fiesola, 
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which  evidently  is  relating  to  a  figure,  formerly  placed 
in  the  upper  part  Gilt  ground. 

510  Saint  Clare  and  saint  Louis,  king  of  France, 

H.  1,50.  —  W.  0,14.  —  W.  —  Heads  0,50. 

511  Saint  Jerome  and  saint  John  the  Baptist, 

H.  1,50.  —  W.  0,1  4.  —  W.  —  Heads  0,5  0. 

512  Saint  Boch  and  saint  John  the  Baptist. 

H.  1,60.  —  W,  0,14.  —  W.  —  Heads  0,65. 

513  Saint  J erome  and  saint  Francis  d' Assise. 

H.  1,60.  —  W.  0,14.  —  W.  —  Heads  0,6  5. 

bik  Altar  piece  divided  into  two  parts,  forming 
six  compartments : 

LOWER  PART. 

1**  In  the  center.  —  Christ  appearing  to 
Mary  Magdalen. 

H.  1,26.  —  W.  0,71.  —  W.  —  Heads  1,00. 

2**  On  the  left.  —  Saint  Peter,  martyr^  and 
saint  Francis. 

H.  1,16.  —  W.  0,5  3.  —  W.  —  Heads  0,9  0. 

3«  On  the  right.  — Saint  Antony  of  Padua, 
and  saint  Nicholas  of  Tolentino. 

H.  1,1  G.  —  W.  0,5  3.  —  W.  —  Heads  0,9  0. 
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UPPER  PART. 

h"*  On  the  right,  —  The  Virgin  kneeling, 

H.  0,65.  —  W.  0,30.  —  W.  —  Heads  0,40. 

5°  On  the  left,  ~  The  angel  Gabriel. 

H.  0,65.  —  W.  0,30.  —  W.  —  Heads  0,35. 

6°  In  the  center,  —  Christ  on  the  crosSy  be- 
tween the  Virgin  and  saint  John, 

H.  0,7  0.  —  W.  0,4  1.  —  W.  —  Heads  0,3  0. 

Those  six  works,  painted  on  a  gilt  and  stamped 
ground,  are  contained  in  the  same  frame,  on  the  lower 
part  of  which  is  written  : 

Hoc  opus  fecit  fieri  nobile  dus  xlas  angelus  de  fa- 
ds itxll. 

The  noble  Lord  Nicolas  Angelus  de  Fatius  (in  italian 
Angelo  de'  Fazi)  had  this  picture  painted  in  11x11* 

515  The  Virgin  and  the  Infant  J esus, 

H.  0,37.  V*'.  —  0,58.  —  AV.  —  Heads  small  S. 

The  Virgin,  seated,  holds  tlie  Infant  Jesus  placed  on 
her  knee;  before  her  is  seen,  on  a  stone  balustrade,  the 
Holy  Ghost  under  the  form  of  a  dove,  whose  head  is 
lighted  by  a  glory,  and  on  the  side,  an  open  book,  in 
which  the  Virgin  appears  to  be  reading. 

This  painting  is  probably  by  Andrea  Veroccluo  or  by  Lorenza 
di  Credi  when  young 

516  The  birth  of  the  Virgin. 

H.  0,24.  —  W.  0,4  6.  —  W.  —  Heads  0,i3. 

This  composition  is  divided  into  three  distinct  parts  : 
women  are  taking  care  of  the  new  born  infant ;  through 
the  door  and  windows,  saint  Ann  is  perceived  in  her 
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bed,  assisted  by  two  other  women ;  in  the  next  room, 
saint  Joachim,  accompanied  by  an  old  man,  is  listening 
to  a  young  boy  who  is  speaking  to  him. 

Old  collection , 


XVlth  CENTURY. 

517  Portrait  of  a  woman, 

H.  0,69.  —  W.  0,53.  —  W.  — Bust  Nat.  S. 

She  is  seen  nearly  full  face,  holding  a  necklace  in 
her  left  hand,  and  gloves  in  the  right.  The  ciphers 
formed  by  the  letters  G.  A.  and  B.  I.  are  repeated 
several  times  on  the  band  which  confines  her  long  hair, 
parted  in  the  middle,  and  indicate  probably  the  initials 
of  her  name. 

Napoleon  Museum. 


518  Portrait  of  a  man, 

H.  0,60.  —  W.  0,53.  —  \V.  —  Bust  Nat.  S. 

He  is  seen  three  quarters,  turned  to  the  right,  his 
head  covered  with  a  toque ;  he  holds  in  his  right  hand, 
which  is  gloved,  a  letter,  on  which  is  written  :  Dono 
Bernardo  di  Salla ,  and  lower  down  ;  in  dlo ;  which 
means  :  to  Lord  Bernardo  di  Sala  in  his  house. 

Napoleon  Museum. 


519  Portrait  of  a  sculptor, 

H.  0,92.  —  W.  0,68.  —  C.  —  Heads  Nat.  5. 

Three  quarters.  He  is  turned  to  the  left,  a  toque  on 
his  head,  leaning  his  right  hand  on  a  marble  head,  and 
his  left  arm  on  a  stone  plinth,  on  which  is  lying  a 
chisel,  to  which  he  is  pointing. 

Collection  of  Louis  XIV. 
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520  Portrait  of  Cccsar  Borgia,  Cardinal,  after- 
ivarcls  duke  of  Valentinois, 

H.  0,9  5.  —  W.  0,7  7.  —  C.  —  Bust  Nat.  S. 

Three  quarters.  He  is  turned  towards  the  left,  has  a 
beard  and  moustaches,  a  bare  neck ,  wears  a  plai  ted 
shirt,  and  a  i^arment  trimmed  witli  fur. 

Old  colk'ilioii, 

520  bis.  Portrait  of  a  man  at  arms. 

H,  1,0  0.— W.  0,8  6. —W.  — Half  length  Nat.  S. 

He  is  represented  seated,  nearly  full  face,  with  a  beard 
and  moustaches,  his  head  covered  with  a  black  toque, 
ornamented  b}'  a  chain  of  gold,  and  a  medal.  He  ^ivears 
a  gold  band  on  his  neck,  a  cuirass  and  armlets,  and 
sleeves  of  a  plushy  texture,  with  red,  white,  and  green 
stripes.  His  right  hand  is  leaning  on  his  hip,  and  the  left 
is  passed  in  a  ring  of  the  hilt  of  his  sword,  to  which  are 
fastened  two  small  knives. 

Colleclion  of  Napoleon  III.  —-(Venetian  School.) 

521  Portrait  of  an  old  man. 

H.  0,65.  —  W.  0,52.  —  C.  —  Bust  Nat.  S. 

He  is  seen  nearly  full  face,  his  head  covered  with  a 
toque,  and  his  beard  is  reddish. 

Old  colleclion.  —  (Venetian  School.) 

522  Portrait  of  a  man, 

il.  0,58.  —  W.  0,46.  —  C.  —  Bust  Nat.  S. 

Three  quarters.  He  is  turned  to  the  left,  his  head  bare, 
wears  a  beard  and  moustaches,  and  is  dressed  in  black. 


Old  collection.  —  (Venetian  School. > 
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523  Picture  of  human  life, 

H.  2,72.  —  W.  3,62.  —  C.  —  Heads  0,40. 

This  painting  is  the  picturesque  realization  of  an  al- 
legory attributed  to  Gebes,  disciple  of  Socrates.  As  the 
exact  description  of  this  picture  ^vould  occupy  too  much 
space,  we  will  confine  ourselves  to  giving  here,  an 
abridgment  of  the  allegory  of  the  Grecian  philosopher, 
abridgment  sufficient  for  the  explanation  of  the  compo- 
sition. —  The  human  race,  engendered  by  Nature  and 
Time,  crowds  the  entrance  of  the  temple  of  Life.  Genius, 
under  the  form  of  an  old  man,  instructs  those  who  en- 
ter, about  the  route  they  ought  to  follow.  Near  the  door 
Imposture  is  seated  on  a  throne,  intoxicating  them,  by 
making  them  drink  the  beverage  of  Ignorance  and  Error. 
Admitted  in  the  interior,  they  are  welcomed  by  women 
representing  the  Opinions,  the  Passions,  and  the  Vices. 
They  seduce  them,  by  promising  to  conduct  them  to 
happiness  and  fortune.  'Jliey  soon  meet  with  the  blind 
goddess,  placed  on  a  globe  of  crystal;  she  despoils 
some,  and  bestows  her  favors  on  others.  yVfter  having 
quitted  Fortune,  they  find  Intemperance,  Debauchery, 
Avarice  and  FJattery,  who  are  watching  for  those  wha 
have  accepted  their  gifts.  They  fiatter  them,  and  pro- 
raise  them  a  life  exempt  from  sorrow.  Persuaded  by 
their  honied  words,  they  give  themselves  up  to  their  de- 
ceitful caresses ;  but  soon,  ruined  and  dishonoured, 
they  become  the  slaves  of  these  women,  who  induce 
them  to  commit  all  the  crimes.  Then  the  culprits  are 
given  over  to  Sorrow,  who  has  for  satellites,  Grief,  Pain, 
[Mourning  and  Despair.  The  unhappy  sinners  then  finish 
their  lives  in  the  dungeon  of  Misfortune,  unless  Repen- 
tance delivers  them,  by  showing  them  the  route  of 
Instruction,  which  is  to  regenerate  them.  At  the  entrance 
of  a  second  enclosure,  a  woman,  adorned  with  art, 
welcomes  the  multitude  :  her  name  is  False  Knowledge. 
Deceived  by  her,  the  poets,  orators,  musicians,  astrol- 
ogers, geometers,  epicurians,  critics,  etc.,  believe  they 
have  found  True  Knowledge,  and  wander  in  the  enclo- 
sure. However,  those  who  perceive  at  last  that  they  are 
under  the  yoke  of  Opinion,  of  Error  and  of  Ignorance, 
direct  their  steps  towards  heights  of  difficult  access, 
where  two  robust  women,  Moderation  and  Patience,  are 
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holding  out  their  arms  to  them,  and  encouraging  them 
to  surmount  the  obstacles.  After  having  cleared  those 
steep  rocks,  they  find  another  enclosure,  another  door,  a 
meadow,  abode  of  the  Blessed  spirits,  inhabited  by  Hap- 
piness and  the  Virtues.  At  the  door  is  standing  Ti'ue 
Knowledge,  accompanied  by  Truth  and  Persuasion.  She 
cures  her  guests,  by  presenting  to  them  a  salutary  beve- 
rage. When  they  have  been  purified,  they  are  introdu- 
ced into  the  abode  of  Science,  in  which  Strength,  Justice, 
Integrity,  Temperance,  Moderation,  Liberty,  Chastity  and 
Gentleness  are  dwelling.  The  Virtues  introduce  the  tra- 
vellers to  Happiness,  whose  temple  is  built  on  a  hill, 
overlooking  all  the  others.  Seated  on  a  throne,  she 
crowns  the  conquerors  of  the  Vices,  and  these  only,  can 
hereafter  go  through  the  enclosure  of  life,  without  fear 
of  being  attacked  again,  by  the  seductions  and  misfor- 
tunes, which  have  assailed  their  first  steps  in  life.  —  On 
a  book,  held  by  one  of  the  personages  of  this  picture, 
is  written  :  Danieli  opvs.  Daniel  is  evidently  the  name 
or  one  of  the  names  of  the  author  of  this  painting,  whose 
execution  recalls  the  style  of  Schiavone  and  of  Boni- 
fazio ;  but  we  have  not  as  yet,  found  any  document, 
which  would  allow  us  to  give  biographical  informations 
of  the  artist,  whom  we  have  thought  fit  to  rank  pro- 
visionally, among  the  unknown  Venetian  painters  of 
thexvitb  century. 

524  Repast  of  ten  personages  seated  before  a  table; 
ground  of  architecture, 

H.  0,26. — W.  0,41. — C. — Figureshalf length 0,20 
Old  collection.  —  Veneliau  sketch. 


525  Holy  Fcimily, 

H.  1,50.  —  W.  2,37.  — C.  —  Heads  small  S. 

The  Virgin,  seated  on  the  ground,  saint  Joseph,  three 
angels  and  saint  Joachim,  are  adoring  the  Infant  Jesus; 
he  is  lying  on  a  drapery,  and  raises  his  arms  to  receive 
a  cross,  which  is  held  by  young  saint  John,  and  which 
saint  Elisabeth  takes  away  from  him. 

Old  collection. 
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526  Portrait  of  Michel-Ange. 

H.  0,58.  —  W.  0,36.  —  W.  — Nat,  S. 

He  is  seen  nearly  full  face,  and  his  head  singularly 
covered  with  a  sort  of  linen  bands.  On  the  lower  part 
of  the  picture,  is  written  :  Micha.  Ange.  Bonarottanits, 
FLorentinus  sculptor.  Optimus,  Anno*  Mtatis.  Suae,  Ixl, 

CoUcclion  of  Louis  XIV. 

527  Portrait  of  a  7nan, 

H.  0,62.  —  W.  —  0,5  2.  —  C.  —  Bust  Nat.  S. 

He  is  represented  three  quarters,  turned  to  the  left. 
He  wears  a  black  toque  on  his  head ;  has  his  right  hand 
on  his  breast,  and  holds  his  gloves  in  the  left. 

Collection  of  Louis  XVIII. 

528  Bacchanalian  revels, 

H.  0,36.  — W.  0,27.  — C.  —  Heads  o,io. 

Venus  is  seated  between  Bacchus  and  Geres.  On  the 
left,  a  cupid  lying  on  a  cask,  and  another  drawing  wine 
from  the  cask  in  a  cup.  Near  them,  a  satyr  drinking 
out  of  a  leather  bottle,  and  another  pressing  a  bunch 
of  grapes. 

Collection  of  Louis  XVIII. 

529  The  Virgin,  the  Infant  J esm,  and  saint  John 

The  Baptist, 

H.  0,7  4.  —  W.  0,58.  — W.  —  Half  length,  small S. 

Jesus,  seated  on  a  cushion,  and  supported  by  his 
mother,  receives  a  cross  of  reeds,  which  saint  John  the 
Baptist  is  presenting  to  him. 

Old  collection. 
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530  Holy  Family. 

H.  0,64.  —  W.  0,53.  —  W.  —  Small  S. 

The  young  saint  John  is  presenting  a  cross  to  the 
Infant  Jesus,  supported  by  the  Virgin.  Near  her  is  saint 
Joseph. 

Collection  of  Louis  XIV. 


531  Head  of  an  angeL 

H.  0,45.  —  W.  0,36.  —  Oval  shape.  —  C.  — 
Nat.  S. 

Old  collection. 


532  Mystic  subject, 

H.  2,40.  —  W.  1,48.  —  C.  —  Nat.  S. 

In  presence  of  the  Virgin,  saint  Joseph  and  saint 
Dominick,  saint  Francis  of  Assise  is  offering  to  Jesus, 
the  red  and  white  roses  produced  in  January,  by  the 
thorns  on  which  he  had  lain,  to  overcome  the  tempta- 
tions of  the  evil  spirit. 

Napoleon  Museum. 


533  Portrait  of  an  architect, 

H.  0,83.  —  W.  0,60.  —  W.  —  Nat.  S. 

He  is  represented  three  quarters,  turned  to  the  right, 
his  head  bare,  with  a  short  beard  and  moustaches.  In 
one  hand  he  is  holding  a  chapiter  of  the  Corinthian 
order,  and  in  the  other  a  compass.  —  On  the  painting 
the  following  inscription  is  written  : 
matis.  Suss,  30.  15.  1. 


Old  collection. 


UNKNOWN  ARTISTS. 


203 


53 A  The  angel  of  the  Lord  appears  to  saint  Peter 
in  the  prison. 

H.  1,19.  —  W.  1,89.  —  C.  —  Nat.  S. 

Saint  Peter  is  lying  on  the  ground,  with  other  pris- 
oners and  a  soldier.  The  angel  kneeling,  shows  to  saint 
Peter  the  door  of  the  prison. 

Old  collection. 


535  The  rape  of  Europa, 

H.  1 ,90.  —  VV.  1,17.  —  C.  —  Heads  0,40. 

Jupiter  under  the  form  of  a  bull,  has  dashed  into  the- 
sea,  carrying  off  Europa,  frightened,  who  holds  him  by 
the  horns.  On  the  shore,  are  five  of  her  companions  in 
tears,  their  arms  extended  towards  the  daughter  of 
Agenor.  In  the  air,  two  cupids  shooting  darts  at  Europa, 
and  two  others  holding  flowers  and  a  crown. 

Old  collection. 

XVlltii  CENTLT.Y. 

536  Saint  Sebastian  succoured  by  the  holy  Women, 

H.  1,7  9.  -—  W.  1,4 G.  —  C.  —  Nat.  S. 

Irene,  a  Christian  widow,  is  dressing,  with  her  atten- 
dant, the  wounds  of  saint  Sebastian,  pierced  with  arrows. 

Napoleon  Museum. 


537  Death  of  a  young  Woman. 

II.  2,00.  —  W.  2,(50.  —  C.  —  Nat.  S. 

A  young  woman,  who  has  just  been  delivered,  is 
stretched  expiring,  on  her  bed.  On  the  left,  her  husband, 
standing,  one  arm  resting  on  the  pillow,  contemplates 
her,  and  is  shedding  tears.  At  the  foot  of  the  bod,  the 
nui'se,  holding  the  new  born  infant ;  on  tlie  left,  two 
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children  weeping  ;  on  tlie  right,  in  the  back  ground,  a 
woman  warming  swaddling  clothes. 

Old  collcclion. 

538  A  Sabine  peasant  girt. 

II.  0,98.  —  W.  0,74.  —  C.  —  Nat.  S. 

She  is  seen  full  face,  her  body  turned  to  the  right, 
her  head  covered  with  a  veil,  and  holds  a  basket  of 
flowers. 

CoUeclion  of  Charles  X. 

539  Perspective  of  the  city  of  Rome  about  1660. 

H.  1,21,  —  W.  2,21.  —  c. 

The  Dome  of  Saint  Peter  and  the  castle  of  Saint  Ange 
are  seen.  On  the  left,  a  man,  a  woman  and  a  child,  iu 
pilgrims'  dresses. 

Old  coUeclion. 

5A0  Landscape, 

H.  0,86.  —  W,  1,30.  — Heads  o,20. 

On  the  right,  saint  Francis,  kneeling,  his  arms 
extended  ;  not  far  from  him,  his  companion  seated  on 
the  ground,  and  holding  a  book.  On  the  left,  a  stag 
near  a  rivulet,  and  two  ducks  in  the  water.  In  the  back 
ground,  high  mountains,  and  on  the  left,  a  monastery 
with  a  steeple. 

Old  collection.  —  (Bolognese  School.) 

541  Landscape, 

H.  1,47.  —  W.  2,22.  —  C.  —  Heads  0,25. 


On  the  edge  of  a  winding  road,  at  the  foot  of  moun- 
tains, covered  with  trees,  a  peasant  girl,  seated,  is  lean- 
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ing  on  a  young  man ;  near  them  a  young  woman  stand- 
ing, holding  a  child  in  her  arms,  is  looking  at  them; 
farther  off,  on  the  same  road,  a  man  and  a  woman, 
leading  a  child.  In  the  back  ground,  on  the  left,  a 
convent  near  which  are  two  monks. 

Old  coUeclion, 


642  Landscape. 

H.  1,47.  —  W.  2,22.  —  C.  —  Heads  0,25. 

In  a  forest  intersected  by  rocks,  a  sportsman  is  shoot- 
ing, and  his  dog  is  running  in  pursuit  of  the  game ; 
near  him,  a  man  seated,  and  another  standing,  leaning 
on  a  stick.  On  the  right,  a  woman  riding  a  mule,  accom- 
panied by  a  young  boy,  playing  on  the  bagpipe.  In  the 
distance  is  a  convent,  and  in  the  horizon ,  high  moun- 
tains are  seen. 

Old  collection. 


5/i3  Dancing  before  the  door  of  an  inn, 

H.  0,47.  —  W.  0  ,66. —  C.  —  Heads  0,15, 

In  the  center  of  the  painting,  a  peasant,  covered  with 
a  goat's  skin,  is  dancing  with  a  woman,  whom  he  holds 
by  the  hand.  On  the  right,  two  musicians,  one  playing 
on  the  flageolet,  the  other  on  the  bagpipe ;  a  man  on 
horseback,  leaning  on  a  basket ;  a  woman  spinning  at 
the  door  of  the  inn,  children,  goats.  On  the  left,  in  the 
back  ground,  a  cart  drawn  by  two  oxen. 


Old  collection. 


SPANISH  SCHOOLS. 


COLLANTES  (Francisco),  born  in  Madrid  in  1599, 
died  in  1656. 

Pupil  of  Yincenzo  Cavducci. 

5^4  The  burning  bush, 

H.  1,16.  —  W.  1,62.  —  C.  — Heads  0,3  5. 

On  mount  Horeb,  in  the  midst  of  a  flame,  coming  out 
of  a  bush  without  consuming  it,  the  Lord  appears  to 
Moses,  and  announces  to  him,  that  he  has  chosen  him 
to  deliver  the  Hebrews  from  the  tyranny  of  the  Egyp- 
tians. 

Collection  of  Louis  XIV. 
ESPAGIVOLET.  —  See  Ribera. 
ESTEBAIV.  —  MuRiLLO. 

MORALES  (Luis  de),  called  El  Diving,  bom  in  Badajoz 
about  1509 ,  died  in  that  city  in  1586. 

The  name  of  his  master  is  not  known. 

5Zi5  Jesus-Christ  carrying  his  cross, 

H.  0,9  3.  —  W.  0,7  0.  —  W.  —  Hairienglh,  Nat.  S. 
Collection  of  Louis  XVIII. 
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MUlllLLO  (Bartolome  Esteban),  born  in  Seville  in 
1618 ;  died  in  that  city  the  3d  of  April  1682. 

Pupil  of  Juan  del  Castillo  and  of  Diego  Velasquez. 


5A6  The  Immaculate  Conception  of  the  Virgin, 

H.1,7  2.—  W.  2,8,-,.  — C.  ~  Nal.  S. 

She  is  standing,  born  on  clouds,  surrountled  by  che- 
rubs, her  hands  joined,  her  feet  resting:  on  the  crescent 
of  the  moon,  whose  points  are  turned  upwards.  On  the 
left,  a  group  of  five  figures  seen  hah"  length.  On  the 
right,  in  the  air,  two  angels  are  holding  a  scroll,  on 
which  is  written  :  in  principio  dilkxit  eam. 

Collection  of  Louis  XVIII. 


5/i6  bis.    The  Immaculate   Conception  of  the 
Virgin. 

H.  2,7  4.  —  W.  1,90.  —  C.  —  Nat.  S. 

In  the  midst  of  a  glory,  and  surrounded  by  groups 
of  angels,  the  Virgin,  her  hair  flowing,  her  hands  cross- 
ed on  her  breast,  her  feet  resting  on  the  crescent  of 
the  moon,  whose  points  are  turned  upwards,  is  rising, 
born  on  clouds,  in  the  immensity  of  the  Heavens. 

Bought  the  19^^  of  May  1  8  52,  at  the  sale  of  the  collection  of 
Marshall-General  Soult ,  Duke  of  Dalmalia ,  for  the  sum  of 
61  5,30  0  francs. 

547  The  Virgin  and  the  Infant  Jesus. 

H.  1,66. — W.  1,25.  — C.  — Nat.  S. 

The  Virgin,  seated  on  a  stone  bench,  holds  on  her 
knees  the  Infant  Jesus,  who  is  playing  with  a  rosary. 

Collection  of  Louis  XVI. 
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bliS  The  Holy  Family, 

H.  2,40.  —  W.  1,90.  — C.  —  Nat.  S. 

The  Virgin,  seated  on  a  hillock,  holds  on  her  knees 
the  Infant  Jesus,  standing,  who  receives  a  cross  of 
reeds,  which  is  presented  to  him  by  the  youn,^  saint 
John,  supported  by  saint  Elisabeth.  God  the  Father, 
surrounded  by  a  host  of  angels,  contemplates  the  Infant 
Jesus,  over  whose  head  is  hovering  the  Holy  Ghost, 
under  the  form  of  a  dove.  This  painting  is  signed  : 
Bartholom.  de  Murillo  F.  Hispan, 

Collection  of  Louis  XVI. 


5A9  Jems  on  the  mount  of  Olives, 

H.  0,36.  —  W.  0,28.  —  Marble.  —  Heads  0,28. 

An  angel  is  presenting  to  Christ  kneeling,  the  chalice 
and  the  cross ;  in  the  back  ground,  on  the  right,  are 
seen  the  apostles,  sleeping  at  the  foot  of  a  tree,  and 
farther  off,  a  group  of  soldiers,  coming  to  seize  upon 
Jesus. 

CoUeclion  of  Louis  XVI. 


550  Christ  at  the  column  and  Saint  Peter. 

H.  0,36.  —  W.  0,28.  —  Marble.  —  Heads  0,25. 

On  the  left,  saint  Peter  is  kneeling  before  Christ, 
whose  hands,  tied  behind  his  back,  are  bound  to  a 
column.  The  keys  of  the  Church  and  a  book,  are  lying 
on  the  ground  before  him. 

Collection  of  Louis  XVI, 

551  The  young  beggar, 

H.  1,37.  —  W.  1,15.  —  c.  —  Nat.  s. 

A  young  beggar,  seated  near  a  window  and  lighted 
by  a  ray  of  the  sun,  is  busily  engaged  in  lousing  him- 
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self;  a  jug,  and  a  basket  of  fruits  are  near  him  on  the 
ground. 

Collection  of  Louis  XVI. 


MURILLO  {After). 


552  Saint  Austin  meditating, 

H.  1,04.  —  W.  0,8  4  —  C.  —  Half  length  Nat.  S. 

Seated  in  an  arm  chair,  and  before  a  table  on  which 
books  are  placed,  the  saint  is  turning  his  head  towards 
Heaven.  God  the  Father  and  Jesus  Christ  are  seen,  bora 
on  clouds. 

Collection  of  Charles  X. 


RIBERA  {Le  chevalier  Josef  ou  Jusepe  de),  called 
l'Espagxolet,  painter  and  engraver,  born  the  iWi  of 
January  1588  in  Jdtiva  {now  called  San- Felipe) ,  near 
Valencia,  died  at  Naples  in  1656. 

Pupil  of  Francisco  Ribalta  and  of  M.  A.  Amerighi. 


553  The  adoration  of  the  shepherds, 

n.  2,38.  —  W.  1,7  9. — C.  —  Larger  than  life. 

The  Virgin,  her  hands  joined,  is  prostrate  before  the 
Infant  Jesus,  lying  in  a  wooden  manger  filled  with  straw.  * 
Three  shepherds  and  a  woman  are  surrounding  and 
adoring  him  ;  one  of  them  has  deposited  a  young  kid  at 
the  foot  of  the  manger.  In  the  distance  is  seen  an  angel, 
who  is  appearing  to  shepherds,  watching  over  their 
flocks  on  a  hill.  —  This  painting  is  signed  :  Jusepe 
Ribera,  espahol  Academico  Romano  F.  1650. 


Napoleon  Museum. 


VELASQUEZ. 
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RIBERA  {School  of), 
554  Hercules  at  rest, 

H.  2,16.  —  W.  1,58.  —  C.  —  Larger  than  life. 

He  is  seated,  and  leans  on  his  club. 

Old  collection. 


VELASQUEZ  (Don  Diego  Rodriguez  de  Silva  y), 
born  the  6th  of  June  1559  in  Seville,  died  at  Madrid  the 
7th  of  August  1G60. 

Pupil  of  Hcrrera  the  Elder,  and  afterwards  of  Francisco 
PachecO. 


555  Portrait  of  the  Infant  Marguerite-Thcresc, 

H.  0,70.  —  W.  0,59.  —  C.  —  Bust  Nat.  S. 

She  was  the  daughter  of  Philip  IV,  king  of  Spain, 
and  of  his  spouse,  Marie-Anne  d'Autriche.  She  was 
born  the  12th  of  July  1631,  was  married  to  the  emperor 
Leopold  in  1666,  and  died  the  11th  of  March,  1673.  She 
is  seen  three  quarters,  turned  to  the  left,  with  a  pink 
bow  in  her  hair,  a  white  dress  trimmed  with  black  lace, 
her  right  hand  resting  on  an  arm-chair.  On  the  upper 
part  of  the  picture  is  written  : 

LINFANTE  MARGVERITE. 
Old  collection. 

556  Portrait  half  length  of  Don  Pedro  Moscoso  de 

Altamira,  dean  of  the  royal  chapel  of  Toledo  y 
afterwards  Cardinal, 

H.  0,92.  —  W.  0,7  3.  —  Bust  Nat.  S. 

His  head  is  bare,  seen  three  quarters,  turned  to  the 
left ;  he  is  dressed  in  black,  and  holds  in  his  right  hand 
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a  small  prayer  book.  —  In  the  back  ground,  on  the 
left,  is  written  M  51  followed  ])y  a  D  or  a  B  interlaced 
wit  ban  JN  ;  on  the  right,  1633. 

Bought  in  1  8  49. 


557  Collection  of  portraits. 

IT.  0,47.  —  W.  0,77.  —  C.  —  Heads  0,32. 

The  thirteen  personages,  represented  in  this  painting, 
are  said  to  have  been  celebrated  artists,  contemporaries 
of  Velasquez.  He  has  painted  himself  on  the  left,  dressed 
in  black,  and  Murillo,  of  whom  hardly  anything  else 
but  the  head  is  seen,  is  near  him. 

Houghl  in  18  5  1. 


58  View  of  the  Escurial  palace, 

H.  1,66.  —  W.  2,38.  —  C. 


CHRONOLOGICAL  TABLE 
OF  ITALIAN  AKD  Si'ANISli  AUTISTS 

WHOSE  WORKS  ARE  MENTIONED 
IN  THE  PART  OF  THE  CATALOGUE  OF  PAINTLNGS 

EXHIBITED  IN  THE  GALLERIES  OF  THE  LOUVRE. 


Lanzi,  in  his  history  of  painting  in  Italy,  admits  the  existence  of 
fourteen  principal  schools.  Those  multiplied  subdivisions,  introduced 
evidently  through  a  national  interest,  and  to  throw  a  certain  eclat  on 
localities  which  have  produced  but  few  eminent  artists,  uppear  tous 
more  fictitious  than  real.  Founding  our  opinion  on  analogy  ol  style, 
of  principle  and  execution,  we  have  thought  that  it  would  be  more 
simple,  and  more  correct,  to  reduce  the  schools  of  Italy  to  nine, 
observing  at  the  same  time,  that  even  this  number  might  be  reduced. 

CLASSIFICATION  OF    LAISZl.  CLASSIFICATION    OF    THE  CATALOGUE, 

Florentine  School  j   Florentine  School. 

School  of  Sienna  I 

I   Ombrian  School  (is  not  men- 
Roman  School   \       tioned  in  Lanzi). 

I   Roman  School. 

Venetian  School   Venetian  School. 

School  of  Mantua — 

—  Modena.... 

—  Parma  )   Lombard  School. 

—  Cremona... 

Milanese  School  

School  of  Ferrara   School  of  Ferrara. 

Bolognese  School   Bolognese  School. 

Piedmontese      —  ) 

>   Genoese  — 

Genoese  —  ) 

Neapolitan       —    Neapolitan  — 

In  the  following  table,  we  have  named,  in  the  first  place,  tho 
artists,  ihc  dates  of  whose  birihs  and  deaths  are  certain  or  nearly  so; 
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wc  have  then  placed,  separately,  those  whose  dates  are  unknown,  bu* 
who  lived  in  the  same  age. 

It  is  not  useless  to  mention  here,  that  if  these  dates,  furnished  by 
Italian  documents,  are  indicated  the  most  frequently,  according  to  the 
roman  custom  ;  they  are  however,  expressed  for  the  Tuscan  painters, 
according  to  the  custom  of  the  time  in  which  they  lived.  Tuscany 
only  adopted  the  common  era  in  17  50  :  formerly  the  years  were 
dated  from  the  Annunciation,  or  ab  Incarnatione .  The  ignorance  of 
this  custom,  abandoned,  readopted,  then  changed,  according  tu  the 
epoch  and  the  different  places  of  Tuscany,  might  give  rise  to  many 
errors,  which  can  be  easily  avoided,  by  consulting  the  work  of 
Fihppo  Brunetli,  in  which  this  rather  obscure  subject,  is  treated  in 
a  manner  which  leaves  nothing  to  desire. 
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XIIl'^  CENTURY. 

Cimabue  or  Gualtieri  (Giovanni).  —  (Flor,  S.)-.. 
Giotto  di  Bondone.  —  (Flor.  S)  

XIV*'^  CENTURY. 
Taddi  (Taddeo)  or  Taddeo  di  Gaddo  Gaddi.  — 


Gentile  da  Fabriano.  —  (Ombr.  S.)  about 

Giovanni  (Fra)  da  Fiesole,  called  I'Angelico.  — 

(Flor.  S.)  

Done  (Paolo  di)  called  Paolo  Ucello.  —  (Flor.  S.) 

Born  between  139  6  and  

Vanni  (Turino  di).  —  (Flor.  S.)  Painted  in 

Xyth  CENTURY. 
Lippi  (Fra  Filippo),  —  (Flor.  S.)  about 


Benozzo  Ji  Lese  Gozzoli.  —  rFlor.  s.)  

Pesello  (Francesco)  or  Pesello  Peselli,  called  il 

Pesellino  —  (Flor.  S.)  

Rosselli  (Cosimo).  — (Flor.S.)  

Mantegna  (Andrea).  —  (Venet.S.)   I43i 

Rosselli  (Piero  di  Cosimo).  —  (Flor.  S.)  

Signorelli  di  Gilio  or  Egidio  (Luca)  called  Luca 

da  Cortona.  (Flor.  S.)  about 

V^annucci   (Pietro),  called    II  Perugino.  — 

(Ombr.  S.)  

Bianchi  (Francesco)  called  II  Frari.  —  (Lomb.  S.) 
Filipepi  (Alessandro),  caZZ^?d  Sandro  Botticeli.  — 

(Flor.  S.)  


Born. 

Died. 

1240 

after 

1302 

1276 

1336 

1300 

1366 

1363 

1422 

1370 

1450 

1387 

1455 

1402 

about  1479 

1340 

1412 

1469 

1421 

1507 

1424 

after 

1485 

1426 

1457 

14  30  after 

1506 

1431 

1506 

1441 

1521 

1441 

after 

1524 

1446 

1524 

1447 

1510 

1447 

1515 
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Born.  Died. 

GhirlandjoorGrilhindajo(Domenico).  —  (FlorS.)  1449  about  1498 

Carpaccio  (Vittore).  —  (Venet.  S.)  about  1  450  after  1552 

Raibolini  (Francesco,  called  11  Francia.  — 

(Bolog.    S)                                                1450  to  1  453  1  5  17 

Vinci  (Lionardo  da).  — (Flor.  S.)   1  4  52          1  5  19 

Credi  (Lorenzo  di).  —  (Fior.  S.)   14  53  after  153  6 

Pintoriccio  (Bernardino di  Benedetto,  calledW)»  — 

(Ombr.  S.)   1454          1  513 

Ghirlandajo  or  Grillandajo   (Benedetto).  — 

(Flor.  S.)   14  58  about  149  9 

Solari  or  Solario  (Andrea  di).  — (Lomb.  S.)...  i4  58  after  15  09 
Cima  (Giovanni  Battista)  da  ConegliaDO.  — 

(Venet,  S.)                                        About  14  60  after  1517 

Luini  or  Lovini  da  Luino  (Bernardino).  — 

(Lomb.  S.)  About  1460  after  15  30 

Costa  (Lorenzo).  (S.  of  Ferrara)  . .  1  4  6  0          1  5  3  5 

Garbo  (Haffaello  del),  called  II  Raffaelino.  — 

(Flor.  S.)..                                           About  1  466           1  524 

Albert Inelli  (Mariotto).  —  (Flor.  S.)  About  1  4  67  about  i5  20 

Beltraffio  (G^iovanni  Antonio).  — (Lomb.  S.)   1  467          1  5  1  6 

Barlolommeo  (Fra)  del  Fatorino,  called  Baccio 

della  Porta  or  11  Frate.  —  (Flor.  S.)   i4  69  i5i7 

Andrea  Luigi  di  Assisi,  called  I'ingegno.  — 

(Ombr.  S.)  About  14  7  0  about  15  5  6 

Barbarelli  (Giorgio),  called  II  Giorgione.  — 

(Venet.  S.)   1  47  7          1  5  1  1 

Vecellio  (Tiziano).  — (Venet.  S.)   1  477          1  57  6 

Dossi  (Dosso).  —  (S.  of  Ferrara)  About  1  479  after  15  60 

Uggione  or  Oggione  (Marco).  —  (Lomb.  S. )  About  1  4  8  0  1  5  30 
Palma    (Jacopo),   called    11    Vecchio.  — 

(Venet.  S.)                                          About  14  80  about  15  48 

Lotto  (Lorenzo).  — (Venet.  S.)  About  1430  after  1555 

Mazzolini  (Lodovico).  — (S.  of  Ferrara).... About  1481  about  1530 
Tisio  (Benvermto),  called  II  Garofalo  or  Garo- 

folo.  ■ — (S.  of  Ferrara.)   1481          I5  59 

Ghirlandajo  (Ridolfo).  —  (Flor.  S.)   1482  about  15  57 

Sanzio  (Raffaello).  —  (Rom.  S.)   1483          1  520 

Ramenghi  (Bartolommeo),   called  II  Bagnaca- 

vallo.  —  (Rom.  S.>   1484          1  542 
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Ferrari  (GaudeiMio).  —  (Lomb.  S.)   i484         i5  49 

Mecharino  or  Micharino  (Domenico),  called  Bec- 

cafumi.  (Flor.  S.)  „     1484  1  549 

Lucciano  (Sebasliano  di),  called  Fra  Basliano  del 

Piombo. —  (Venet.  S.)   i48  5         1  547 

Vanniicchi  (Andrea),  called  Andrea  del  Sarto. — 

(Flor.  S.  )   1  488  1  530 

Anselmi  (Michel  Angelo). —  (Lomb.  S.)   I49i  after  i5  54 

Carruci  (Jacopo),  called  II  Pontormo.—  (Flor.  S.)  1  49  3  1  5  5  8 
Allegri   (Antonio),    called   II   Corregio.  — 

(Lomb.  S.).   149  4  15  34 

Caldara  (Polidoro),  called  Polidore  de  Cara- 

vage.  —  (Rom.S  About.     i49  5  1  54  3 

Rosso  del  Rosso  or  Rosso  de'  Rossi. —  (Flor.  S.)    1 49  6        1 5  4 1 

Calcar  (Johan  Stephen  Van).  —  (Venet.  S.)   1499         15  46 

Pippi  (Giulio)  caWed  Giulio  Romano. — (Rom,  S.)  i499  i546 
Alunno  (Nicolo)  di  Foligno.  —  (Omb.  S.) 

Painted  from   14  5  8    to    t  5  o  o 

Machiaveli  (Zenobio  do').  —  (Flor.  S.)  Painted  in  1 47  4 

Audria  (Tuccio  or  Tuzio  di). — (Gen.  S.) Lived  in  1487 
Massone    (Giovanni)  ,  of    Alexandria.  — 

(Gen.  S.)  Lived  in  1490 

Periigino  (Bernardino).  —  (Omb.  S. )  Painted  from    1498    to  1524 

XVI*''  CENTURY. 

Bonvicino  (Alessandro) ,  called  II  Moretto  da 

Brescia  (Venet.  S.)  •  About  1 500  abont  15  6  0 

Bonifazio. —  (Venet.  S.)  About  1500  1562 

Bordone  (Paris).  —  (Venet.  S.)   1 500  1 5  7 o 

Bronzino  (Angiolo).  —  (Flor.  S.)  About  1 502  1  57  2 

Mazzola  (Francesco) ,  called  II  Parmigianino  or 

le  Parmesan. —  (Lomb.  S.)   i503  i5  40 

Primaticcio  (Francesco). — (Bolog.  S)   1D04  i5  70 

Ricciarelli    or   Riciarelli    (Daniello),  called 

Daniele  da  Vol  terra.  —  (Flor.  S.)   1 5  09  1  5  6  6 

Feti  (Domenico).  — (Rom.S.)   1  599  1624 

Rossi(Francescode'),c<Ti/cdllSalviali. — (FlorS.)  15  10  15  63 

Alfani (Orazio  di  Domenico).  —  (Horn.  S.  About  I510  158  3 

10 
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Ponle  (Jacopo  da),  called  II  Bassano  or  Jacques  ^ 

Bassan.  (Venel.  S.)   i5io  1592 

Vasari  (Giorgio.  —  (FJor.  S.)   i  5  1 2  i  57 4 

Robust!  (Jacopo),   called   II  Tintoretto.  — 

(Venet.  S.)   1512  1594 

Porta  (Giuseppe),  ca??ecZ  II  Salviati. — (Venet.S.),  1520  after  1572 

Schiavone  (Andrea).  — (Veuel.  S.)   1522  i582 

Canipi  (Bernardino.  —  (Lomb.  S.)   1  5  22  1  59  0 

Caliari  (Paolo),  called    Paolo  Veronese.  — 

(Venet.  S.)   1  5  28  1  58  8 

Barocci  (Federigo).  — (Rom.  S   1528  16 12 

Muziano  (Girolamo).  —  (Tenet.  S.)   1  530  1590 

Sabattini  (Lorenzo),  called  Lorenzino  da  Bolo- 
gna (Bolog.  S.)  About  1  53  3  1  57  7 

Michieli  (Andrea  de'),  called  II  Vicentino.  — 

(Venet.  S.)   15  39  1614 

Riccio  (Felice)  called  11  Brusasorci .  —  (Venet.  S. )  1 5  4  0  160  5 

Andreasi  (Ippolito),  called  TAndreasino.  — ....  1548  16O8 

Ponte  (Francesco  da),  called  II  Bassano.  — 

(Venet.  S.)   15  50  1592 

Chimenti  (Jacopo)  da  Empoli.  —  (Flor.  S.)   1554  i6  4o 

Carracci  (Lodovico).  —  (Bolog.  S)   1555  1619 

Cresti  (Domenico)  da  Passignano.  —  (Flor..  S.) 

About   1  558  1  638 

Cardi  (Lodovico)  da  Cigoli.  —  (Flor.  S. )....,'...  1559  1613 

Carracci  (Annibale).  — (Bolog.  S.  )   t56o  i609 

Cesare  (Giuseppe),  called  II  cavaliere  d'Arpino 

or  le Josephin. — (Rom.  S.)             i560  or  1568  1640 

Lomi  (Orazio)  Gentileschi  or.  de'  Geutileschi. 

—  (Flor.  S.)   1  562  1646 

Vanni  (11  cavaliere  Francesco).  —  (Flor.  S.)....  156  3  1609 
Amerighi  (Michel  Anglolo),  called  il  Caravaggio. 

(Lomb.  S.)   1  5  69  1609 

Reni  (Guido).  —  (Bolog.  S.)   1575  i642 

Donducci  (Giovanni  Andrea)  called  le  Masteletta. 

 (Bolog.  S.)   1  57  5  165  5 

Spada  (Leonello  or  Lionello).  — (Bolog.  S.)   1576  1622 

Allori  (Crislofano). — (Flor.  S.)   1  577  I62i 

Cavedone  (Jacopo).  — (Bolog.  S.)   1577  1660 
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Tiarini  (Alessandro),  ^ —  (Bolog.  S.)   1577  1668 

Rosselli  (Matteo).  —  (Flor.  S.)   1  5  7  8         1 6  5  0 

Albani  (Francesco).  —  (Bolog.  S)   157  8  1660 

Schidone  or  Schedone  (Bartolom.). —  (Lomb.  S.) 

About   15  80         161  5 

Manfredi  (Bartolommeo).  —  (Rom.  S.)   1580  1617 

Bonzi  (Pietro  Paolo),  called  il  Gobbo  de'  Carracci. 

—  Bolog.  S.)  About  15  80  about  164  0 

Lanfranchi  or  Lanfranco  (il  cavaliere  Giovanni 

di  Stefano).  —  (Lomb.  S.)   1580  or  1582  1647 

Zampieri  (Domenico),  called  il  Domenichino. 

—  (Bolog.  S.)..   1581  1641 

Strozzi  or  Strozza  (Bernardo),  called  il  Capucino 

or  il  Prete  Genovese.  —  (Gen.  S.)   issi  1644 

Turchi  (Alessandro),  called  Alessandro  Vero- 
nese.—  (Venel.  S.)   1582  1648 

Carracci  (Anlonio  Marziale).  —  (Bolog,  S.)   1583  1618 

Slanzione    (Massimo),     called    le  chevalier 

Maxime.  —  (Neap.  S.)   1  58  5         1  6  56 

Tinti  (Giovanni  Battista).  — (Lomb.  S.).  About  1 59  0 before  1 6"i0 

Varotari  (Alessandro),  called  il  Padovanino.  — 

(Venet.  S.)  ;   1  590  1650 

Barbieri  (Giovanni  Francesco),  called  il  Guercino. 

—  (Bolog.  S.)   1591  1666 

Berreitini  (Pietro)  da  Gortona,  called  Pietre  de 

Cortone.  —  (Rom.  S.)   15  96  1669 

Vaccaro  (Andrea).  —  (Neap.  S.)   159  8         167  0 

Andrea  de  Milan.  —  (Lomb.  S.)  Painted  in  1502 

Bartolommeo  di  Gentile  da  Urbino.  —  (Rom.S.)  »  after  i5  08 
Sacchi  di  Pavia  (Pier.-Fraucesco).  —  (Lomb.  S.) 

Painted  from  ,  ,   15l2toi526 

Lorenzo  di  Pavia.  —  (Gen.  S.)          Lived  in  1 5 1 3 

Fassolo  (Bernardino). —  (Lomb.  S.)...  Lived  in  1518 
Sguazella  or  Squazella  (Andrea).  —  (Flor.  S.) 

Painted  in  ,   1519 

Boselli  (Antonio).  —  (Venet.  S.)   »  after  1527 

Dossi  (Battista).  —  (Bolog.  S)   »  154  5 

Savoldi  or    Savoldo    (Giovanni-Girolamo).  — 

(Venet.  S.)   Painted  in  i540 
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Eorn.  Died. 

Mazzola  orMazzolino  (Girolarao).  —  (Lomb.  S.)  »  after  i5  66 
Proccaccini  (Giulio-Cesare).  —    (Lo»b.  S.) 

Painted  about  the  end  of  the   XYIlh  century. 

XVII'''  CENTURY. 

Angeli  (Filippo  de')  called  il  Napolitano.  — 

(Rom.  S.)                                       About  16OO  16 60 

Falcone  (Aniello). —  (Neap.  S.)  ,   1600  i66  5 

Cerquozzi  (Michel-Angelo),  called  Michel- Angelo 

dalle  Battaglie.  —  (Rom.  S.)         leoo  or  1602  1660 

Canlassi  (Guido)  called  Gagnacci.  — (Rolog.  S.)  1601  1681 

Vecchia  (Pietro  della).  —  (Venet.  S.)   1605  1678 

Salvi  da  Sassoferrato  (Giovanni-Battista).  — 

(Rom.  S.)   1605  168S 

Grimaldi  (Gio-Francesco),  called  il  Bolognese.  — 

(Bolog.  S.)  ,   1  606  1680 

Romanelli  (Giovanni-Francesco).  —  (Rom.  S.). .  1 6 1 0  1662 
Cantarini  (Simone)  da  Pesaro,  called  le  Pesa- 

rese.  —  (Bolog.  S.)   16 12  i648 

Dughet  (Gaspre  or  Guaspre),  called  Gasparo 

Poussin. — (Rom.  S.)   1613  1675 

Preli  (Mattia),  called  il  Calabrese.  —  (Neap.  S.)  1 6 1 3  16  9  9 

Rosa  (Salvator).  —  (Neap.  S.)   1615  167  5 

Castiglione  (Giovanni-Benedetto),  called  il  Gre- 

chetto  or  le  Benedette.  —  (Gen.  S.)   16I6  i670 

Boschi  (Francesco).  —  (Flor.  S)   1619  1675 

Lauri  (Filippo). —  (Rom.  S.)   1  6  23  i69  4 

Maratta  (Carlo).  —  (Rom.  S.)   1 62 5  1 7 1 3 

Giordano  (Luca).  —  (Neap .  S.)   i632  1705 

Gennari  (Cesare).  —  (Bolog.  S.)   16H  1688 

Vanvitelli  (Gasparo),  called  Dagli  Occhiali.  — 

(Rom.  S.)   1647  1  7  36 

Mola  (Pietro  Francesco).  —  (Bolog.  S.)...   16  52  1668 

Trevisani  (Francesco).  —  (Venet.  S.)   1656  1  7  46 

Solimena  (Francesco),  called  I'Abbate  Ciccio. 

—  (Neap.  S.)   1  657  1  7  47 

Ricci  ou  Rizzi  (Sebastiano).  —  (Venet.  S.).»....  1662  1734 


CHRONOLOGICAL  TABLE.  221 

Born.  Died, 

Crespi  (Giuseppe-Maria),  calledlo  Spagnuolo. — 

(Bolog.  S)  ,   1  66  5  17  47 

Luti  (Benedetto^  —  (Flor.  S.)                             1666  i724 

Creli  (Donalo).  — (Bolog.  S.)                              1  67  1  1  749 

Pellegrini  (Antonio).  — (Venet.  S.)   1  67  5  I74i 

Servandoni  (Giavonni-Geronimo).  —  (Rom,  S.).  169  5  17  66 

Panini  (Giovanni- Paolo).  —  (Rom.  S.)                i69  5  1768 

Canal  (Antonio  da),  caiZedCanaletti . — (Venet,  S.)  1697  1768 
Bonini  (Girolamo),    called   I'Anconilano,  — 

(Bolog.  S,  )   Painted  about  16  60 

Dolci  (Agnese),  —  (Flor,  S.)  ^               «     after  16  8C 

XVIII'^  CENTURY. 

Battoni  (il  cavaliere  Pompeo    Girolamo).  — 

(Rom.  S.)   1708  1787 

Guardi  (Francesco),  —  (Venet.  S.)   1 7  i  2  17  9  3 

Angeli  (Giuseppe).  —  (Venet.  S.)  About  I7i5  after  179  3 

Foschi  (Ferdinando)   Lived  in  the  XVlllth  century. 


SPADfZSH  SCHOOI.. 

XYI'^  CENTURY. 

Morales  (Luis  de)  About  15  09  l  5  8  a 

Ribera  (le  chevalier  Josef  or  Jusepe  de),  called 

TEspagnolet.   i  588  i65& 

Collautes  (Francesco)   1599  16SG 

Yelasquez  (Don  Diego  Rodriguez  da  Silva  y),,,,  1599  1660 

XYII"'  CENTURY. 

Murillo  (Bartholom6-£steban)   1618  1682 


PART  II. 


GERMAN,  FLEMISH  AND  DUTCH 
SCHOOLS. 


INTRODUCTUDN. 


Notwithstanding  our  desire  of  giving  to  the  artists  theii- 
real  names,  and  of  adopting  for  each  of  them  one  single 
mode  of  appellation ,  we  could  not  entirely  succeed,  be- 
cause the  orthography  of  the  Flemish  and  Dutch  proper 
names,  of  the  xviith  century,  were  not  more  settled  than 
that  of  the  Italian  proper  names,  in  the  xv^h  and  the  ilyi^^ 
century.  So  there  are  found  paintings,  signed  in  an 
authentic  manner  Rembrandt  and  Rembrant ;  Berchem  and 
Berghem  ;  RuisdaeL  and  Ruysdael ;  Peter,  Pieter,  Peeter 
ISeefts,  Nee/fs  or  Neefs,  etc  ;  and  though  the  Germans 
write  generally  Johann,  and  the  Dutch  Jan^  there  are 
however  among  those  last  names  some  Johan  and  some 
Johannes.  Those  differences  in  the  transcription  of  names 
are  so  frequent,  that  Houbraken  himself,  for  example,  in 
his  alphabetical  tables,  placed  at  the  end  of  each  volume, 
does  not  always  exactly  reproduce  those  he  has  been 
using  in  the  course  of  the  artist's  biography.  However,  as 
^  we  were  in  need  of  a  guide,  we  have  used  him  the  most 
frequently,  for  the  School  of  the  Netherlands. 
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GERMAN,  FLEMISH  AND  DUTCH 
SCHOOLS. 


ASSELYN  (Jan),  bom  in  Antwerp  about  1610,  died  at 
A^nsterdam  in  1660.  —  (Dutch  School. ) 

Pupil  of  Jan  Meel  and  of  Ezaias  van  den  Velde. 

1  View  of  the  bridge  of Lamentano  on  the  Teverone* 

H.  0,58.  —  W,  0,5  8.  —  C.  —  Heads  0,0  7. 

A  woman  on  an  ox,  and  conversing  with  another 
woman,  is  going  to  ford  the  river.  Farther  off  and  oa 
the  left,  animals  are  also  crossing  the  Teverone. 

Old  collection, 

2  Landscape. 

H.   0,7  2.  —  W.  0,4  2.  —  Oval  shape.  —  a  — 
Heads  0,0  6. 

On  the  left,  surrounded  by  trees  and  bushes,  a  tower 
built  on  a  rock  overlooks  a  river  flowing  between  steep 
mountains.  At  the  foot  of  the  rock,  a  muleteer  is 
unloading  two  mules ;  near  him,  a  galley-slave  is  show- 
ing two  boats  laden  with  merchandise.  In  front,  a 
man  carrying  a  package,  and  preceded  by  his  dog. 
Setting  sun. 

Old  collection  ^ 
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3  View  of  the  Tiber. 

H.  0,65,  —  W.  0,88.  —  C.  —Heads  0,08. 

On  the  left,  and  in  the  fore  ground,  a  mass  of  rocks. 
InthebacK  ground,  a  bridge  with  four  arches,  protected 
by  a  tower  and  leading  to  an  eminence,  on  which  are 
buildings.  Two  shepherds  riding,  one  on  an  ass,  the 
other  on  an  ox,  and  preceded  by  their  cattle,  are  cros- 
sing the  river. 

Old  collection. 


li  Ruins  in  the  country  near  Rome, 

H.  0,78.  —  W.  0,39.  —  Oval  shape.  —  C.  — 
Heads  0,09- 

Two  shepherds  ,  are  seated  near  a  hut,  built  at  the 
foot  of  a  fragment  of  an  antique  aqueduct;  near  them 
are  grazing  goats  and  sheep.  In  the  back  ground,  high 
mountains  are  seen. 

Old  collectioQ. 


BACKUISEIV,  BAKHUYSEN  or  BACKYSEN 

(Ludolff),  'painter  and  engraver,  born  in  Emden,  town  in 
Westphalia,  in  1631,  died  at  Amsterdam,  the  ILh  of  No- 
vember 1709.  —  (Dutch  School.) 

Pupil  of  Alderl  van  Everdingea. 


5  Dutch  Squadron, 

H.  1,71.  —  W.  2,85.  —  c. 

It  is  composed  of  ten  men  of  war,  in  two  divisions, 
and  on  two  lines. 

Collection  of  Louis  XIV. 


BACKUISEN. 
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6  Sea  Piece, 

H.  i,2T.  —  W.  2,20.  — C.  —  Heads  o,07. 

The  sea  is  covered  with  barks  and  ships.  The  stern 
of  one  of  these  vessels,  on  the  left,  is  carved,  and 
bears  the  following  inscription  :  an  de  spik.  gel  1666, 
Ludolff  Backysen.  In  the  horizon,  the  city  of  Amsterdam, 
of  which  the  name  is  written  on  the  left,  on  the  lower 
part  of  the  picture. 

Collection  of  Louis  XV. 


7  Sea  piece. 

H.  0,46.  —  W.  0,65,  —  C.  —  Heads  o,06. 

On  the  left,  at  the  foot  of  an  old  tree  almost  entirely 
despoiled  of  its  bark  and  branches,  a  man  standing,  a 
woman  seated,  and  a  child  placed  on  a  promontor}',  are 
looking  at  barks  struggling  against  the  rising  tide.  — 
Signed  :  L.  Back. 

Collection  of  Louis  XV HI. 


8  Sea  piece. 

H.  0,66.  —  W.  0,80.  —  C.  —  Heads  0,05. 

On  a  rough  sea,  two  sailors  are  steering  a  boat  towards 
a  bark,  whose  sail  is  very  much  inclined.  At  some  dis- 
tance, and  on  the  right,  a  large  Dutch  vessel ;  farther 
off  other  boats  are  seen. 

Napoleon  Museum. 


9  Sea  piece. 

H.  0,50.  —  W.  0,68.  —  C.  —  Heads  o,08. 

On  the  left,  two  fishermen  are  standing  near  a  bark 
fastened  to  the  shore;  a  Dutch  vessel  driven  by  the  wind, 
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is  leaving  the  coast  In  the  back  ground,  several  other 
vessels. 

Collection  of  Louis  XVJIU 

BALEIV  (Henrik  van),  bom  in  Antwerp  in  1560,  died  in 
the  same  city  in  1632.  —  (Flemish  School.) 

Pupil  of  Adam  van  Noort. 

10  The  repast  of  the  gods, 

H.  0,56.  —  W.  0,85.  —  W.  —  Heads  o.3o. 

On  the  sea-shore,  and  at  the  entrance  of  a  grotto 
decorated  with  shells,  Neptune,  Apollo,  Saturn  and 
Mars,  are  seated  at  a  table,  and  served  by  nymphs  ;  on 
the  right,  a  Cupid  is  presenting  a  cup  to  Mars ;  on  the 
left,  two  divinities  are  bringing  fruits,  a  lobster,  and  a 
Cupid  is  dragging  a  large  fish.  Farther  off,  on  the  right, 
a  table  laden  with  plate.  In  the  back  ground,  on  the 
left,  the  triumph  of  Amphitrite.  —  Signed  :  H.  V  Balen. 

Old  collection. 


BAMBOCHE.  —  See  Laar. 


BAREIVT  VAN  BRUSSEL.  —  5^^  Orlet. 


BAUDOIIV.  —  See  Boudewins. 

BEERSTBAETEIV  or  BEERSTRAATEIV   (A.- Jo- 

HANNEs),  was  painting  in  166/i.  —  (Dutch  School.) 

There  is  no  biographical  information  of  this  artist, 

11  The  old  port  of  Genoa, 

H.  0,94.  —  W.  1,29.  —  C.  —  Heads  0,09. 

The  front  of  a  church,  terminated  on  the  right,  by  a 
high  square  tower,  and  preceded  by  a  peristyle,  with 
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columns  and  pilasters  of  red  marble.  In  front,  on  the 
right,  a  small  sculptured  monument,  on  which  is  a  cross, 
and  Duilt  at  the  foot  of  a  stairs,  leading  down  to  the  sea. 
On  the  ground,  two  dismounted  cannon,  and  a  broken 
chapiter.  On  the  left,  in  the  gulf,  a  vessel  bearing  the 
Dutch  flag,  and  a  boat  filled  with  soldiers ;  farther  off, 
other  vessels  and  a  fort.  —  Signed  :  Johannes  Be^straa- 
ten  fecit  1662. 

Collection  of  Louis  XVIII. 


BEGA  (Abraham  or  Adriaan),  the  date  of  his  birth  is  not 
known;  died  at  the  end  of  the  xviitii  century,  —  (Dutch 
School.) 

He  followed  the  siyle  of  Nicolaas  Berghem, 

12  Ijandscape, 

E.  0,61.  —  W.  0,50.  —  c. 

In  the  middle  of  a  grove,  two  goats  are  before  the 
antique  white  marble  statue  of  a  woman,  whose  pedestal 
is  round,  and  concealed  by  brambles  and  thistles. 
Landscape.  Signed  :  A.  Bega. 

Old  collection. 


BEGA  (KoRNELis  Begyn,  dit)  painter  and  engraver,  born 
in  Harlein  in  1620,  and  not  in  1610  as  has  been  stated, 
died  of  the  plague  in  the  same  city  the  27th  of  August  166Zi. 
—(Dutch  School.) 

Pupil  of  Adriaan  van  Ostade. 

13  Bustic  scene, 

H.  0,44.  —  W.  0,39.  —  C.  pasted  on  wood.  — 
Heads  0,2  5. 

A  man,  seated  near  a  table,  is  resting  his  hand  on  the 
shoulder  of  a  woman,  placed  near  him;  on  the  right. 
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the  first  steps  of  a  stairs.  •—  Signed,  on  a  plank  on  the 
ground  :  C.  Bega,  A°  1652. 

Napoleon  Museum. 


BEHAM  or  BOEHM  (Hans-Sebald) ,  paiiiter  and 
engraver  J  born  in  Nuremberg  in  1500,  died  at  Frankfort 
on  the  Mein  about  1550.  —  (German  School.) 

Pupil  of  his  uncle  Bartel  Beham  and  of  Albrecht  Durer. 

14  Subjects  taken  from  the  history  of  David. 

H.  1,28.  — AV^  1,31. — W. — Heads  o,05  to  0,07. 

This  painting  intended  to  be  laid  flat,  and  looked  at 
like  a  table,  is  divided  into  four  triangles  by  gilt  lances, 
ornamented  by  coats  of  arms,  which,  beginning  at  the 
four  angles,  end  in  a  square  in  the  center,  whose  sides 
are  parallel  with  those  of  the  table.  This  square  is  itself 
diagonally  separated  in  four  equal  parts,  by  the  wings 
of  four  golden  sphinx,  each  supporting  a  scroll  on  which 
is  inscribed  a  latin  distich,  containing  the  explanation  of 
the  subject  placed  under  it. 

1*  Entrance  of  King  Saul  into  Jerusalem,  after 
the  defeat  of  the  Philistines, 

Saul  is  on  horseback,  followed  by  a  body  of  horsemen 
and  foot  soldiers;  David  is  near  him.  Women  coming  to 
meet  them,  are  singing  the  praises  of  the  latter,  accom- 
panying themselves  on  divers  instruments.  In  the  back 
ground,  the  walls  and  the  buildings  of  the  city.  On  the 
scroll  is  written  : 

FERT  DAViD  PrImOS  SAVLi  PRiELATVS  HONORES 
DVM  NOVVS  OCCisO  MiLES  AB   HOST  REOil 

Regvm.  xviii. 
2"  David  and  Bethsabee, 

Bethsabee,  in  a  garden,  is  seated  on  the  edge  of  a  basin, 
in  which  she  is  bathing  one  of  her  legs.  Her  women  are 
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surrounding  her,  and  pointing  to  a  madman,  who  is 
running  away,  raising  up  his  garment.  In  the  fore 
ground,  a  stag  and  rabbits.  At  the  end  of  a  square,  on 
the  left,  David  at  the  window  of  his  palace ;  on  the 
square,  David  is  handing  to  Uriah,  spouse  of  Bethsabee, 
a  message  for  Joab,  who  was  besieging  Rabbath.  On  the 
scroll  is  written  : 

Hang  viuET  et  svBiio  vis^  Rex  ardet  amore 

GLiSCiT  AD  INFANDAM  S^EVA  UBiDO  NECEM. 

ii  Regvm  xi. 

On  the  right.  Cardinal  Albert,  surrounded  by  several 
personages,  is  leaning  on  a  balustrade.  A  scroll  bears 
this  German  inscription  : 

Albrech  Von  Gotis  Gnaden  Der  HEiLiCHEN 

ROMisSCHEN  KiRCHEN  DES  TItELS.    S.  PETRi 
ADViNCVLA  PRiESTER    CARDInAL  DES  HeIuGEN 

Stvls  Zv  MeIncz  Vnd  Des  StIft  Magdebvrg 
Erczbischof  Chvrfvrst  Des  HeIugenRom 

REiCHS  DVRCH  GERMAlviEN  ERCZCANCZLER 
VKD  PRiaiAS  ADMiNiSTRATOR  Zv  Halberstat 
Marggraf  Zv  Brandenbvrg  Zv  StettIn 
PvMERN  Der  Cassvben  Vnd  Wenden 
Herczog  Bvrggraf  Zv  Nvrmberg  Vnd 
FvRST  Zv  Rvgen. 

Siege  of  Rabbath, 

In  front,  on  the  right,  tents  are  seen ;  on  the  left, 
troops  in  battle  order ;  ,n  the  back  ground,  other  troops 
storming  the  ramparts.  On  this  scroll  is  written  : 

MiTTiTVR  INNOCVVS  PERITVRVS  AB  HOSTE  MArItVS 

Qva  tvtam  teneat  c^de  lIbIdo  ViAM 
ii  Regum.  xi. 

A"  The  Prophet  Nathan  before  David, 

A  square  surrounded  by  rich  buildings.  The  prophet 
Nathan  is  reproaching  David  with  the  crime  he  has 
committed ;  he  is  showing  to  him  the  poor  man,  whom 
the  rich  man  has  just  deprived  of  the  only  sheep  he  pos- 
sessed. On  the  scroll  is  written  ; 
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Nathan  ADVLiERii  DavIda  redargvIt  .  vnam 

DELiciAS  INOPiS  QUI  RAPVisSET  OVEM. 
.  ii  REGVM  xii. 

On  the  left,  the  painter,  represented  behind  a  desk, 
standing,  a  toque  on  his  head  and  a  compass  in  his 
hand.  On  the  desk,  the  initials  h  s  b  ;  and  on  the  wall, 
behind  the  painter,  the  following  inscription  : 

Sebaldvs  behan  Noribergensis 

PICTURAM  HANG  IlLUSTRISSIMO 

pRiNCipi  Alberto  Card  :  archiep. 
:  MOG  :  HVIVS  artis  aliarvmqve 
OMNIVM  AMATORI,  SVMMA  CVRA 
PINGENS  ABSOLVEBAT.  ANO.  153Zl. 

Each  of  the  four  lances  dividing  the  painting,  bears 
four  escutcheons  of  the  principalities  submitted  to  car- 
dinal Albert,  and  whose  names  are  written  on  small 
scrolls ;  these  are  : 

MAGDEBVRG,  H  .  PART,  .  G  .  BVCZGAW,  B.  NVRMBERG.  — 
HALBERSTAT.  ,  .  H  .  MALSGAST.,  .  G  .  REPIN.,  .  H  .  STETIN. 
—  .  H  .  RVGEN,  .  H  .  BVMMERN,  .  HE  .  BERNSTEIN    •  rdC  the 

shield  the  word  regalia);  .  m  .  Brandenburg.  —  mencz, 

.  H  .  CASSVBEN,  .  H  .  VSTVM.,  G  .  HOHENZOLLERN. 
Collection  of  Louis  XIV, 


BERCHEM.  —  See  Berghem. 


BERGKE  YDEIV.  —  See  Berkeyden. 


BERGEIV  or  BERGHEN  (Dirk  van),  born  in  Har- 
lem, died  about  1680.  —  (Dutch  School.) 

Pupil  of  Andriaan  van  den  Velde. 

lb  Landscape  and  animals, 

H,  0,60.  —  W.  0,72.  —  C  —  Heads  0,14, 

A  sheep,  a  ram,  and  a  w^hite  bull  are  crossing  a  rivu- 
let, which  flows  on  the  edge  of  a  road.  On  the  left,  a  goat 
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has  already  forded  the  stream.  Farther  off,  a  shepherd 
is  leading  a  herd,  composed  of  oxen,  cows,  goats  and 
sheep,  and  is  driving  before  him  a  mule  loaded  and 
richly  caparisoned.  In  the  back  ground,  a  woman  hol- 
ding her  child  in  her  arms,  and  riding  an  ass,  which  a 
man  is  leading  by  the  bridle.  —  Signed  :  D.  V.  Bergen, 
1688. 

Old  collection. 


J  6  Landscape, 

H.  0,26.  — W.  0,32.  — C.  pasted  on  wood.  — 
Heads  0,05. 

A  white  horse  and  two  cows,  of  which  one  is  lying 
down,  are  near  a  tree.  Farther  off,  on  the  right,  a  sheep 
is  drinking  from  a  rivulet.  On  the  left,  in  the  back 
ground,  a  peasant  girl  seated.  —  Signed  :  D.  V.  Berghen. 

Old  colleclion. 


BERGHEM  or  BERCHEM  (Nicolaas),  painter  and 
engraver,  born  in  Harlem  in  162Zi,  died  in  the  same  city 
tfie  iSth  of  Februarij  1683.  —  (Dutch  School.) 

Pupil  of  van  Goyen.  of  N.  Mojaert,  of  P.  Grebber,  of  J.  Wils 
and  of  J.  B.  Weenix. 


17  View  of  the  environs  of  Nice, 

H.  0,95.  — W.  1,38.  —  C.  — Heads  0,13. 

On  the  left,  a  village  and  a  tower  in  ruins,  on  which 
is  a  mill,  built  on  the  banks  of  the  Var,  which  falls  into 
the  sea,  at  some  distance.  In  the  horizon,  the  Alps, 
whose  tops  are  lost  in  the  clouds.  On  the  right,  on  a 
road  which  is  winding  between  trees  and  rocks,  a 
shepherd  and  a  peasant  girl,  carrying  a  basket  on  her 
head,  arie  driving  cattle.  —  Signed  on  the  right  :  C. 

Berghem. 


Colleclion  of  Louis  XYI, 
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18  Landscape  and  animals. 

H.  1,30.  —  W,  1,95. — C.  —  Heads  0,20. 

On  the  left,  rocks  and  large  trees,  on  the  banks  of  a 
j    river,  which  crosses  a  road.  At  the  foot  of  the  trees,  a 
»    sportsman,  seated,  and  two  coupled  dogs,  of  which  one 
•    is  drinking.  A  shepherd,  his  legs  bare,  holding  a  lamb 
in  his  arms,  is  crossing  the  ford.  On  the  road,  towards 
the  right,  a  man,  riding  a  mule  laden  with  packages; 
near  him.,  a  woman  on  horseback,  followed  by  two  cows, 
and  speaking  to  a  counti-y  woman  on  foot,  carrying  a 
child  and  a  bundle.  Farther  off,  a  man  with  an  ox  and 
an  ass,  preparing  to  cross  the  river.  In  the  back  ground, 
another  man,  leading  animals,  has  stopped  before  an 
inn.  on  the  edge  of  the  road.  —  Signed  :  C.  Berg  hem  F. 
1653. 

Collection  of  Louis  XVI, 

19  The  ford, 

H.  0,32.  —  W.  0,40,  —  W.  —  Heads  o,05. 

Three  shepherds,  folloved  by  four  dogs,  and  driving  a 
herd  of  cattle,  are  fording  a  river,  which  flows  into  a 
valley,  terminated  at  the  horizon,  by  high  mountains. 
In  the  fore  ground,  towards  the  left,  and  on  the  banks 
of  the  river,  a  woman  on  horseback,  is  conversing  with 
one  of  the  shepherds,  who  ie  leaning  on  a  long  stick.  — 
Signed  Berchem.  F,  1650. 

Collection  of  Louis  XVL 

20  Cattie  drinking, 

H.  0,51.  —  W.  0,62.  —  C.  —  Heads,  0,15. 

A  country  woman  standing,  holding  a  distaff  and  spin- 
dle, has  taken  her  sheep  to  drink  in  a  pond.  In  the  back 
ground,  a  bridge  with  a  single  arch,  joining  two  rocks, 
and  farther  off,  a  chain  of  mountains. 


Old  collection. 
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21  The  ferry. 

H.  o,(*0.  —  W.  0,70.  —  W.  —  Heads  0,lt. 

Shepherds  are  driving  cattle  across  a  wide  river, 
which  flows  between  hills  and  rocks,  with  towers  and 
buildings  on  the  left  side.  Some  of  the  animals  enter 
the  boat,  while  others  are  already  on  the  opposite 
bank.  In  the  fore  ground,  a  woman,  riding  a  mule, 
seems  to  be  speaking  to  a  peasant,  who  is  beating  an 
ass  laden  with  packages,  and  who  is  kicking.  — 
Signed  :  Berchem,  f. 

Old  collection. 


22  Landscape  and  animals, 

H.  0,89.  —  W.  1,10.  —  C.  —  Heads,  0,22. 

A  bull,  a  cow,  a  goat,  a  sheep  and  an  ass,  are  going" 
to  cross  a  brook ;  a  woman ,  holding  a  lamb  under  her 
arm,  is  following  them;  another  peasant,  on  a  cow 
loaded  with  wood,  raises  her  head  towards  Heaven. 
On  the  left,  on  the  other  side  of  the  brook,  a  man, 
carrying  a  bundle  of  wood  on  his  back  ,  and  a  woman, 
riding  an  ass,  are  driving  cattle.  —  Signed  :  Berchem. 

Collection  of  Louis  XVI. 


23  Landscape  and  animals, 

H.  0,50.—  W.  0,60.  —  W.  —  ITcads  0,l4. 

A  young  girl  is  washing  her  feet,  on  the  banks  of  a 
stream,  in  which  a  cow  has  just  been  drinking.  Two 
other  cows,  and  a  goat  are  still  in  the  stream.  On  a 
more  elevated  mound ,  two  shepherds  are  watching 
their  flocks.  —  Signed  :  Berchem,  f. 

Old  collection. 
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24  Landscape  and  animals, 

H.  0,65  —  W.  0,60.  —  W,  —  Heads  0,12. 

In  the  fore  ground,  two  women,  one  standing,  and 
the  other  stooping  and  milking  a  goat;  cattle  and  sheep 
are  surrounding  them.  On  the  left,  at  the  foot  of  a 
hillock  covered  with  trees,  a  peasant  seated,  and  his 
dog  lying  at  his  feet.  In  the  back  ground,  a  man  lead- 
ing a  mule.  —  Signed  :  Berchem. 

Collection  of  Louis  XVIII. 

25  Landscape  and  animals, 

H.  1,12,  —  W.  1,40.  —  C  —  Heads  0,15. 

A  woman,  riding  a  caparisoned  mule,  is  speaking 
to  a  man,  leaning  on  a  stick,  near  whom  are  an  ass 
and  ahorse,  laden  with  packages.  Before  them,  seated 
on  the  ground,  a  woman  and  a  shepherd ;  farther  off, 
on  the  right,  cattle  fording  a  river  wich  flows  at  the 
foot  of  high  mountains.  —  Signed  :  Berchem  f. 

Collection  of  Louis  XVIII. 


26  Landscape  and  animals. 

H.  0,24.  —  AV.  0,3  1.  —  W.  —  Heads  0,10. 

A  shepherd,  leaning  on  an  ox,  is  watching  his  flock, 
and  speaking  with  a  woman,  who  is  washing  linen  in 
a  small  stream.  Farther  off,  on  the  left,  a  willow  and  a 
thatched  cottage.  —  Signed  :  Berchenu 

Old  collection. 


27  Landscape  and  animals, 

H.  1,67.  —  W,  1,39.  —  C  —  Heads  0,30. 


A  man  dressed  in  oriental  costumo,  and  a  woman  richly 
clad,  are  seated  on  the  ground,  and  are  speaking  to  a 
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country  woman,  standing  before  them.  Near  them,  are 
two  children,  playing  with  a  dog.  Cows,  goats  and 
sheep,  and  some  figures  are  scattered  about  the  valley. 
Farther  off,  a  house  near  a  tower,  and  mountains  in 
the  horizon.  —  Signed :  C.  Berghem  I66Z1. 

CoUeclion  of  Louis  XVIII. 


BERKEYDEIV  or  BEKCKEYDEIV  (Gerard),  born 
in  Harlem  in  16Z|3 ,  died  in  the  same  city  the  29th  of  No- 
vember 1693.  —  (Dutch  School.) 

The  name  of  his  master  is  not  known. 


28  View  of  the  Trajan  column,  and  of  the  church 
Saint e-Marie-de-Lorette  in  Rome, 

H.  0,45.  —  W.  0,52.  —  C.  —  Heads  0,04. 

A  market  is  held  on  the  left,  in  the  square.  On  the  right, 
a  carriage  standing  before  the  Church. 

Old  collection. 


BKSCHEY,  BESSCHEY  or  BfSCHEY  (Balthasar), 
born  in  Antiverp  in  1709,  died  in  1760.— (Flemish  School.) 

Pupil  of  Peter  Slrick. 


29  A  Flemish  family, 

H.  0,90.  —  W.  0,72,  —  C.  —  Heads  0,32. 

In  a  sort  of  vestibule,  ornamented  with  columns, 
three  women  are  seated  near  a  table,  on  which  are  seen 
a  dish  of  oysters,  and  a  silver  gilt  goblet.  One  of  them, 
on  the  left,  is  leaning  one  hand  on  the  shoulder  of  a 
little  girl,  and  holding  an  apple  in  the  other;  opposite 
her  is  seated  a  man,  in  a  dressing  gown,  holding  a  glass. 
In  the  fore  ground,  on  the  left,  a  littie  boy  standing, 
holds  a  bird  on  a  stick.  In  the  center,  another,  kneeling, 
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holds  a  cage;  near  him,  is  a  little  spaniel.  On  the  right, 

two  little  girls,  of  whom  one  is  blowing  bubbles.  In  the 
back  ground,  on  the  left,  near  a  window,  a  woman  with 
a  child  in  her  arms  :  a  man  standing,  and  another 
seated  between  the  two  women.  On  the  right,  through 
a  portico,  a  garden  and  pavilions  are  seen.  —  Signed  : 
Beschey,  1721. 

Collection  of  Louis -Philippe. 


BLOEMAEHT,  BLOEMAR,  BLOMART  or  BLOM 

(Abraham),  palnJcr  arxl  engraver,  born  in  Gorcum  in 
156/1  accord  Lit  g  to  llonhrakeii,  in  J  567  according  to  San." 
drard  and  van  Mander,  died  in  Utrecht  in  16/i7,  or  accor^ 
ding  to  other  biographers  in  1657  and  even  1658.  —  (Dutch 
Scliool.) 

He  had  for  masters  several  painters  without  talent. 


30  The  angelic  salutation. 

H.  0,30,  —  W,  0,25.  —  Cop.  —  Heads,  0,20. 

In  the  fore  ground,  on  the  left,  and  behind  a  carved 
panel,  on  which  is  written  :  AVE  MARIA  PVRISSLMA, 
king  David  holding  tablets,  has  his  harp  near  liim.  In  the 
back  ground,  the  Virgin  kneeling,  turns  towards  an 
angel  also  kneeling,  a  palm  branch  in  his  hand;  in  the 
upper  part  of  the  painting,  the  Holy  Ghost  is  seen  in 
the  midst  of  a  host  of  angels. 

Old  collection. 


31  Tlie  Natirily. 

H.  3,60.  —  W.  2,0  0.   —  C.  —  Heads  Nat.  S, 

In  the  middle  of  the  stable,  the  Virgin,  kneeling,  is 
raising  the  ck)th  which  covers  the  Infant  Jesus,  lying  in 
a  cradle  and  adored  by  the  shepherds  and  angels.  In  the 
upper  part,  a  host  of  angels.  —  Signed  :  A.  Bloemart 
Fe.  1612. 


Napoleon  Museum, 
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32  Portrait  of  a  man. 

H.  0,70.  —  W.  0,57.  —  C.  —  Bust  Nat.  S. 

He  wears  a  furred  cap,  a  grey  garment,  and  two 
silver  mediils  fastened  to  his  left  arm.  lie  holds  before 
him  a  foot-stove,  on  the  top  of  which  is  placed  an 
earthen  chafing  dish,  tilled  with  coals;  he  has  taken 
one  with  a  small  tongs  and  is  approaching  it  to  his 
mouth.  —  Signed,  on  the  side  of  the  foot-stove  :  A.  Bloe- 
maert  Fe. 

Collection  of  Louis-Philippe. 

BLOEMEIV  or  BLOOM  (Joiian  or  Julius-Franz  van), 
called  Orizonte,  painter  and  engraver,  born  in  Antwerp  in, 
1656,  died  in  Rome,  in  17Zi8,  or  17Zi9.  -  (Flemish  School.) 

The  name  of  his  master  is  unknoAvn. 

33  Italian  scene, 

H.  0,74.  —  W.  0,98.  —  C.  —  Heads  0,i3. 

In  the  fore  ground,  two  men  seated  near  a  road,  are 
speaking  to  a  woman  standing.  Farther  off,  on  the  left, 
a  man  is  lying  in  the  shade  of  large  trees,  and  before 
him,  another  man  leaning  on  a  stick. On  the  right,  a 
fountam,  where  three  young  girls  are  coming  to  draw 
vvaier.  In  the  back  ground,  buildings  and  a  vast  plain. 

Old  collection. 

Zli  Italian  scene, 

H.  0,7  3.  —  W.  0,9  9.  —  C.  —  Heads  0,iO. 

In  the  fore  ground,  a  winding  road,  bordered  on  the 
left  by  a  river,  and  on  the  right  by  large  trees.  A  shep- 
herd, seated  on  a  rock,  on  the  road  side,  is  talking 
with  a  woman  standing,  who  carries  a  bundle  on  her 
head.  On  the  other  side  of  the  river,  and  near  the  trees, 
are  two  women  seated,  and  a  man  standing,  leaning  on 
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a  stick.  In  the  back  ground,  at  tfie  foot  of  high  mountains, 
a  city  and  ruins  of  the  Doric  order. 

Old  collection. 

35  Italian  scene, 

H.  0,99.  —  W.  1,37.  —  C. —  Heads  0,l4. 

On  a  road  which  winds  through  large  trees  and  rocks, 
a  man  and  a  woman  seated,  are  talking  to  a  shepherd, 
standing  and  leaning  on  a  stick.  On  the  other  side  of 
the  road,  a  city  with  towers  and  battlements ;  factories 
on  the  water's  edge,  and  high  mountains  in  the  horizon. 

Old  collecliou, 

36  Landscape, 

11.  0,98.  —  W.  1,33.  —  C.  —  Heads  0,15. 

Shepherds,  watching  their  flocks,  are  resting  on  the 
banks  of  a  river,  which  divides  the  country  into  two 
parts.  On  the  right,  is  seen  a  woman  on  horseback. 

Old  coUeclion. 

k 

37  Landscape, 

11.  0,72.  —  W.  0,96.  —  C.  —  Heads,  0,12. 

On  the  left,  three  men,  two  seated  on  the  ground 
and  one  standing,  followed  by  two  greyhounds,  are 
resting  on  the  side  of  a  sinuous  road,  leading  to  a  river. 
In  the  back  ground,  a  city  built  against  hills. 

Colleclion  of  Louis  XIV. 

3  J  Landscape. 

H.  0,72.  —  W.  0,96.  —  C.  —  Heads  0,12. 

Three  shepherds,  in  antique  costume,  are  resting  on 
the  road  side  ;  two  are  lying  down,  one  is  standing. 


BOL. 
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Farther  off,  on  the  left,  other  shepherds  are  leading  a 
flock  near  a  torrent.  In  the  back  ground,  on  the  summit 
of  a  mountain,  buildings  surrounded  by  trees. 

Colleclion  of  Louis  XIV. 


BOfiHM  (Hans-Sebald).  —  See  Beham. 


BOL  (Ferdinand),  painter  and  engraver,  born  in  Dordrecht 
about  1610,  died  at  Amsterdam  in  1681.  —  (Dutch  School.) 

He  was  one  of  the  best  pupils  of  Rembrandt. 

39  A  Philosopher  in  meditation. 

H.  1,4  5.  —  W.  1,3  7.  —  C.  —  Half  length  Nat.  S. 

An  old  man  with  white  moustaches,  and  clothed  in 
a  robe  of  serge,  imder  which  is  seen  a  red  garment,  is 
seated  in  an  arm-chair  ;  he  is  leaning  on  a  cane  and 
holds  a  letter.  On  a  table  covered  with  a  cloth,  a  book, 
a  skull,  a  guitar,  a  flute,  a  map  of  the  world,  a  helmet 
and  an  embroidered  scarf  are  placed  before  him. 

Collection  of  Louis  XVI, 


40  A  young  Dutch  prince^  in  a  chariot  drawn  by 
goats, 

H.  2,11.  —  W.  2,49.  —  C.  —  Heads  Nat.  S. 

A  young  prince,  wearing  a  green  toque,  embroidered 
with  silver,  and  a  doublet  of  the  same  color,  with  a  chain 
and  a  medal  of  gold  on  his  neck,  is  seated  in  a  gilt 
chariot  drawn  by  two  goats  ;  he  is  supported  by  a  youn^' 
page.  A  child  with  a  toque  and  a  red  dress,  placed  in 
front  of  the  chariot,  holds  the  reins.  Four  genii  accom- 
pany the  chariot :  one  guides  the  goats,  the  others  are 
playing  on  the  tabour  and  triangle.  —  Signed  :  f  bol. 
165/1, 

Old  colleclion. 
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hi  Portrait  of  a  mathematician. 


H.  0,77«  — 


W.  0,6  3,  —  C.  — Bust  Nat.  S, 


Three  quarters.  He  is  turned  to  the  right,  with  a 
black  cap  on  his  head,  and  wears  a  black  garment.  He 
is  leaning  on  a  stone  plinth,  holding  in  his  hand  a  sort 
of  brass  ruler,  and  pointing  to  a  figure  of  geometry, 
traced  in  chalk  on  the  wall,  on  the  right. 

Collection  of  Louis  XV, 


A2  Portrait  of  a  man. 


He  is  dressed  in  black,  his  head  bare,  seen  nearly 
full  face  ;  wears  a  white  collar,  has  his  right  hand 
resting  on  his  hip,  and  the  left  leaning  on  a  stone 
balustrade,  on  which  his  hat  is  placed.  Signed  :  F. 
BoL  1659. 

Napoleon  Museum, 


BORCH.  —  5^^  Terburg. 


BOTH  (Jan),  called  Both  d'Italie,  'painter  and  engraver, 
bornin  Utrecht  in  1610,  died  in  1650.  —  (Dutch  School.) 

Pupil  of  Abraham  Bloemaert, 


A3  Landscape, 


A  gentleman  on  horseback,  and  a  lady  on  a  mule,  are 
coming  down  a  road,  bordered  by  trees  and  rocks,  under 
the  care  of  a  guide,  who  is  speaking  to  a  peasant,  seated 
on  a  nround  on  the  road  side.  Farther  off,  on  the  left, 
a  man  is  riding  his  horse  over  a  wooden  bridge,  which 


H.  1,18.  —  W.  0,99.  —  C.  —  Half  length. 


H.  1,5  6.  —  W,  2,1 1.  —  C. 


Heads  0,18. 


BOUDEWYNS. 


crosses  a  ton*ent.  In  the  back  ground,  a  valley  and 
mountains,  illuminated  by  the  setting  sun.  —  Signed  : 
J.  Both, 

Collection  of  Louis  XVI, 

hU  Landscape, 

H.  0,70. —  W.  0,58.  —  C.  —  Heads  0,06. 

In  a  hollow  road,  overlooked  by  rocks,  two  asses 
loaded,  are  led  by  a  peasant.  In  the  fore  ground,  another 
peasant  is  talking  to  a  shepherd,  near  whom,  a  dog  and 
two  goats  are  lying.  Mountains  in  the  back  ground. 
Sunset. 

Napoleon  Museum. 

BOUCK  or  BOUCLE  (Van).  The  date  of  his  birth  is 
unknown;  died  at  the  Hotel-Dieu,  in  Paris,  in  1673.  — 
—  (Flemish  School.) 

He  was  a  pupil  of  Snyders,  and  painted  animals  particularly, 

45  Valet  watching  game, 

H.  1,58.  —  W.  2,16.  — C  —  Nat.  S. 

On  the  right,  a  valet,  seated,  and  holding  a  basket 
in  which  are  bottles,  is  surrounded  by  dogs ;  before  him, 
and  placed  on  the  ground,  are  a  buck,  a  woodcock,  a 
heron  and  other  game. 

Old  collection. 


BOUDEWYNS  (Anton-Franz),  painter  and  engraver, 
—  (Flemish  School.) 

Pupil  of  van  der  Meulen. 

46  Fish  market, 

H.  0,5  2.  —  W.  0,81,  —  W.  —  Heads  0,06. 

On  the  borders  of  a  canal  of  a  town  in  Holland ,  fish- 
ermen are  landing  fish  ;  farther  off,  market  women 


2M 


BOUDEWYNS. 


under  sheds,  and  customers.  On  the  canal,  sail  and 
rowboats ;  in  the  back  ground  a  large  church. 

Old  collection. 


BRAUWEn,  B«AWER,  BRAUEU,  BROWER 
and  BROUVVER,  (Adriaan),  painter  and  engraver, 
born  in  Harlem  in  1608 ,  died  at  Antwerp  in  1640.  — 
(Dutch  School.) 

Pupil  of  Franck  Hals, 


hi  A  tap  room, 

H.  0,20.  — W,  0,28. — "W.  —  Heads  0,15. 

A  man,  turning  his  back,  seated  on  a  washing  tub 
upset,  and  resting  his  elbows  on  a  table.  Another, 
opposite  to  him,  is  lighting  his  pipe,  with  coals,  placed 
•in  a  chafing-dish,  on  the  ground.  Farther  off,  on  the 
right,  a  man  is  kissing  a  woman,  seated  on  a  bench. 
In  the  back  ground,  against  a  chimney,  a  little  girl,  and 
two  men  standing  and  talking. 

Old  collection. 


BREGKELEIXCAMP  or  BRECKLIIVCAMP  (Qdirin 
van),  lived  in  1660  and  in  1668.  —  (Dutch  School.) 

The  name  of  his  master  is  unknown. 


-68  A  monk  writing, 

H.  0,21.  —  W.  0,17. —  W.  — Figures  half  length. 

Seated  on  a  bench,  near  a  small  table,  where  an 
inkstand  is  placed,  an  old  man  with  a  white  beard, 
clothed  in  coarse  clothe  is  writing  in  a  large  book, 
which  he  holds  on  his  knees.  .. ,  , 

Old  collection.  '  ~ 


breembehg. 
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BREDA  ( JOHANN  vAis ),  born  in  Antwerp  the  i9th  of  March 
1683,  died  in  the  same  city  the  19th  of  February  1750.  — 
(Flemish  School.) 

He  imitated  the   style  of  Breughel    de  Velours  and  of 
Wouwerman. 


h9  A  Camp, 

U,  0,21 .  —  W.  0,25.  —  Cop.  —  Heads  0,06. 

A  body  of  troops,  have  erected  their  tents  on  each 
side  of  a  road,  near  a  village.  In  the  fore  ground,  a 
trooper  is  holding  a  horse  by  the  bridle;  behind  him, 
a  white  horse  saddled,  is  eating  out  of  a  trough,  at  the 
foot  of  which,  another  horse  is  lying  down. 

Collection  of  Louis  XVIII. 


BREEMBERG  (Bartolomeds),  painter  and  engraver, 
born  in  Utrecht,  in  1620,  died  in  1660  or  1663.  —  (Dutch 
School.) 

The  name  of  his  master  is  unknown. 


50  Landscape,  —  The  repose  of  the  Holy  Family. 

H.  0,27.  —  W.  0,35.  —  Cop.  —  Heads  o,09. 

On  the  left,  saint  Joseph,  seated  on  fragments  of  ar- 
chitecture, and  leaning  on  a  stone;  near  him,  the  Vir- 
gin, also  seated,  and  holding  the  Infant  Jesus,  sleeping. 
On  the  right,  in  the  back  ground,  shepherds  pasturing 
their  flocks,  at  the  foot  of  the  ruins. 

Old  ctlleclion. 

51  Martyrdom  of  saint  Stephen, 

H.  0,40.  —  W.  0,54.  —Cop.  —  Heads  0,12. 

Saint  Stephen  is  stoned  to  death,  near  the  walls  of 
Rome,  at  the  gate  of  saint  Sebastian.  In  the  center  of  the 
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painting,  amanis  trusting  the  young  Saul,  with  the  care 
of  his  clothes.  On  the  left,  standing  on  ruins,  two  men, 
of  whom  one  is  drawing  his  sword,  and  driving  back 
with  his  foot,  a  young  man,  attempting  to  scale  the 
ruins.  Under  them,  three  doctors  of  the  law  are  con- 
versing together. 

Collcciion  of  Louis  XIV, 


52  View  of  Campo-  Vaccino  in  Rome, 

n.  0,54.  —  AV.  0,74.  —  W.  —  Heads  o,09. 

Near  the  ruins  of  the  Golisaeum,  women  are  washing 
linen  at  a  fountain,  and  a  man  watering  his  horse.  In 
front,  a  man,  leading  a  cow  with  a  halter,  is  talking 
with  an  old  man,  and  a  shepherd  holding  a  stick;  far- 
ther off,  on  the  left,  another  shepherd  is  watching  his 
cattle  at  the  foot  of  the  ruins;  on  the  right,  a  woman  is 
walking  near  an  ass.  In  the  back  ground,  the  mole  of 
Adrian,  now  called  the  castle  of  Saint-Ange. 

Old  coll 'Clion. 


53  View  of  Campo-  Vaccino, 

H.  0,4  0.  — W.  0,5  5.  —  Cop.  —  Heads  0,06. 

Repetition  of  the  preceding  picture,  with  a  few  less 
figures. 

Old  collection. 


64  Ruins  of  ancient  Rome, 

H.  0,26.  —  W.  0,34.  —  Cop.  —  Heads  0,05, 

Before  the  remains  of  a  temple  of  the  Ionic  or- 
der, peasants  are  driving  their  herds.  Farther  off,  a 
cattle  market,  at  the  foot  of  a  rotundo  in  ruins.  Amongst 
the  figures  in  the  fore  ground ,  a  woman  is  seen  nur- 
sing her  child,  whom  another  child  is  caressing. 


Old  collection. 
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55  Landscape,  —  Ruins  of  ancient  Rome, 

H.  0,43.  —  W.  0,56,  — Cop,  — Heads  o,09. 

On  the  right,  at  the  foot  of  a  monument,  decorated 
with  a  bas-relief  representing  a  sacrifice,  a  woman  is 
washing  linen  at  a  fountain;  near  her,  two  men,  of 
whom  one  is  holding  a  horse  laden  with  packages,  are 
talking  together.  On  the  left,  farther  off,  the  gate  of  the 
Farnese  gardens,  part  of  the  remains  of  the'  palace  of 
the  Gesars,and  animals.  In  the  back  ground  the  country 
of  Rome. 

Old  collection. 


BUECKLIjVCAMP.  —  Breckelencamp. 

BREUGHEL  (Peter),  called  Le  Vieux,  born  in  Breughel, 

village  near  Breda,  according  to  some  authors  in  1510, 
and  more  probably  according  to  others,  in  1530,  died  in 
Brussels  about  1600.  —  (Flemish  School.) 

Pupil  of  Pieler  Kocck  d'Alost  and  of  Hieronymus  Kock. 

56  Village  scene, 

H.  0,12.  —  W.  0,17.  —  W,  —  Heads  0,025, 

On  a  road  near  the  banks  of  a  river,  two  country- 
women and  a  peasant  are  seated  on  the  ground,  with 
bundles  near  them.  They  are  talking  to  a  man,  driving 
a  cart  drawn  by  a  white  horse,  and  leaning  on  a  stick. 
On  the  right,  boats  are  fastened  to  the  shore.  In  the  back 
ground,  a  wooden  bridge  on  the  river,  and,  on  the  left, 
several  personages  standing  before  an  inn. 

Old  collection, 

57  Dancing  in  the  country, 

H.  0,12,  —  W.  0,17.  — W,  —  Heads  o,03. 

Peasants  are  dancing  in  the  middle  of  a  large  street 
in  a  village,  and  in  front  of  an  inn.  On  the  left,  other 


BREUGHEL  (PETEr.). 


peasants,  standing  near  a  pond,  and  a  man,  watering  a 
whit3  horse.  In  the  fore  ground,  a  woman  seated,  with 
her  child ;  near  her,  two  men  and  another  woman 
standing. 

Old  collection. 


BREUGHEL  (JouAm) ,  called  De  Velours,  bornin  Brus- 
sels in  1569,  according  to  Resta,  and^  according  to  other 
authors  in  1575  or  in  1589;  died  in  1625,  or  in  16Zi2 
according  to  Felibien.  —  (Flemish  School. ) 

Pupil  of  Peter  Koeck  d'Alost  and  of  Goe  Kindt, 


58  The  terrestrial  Paradise. 

H.  0,46.  —  W.  0,67  —  Cop. 

In  the  fore  ground,  animals,  in  the  shade  of  large 
trees.  On  the  left,  a  horse,  a  lion,  a  tiger ;  in  the  cen- 
ter, a  peacock ;  on  the  right,  a  wolf.  In  the  back  ground, 
on  the  left,  God  the  Father,  Adam  and  Eve;  on  the 
right,  aquatic  birds  on  a  river. 

Napoleon  Museum. 


59  The  air, 

H.  0,4  5.  —  W.  0,6  5. —  Cop.  —  Heads  0,15, 

Urania,  seated  on  clouds  hovering  over  an  immense 
valley,  holds  in  one  hand  a  celestial  globe,  and  in  the 
other,  a  white  parrot.  Near  her,  the  Genius  of  Astron- 
omy is  observing  with  a  telescope,  the  cars  of  Apollo 
and  Diana,  driven  through  the  Heavens.  Several  small 
genii  of  the  air,  are  pursuing  birds.  On  the  right,  in  the 
fore  ground,  other  genii  are  near  optical  instruments. 
On  the  ground,  and  on  the  trees,  birds  of  every  kind.  — 
Signed,  on  one  of  the  instruments  :  brveghel,  1621. 


NupoleoD  Museum. 
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60  The  battle  of  Arbelles, 

H»  0,86,  —  W.  1,35.  —  W.  —  Heads  0,12. 

The  battle  takes  place  in  an  immense  valley,  bounded 
on  the  right  by  high  woodland  mountains,  and  on  the 
side  of  a  hill ,  with  large  trees.  The  number  of  figures, 
which  the  painter  has  introduced  in  this  composition, 
is  incalculable.  On  the  right,  are  seen  the  family  of 
Darius  made  prisoners,  and  the  wife  of  the  King,  kneeling 
to  Alexander,  surrounded  by  soldiers. 

Old  collection. 

61  Landscape,  —  Vertumnus  and  Pomona, 

H.  0,49.  —  W.  0,64.  — W. —  Heads  0,I2. 

In  the  center  of  the  composition,  Pomona,  a  sickle  ia 
her  hand,  and  seated  at  the  foot  of  a  tree,  loaded  with 
fruit,  appears  to  be  listening  to  the  complaints  of 
Vertumnus,  who  has  taken  the  form  of  an  old  woman. 
On  the  left,  in  the  fore  ground,  fruits  of  all  kinds,  are 
lying  on  the  ground ;  farther  off,  gardens  and  a  palace. 
On  tlie  right,  a  cart,  and,  beyond  it,  a  canal,  on  the 
banks  of  which  is  built  a  rustic  habitation.  In  the  back 
ground  on  an  eminence,  a  windmill ;  in  the  horizon, 
a  steeple. 

Given  in  18  50  by  M"^  Pierret. 

62  View  of  Tivoli. 

Hound  shape. — Diameter  0,21, —  Cop. —  Heads0,03. 

In  the  fore  ground,  horsemen  having  just  crossed  a 
large  bridge,  and  near  which  is  built,  on  a  rock,  the 
temple  of  the  Sibyl;  farther  olf,  men,  bathing  their 
horses. 

Napoleon  Museum. 

63  Landscape, 

H.  0,14.  —  W.  0,20.  —  Cop.  —  Heads  0,025. 

A  boat,  carrying  several  richly  clad  personages ,  is 
landing  on  a  shore  where  valets,  horses  and  a  carriage 

1 1. 
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are  waiting.  Farther  off,  other  boats  fastened  near  the 
shore,  and  in  the  back  ground,  the  entrance  of  a  village. 

Old  colleclioiu 


6h  Landscape. 

H.  0,13,  —  W.  0,19.  — Cop.  —  Heads  o,025. 

On  a  road  passing  before  a  mill,  two  horsemen  are 
meeting  a  chariot,  drawn  by  three  horses  ;  farther  off, 
a  shepherd  driving  a  herd  of  cattle.  In  the  background, 
a  church  in  ruins. 

Old  collection. 


BRIL  (Matthaus),  born  in  Antwerp j  m  1550,  died  at 
Rome  in  158Zi.  —  (Flemish  !^chool.) 

The  name  of  his  master  is  unknown. 


65  Landscape.  —  The  Deer  hunt, 

H,  1,05.  —  W.  1,3  6.  —  C, —  Heads  0,15. 

In  the  midst  of  a  forest,  hunters  and  a  woman  on 
horseback,  are  pursuing  the  deer,  at  bay.  In  the  back 
ground,  on  the  right,  a  man,  leading  a  caparisoned 
mule,  and  laden  with  packages.  On  the  other  side,  a 
vast  meadow,  and  mountains  in  the  horizon. 

Old  collection. 


66  Landscape.  —  The  stag  hunt. 

H.  1,0  5.  —  W.  1,3  5.  —  C.  —  Heads,  0,15, 

On  the  left,  a  horseman,  and  other  huntsmen  on  foot, 
are  coming  down  a  steep  pathway ,  with  their  dogs,  and 
are  pursuing  a  stag,  which  is  rushing  towards  a  pond,  at 
the  foot  of  a  hill.  On  the  right,  rabbits  are  seen. 

Old  collection. 


BRIL  (Paul). 


251 


BRIL  (Paul),  painter  and  engraver,  bom  in  Antwerp  in 
155/i,  died  at  Rome,  in  1626.  —  (Flemish  School.) 

Pupil  of  Daniel  Worlelmans,  or  rather  of  Damien  Oorielman. 


67  Landscape,  —  Duck  shooting, 

H.  1,04.  — W.  1,47.  -—C.  —  Heads  0,15. 

On  the  right,  behind  a  large  tree,  two  sportsmen  on 
the  catch,  are  watching  ducks,  on  the  borders  of  a 
pond,  situated  in  the  center  of  a  thick  forest.  On  the 
other  side  of  the  pond,  oxen  and  cows. 

Old  collection. 


68  Landscape.  — Diana  and  her  nymphs, 

H.  1,04.  —  W.  1,47.  —  C.  —  Heads,  0,15. 

In  the  fore  ground,  a  river  shaded  by  large  trees,  and 
crossed  by  a  wooden  bridge.  Diana,  a  quiver  on  her 
back,  a  bow  in  her  hand,  crosses  the  bridge  followed  by 
two  of  her  nymphs.  Farther  off,  other  nymphs  leading 
the  dogs. 

Old  collection. 


69  Landscape,  —  Fishermen. 

H.  0,4  6.—  W,  0,71.  —  C.  —  Heads  o,07. 

On  the  right,  on  the  banks  of  a  river,  winding  between 
two  hills  covered  with  trees,  a  fisherman  standing,  holds 
his  net  on  his  shoulder  ;  another  man  is  seated  on  the 
ground,  l^arther  off,  two  men  are  pushing  a  boat  through 
aquatic  plants.  On  the  left,  rocks,  trees,  a  dog  and 
rabbits  are  seen.  In  the  back  ground,  a  cascade,  which 
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is  falling  from  high  mountains  into  a  river,  crossed  by 
a  wooden  bridge.  —  Signed  :  Pa.  Brilli,  162Zi. 

Collection  of  Louis  XIV. 


70  Landscape,  —  Pan  and  Syrinx, 

H,  0,3  8.  —  \V.  o,6o»  —  Cop.  —  Heads  0,06. 

On  the  left,  the  nymph  Syrinx,  pursued  by  the  god 
Pan,  is  rushing  into  the  river  Ladon,  in  Arcadia,  where 
she  is  metamorphosed  into  a  reed.  Farther  off,  on  the 
right,  a  nymph,  bathing  at  the  foot  of  a  mass  of  rocks, 
and  fauns  standing  near  those  rocks,  which  form  a  sort 
of  grotto. 

Colleclion  of  Louis  XIV. 


71  Landscape. 

H,  0,70.  —  W.  1,01.  —  C.  —  Heads  0,i2. 

In  the  fore  ground ,  on  the  left,  near  a  rustic  habi- 
tation, a  woman  is  milking  a  cow.  On  the  right,  a 
shepherd,  goats  and  ducks.  Farther  off,  a  river,  flowing 
between  rocks,  from  which  is  falling  a  cascade.  Cattle 
are  coming  to  the  river.  —  This  painting  is  signed  : 
Paol  Brilli  1620. 

Napoleon  Museum. 

72  Landscape. 

H.  0,46.  —  W.  0,75.  —  W.  —  Heads  0,07. 

Cows  are  seen  coming  out  of  a  stable,  and  going 
towards  a  small  wooden  bridge,  leading  to  a  road  on  the 
left.  At  the  end  of  this  road,  a  house  with  a  door,  open- 
ing on  the  country.  In  the  fore  ground,  and  in  the  cen- 
ter of  the  painting,  a  man,  a  stick  in  his  hand,  guiding 
the  animals  as  they  come  out.  On  the  right,  two  women 
are  washing  linen  in  a  tub;  another  is  drawing  water 
from  a  well.  On  the  left,  three  ducks  are  seen. 


Old  collection. 
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73  Landscape. 

H.  0,97.  —  W.  1,44.  —  C.  —  Heads  0,10. 

On  a  road,  which  passes  before  a  villa,  situated  ou 
a  hill,  shepherds  are  leading  flocks  of  goats  and  sheep; 
ducks  are  dabbling  in  a  pond.  On  the  left,  beyond  the 
road,  on  an  eminence,  ruins,  surrounded  by  trees,  and  a 
valley,  bounded  by  mountains.  —  Signed  :  P.  Bril 
p.  1617. 

Old  coUeclioi). 


7h  Landscape.  —  Saint  J erome  in  prayer. 

II.  0,87.  —  W.  1,15. —  C.  —  Heads  0,12. 

On  the  left,  in  the  middle  of  a  defile,  formed  by  im- 
mense rocks,  saint  Jerome  is  kneeling  in  his  hut,  before 
a  crucifix;  his  lion  is  near  him.  Farther  off,  two  men, 
of  whom  one  is  riding  an  ass,  are  coming  down  from 
the  rocks.  On  the  right,  two  shepherds,  goats  and  sheep. 
—  Signed  :  P.  Bril  1609. 

Old  collection. 


BROU WER  or  BROWER.  —  See  :}rauwer. 


CEULEIV  or  KEULEN  (Corneus-Janson  van).  The 

year  of  his  birth  is  tinknown,  and  Nagler  fixes  that  of  his 
death  in  1656.  A  painting  by  him  is  known  to  be  dated 
i6U7.  —  (Dutch  Schooh) 

The  name  of  his  master  is  unknown. 


75  Portrait  of  a  man, 

H.  1,10.  —  W.  0,90.  —  C.  —  Half  length,  Nat.  S. 

He  wears  moustaches,  a  beard  on  his  chin,  and  his 
hair  is  parted  in  the  middle.  He  has  a  black  garment 
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and  a  mantle  of  the  same  colour,  cuffs,  and  a  small 

turned  down  white  collar. 

Colleclion  of  Louis  X\  III. 


CHAMPA  I  GIVE  (Philippe  de),  born  in  Brussels  in  1602, 
died  in  Paris  the  12th  of  August  167Zt,  and  was  buried  at 
Saint-Gervais.  —  (Flemish  School.) 

Pupil  of  Bouillon,  of  Michel  Bourdeaux,  of  Fouqui^re  and  of 
rAllcmand. 

76  T/ie  repast  at  the  house  of  Simon  the  Pharisee, 

II.  2,92.  —  W.  3,99.  —  C.  —  Nat.  S. 

The  table  of  the  banquet  is  laid  at  the  end  of  a  large 
hall,  terminated  by  a  portico,  composed  of  two  columns, 
placed  between  two  pilasters  of  the  Ionic  order.  The 
guests  of  Simon  are  lying  on  couches,  placed  round  the 
table.  On  the  left,  Magdalen  prostrate,  is  wiping  with 
her  hair  the  feet  of  Christ,  whose  sandals  are  on  the 
ground,  and  who  is  pointing  out  the  repenting  sinner 
to  Simon,  lying  opposite  to  him.  In  front,  and  in  the 
center  of  the  picture,  a  large  brass  vase,  where  per- 
fumes are  burning,  placed  on  a  stool,  also  of  metal,  and 
born  by  feet  in  the  shape  of  claws. 

Napoleon  Museum. 

77  Jesus  Christ  celebrating  the  Passover  with  his 

disciples. 

H.  1,58.  —  W.  2,33.  —  C.  —  Heads  small  S. 

In  the  center  of  the  painting,  Christ,  seated  at  a  table, 
surrounded  by  his  twelve  disciples,  of  whom  three  are 
standing,  is  raising  his  eyes  towards  Heaven,  and  holds 
the  bread  which  he  is  going  to  consecrate.  On  the  table 
is  seen  a  small  vase  with  two  handles ;  another  much 
larger,  in  the  shape  of  a  jug,  is  placed  on  the  ground, 
in  the  fore  ground. 


Napoleon  Museum. 
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78  Christ  on  the  cross, 

H.  1,46.  —  W.  0,80.  —  C.  —  Half  S. 

In  the  back  ground  are  seen  the  city  and  ramparts 
of  Jerusalem. 

Old  collection. 


79  Christ  in  his  winding  sheet, 

H.  0,68.  —  W.  1,97.  —  C.  —  Heads  Nat.  S. 

Below  the  head  of  Christ,  on  the  left,  the  crown  of 
thorns.  On  the  edge  of  the  stone  which  supports  the  body, 
almost  entirely  naked,  is  incribed  :  Quicumque  baptizati 
sumus  in  Christo  Jesu,  in  morte  ipsius  baptizati  sumus, 
Consepulti  enim  sumus  cum  illo  per  baptismum  in  mortem. 
Romanor.  6.  v.  3  and  li. 

Napoleou  Museum. 


80  Apparition  of  saint  Gervase  and  saint  Protase 
to  Saint  Ambrose,  bishop  of  M ilan. 

H.  3,60.  —  W,  6,81.  —  C.  —  Larger  than  life. 

Saint  Ambrose,  kneeling,  is  contemplating  the  lumi- 
nous apparition  of  two  martyrs,  brought  to  him  by  saint 
Paul.  Under  the  clouds  which  bear  them,  are  seen  fasces 
of  lictors,  a  bow,  a  quiver  full  of  arrows,  a  trumpet,  an 
oar,  green  wreaths,  and  a  vase  full  of  gold  pieces.  On 
the  right,  behind  saint  Ambrose,  two  candelabras,  and 
the  episcopal  seat,  under  a  canopy  of  red  velvet.  In  the 
back  ground,  behind  a  balustrade,  the  Milanese,  in 
crowds,  are  witnessing  the  miracle,  in  the  basilic  of 
Saint-Felix-and-Saint-INabor.  It  is  night,  a  few  lamps 
light  dimly  the  church,  and  the  moon,  which  is  seen 
through  the  windows,  shines  with  a  bright  light. 

Old  collection 
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81  Removal  of  the  bodies  of  saint  Gervase  and  saint 
Prolase. 

H.  3,60. —  W.  6,81.  — C.  —  Heads  larger  than  life. 

After  having  been  disinterred,  by  the  orders  of  saint 
Ambrose,  bisliop  of  Milan,  the  bodies  of  the  two  saints, 
lyin^  on  a  bed,  are  transported  in  procession  by  prelates, 
to  tiie  basilic  Fausta.  In  the  fore  ground,  on  the  left, 
a  man  possessed  with  an  evil  spirit,  thrown  down  and 
held  by  two  men,  one  of  whom  is  showing  him  the 
martyrs;  near  them,  a  man  kneeling,  his  hands  joined, 
and  his  arms  extended  towards  the  two  saints.  On  the 
right,  a  man  prostrate. 

Old  collodion. 


82  The  apostle  saint  Philip, 

H.  1,17.  —  W.  0,89.  —  C.  —  Half  length  Nat.  S. 

The  saint  carries  on  his  left  arm  a  cross,  the  instru- 
ment of  his  martyrdom,  and  raises  his  eyes  towards 
Heaven,  which  he  appears  to  be  imploring. 

Napoleon  Museum, 


83  Portraits  of  Mother  Catherine-Agnes  Arnauld, 
and  of  sister  Catherine  de  Sainte  Suzaiine, 
daughter  of  Philippe  de  Chmnpaigne. 

II.  1,6  5.  — W.  2,29.  —  C.  —  Heads  Nat.  S. 

Sister  Sainte  Suzanne  is  seated  in  a  straw  arm  chair, 
her  hands  joined,  a  box  of  relics  open  on  her  knees,  her 
feet  on  a  stool  covered  with  a  cushion.  On  the  right, 
near  her,  a  prayer  book  on  a  straw  chair;  behind  the 
stool,  Mother  Agnes  kneeling,  is  praying,  her  hands 
joined,  and  illuminated  by  celestial  rays;  behind  the 
head  of  sister  Sainte  Suzanne,  a  wooden  cross  is  hanging 
on  the  wall  of  the  cell.  On  the  painting  is  written  the 
following  inscription  : 
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CHRISTO  VNI  MEDICO 
ANIMARVM  ET  CORPORVM. 
SOROR  CATHARINA  SVSANNA  DE 
CIIAMPAIGNE  POST  FEBREM.  16.  MENSI 

VM  CONTVMACIA  ET  MAGNITVDINE 
SYMPTOMATVM  MEDICIS  FORMIDATAM, 
INTERCEPTO  MOTV  DIMIDII  FERE'  COR 
PORIS,  NATVRA  lAM  FATISCENTE  MEDICIS 
CEDENTIBVS,  IVNCTIS  CVM  MATRE 
CATHARINA  AGNETE  PRECIBVS  PVNCTO. 
TEMPORIS  PERFECTAM  SANITATEM 
CONSECVTA  SE  ITERVM  OFFERT. 
PHILIPPVS  DE   CHAMPAIGNE  HANG 
IMAGINEM  TANTI  MIRACVLI,  ET 
LiETITIiE  SViE  TESTEM 
APPOSVIT 
A"  1G62 

Old  collection. 


Sli  Landscape, 

H.  2,20.  —  W.  3,26.  —  C.  —  Heads  0,40. 

On  the  right,  a  mass  of  rocks,  from  which  is  falling 
in  cascades  a  torrent,  which  afterwards  flows  into  a 
pond.  Between  the  pond  and  the  rocks,  a  monk  is  knee- 
ling in  adoration,  before  a  rustic  altar.  On  the  left,  and 
on  the  other  side  of  a  wooden  bridge,  thrown  across 
the  torrent,  Mary,  niece  of  saint  Abraham,  hermit,  is 
receiving  in  her  cell  the  visit  of  a  recluse. 

Old  collection. 


85  Landscape. 

U.  2,20.  —  W.  3,36.  —  C.  —  Heads  o,40. 

In  the  fore  ground,  on  the  left,  a  torrent,  across 
which  are  thrown  two  planks,  fixed  by  stakes.  Near 
the  bridge,  two  men  are  carrying  a  woman ,  lying 
on  a  litter.  Farther  on  the  left ,  a  grotto  surrounded 
by  large  trees,  in  the  midst  of  which  the  penitent  Mary, 
kneeling,  her  hands  joined,  is  praying  to  Heaven,  for  a 
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sick  person,  kneeling  before  her,  and  supported  by  a 
man.  In  the  back  ground,  a  road  leading  to  buildings, 
situated  on  the  borders  of  a  lake ,  bounded  on  the 
horizon  by  high  mountains. 

Old  collection. 


86  Loins  XIII  crowned  by  Victory, 

H.  2,26.  —  W.  1,7  6.  —  C.  —  Heads  Nat.  S. 

Louis  XIII  standing,  wearing  a  cuirass,  cuishes,  armlets 
and  a  white  scarf,  covering  the  ribbon  of  the  order  of  the 
Holy  Ghost,  has  the  right  hand  resting  on  his  hip,  and 
leans  with  the  left  on  a  cane.  His  helmet  and  his  gauntlets 
are  on  a  table,  covered  with  a  red  cloth,  and  placed  in 
front  of  a  curtain  of  the  same  colour.  Victory,  flying, 
and  holding  a  palm  branch  in  the  left  hand,  places  on 
his  head,  a  wreath  of  laurels.  In  the  back  ground,  the 
city  and  the  mole  of  La  Rochelle.  —  On  the  left,  on  the 
ground,  is  seen  the  following  inscription  : 

....  AVXILIO  SOCIOS,  QVI  FORTIBVS  ARMIS 
....  DFNDIT,  LiESAQAE  IVRA  DEI. 

Old  collection. 


87  Full  length  portrait  of  Armand-Jean  du  Pies- 
sis,  due  de  Richelieu,  Cardinal  and  Minister 
of  State,  born  in  1515^  died  in  16/i2. 

H.  2,22.  —  W.  1,5  5.  —  C.  —  Head  Nat.  S. 

He  is  standing,  in  the  costume  of  a  cardinal,  his  head 
covered  with  a  red  calotte,  and  wearing  the  ribbon  of 
the  order  of  the  Holy  Ghost;  he  is  holding  his  cap  in 
his  right  hand.  In  the  back  ground,  a  curtain  with  large 
figures. 


DM  collection. 
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88  Portrait  of  Robert  Arnaud  (TAnclUly. 

H.  0,9  1.  —  W.  0,72.  —  C.  —  Bust.  Nat.  S. 

He  is  seen  nearly  full  face,  his  head  bare,  wrapped 
in  a  mantle,  and  his  right  hand  resting  on  the  railing 
of  the  window;  under  this  raili.ng  is  written  ;  Phi*. 
CUAMPAIGNE.   F.  A"  1650. 

Napoleon  Museum. 

89  Portrait  of  Philippe  de  Champaigne, 

Ij.  1^19.  _  W.  0,9  1.  —  C.  —  Bust  Nat.  S. 

He  is  standing,  seen  three  quarters,  his  head  bare, 
wrapped  in  a  black  mantle,  leaning  on  a  mound,  his 
right  hand  resting  on  his  breast.  He  holds  in  the  left 
hand,  a  scroll,  on  which  is  the  date  of  1668.  Behind  him, 
a  cluster  of  trees ;  in  the  back  ground,  on  the  left,  a 
landscape  and  the  city  of  Brussels  :  Sainte  Gudule  and 
the  front  of  the  Town -House  are  also  seen. 

01(1  collection. 

90  Portrait  of  a  man, 

H.  Oi88.  —  W.  0,68.  —  C.  —  Bust  Nat.  S. 

Three  quarters.  He  is  turned  to  the  left  and  his  head 
is  bare.  He  is  dressed  in  black,  with  plaited  cuffs,  and 
a  small  white  collar.  He  is  turning  over  the  leaves  of  a 
volume  of  Seneca,  placed  on  four  other  volumes,  which 
he  uses  as  a  desk ;  those  books  are  placed  on  a  sort  of 
stone  wall,  decorated  with  ovolos,  on  which  is  written 
the  date  A"  16Zi8. 

Collection  of  Louis  XVIII. 

91  Portrait  of  a  young  girl. 

H.  1,23.  —  W.  0,89.  —  C.  —  Nat.  S. 

She  wears  a  cap  and  white  apron,  trimmed  with  lace, 
cuffs,  a  collar,  a  grey  dress  with  slashed  sleeves,  accor- 
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ding  to  the  fashion  adopted  under  Louis  XIII,  and  holds 
on  her  finger  a  falcon.  In  the  back  ground,  curtains 
and  a  table,  covered  with  red  velvet  —  On  the  right, 
on  the  lower  part  of  the  painting  is  written :  age  5  years, 

3  MONTHS. 

Old  collection. 


92  Portrait  of  a  young  girl  five  or  six  years  old, 

H.  0,69.  —  W.  0,56.  —  Oval    shape.  — C.  — 
Half  length  Nat.  S. 

She  is  seen  full  face,  and  her  hands  joined;  wears  a 
veil  on  her  head,  a  white  dress,  and  a  blue  mantle. 

Old  collection. 


03  Portrait  of  a  woman, 

H.  0,61.  —  W.  0,51.  — C.  — Bust  Nat.  S. 

Three  quarters.  She  is  turned  to  the  left,  wears  a 
brown  dress,  a  black  veil  on  her  head,  and  a  ribbon  of 
the  same  colour  round  her  neck. 

Collection  of  Charles  X, 


94  Portraits  of  Francois  Mansard  and  of  Claude 
Perrault,  architects, 

H.  0,85.  — W.  1,12.  —  C.  —  Bust  Nat.  S» 

Mansard  is  on  the  left,  his  head  bare,  with  a  black 
mantle,  and  Perrault  on  the  right,  also  bareheaded, 
with  a  white  collar,  a  grey  coat  and  a  mantle  of  the 
same  colour,  are  both  leaning  on  a  stone  plinth.  Perrault 
is  pointing  to  a  monument,  in  front  of  which,  is  seen 
the  statue  of  a  woman,  holding  a  crown.  On  the  plinth 
is  written  the  names  of  those  two  personages  :  on  the 
left,  Mansard;  on  the  right.  A"  1656,  Perrault, 

Collection  of  Louis-Philippe. 
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95  Education  of  Achilles.  —  Archery. 

ii.  1,00.  —  W.   3,i.7.  —  C.  —  Heads  0,60. 

On  the  left,  the  young  Achilles,  accompanied  by  the 
centaur  Chiron,  is  preparing  to  shoot  at  a  target,  placed 
on  a  wall,  at  the  other  extremity  of  the  painting.  INear 
Achilles,  are  youths  holding  javelins,  and  near  the  mark, 
behind  a  barrier,  several  ^ectators. 

Old  eolleclion. 

96  Education  of  Achilles,  —  Chariot  races, 

H.  1,00.  —  W.  3,57.  — C.  — Heads  0,60. 

The  young  Achilles  is  driving  a  chariot,  drawn  by 
four  white  horses.  Before  him,  on  the  right,  the  centaur 
Chiron,  a  quiver  on  his  shoulder,  a  crown  in  one  hand, 
and  a  palm  branch  in  the  other.  In  the  back  ground  a 
barrier  and  spectators. 

Old  collection. 


CRAESBEKE  or  GRAESBEEK  (Joost  van),  born 
in  Brussels  in  1608,  died  at  Antwerp  in  16Zil.  —  (Dutch 
School.) 

Pupil  of  Brauwer, 

97  Craesbeke  painting  a  portrait, 

H.  0,85.  —  W.  1,02.  —  W.  —  Heads  0,45. 

A  man,  with  a  broad  brimmed  hat,  is  seated  close  to 
a  table  covered  with  a  cloth,  on  which  he  is  resting  his 
right  arm.  lie  holds  in  his  right  hand  a  brush,  and  in  his 
left  a  little  dog.  A  young  man  standing,  his  hat  under 
his  arm,  is  leaning  on  the  back  of  the  chair  of  the  mo- 
del, and  is  looking  at  the  portrait.  Farther  on  the  right, 
a  young  page,  his  head  uncovered,  carries  a  sword  too 
large  for  his  size,  which  is  probably  the  one  the  model 
has  taken  off.  Craesbeke,  seated  before  his  easel,  turns 
his  head,  and  looks  at  a  glass  of  wine,  offered  to  him  by 
an  attendant,  placed  behind  the  table.  Quite  on  the  left, 
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a  man  standing,  is  singing  and  accompanying  himself 
with  a  guitar.  In  the  back  ground,  a  servant  enters, 
bringing  a  cup  on  a  plate.  A  picture  representing  gro- 
tesque figures,  and  a  bed  with  large  curtains;  in  the 
fore  ground  and  in  the  center  of  the  picture,  a  small 
stool  with  a  pipe  and  tobacco  lying  on  it,  are  the  only 
furniture  in  the  room. 

Collection  of  Louis  XVI. 
CR AE  YER.  —  See  Grayer. 

CRAIVACH  or  KRAIVACH  Le  Vieux,  called  Lmcks 
Sunder),  painter  and  engraver,  born  in  Cranach,  in  the 
diocess  of  Bamberg  {in  Franconia),  in  lZi72;  died  at  Wei- 
mar, in  1553,  at  the  age  of  84.  —  (German  School.) 

He  is  supposed  to  have  been  the  pupil  of  his  father. 

98  Venus  m  a  landscape, 

H.  0,38.  —  W.  0,26.  —  W.  —  Heads  o,3l. 

Venus  is  standing  naked,  a  red  toque  on  her  head, 
and  is  holding  a  light  gauze  scarf.  She  wears  a  necklace 
of  gold,  ornamented  with  pearls  and  precious  stones. 
Behind  her,  on  the  left,  trees  are  seen;  in  the  back 
ground,  on  the  right,  a  high  mountain,  on  which  a  city 
is  built ;  below,  another  city  with  fortifications,  a 
church  and  high  steeples,  which  are  reflected  in  a  lake. 
On  the  ground  ,  on  the  right,  is  seen  a  sort  of  winged 
dragon,  holding  a  ring,  the  artist's  mark ;  and  the  date 
of  1529. 

Napoleon  Museum. 

99  Portrait  of  Jean  Frederic  III,  Duke  and  Elec- 

tor of  Saxony,  siir named  the  Magnanimous^ 
born  m  1503,  died  m  1554. 

H.  0,13.  —  W.  0,14.  —  W.  —  Bust. 

His  head  is  covered  with  a  black  toque,  his  beard  and 
moustaches  almost  white,  and  he  wears  a  robe  trimmed 
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with  fur.  On  the  left,  the  winged  dragon,  mark  of  the 
artist,  and  the  date  of  1532.  On  the  right,  on  the  upper 
part  of  the  painting,  is  written  in  german  characters  : 
Friderich  der  Drit  churfiXrst  und  herzog  zu  Sachessen, 

Napoleon  Museum. 


100  Portrait  of  a  man, 

H.  0,51.  —  W.  0,37.  —  W.  —  Bust  small  S. 

His  hands  are  joined.  He  wears  a  beard  and  moustaches 
and  a  black  toque,  ornamented  with  feathers  of  the 
same  colour,  and  jewels.  A.  gold  chain,  twisted  four 
times  round  his  neck,  is  fastened  by  a  sort  of  dolphin, 
holding  in  its  mouth  a  ball  of  chased  gold.  The  linen 
which  covers  the  upper  part  of  his  breast,  is  crossed  by 
three  horizontal  bands  of  red  silk,  on  which  are  embroi- 
dered in  beads,  this  sign  g,  without  doubt  the  initial  of 
his  name.  His  doublet,  formed  with  alternate  bands  of 
satin  and  of  black  velvet,  is  covered  with  a  robe  of  the 
same  texture,  and  trimmed  with  fur.  On  the  left,  above 
his  shoulder,  is  seen  the  winged  dragon,  mark  of  the 
artist,  and  the  date  1531. 

Napoleon  Museum. 


CRAYER,  KRAYER  or  CRAEYER  (Gaspard 

de),  born  in  Antwerp  in  1582  or  1585,  died  in  Ghent  the 
21lh  of  January  1669.  --  (Flemish  School.) 

Pupil  of  Raphael  Coxcie. 


101  The  Virgin  and  the  Infant  Jesus  adored  by 
numerous  saints, 

H,  3,89.  —  W.  'i,7  3.  —  C.  —  Nat.  S. 

The  Virgin,  seated  on  an  elevated  throne,  in  front  of 
a  niche,  holds  on  her  knees  the  Infant  Jesus,  who  is 
receiving  a  basket  of  roses  from  saint  Dorothea.  Behind 
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her  saint  Barbe,  and  her  tower.  At  the  foot  of  the  throne, 
on  the  right,  saint  Magdalen  de  Ruzzi,  carmelite ;  on 
the  steps,  saint  Austin  kneeling,  offering  a  burning 
heart.  In  the  center,  an  angel  carrying  his  crosier.  On 
the  left,  saint  Antony,  holding  a  rosary  and  a  cross ; 
finally,  saint  Stephen,  a  palm  in  his  hand. 

Old  collection. 


102  Saint  Austin  in  ecstasy, 

H.  2,90.  —  W.  1,95.  —  C.  — Heads  Nat.  S. 

Saint  Austin  in  his  episcopal  costume,  kneeling,  and 
supported  by  two  angels,  is  receiving  the  celestial  rays, 
passing  through  clouds,  on  which  three  angels  are  born. 
On  the  right,  a  young  deacon  is  holding  the  mitre  of  the 
bishop,  and  an  angel  his  crosier.  On  the  left,  Religion, 
standing,  wearing  a  cope,  with  the  keys,  the  cross, 
the  tiara;  and  the  Holy  Ghost,  hoveringover  his  head,  is 
pointing  to  the  saint.  Before  Religion,  a  child  naked, 
carrying  a  book  and  a  branch  of  an  olive  tree,  is  lean- 
ing on  a  marble  escutcheon,  where  are  painted  vo- 
mes  on  the  sides  of  which  is  written  :  opera  sancti 

AVGVSTINI. 

CoUeclion  of  Louis  XVI. 


103  Equestrian  portrait  of  Ferdinand,  Infant  of 
Spain ^  Archduke  of  Austria,  Governor  of 
the  Netherlands ,  surnamed  le  Cardinal- 
Infant,  born  in  1609^  died  in  16/il. 

n.  3,02.  —  W.  2,43.  —  C.  —  Heads  Nat.  S; 

His  head  is  bare,  he  wears  an  armor,  on  which  a  red 
scarf  is  placed  crosswise,  and  leans  on  a  staff  of  com- 
mand. He  is  riding  a  bay  horse,  with  a  very  small  head ; 
the  saddle  is  red.  Landscape. 

Collecliou  of  Louis-Philippe. 


CUYP. 
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CUYP  or  KlIYP  (A albert),  'pointer  and  engraver,  born 
in  Dordrecht  in  1605.  The  date  of  his  death  is  uncertain, 
but  it  is  known  by  his  naine  being  inscribed  in  the  cify 
register,  that  he  was  still  living  in  1672.— (Dutch  School). 

Pupil  of  Jakob-Gerriiz  Cuyp, 

104  Landscape* 

H.  1,71  —  W.  2,29.  —  C.  —  Heads  0,60. 

On  the  left,  a  shepherd  seated,  is  playing  on  the  pipe, 
and  watching  six  cows,  of  which  three  are  lying  down. 
Two  children,  standing  near  him,  are  listening  to  him, 
and  patting  his  dog.  In  the  baclc  ground,  on  the  same 
side,  beyond  a  river ;  a  town,  a  steeple,  and  two  mills 
are  seen.  On  the  right,  on  a  height,  are  sheep,  led  by  a 
shepherd  and  two  children.  —  Signed  :  A.  Cuyp, 

Collection  of  Louis  XYI. 

105  i4  riding  party. 

H.  1,19.  —  W.  1,5  2.  —  C.  —  Heads  0,5  5. 

A  horseman,  dressed  in  red,  is  riding  a  dapple  grey 
horse ;  an  attendant,  a  cimeter  at  his  side,  in  a  respect- 
ful attitude,  holds  with  one  hand,  the  bridle  of  his  horse, 
and  with  the  other  the  stirrup,  to  which  the  horseman 
is  pointing  with  his  whip.  On  the  left,  behind  the  prin- 
cipal personage,  another  horseman  dressed  in  black, 
riding  a  bay  horse,  has  just  come  out  of  a  low  and 
arched  gate.  On  the  right,  in  the  fore  ground,  two  dogs, 
of  which  one  is  lying  down.  In  the  back  ground,  hills, 
two  shepherds  near  a  house,  and  watching  a  flock  of 
sheep. 

Collection  of  Louis  XIV. 

106  The  riding  party. 

H.  1,17.  — W.  1,82.  — C.  —  Heads  o,5  5. 

A  horseman,  dressed  in  blue  velvet,  a  sort  of  white 
turban  on  his  head,  riding  a  dapple  grey  horse,  is  pass- 
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ing  in  front  of  a  wood,  accompanied  by  two  personages 
of  inferior  rank,  also  on  liorseback.  The  one  who  is 
in  front,  turns  back  to  speak  to  him;  the  other,  who  is 
behind,  is  receiving  a  partridge  from  a  game-keeper, 
followed  by  two  dogs.  On  the  right,  the  country;  three 
cows  lying  down, and  one  standing;  in  the  back  ground, 
are  seen  high  hills,  towers  in  ruins,  and  buildings,  be- 
fore which  are  a  few  horses  and  figures. 

CoUeclion  of  Louis  XVI. 


107  Portraits  of  children, 

H.  1,24.  —  W.  1,00.  —  C.  —  Heads  Nat.  S. 

A  young  girl,  her  head  bare,  dressed  in  yellow,  seat- 
ed, and  holding  a  crook,  is  feeding  with  leaves  a  goat, 
held  by  a  young  boy,  kneeling,  and  who  wears  a  broad 
brimmed  hat. 

Old  collection. 


108  Portrait  of  a  man. 

H.  0,7  8.  —  W.  0,65.  — W.  —  Bust  Nat.  S. 

He  wears  a  black  toque  with  a  white  feather,  a  white 
neckcloth,  and  a  coat  of  purple  velvet;  he  holds  a  par- 
tridge and  a  gun. 

Collection  of  Louis  XVIII. 


109  Sea  piece, 

H.  1,08.  —  W.  1,48.  — C.  —  Heads  0,10. 

Three  sail  boats  are  beaten  about  in  a  stormy  sea. 
On  the  left,  a  skiff,  manned  by  three  rowers;  farther 
off,  on  the  right,  a  house  built  on  stakes,  and  near 
which  the  masts  of  other  vessels  are  seen.  Flashes  of 
lightning  are  seen  in  the  Heavens. 


Old  collection. 
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DA  EL  (Jean-Franqois  van),  born  in  Antwerp  the  27th  of 
May  176Zi,  knight  of  the  Legion  of  Honour  in  1825,  died 
in  Paris  the  20th  of  March  ISZiO.  —  (Flemish  Scliool.) 

The  name  of  his  master  is  not  known. 


110  Flowers  in  an  agate  vase,  placed  on  a  marbte 
table, 

H.  0,82.  —  W.  0,63  —  C. 

Hollyhocks,  yellow  roses,  tulips,  peonies,  carnations, 
etc.,  compose  this  bouquet.  Roses  and  primroses  are 
scattered  at  the  foot  of  the  vase.  —  Signed  :  Van 
Dael  J  816. 

Collection  of  Louis  XVIII. 


Ill  Fruits  lying  on  a  marble  table, 

H.  0,82.  —  W.  0,62.  —  W. 

Black  and  white  grapes,  peaches,  plums,  apricots  and 
two  pine-apples.  Signed :  Van  Dael  1819. 

Collection  of  Louis  XVII 1. 


112  Flowers  in  an  agate  vase,  placed  on  a  marble 
table, 

H,  1,1  6»  —  W.  0,88» —  C, 

Roses,  peonies,  tulips,  hollyhocks,  yellow  roses,  etc., 
a  pine-apple  is  placed  at  the  foot  of  the  vase.  —  Signed : 
Van  Dael  1823. 

Collection  of  Charles  X» 


DEKKEU   or   DECKER  (Conrad  or  Coenraet), 

painter  and  engraver,  lived  in  the  middle  of  the  xviiti^  cen» 
tury,  —  (Dutch  School.) 

There  is  no  informaiion  of  this  ariiit,  who  imitated  the  style  of 
J,  Ruisdael 
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113  Landscape, 

H.  0,67.  —  W.  0,82.  —  C.  —  Heads  0,05. 

On  the  left,  in  front  of  a  cottage,  shaded  by  large 
trees,  and  built  near  a  river,  a  woman  is  washing  linen ; 
near  her,  a  young  girl  standing,  is  carrying  a  basket. 
On  the  right,  farther  off',  a  peasant,  a  woman  leading  a 
child  by  the  hand,  and  two  fishermen,  near  the  water. 

Old  collection. 

114  Landscape, 

H.  0,52.  —  W.  0,67.  —  W.  —  Heads  0,05. 

Two  cottages  on  the  banks  of  a  river,  on  which  is 
passing  a  boat,  carrying  a  man,  a  woman  and  two 
young  girls.  On  the  left,  in  the  shade  of  a  large  tree, 
another  young  girl,  and  a  man  seated;  near  them,  is  a 
dog.  —  The  figures  are  by  Honors  Fragonard. 

Old  collection. 

DEL  EN  or  DEELEIV  (Dirck  van),  boi^n  in  Alkmaar  in 
1607  according  to  certain  biographers ,  and  in  Heusden 
according  to  others,  who  have  erroneously  fixed  the  date  of 
his  birth  in  1625,  and  even  in  1635.  The  year  of  his  death 
is  unknovun;  it  is  however  certain,  by  the  dates  of  several 
of  his  paintings,  that  he  lived  after  1651.  —  (Flemish 
School.)  ' 

Pupil  ©f  Frans  Hals. 

115  The  players  at  foot-ball, 

H.  0,32.  —  W.  0,54.  — W.  — Heads  0,09. 

In  a  court,  surrounded  by  edifices  of  the  Doric  order, 
and  communicating  by  two  arcades  with  a  yard,  which 
"  leads  to  a  garden,  men  are  playing  at  foot  ball.  In  the 
fore  ground,  on  a  peristyle  higher  than  the  court,  a 
guard  standing,  holding  a  halberd,  and  three  personages, 
of  whom  two  are  seated,  are  looking  at  the  players.  In 
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the  center  of  the  painting,  and  in  front,  a  nobleman,  a 
lady  and  two  dogs.  On  each  side  of  the  peristyle,  a 
portico  of  the  palace ;  under  the  one  on  the  right,  a 
woman  standing.  —  Signed  on  the  pedestal  of  a  column 
on  the  left  :  Dirck  van  Deten,  1628. 

Old  collection. 


DE^IS  (Simon-Joseph-Alexandre-Clement),  born  in 
Antwerp  the  iZth  of  April  1755,  died  at  Naples  the  ist  of 
January  1813.  —  (Flemish  School.) 

Pupil  of  H.  J,  Antoiiissen, 


416  Landscape.  —  View  of  Arpino, 

H.  2,12.  —  W.  1,61.  —  C.  —  Heads  0,1  3. 

In  front  of  the  painting,  two  bulls,  menacing  each 
other  with  their  horns.  Farther  off,  a  shepherd  standing, 
leaning  against  a  tree,  is  playing  on  the  pipe,  and  watch- 
ing his  cattle. 

Old  cuUecliun. 


DEiVrVER  (Balthasar),  born  in  Hamburg,  the  ibth  of 
November  1685,  died  in  the  same  city,  the  ilxth  of  April 
Mlxl-  —  (German  School.) 

He  studied  drawing  with  a  professor  in  Altona,  and  paintin 
in  Danlzig. 


117  Portrait  of  a  woman, 

H.  0,38.  —  W.  0,31.  —  Cop.  —  Nat.  S. 

She  appears  to  be  about  sixty  years  old ;  and  wears 
on  her  head  a  white  veil,  covered  with  a  blue  silk 
drapery.  —  Signed  :  Denner  fee.  17 2U.  London. 


Bought  the  2  4lli  of  May  is  52. 
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DIEPENBEEK  (Abraham  van),  born  in  Bois-le-Duc, 
in  1620,  accorclin(j  to  d'Argenville ;  in  1607  according  to 
FiXessly,  died  in  Antweiy  in  1675.  —  (Flemish  School.) 

Pupil  of  Uuhens, 


118  Clclia  crossing  the  Tiber,  and  carrying  aioay 
her  companions  with  her. 

H.  1,15.  —  AV.  1,4  5.  —  C.  —  Heads  0,5  0. 

Clelia,  riding  a  white  horse,  with  one  of  her  compa- 
iiions  behind  her,  is  already  crossing  the  river.  Other 
young  girls,  despoiled  of  their  garments,  are  getting  in 
the  water,  or  trying  to  mount  on  horseback.  On  the  left, 
the  Tiber,  under  the  form  of  an  old  man,  seated, 
holding  an  urn,  and  leaning  on  a  stone,  on  which  is 
sculptured  in  bas-relief,  Romulus  and  Remus,  suckled 
by  the  wolf.  In  the  back  ground,  on  the  right,  on  rocks, 
the  soldiers  of  Porsenna,  pursuing  the  Roman  women, 
and  preparing  to  cast  javelins  at  them. 


f  19  Portraits  of  a  man  and  a  woman, 

H.  1,7  0. —  W.  2,36.  —  C.  —  Nat.  S. 

A  woman,  clothed  in  satin,  is  seated  at  the  foot  of  a 
tree,  playing  on  a  guitar.  Cupid,  an  arrow  in  his  hand, 
resting  on  one  knee,  is  pulling  towards  her,  a  young 
man  dressed  as  a  shepherd,  and  holding  a  toque, 
l^ehind  him  a  ram,  two  sheep  and  a  goat.  Landscape. 

Old  collection. 


DIETERICII,  DIETRICH  or  DIETRICY  (Ghristian- 

Wilhelm-Ernst),  painter  and  engraver,  born  in  Weimar 
the  doth  of  October  1112 ,  died  in  Dresden  in  177/i.  — 
(German  School.) 

Pupil  of  his  rather,  and  of  Alexandre  Thiecle. 
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120  The  woman  taken  in  adultery, 

H.  1,09.  —  W.  0,87.  —  C.  —  Heads.  0,35. 

Jesus  Christ  is  speaking  to  the  Pharisees,  who  sur- 
round him.  Standing  before  him,  is  the  woman  taken 
in  adulter}^  Ground  of  architecture;  tribunes  between 
the  columns  of  the  temple.  —  Signed :  Dietrix  Pinx.  1753. 

Collection  of  Louis-Philippe. 


J)OV  or  DOU  (Gerard)  ,  born  in  Ley  den  in  1598,  died  in  167^, 
or  in  1680  according  to  other  authors.  —  (Dutch  School.) 

Pupil  of  Peter  Konwhoorn  and  of  Rembrandt, 


121  The  dropsical  woman, 

H.  0,83.  —  W.  0,67.  —  W.  —  Heads  0,32. 

In  a  large  arched  hall,  seen  through  a  raised  curtain  of 
tapestry,  an  old  woman,  her  eyes  lifted  to  Heaven,  is  sea- 
ted in  an  arm  chair,  before  a  window.  Her  daughter,  in 
tears,  is  at  her  knees,  and  holding  her  hand,  while  a 
.  servant  is  offering  to  the  invalid,  a  spoonful  of  medicine. 
The  doctor,  standing,  considers  with  attention  the  con- 
tents of  the  phial,  which  he  is  bringing  to  the  light.  On 
the  left,  a  large  book  is  placed  on  a  desk  near  the  win- 
dow, and  on  the  other  side,  a  costly  decanter  is  cooling 
in  a  marble  basin.  —  Signed,  on  the  edge  of  the  book  : 
1663.  G.  DOV.  +  ovT.  65  jaer. 

Napoleon  Museum, 

122  Silver  ewer, 

H.  0,98.  —  W.  0,81.  —  W. 

The  ewer  and  the  silver  dish,  richly  ornamented,  are 
placed  in  a  niche  cut  in  a  wall.  —  Signed  :  G.  dov,  in 
red  on  the  edge  of  the  napkin.  This  picture  is  on  the 
lid  of  an  ebony  box,  which  contained  the  painting  of 
the  Dropsical  woman. 
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123  The  village  grocer, 

H.  0,38.  —  W.  0,28.  —  Arched  at  the  lop.  — 
W.  —  Figures  half  length. 

On  the  right,  the  grocer  is  standing,  a  table  before 
her,  and  holding  scales.  On  the  other  side  of  the  table, 
an  old  woman  seated,  is  counting  money;  behind 
her,  a  young  servant  girl,  her  arm  passing  through  the 
handle  of  a  wooden  pail,  placed  on  the  table,  is  talking 
to  the  grocer.  In  the  back  ground,  a  boy  is  carrying  a 
vase  with  care.  This  composition  is  inserted  in  a  win- 
dow. On  its  edge,  vegetables  and  an  earthen  bottle. 
Higher  up,  a  willow  basket,  containing  eggs,  hanging 
on  the  wall.  Among  the  objects  placed  behind  the 
grocer,  are  seen  a  pot  with  the  letters  rfvs,  a  small 
mortar,  with  the  date  of  16/t7,  and  a  slate  with  the  sig- 
nature G.  DOV. 

Napoleon  Museum, 

i'lli  The  trumpeter^ 

H.  0,38.  — W.  0,29.  —  W.  —  Figures  half  length. 

A  young  man,  seen  half  length,  richly  clad,  a  toque 
with  feathers  on  his  head,  is  blowing  the  trumpet,  be- 
fore a  window  arched  at  the  top,  and  half  closed  by  a 
blue  curtain  with  silver  figures,  raised  so  as  to  allow 
the  interior  of  the  apartment  to  be  seen.  On  the  railing 
of  the  window,  an  ewer  in  a  basin,  and  a  rich  carpet, 
which  falling  outside,  conceals  part  of  a  bas-relief,  re- 
presenting children  playing  witn  a  goat,  carved  on  the 
wall.  In  the  back  ground,  two  men  and  two  women 
seated  at  table,  and  a  servant  girl  behind  them.  — 
Signe  G.  Dov. 

Collection  of  Louis  XVI, 

125  The  Dutch  cook. 

H.  0,3  5.  —  W.  0,2  7,  —  W.  —  Figures  half  length. 

On  the  edge  of  a  window,  a  lantern,  a  skimmer  and 
carrots.  On  the  other  side  of  the  window,  a  cook  is  seen 
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half  length,  pouring  water  out  of  a  jug,  in  a  hollow 
dish  placed  on  a  table,  where  are  seen  a  cabbage,  a 
candlestick,  a  kettle  and  a  basket.  A  cage  is  hanging 
from  the  ceiling;  on  the  left,  a  window  with  glass  panes. 

Collection  of  Louis  XVI. 


126  i4  woman  hanging  a  chicken  to  a  window. 

II.  0,27.  —  W,  0,20,  —  W.  —  Figures  half  length. 

A  woman  seen  half  length,  her  left  hand  resting  on 
a  large  brass  vase  with  a  handle,  and  the  edges  orna- 
mented with  figures,  is  hanging  a  chicken  to  a  nail, 
driven  in  the  embrasure  of  an  arched  window.  On  the 
right,  on  the  railing,  a  large  kettle  upset,  a  candle- 
stick, and  above,  a  cage  hanging.  In  the  back  ground, 
two  raised  curtains.  —  Signed  on  tlie  window  :  G. 
Dov.  1650. 

CoUeclion  of  Louis  XVI. 


127  The  gold  weigher, 

n.  0,27.  —  W.  0,22.  —  W.  -  Figures  lialf  length. 

An  old  man,  seated  before  a  table  on  which  is  a  cas- 
ket, is  weighing  pieces  of  gold  in  a  small  scale.  Dags 
of  money  are  placed  on  a  sheet  of  parchment,  from 
.which  hangs  a  large  seal  of  red  sealing  wax,  represen- 
ting a  horseman.  —  .'Signed  on  the  unrolled  parchment : 
G.  Dov  166Zi. 

Old  coUecUou. 


128  The  tooth  drawer. 

H.  0,32,  —  W.  0,25,  —  \V.  —  Heads  0,I8. 

A  doctor  is  engaged  in  drawing  the  tooth  of  a  peas- 
ant, seated  in  an  arm  chair.  In  front,  on  the  ground, 
a  basket  with  eggs,  a  straw  hat  and  a  stick. 

CoUeclion  of  Louis  XIV. 

12. 
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129  Reading  the  Bible. 

H.  0,50.  — W.  0,40.  —  W.  —  Head3  o,25. 

An  old  woman  with  spectacles,  seated  on  a  chair, 
before  an  open  window,  is  reading  the  Bible  to  an  old 
man,  sitting  opposite  her,  and  holding  a  stick  in  his 
right  hand.  The  foot  of  the  old  man  is  resting  on  the 
bar  of  a  stool,  covered  with  a  towel,  on  which  is  a  dish 
full  of  fish.  On  the  right,  on  the  ground,  a  brass  vase, 
a  spinning  wheel  and  onions  ;  farther  off,  in  the  upper 
part  of  a  cupboard,  a  crucifix.  In  the  back  ground,  a 
ladder  and  a  cask.  A  cage  is  hanging  from  the  ceiling, 
and  a  drapery  is  thrown  on  a  beam. 

Collection  of  Louis  XIV. 


i30  Portrait  of  Gerard  Dov, 

H.  0,29.  —  W.  0,21.  —  Arched  at  the  top.  —  W. 

—  Figures  half  length. 

He  is  placed  in  the  embrasure  of  a  window ,  seen 
nearly  full  face,  a  toque  on  his  head,  and  clothed  in  a 
furred  robe ;  he  holds  in  his  left  hand  his  pallet  and  his 
brushes ;  his  right  arm  rests  on  the  edge  of  the  window, 
and  his  right  hand  falls  outside.  At  the  end  of  the 
apartment,  which  is  arched,  an  easel  is  seen.  —  Signed  : 
on  the  edge  of  the  window  :  G.  Dov. 

Old  collection. 


131  Portrait  of  an  old  ivoman. 

H,  0,12.  —  W.  0,09.  —  Oval  shape.  —  W. 
Figures  half  length. 

She  is  seen  three  quarters,  turned  to  the  left,  a  cap 
with  muslin  bands  on  her  head,  and  clothed  in  a  purple 
velvet  dress,  trimmed  with  fur.  Seated  before  a  table, 
covered  with  a  green  cloth,  she  holds  a  book,  which 
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she  is  reading  with  attention ;  her  hands,  though 
holding  the  book,  are  joined,  and  her  attitude  seems  to 
show  that  she  is  engaged  in  pious  reading.  —  Signed 
in  the  ground  G.  Dov. 

Collection  of  Louis  XVI, 


DROOGSLOOT  or  DROECH-SLOOT  (Joost- 

CORNELisz).  The  date,  and  the  place  of  his  birth  are  un- 
known. Some  authors  give  him  for  birth  place,  Gorcum, 
others  Dordrecht.  He  still  lived  in  1668.  —  (Dutch  School.) 

The  name  of  his  master  is  unknown. 


132  Troops  passing  through  a  village, 

H.  0,39.  —  W.  0,48.  —  W.  —  Heads  0,08. 

A  country  woman,  kneeling,  and  a  peasant,  standing 
near  her,  his  hat  in  his  liand,  are  imploring  the  clemency 
of  two  horsemen.  On  the  right,  in  front  of  the  picture, 
a  single  horseman  at  full  gallop.  —  Signed  :  J.  G,  D.  S. 
16/i5. 

Old  collection. 


DUG  (Jan  Le).  —  See  DucQ. 


DUCHATEL  (FRANgois),  born  in  Brussels  in  1625.  The 
date  of  his  death  is  unknown  —  (Flemish  School.) 

He  v/^as  a  pupil,  and  imitator  of  David  Teniers  ie  Jeune. 

133  Portrait  of  a  horseman  and  of  two  other  per- 
sonages. 

H.  0,71.  —  W.  0,54.  —  C.  —  Heads  o,40. 

A  horseman  richly  dressed,  a  hat  with  feathers  on 
his  head,  a  stick  in  his  hand,  turns  back,  looking  on  the 
left,  and  appears  to  be  waiting  for  somebody.  On  the 
right,  near  the  horse's  head,  a  nobleman,  his  two  hands 
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on  his  hips.  On  the  left,  behind  the  horse,  another  per- 
sonage, and  a  young  man,  who  is  blowing  a  trumpet. 
In  the  back  ground,  a  carriage  under  an  arch,  beyond 
which  the  sky  and  trees  are  seen.  The  three  principal 
figures  must  be  portraits. 

Old  collection. 


DUCQ  or  DUG  (Jan  Le),  painter  and  engraver,  bom 
in  The  Hague  in  1636,  died  in  the  same  city.  According 
to  Descanips  the  year  of  his  death  is  unknoani;  it  was  in 
1695  according  to  other  authors.  —  (Dutch  School.) 

Pupil  of  Paulus  roller. 


134  Interior  of  a  guard  housCo 

H.  0,55.  —  W.  0,84.  —  W,  —  Heads  0,24. 

On  the  left,  in  the  fore  ground,  two  soldiers  are 
playing  cards  on  a  drum;  a  woman  and  a  child  are 
looking  at  them.  Farther  off,  three  other  soldiers  seat- 
ed, of  whom  one  is  smoking.  On  the  opposite  side,  an 
officer  seems  to  be  courting  a  woman  ,  elegantly 
dressed;  she  is  seated,  and  holds  in  her  hand  a  pearl 
necklace;  at  her  feet  are  seen  a  large  quantity  of  jewels 
of  every  kind. 

Colleclion  of  Louis  XVIII, 


135  The  marauders, 

H.  0,37.  —  W.  0,50.  —  W.  —  Heads  0,20. 

A  woman  kneeling,  is  imploring  the  chief  of  a  troop 
of  marauders.  On  the  right,  a  man  seated  on  a  drum ; 
farther  off,  three  soldiers  are  lighting  their  pipes,  and 
at  the  end  of  the  room,  on  the  left,  a  man  searching  a 
trunk. 


Old  collection. 
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DUJARDIIV  (Karel).  —  5eeJARDiN. 


DYCK  (Anton  van),  painter  and  engraver,  born  in 
Antwerp  the  22</  of  March  1599,  died  in  Blackfriars , 
near  London,  the  9th  of  December  1641.  —  (Flemish 
School.) 

Pupil  of  van  Balen  and  of  Rubens. 


136  The  Virgin  and  The  Infant  Jesus. 

H.  1,15.  —  W.  1,57.  —  C.  —  Half  length  Nat.  S. 

The  Virgin  seated,  holding  the  Infant  Jesus  on  her 
knees ,  is  presenting  him  to  be  adored  by  Magdalen ; 
behind  her,  king  David  and  saint  John  the  Baptist,  co- 
vered with  his  goat's  skin,  and  leaning  on  a  staff. 

Collection  of  Louis  XIV, 


137  The  Virgin  and  the  Donors, 

H.  2,50.  —  W.  1,85.  — C  — Heads  Nat.  S. 

The  Virgin,  seated  on  a  rock,  holds  her  son  on  her 
knees.  The  Infant  Jesus,  with  his  left  hand,  touches  the 
moustache  of  a  man,  dressed  in  black,  kneeling  before 
him,  and  who  is  resting  his  joined  hands  on  the  knees 
of  the  Virgin.  Near  tliis  personage,  his  wife,  also  dressed 
in  black,  and  kneeling.  Two  angels,  holding  flowers, 
hover  over  their  heads. 

Collection  of  Louis  XIV. 


138  Christ  mourned  by  the  Virgin  and  the  angels. 

H.  0,33.  —  W.  0,45.  —  C.  —  Heads  o,25. 

The  body  of  Christ,  taken  down  from  the  cross ,  and 
supported  by  the  Virgin,  who  raises  her  eyes  to  Heaven, 
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is  adored  by  three  angels,  in  the  attitude  of  grief.  In 
the  middle  of  the  clouds,  four  cherubs  are  seen. 

Collection  of  Louis  XIV. 


139  Saint  Sebastian  succoured  by  angels. 

H,  1,97.  —  W.  1,45.  — C.  — Nat.  S. 

The  saint,  leaning  on  his  left  arm,  is  stretched  against 
a  tree,  to  which  his  right  arm  is  yet  bound.  Two  angels 
are  near  him ;  one  of  them  is  pulling  out  the  last  arrow 
by  which  he  was  pierced,  the  other  is  compassionating 
his  sufferings. 

Collection  of  Louis  XIV, 


lAO  Venus  asking  of  Vulcan  weapons  for  JEneas, 

H.  2,20.  —  W.  1,4  5.  — C.  —  Heads  small  S. 

Venus,  preceded  by  Cupid,  who  carries  a  sword  in  the 
sheath,  and  supported  by  Love,  is  advancing  towards 
Vulcan.  The  god,  a  knee  leaning  on  a  stone,  has  his 
hand  resting  on  a  cuirass.  A  shield  and  other  parts  of  an 
armor,  are  on  the  ground.  On  the  left,over  the  head  of 
Venus,  another  Love  who  has  just  shot  an  arrow  at  Vul- 
can. In  the  back  ground,  two  cy clops,  armed  with 
hammers. 

Collection  of  Louis  XIV. 


lAl  Reynold  and  Armicla. 

H.  1,33.  ■ —  W.  1,09.  —  C.  — Heads  0,65. 

Reynold  disarmed,  lying  on  the  ground,  rests  his  head 
on  the  knees  of  Armida,  who  is  presenting  to  him  a 
mirror  held  by  Love.  On  the  left,  Loves  are  playing  with 
the  sword  of  the  warrior.  On  the  right,  two  Loves  near 
an  open  chest  containing  jewels ;  one  is  holding  a  feather 
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fan;  the  other  has  put  on  a  red  velvet  slipper,  and  tied 
a  scarf  round  his  leg.  On  tlie  left,  behind  a  bush,  the 
heads  of  Ubald  and  of  his  companion  are  seen. 

Napoleon  Museum. 


l/i2  Portrait  of  Charles  I,  king  of  EnglancL 

II.  2,7  2.         W.  2,12.  —  c.  —  Nat.  s. 

On  the  left,  the  king  standing,  vi^earing  a  broad  brim- 
med hat  with  a  feather,  a  white  satin  waistcoat,  red  vel- 
vet breeches,  buckskin  boots  with  spurs,  and  a  sword 
hanging  to  a  rich  shoulder-belt,  leans  the  v\^\\t  hand  on 
a  cane,  the  left  is  resting  on  his  hip  and  holds  a  glove. 
On  the  right,  a  horse  of  which  only  half  the  body  is 
seen.  A  master  of  the  horse,  who  is  said  to  be  the  Mar- 
quis of  Hamilton,  has  one  hand  on  the  horse's  neck,  and 
is  holding  the  bridle.  Behind  and  seen  in  profile,  is  a 
page  carrying  the  king's  mantle.  Landscape.  —  On  the 
ground  is  written,  on  the  right  :  carolvs  I  rex  magn^e 
BRITANN.E,  etc,  and  below,  a  little  to  the  left :  A..  Van 

DiiCK.  F. 

Collection  of  Louis  XV, 


1/13  Portraits  of  the  children  of  Charles  /. 

H.  0,4  8.  —  W,  0,5  5.  —  W.  —  Heads  0,3  5. 

Charles,  Prince  of  Wales  (afterwards  Charles  11), 
dressed  in  yellow  satin,  his  right  arm  leaning  on  the 
base  of  a  column,  is  holding  by  the  hand  his  brother 
James,  Duke  of  York  (afterwards  James  11),  who  still 
wears  a  frock  and  cap;  the  Princess  Mary,  their  sister, 
afterwards  married  to  William  of  Nassau,  Prince  of 
Orange,  is  standing  near  them.  On  the  left,  a  dog  is 
near  the  Prince  of  Wales.  On  the  right,  an  open  door 
leading  to  a  garden. 


Napoleon  Museum. 
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iii  Port  rail  of  Charles  Lew  is  [or  Lo  do  wick) ,  ist  of 
the  name,  Duke  of  Bavaria,  born  in  1617, 
died  ill  1680,  and  of  Robert  [or  Rupert),  his 
brother,  afterwards  made  Duke  of  Cumber- 
land, by  Charles  I,  born  in  1619^  died  in 
1682. 

H.  1,22.  —  W.  1,51 .  —  C.  —  Nearly  half  length 
Nat.  S. 

The  prince  Rupert  is  seen  fuU  face,  his  head  bare, 
in  armor,  but  without  gauntlets.  A  lace  collar  falls  over 
his  cuirass ;  his  left  hand  is  leaning  on  the  hilt  of  his 
sword,  and  his  right  holds  a  staff  of  command.  The 
prince  Charles  is  represented  three  quarters,  his  left 
hand  on  his  side  and  the  other  on  his  cuirass.  In  the 
back  ground,  on  the  right,  a  wall ;  on  the  left,  a  red 
curtain  with  black  figures ;  in  the  center  a  landscape. 

Collection  of  Louis  XIV. 

\hh  Portrait  of  Isabelle-C laire-Eug^nie  d'Autri- 
che.  Infanta  of  Spain,  Sovereign  of  the 
Netherlands^  born  in  1566^  died  in  1633. 

H.  1,17.  —  W.  0,9  0.  —  C.  —  Half  length  Nat.  S. 

She  is  standing,  dressed  as  a  nun  of  the  order  of 
Saint  Clare,  having  taken  the  veil  after  the  loss  of  her 
husband,  Albert  HI,  Archduke  of  Austria,  who  died 
in  1621 ;  she  wears  a  dark  grey  dress',  a  white  neck- 
handkerchief,  a  black  cloak,  and  a  cord  round  her 
waist.  She  is  raising  with  her  two  hands,  which  are 
joined,  the  right  side  of  her  cloak. 

Collection  of  Louis  XIV. 

l/i6  Equestrian  portrait  of  Francois  de  Moncade, 
Marquis  of  Aytona,  Generalissimo  of  the 
Spanish  troops  in  the  Netherl nnds,  born  in 
1586,  died  in  1635. 

H.  3,07.  —  W.  2,42.  —  C.  —  Nat.  S. 

He  is  represented  on  horseback,  nearly  full  face,  his 
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head  bare,  in  armor,  a  red  silk  scarf  round  his  left 
arm,  and  holds  a  staff  of  command.  Landscape. 

Napoleon  Museum, 

l/i7  Bust  of  Francois  de  Moncade. 

H.  0,68.  —  W.  0,58.  —  Oval  shape.  —  C.  — 
Bust  Nal.  S. 

Sketch  for  the  equestrian  portrait  1N°  lZi6. 

CoUeclion  of  Louis  XIV. 

iliS  Portraits  of  a  man  and  a  child. 

U.  2,04.  —  W.  1,3  5.  — C.  —  Nat.  S. 

He  is  standing,  his  head  bare,  clothed  in  black,  and 
near  a  door,  through  which  he  is  going  to  pass.  He  is 
holding  up  his  mantle  with  the  right  hand,  and  wears  a 
ring  on  the  fourth  finger  of  the  left  hand.  On  the  right, 
a  little  girl  standing,  also  bareheaded,  w^earing  a  black 
dress  and  a  yellow  petticoat,  is  speaking  to  him  and  is 
also  preparing  to  leave  the  room.  On  the  outside  is 
a  column  in  the  wall.  —  Companion  of  the  following 
painting. 

CoUeclion  of  Louis  XIV. 


IZiO  Portraits  of  a  lady  and  her  danghter, 

H.  2,04,  —  W.  1,3  5.  —  C.  —  Heads  Nat.  S. 

The  lady,  seated  in  a  red  arm-chair,  has  her  head  bare, 
and  is  dressed  in  black  satin.  Her  head,  turned  to  the 
right,  three  quarters,  is  seen  in  front  of  a  red  curtain, 
behind  which  appears  the  base  of  several  columns.  She 
wears  a  pearl  necklace,  and  on  her  breast  a  gold  cross, 
enriched  with  precious  stones,  and  a  chain,  twisted 
three  times  round  her  neck.  On  the  right,  near  the 
arm-chair,  is  a  little  girl  standing,  with  a  white  dress 
looped  up,  which  discovers  a  blue  petticoat,  trimmed 
with  four  rows  of  gold  braid. 

Collection  of  Louis  XIV, 
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150  Portraits  of  Jean  Grusset  Richardot,  Presi- 
dent of  the  privy  council  of  the  N ether lands^ 
born  in  Champlitte  in  15A0^  diedin  Brussels, 
the  M  of  September  1609,  and  of  his  son, 

H.  1,10.  —  W.  0,7  5,  —  W.  —  Half  length  Nut.  S. 

He  is  represented  standing,  his  head  bare,  full  face, 
wears  a  beard  and  moustaches,  is  dressed  in  black, 
and  wrapped  in  a  mantle  trimmed  with  fur.  lie  holds  a 
book  in  his  left  liand,  and  is  resting  the  right  on  the 
shoulder  of  his  son.  The  la  tter,  also  full  face,  is  dressed 
in  white  satin,  his  right  hand  resting  on  his  hip.  In 
the  back  ground,  on  the  left,  a  curtain  and  a  wall  are 
seen; on  the  right,  a  column ;  in  the  center,  the  country. 
—  On  the  upper  part  of  the  painting  is  written  :  M.  le 
PRESIDENT  RiCHARDOT.  This  inscription,  which  has  been 
retouched,  is  not  easily  seen. 

Collection  of  Louis  XVI. 


151  Portrait  of  the  Duke  of  Richmond, 

H,  1,06.  —  W.  0,83.  —  C.  —  Half  length  Nat.  S. 

Three  quarters.  He  is  standing,  turned  to  the  left, 
without  a  waistcoat,  and  with  crimson  satin  breeches. 
His  fair  hair  falls  in  curls  on  his  neck,  and  the  turned 
down  collar  ofhis  shirt,  has  a  large  diamond  for  a  clasp. 
He  is  holding  an  orange,  or  rather  a  sort  of  pear,  in 
his  left  hand ;  the  right  is  leaning  on  his  hip.  Landscape. 

Collection  of  Louis  XIV. 

152  Portrait  of  van  Dyck, 

H,  0,68.  —  W.  0,58.  —  Oval  shape.  —  C.  — 
Bust  Nat.  S. 

Three  quarters.  He  is  represented  bareheaded,  turned 
to  the  left ;  and  wears  a  doublet  of  green  velvet  un- 
buttoned, which  discovers  his  shirt 

Collection  of  Louis  XIV. 
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153  Portrait  of  a  man. 

H.  1,12. — W.  0,92.  — C.  — Half  length  Nat.  S. 

Three  quarters.  He  is  standing,  turned  to  the  right, 
and  his  head  uncovered.  He  has  chesnut  hair,  a  light 
beard  and  moustaches.  He  wears  a  black  cloak,  and  a 
coat  of  the  same  colour  with  slashed  sleeves.  His  right 
hand  is  resting  on  his  hip,  and  the  left  on  the  hilt  of 
his  sword.  Behind  him  a  column  and  a  red  curtain. 
Setting  sun. 

Old  collection. 

\h!x  Portrait  of  a  man, 

H.  1,16.  —  W.  0,9  4.  —  C.  —  Half  length  Nat.  S. 

He  is  standing  seen  three  quarters,  turned  to  the 
left,  his  head  bare,  with  long  curled  hair,  falling  on 
his  neck,  moustaches  and  a  tuft  on  the  chin.  He  wears 
a  black  doublet  unbuttoned  at  the  bottom,  and  slashed 
sleeves,  discovering  his  shirt.  His  left  hand  is  resting 
on  his  hip,  and  his  right  arm  is  leaning  on  the  base  of 
an  embossed  square  pilaster.  A  black  cloak  is  thrown 
across  his  left  shoulder. 

Old  collection. 

155  Portrait  of  a  man, 

H.  1,26.  —  W.  1,02.  -—  C.  —  Half  length  Nat.  S. 

His  head  is  bare ,  his  hair  long ;  he  wears  a  brown 
cloak  and  a  light  green  satin  doublet ;  his  left  hand  is 
resting  on  his  hip.  In  the  back  ground,  on  the  right  a 
pilaster. 

Old  collection. 


DYCK  (Philip  van),  called  Le  Petit  van  Dyck,  born  in 
Amsterdam  in  1680,  died  at  The  Hague,  in  1753 ;  or  accor~ 
ding  to  van  Eynden  and  van  der  Wiligen,  in  1752,  at  the 
age  of  73,  which  would  fix  the  date  of  his  birth  ml679. — 
(Dutch  School. ) 

Pupil  of  Arnold  Boonen. 
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156  Sarah  presenting  Agar  to  Abraham, 

H.  0,5  0. —  W.  0,4  0.  —  Cop.  —  Heads  o,3  0. 

Agar,  entirely  naked,  a  knee  resting  on  a  stool,  is 
placed  before  the  couch,  on  which  Abraham  is  lying. 
The  latter,  his  body  half  raised,  is  contemplating  her 
with  admiration,  and  lays  one  of  his  hands  on  her 
shoulder.  Behind  the  couch,  Sarah  standing,  and  wrap- 
ped  in  a  large  mantle.  In  the  back  ground,  a  servant  is 
raising  a  curtain,  to  see  what  is  passing  in  the  room. 

CoUeclion  of  Louis  XVI, 

157  Abraham  dismissing  Agar  and  her  son  IsmaeU 

H.  0,50.  — W.  0,40.  —  Coi).  — Heads  0,30, 

Abraham  sends  Agar  away  from  his  tent.  Placed 
behind  her,  he  has  the  left  hand  resting  on  her  slioul- 
der,  and  with  the  right,  appears  to  point  out  to  her  the 
road  she  is  to  follow.  Agar  is  holding  by  the  hand, 
her  son  Ismael,  who  turns  towards  the  young  Isaac; 
the  latter  runs  to  Sarah,  his  mother,  the  lower  part  of 
whose  body  is  hidden  by  a  pedestal.  Landscape.  — 
Signed  :  P.  V.  Dyck. 

Collection  of  Louis  XVI. 


EECKIIOTT  or  HECKOUT  (Gerbrandt  van  den), 
pai7iter  and  engraver,  born  in  Amsterdam  the  I9th  of  Au" 
gust  1621,  died  the  22d  of  July  167Zi. —(Dutch  School.) 

Pupil  of  Rembrandt. 

158  Ann  consecrating  her  son  to  the  Lord, 

H.  1,17.  —  W.  1,4  3.  —  C,  —  Heads  0,5  0. 

Ann  kneeling,  and  accompanied  by  her  husband 
Elcana,  who  is  standing  on  her  right,  presents  her  son 
to  the  High  Priest  Heli,  seated  on  a  throne.  In  the  fore 
ground,  several  vases  are  seen ;  in  the  back  ground,  on 
the  rights  servants  and  cattle. 

Napoleon  Museum. 


lEVEnDINGEN  (van). 


285 


ELZHEIMP.R  or  KLSf5EI\ER  (Adam),  painter 
and  engraver,  horn  in  Frankfort  on  the  Mein  in  157/1,  died 
in  Rome  in  1620.  —  (German  School.) 

Pupil  of  Philipp  Offerabach. 


159  The  Flight  into  Egypt. 

H.  0,30.  —  W.  0,43.  ~  W.  —  ITi'iic!s  0,08. 

The  Virgin,  on  an  ass  laden  with  ba^'-gnge,  is  holding 
the  Infant  Jesus  in  her  arms.  Joseph,  who  accompanies 
her,  holds  a  lighted  torch  in  the  left  hand,  and  is  giving 
a  straw  to  the  Infant  Jesns.  On  the  right,  a  lake;  on  the 
left,  large  trees,  shepherds  aiid  their  flocks,  near  a  fire. 
Moonlight. 

Old  collection. 


\  (  0  The  good  Samaritan, 

H.  0,21.  —  W.  0,26.  —  Cop.  —  Heads  0,15. 

The  good  Samaritan  takes  a  phial  out  of  a  chest,  and 
aided  by  his  servant,  is  preparing  to  dress  the  wounds 
of  the  traveller,  stretched  on  the  ground,  and  nearly 
naked.  The  head  of  a  horse,  partly  concealed  by  a  tree 
is  seen,  and  in  the  back  ground,  the  priest  and  levite, 
who  had  passed  before  the  wounded  man,  without  hav- 
ing succoured  him. 

t)]d  collf'clion. 


EVEUDIiVGEX  (Aldert  van),  painter  and  engraver, 
born  in  ALkmaart  in  1621,  died  in  the  same  city  in  the 
month  of  November  1675.  —  (Dutch  School.) 

Pupil  of  Roland  Savery  and  Peter  Molyn,  called  Terapesta. 


EVEP.DINGEN  (van). 


161  Landscape, 

H.  1,72.  — W.  2,20.  —  C.  —  Heads  0,05. 

Hilly  and  savage  site,  crossed  by  a  river,  vv^hich  falls 
in  cascades  on  the  right,  and  is  turning  a  mill.  On  the 
left,  houses,  before  which  several  travellers  on  horse- 
back are  passing.  On  the  same  side,  is  built  a  gothic 
church,  on  the  top  of  a  rock.  —  Signed  :  A,  V,  Everdin- 
gen. 

Napoleon  Museum. 


EYCK  (Jan  van),  born  about  1390  in  Eyck,  afterwards 
called  Ouden  or  Alden-Eyck,  a  small  village  close  to  Maes- 
seyck,  town  ofLimburg  (duchy  of  Giieldres)'^diedin  Bruges, 
in  July  1/iZil.  —  (Flemish  School.) 

Pupil  of  his  brother,  Hubert  van  Eyck, 

162  The  Virgin  and  the  Donor, 

H.  0,66.  —  W.  0,62.  — W.  —  Heads  0,60. 

Under  a  rich  portico,  ending  in  three  arcades,  and 
paved  with  flags  of  different  coloured  marble,  the 
Virgin  is  seated  on  the  right,  her  head  bare,  her  hair 
loose,  and  only  confined  on  the  forehead  by  a  narrow 
black  ribbon.  She  is  wrapped  in  an  ample  red  mantle 
edged  with  gold,  enriched  with  pearls  and  precious 
stones.  Above  the  gold  braid,  a  second  trimming  encloses 
passages  of  the  Scriptures,  embroidered  in  gold,  and 
interrupted  by  t!ie  folds ;  on  the  part  of  the  mantle  which 
touches  the  ground,  these  words  however  may  be  read  : 
exultata  sum  in  libano....  An  angel,  dressed  in  a  long 
blue  robe,  is  hovering  over  tlio  Virgin,  and  is  going  to 
place  on  her  head,  a  rich  golden  crown,  covered  with 
pearls  and  precious  stones.  The  Virgin,  holds  the  Infant 
Jesus  seated  on  lier  knees,  he  supports  in  his  left  hand, 
a  crystal  globe  of  the  world,  with  a  cross  of  gold  and 
precious  stones,  and  he  raises  his  right  hand  to  bless  a 
Donor,  kneeling  opposite  to  him.  This  Donor,  dressed 
in  a  gold  and  brown  brocade  robe,  trimmed  with  fur, 
has  his  hands  joined,  and  is  leaning  on  a  prie-Dieu,  on 
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which  are  placed  a  cushion  and  an  open  prayer  book. 
The  chapiters  of  the  pilasters  at  the  end  of  the  hail, 
represent  subjects  of  the  Holy  Scriptures,  carved  in  bas- 
reliefs.  Through  the  three  arcades,  is  seen  a  garden  with 
lily  stalks,  roses,  cornflags,  and  terminated  by  a  terrace 
with  battlements.  Peacocks  and  other  birds  are  in  the 
garden,  and  a  man,  leaning  on  his  cane,  is  standing  near 
another  personage,  who  is  bending  over  to  look  from 
one  of  the  battlements.  Beyond  the  garden,  a  river  with 
a  bridge  protected  by  a  tower,  and  islands  are  seen.  On 
the  right,  a  city  with  churches;  on  the  left  the  suburbs, 
and  in  the  back  ground,  a  chain  of  mountains. 

Napoleou  Museum. 


FAES  (Peter  van  der),  called  Le  Chevalier  Lely,  born 
in  Soest  {in  Westphalia)  in  1618,  died  in  London  in  1680. 
—  (Flemish  School.) 

Pupil  of  Pieler  Greber. 


163  Me/eager  presenting  to  Atalanta  the  head  of 
the  wild  boar  of  Calydon, 

H.  1,38.  —  W.  0,9  5.  —  C.  —  Half  S. 

Meleager,  followed  by  his  dog,  and  having  behind  him 
three  men,  of  whom  one  wears  a  turban,  and  carries  a 
lance,  is  presenting  to  Atalanta,  the  head  of  the  wild 
boar.  Landscape. 

Napoleon  Museum. 


16A  Portrait  of  a  man, 

H.  0,10.  —  W.  0,08.  •—  Oval  shape.  —  Cop,  — 
Bust. 

His  head  is  bare,  he  wears  long  hair,  moustaches  and 
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a  beard  on  his  chin.  He  has  a  large  falling  collar,  trim- 
med with  lace. 

old  collection. 


FAES,  called  Lely  {Attributed  to). 


165  Portrait  of  a  Woman, 

H.  1,05.  — W.  0,85.  — C. —  Half  length  Nat.  S 

Her  hair  is  without  ornament;  she  wears  a  pearl 
necklace,  short  sleeves,  and  a  red  silk  mantle. 
Old  collection. 


FALEiVS  (Carl  van),  born  in  Antwerp,  in  168^,  died  in 
Paris  the  2dth  of  May  1733,  at  the  age  of  —  (i^emish 
School.) 

Pupil  of  F.  Franckcn. 

166  The  meet. 

H.  o,i5.  —  W.  0,58.  —  C.  —  Heads  0,09. 

On  the  right,  a  woman  on  horseback,  her  back 
Lurned,  is  speaking  to  a  groom,  who  has  alighted,  and 
holds  her  liorse  by  the  bridle.  IS'ear  them,  a  huntsman, 
a  falcon  on  his  wrist,  and  another  horseman,  taking  a 
glass  of  wine,  offered  to  him  by  a  peasant  girl.  At  the 
door  of  a  village  inn,  whose  walls  are  covered  with 
vines,  a  man  is  leaning  against  a  cask,  and  playing  on 
the  violin.  In  the  fore  ground,  on  the  right,  a  woman 
seated  on  a  bag,  and  two  children,  who  are  asking  her 
for  some  eggs,  contained  in  a  basket,  placed  before 
her.  A  valet,  leaning  on  a  stick,  and  holding  a  dog  in  a 
leash,  is  looking  at  them.  On  the  left,  three  women 
washing ;  farther  off,  three  men  are  bathing  in  a  river, 
and  two  other  men,  of  whom  one  is  carrying  falcons 
on  a  stick-  In  the  back  ground,  a  village  and  mountains 
are  seen  On  the  thigh  of  the  horse  held  by  the  groom, 
are  written  the  artist's  initials  :  cvf. 

Old  collection. 
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167  Halt  of  the  huntsmen, 

H.  0,45.  —  W.  0,58.  — C.  —  Heads  o,09. 

In  the  fore  ground,  on  the  left,  a  lady,  seated,  and 
holding  a  little  dog  on  her  knees,  is  helping  herself  to 
fruit,  brought  to  her  in  a  basket,  by  a  negro  page. 
Near  the  lady,  a  huntsman,  standing,  leaning  on  his 
gun,  and  holding  his  horse  by  the  bridle.  Behind  her, 
is  another  personage,  who  is  speaking  to  her.  In  the 
center  of  the  painting,  a  horseman,  his  back  turned, 
giving  money  to  a  child,  who  holds  his  hat,  and  a  woman 
riding.  On  the  right,  a  shepherd  seated,  leaning  on 
a  crook,  patting  a  dog,  and  watching  goats  and  sheep. 
In  the  back  ground,  on  the  left,  a  terrace,  at  the 
extremity  of  a  park,  and  the  statue  of  a  faun,  stooping. 
On  the  right,  a  river;  buildings  on  the  two  banks,  and 
mountains  are  seen. 

Old  colleclioa. 


FICTOOR  or  VJCTOOR  (Jan),  painted  in  1640. 
—  (Dutch  School.) 

There  is  no  reliable  information  of  this  arlist. 


168  Isaac  blessing  Jacob, 

H.  1,65.  —  W.  2,03.  — C.  —  Nat.  S. 

Isaac  lying  down,  holds  the  hands  of  Jacob,  kneel- 
ing at  the  foot  of  the  bed.  Rebecca  is  standing  on  the 
right,  behind  an  arm  chair,  on  which  is  placed  a  dish 
of  venison. 

Napoleon  Museum. 

169  Portrait  of  a  young  girl, 

H.  0,93.  —  W.  0,78.  — .  C.  — -  Half  length  Nat.  S. 

A  young  girl,  richly  dressed,  is  looking  out  of  a 
window,  of  which  she  is  going  to  close  the  shutter ;  she 
is  pulling  it  by  a  ring,  through  which  she  has  passed 

IS 
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two  fingers  of  her  left  hand.  Her  right  hand  is  gloved  ^ 
and  holds  the  other  glove.  —Signed :  Jan  Fictoor  f.  I6Z1O. 

Napoleon  Museum, 


FLAMAEL,  FLEMAEL  or  FLEMALLE  (Bar- 

tholome),  called  Bertholet,  painter  and  architect,  born 
in  Liege  in  1612 ,  died  in  the  same  city  the  ii^th  of  Juty^ 
1675.  —  (Flemish  School.) 

Pupil  of  Trippcz  and  of  Gerard  Doufflest. 

170  The  mysteries  of  the  Old  and  New  Testaments 

H.  2,66.  —  "W.  1,77.  —  C.  —  Heads  0,22. 
Old  collection. 


FLIXCK  (Govaert),  born  in  Cleves,  in  December  1616, 
died  in  Amsterdam,  the  2d  of  December  1660.  —  (Dutch 
School. ) 

Pupil  of  Lambert  Jacobs  and  of  Rembrandt, 


171  An  angel  announces  to  the  shepherds  the  birth 

of  Jesus  Christ, 

H.  1,55.  —  W.  1,96.  —  C.  —  Heads  0,50. 

On  the  left  are  the  flocks.  On  the  right,  the  shep-^ 
herds,  of  whom  several  have  not  yet  wakened.  On  a 
cloud,  the  angel  standing,  clothed  in  white,  and  sur- 
rounded by  other  angels. 

Napoleon  Museum. 

172  Portrait  of  a  young  girL 

H.  0,66.  —  W.  0,54.  —  C.  —  Bust  Nat.  S. 

She  is  seen  three  quarters,  turned  to  the  left,  ricnly 
dressed,  and  wears  on  her  head,  a  wreath  of  flowers, 
with  a  row  of  pearls.  She  is  holding  a  crook,  and  lean- 
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ing  on  the  edge  of  a  window  .—  Signed  G.  Flinck. 
f.  1641. 

Old  collection. 


FRAIVCK,  FRAIVCKEN  or  VRANCK  (Franz), 

called  Le  Vieux,  born  in  Herentals,  or  in  Antwerp,  about 
iblxlXy  died  in  the  latter  city,  the  6th  of  October  1616.  — 
(Flemish  School.) 

Pupil  of  Frans  Floris. 

173  The  History  of  Esther. 

H.  0,47.  —  V/.  0,62.  —  W.  —  Heads  0,23. 

This  painting  represents  several  episodes  of  the  life  of 
Esther.  In  the  fore  ground,  on  the  right,  on  a  sort  of 
terrace,  the  repast  at  which  the  queen  is  accusing 
Aman,  in  presence  of  Assuerus.  Above  this  subject,  but 
farther  off,  and  under  a  portico,  Esther,  kneeling,  and 
fainting  before  Assuerus,  seated  on  his  throne.  Below, 
on  the  left,  the  triumph  of  Mardochee ;  finally,  in  the 
back  ground,  Aman  hung  by  the  neck. 

Collection  of  Louis  XVIII. 


FRAIVCK  Le  Jeune  {Attributed  to  Franz). 
17 h  The  parable  of  the  Prodigal  Son. 

H.  0,62.  —  W.  0,8  6.  —  W.  —  Heads  in  the  cen- 
ter composition,  0,18  ;  in  the  camaieu  part 
from  0,08  to  0,10. 

This  painting  is  composed  of  a  large  central  subject 
coloured,  and  of  eight  smaller  subjects,  in  camaieu. 
The  camaieu  of  the  higher  and  lower  parts,  are  as  wide 
as  the  principal  subject;  those  on  the  side  fill  its  height ; 
finally  those  placed  at  the  angles,  are  smaller.  The 
central  piece  represents  the  departure  of  the  Prodigal 
son.  Behind  his  father,  who  is  embracing  him,  is  a 
group  of  women,  in  tears.  On  the  right,  his  richly  ca- 
parisoned horse  is  waiting  for  him,  and  his  attendant, 
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the  foot  in  the  stirrup  is  taking  leave  of  a  servant.  On 
the  left,  on  a  pedestal,  the  date  of  1633,  and  near  it, 
on  the  ground  :  D'  ffranck  fet  in.  The  smaller  subjects 
in  camaieu,  beginning  in  the  upper  angle  on  the  left, 
are  representing  1"  The  Prodigal  Son ,  asking  his  por- 
tion of  his  father;  T  At  table  with  courtesans;  3"  Ask- 
ing alms;  Ix"  Kneeling,  and  praying  near  a  trough, in 
which  the  hogs  are  drinking;  5"  On  his  way  back  to 
the  paternal  roof;  6"  Reception  by  his  father,  who  raises 
him,  and  takes  iiim  in  his  arms;  7°  The  father  causing 
a  fat  calf  to  be  killed,  to  celebrate  the  return  of  his  son; 
8"  The  banquet  of  rejoicings. 

Xapolcon  .Museum. 

175  The  Passion, 

H.  0,64. —  W.  0,48.  —  W.  —  Heads  in  the  prin- 
cipal piece,  0,14  ;  in  the  camaieu  part  from  0,08 
to  0,12. 

The  center  of  the  painting  is  filled  by  a  large  coloured 
subject ;  eight  camaieu  pieces  are  round  it.  The  prin- 
cipal composition  represents  Christ  nailed  on  the  cross, 
between  two  thieves.  The  holy  women  and  saint  John, 
are  standing  near  the  cross;  Magdalen,  kneeling,  is 
embracing  it.  On  tlie  left,  the  soldiers  playing  at  dice, 
for  the  garments  of  Christ.  On  the  right,  other  soldiers 
in  armor,  and  standing.  Beginning  by  the  upper  part, 
on  the  left,  the  camaieux  represent :  Christ  in  the  garden 
of  olives;  Christ  carried  away  by  the  soldiers;  Jesus  be- 
fore Caiphas  Jesus  before  Pilate;  Christ  cr6wned  with 
thorns;  the  Scourging;  Christ  shown  to  the  people; 
Christ  carrying  his  cross.  At  the  four  angles,  are  placed 
the  four  Evangelists,  painted  in  the  same  manner.  — 
Signed,  quite  on  the  left :  ffranck  in. 

Napoleon  Museum. 

176  Visit  of  a  prince  to  the  Treasury  of  a  Church, 

H,  0,74.  —  W.  1,05.  —  W.  —  Heads  0,28. 

A  Polish  prince,  wearing  a  turban  with  feathers, 
accompanied  by  a  numerous  suite  of  men,  of  women, 
and  attendants  carrying  presents,  is  arriving  at  the 
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Treasury  of  a  Church.  One  of  the  attendants,  holding  a 
cross  enriched  with  precious  stones,  seems  to  be  asking 
the  Prince  where  to  place  it ;  the  latter  is  pointing  out 
to  him,  a  table  laden  with  chased  gold  vases.  Behind 
the  table,  priests  in  surplices  are  showing  an  open 
cupboard,  filled  with  pieces  of  plate;  on  the  walls  are 
hanging  paintings,  representing  the  repose  of  the  Holy 
Family,  the  carrying  of  the  cross,  and  saint  Veronica. 
Towards  the  center  of  the  painting,  at  the  end  of  the 
church,  an  altar,  in  front  of  which  pilgrims  and  different 
personages  are  kneeling.  On  the  right,  another  cupboard, 
filled  with  precious  objects  which  are  also  shown  to  the 
suite.  Signed:  A°1633.  D\  Franck  in.  el  f. 

Collection  of  Louis-Philippe. 

FYT  (Johannes),  painter  and  engraver,  born  in  Antwerp 
in  1625.  The  date  of  his  death  is  unknown.  —  (Fiemisn 
School.) 

The  name  of  his  master  is  unknown. 

177  Game  and  fruits. 

H.  0,99.  — W.  1,41.  —  C. 

A  basket  of  grapes,  another  basket  of  woven  rushes, 
a  hare,  partridges,  bullfinches,  woodcocks,  and  other 
game  placed  on  a  table,  covered  with  a  green  cloth, 
and  a  napkin.  In  the  back  ground,  on  the  right,  a  cat 
is  seen. 

Napoleon  Museum. 

178  Game  in  a  larder. 

H.  1,38.  —  W,  1,76,. —  C. 

A  kitchen  table,  as  well  as  the  ground,  is  covered 
with  game  of  all  kinds,  such  as  hare,  partridges,  wild 
ducks,  etc.  A  cat,  partly  hidden  by  a  hare,  hung  by  the 
legs,  turns  its  head,  and  looks  at  two  little  monkeys, 
climbing  on  the  edge  of  a  window. 

Old  coUeclion. 


294 


5  79  yl  dog  clevouriiHj  ijanie, 

II.  0,86.  — W.  1,20.  —  C. 

A  hare,  partridges,  woodcocks,  etc. ,  are  placed  on 
the  ground,  near  a  bas-relief;  a  dog  is  devouring  a 
piece  of  game.  Signed  :  Johannes  Fyt  1651. 

GLAUJiER  (Johannes),  called  Polidor,  painter  and 
engraver^  born  in  Utrecht  in  16Z|6,  died  at  Amsterdam 
in  1726.  —  (Dutch  School.) 

Pupil  of  N.  Berghem, 

180  Landscape, 

H.  1,92.  —  W.  2,46.  —  C.  —  Heads  0,30. 

On  the  right,  in  a  valley  intersected  with  trees 
and  rocks,  a  shepherdess  is  lying  at  the  feet  of  a  young 
man,  who  plays  on  the  pipe.  In  front  of  the  painting,  a 
woman  carrying  a  bundle  on  her  head,  has  stopped,  and 
is  listening  to  him.  On  the  left,  on  the  other  side  of  a 
stream,  which  crosses  the  fore  ground,  a  shepherd 
seated  in  the  shade  of  large  trees,  is  watching  his  flock. 
In  the  back  ground  are  seen  shepherds  dancing.  —  Sign- 
ed :  J.  Glauber  1686. 

Napoleon  Museum. 
GOSSAERT.  ^  See  Mabuse. 


GO  YE  IV  (Jan  van),  'painter  and  engraver,  born  in  Ley  den 
in  1596,  died  at  The  Hague  in  1656.  —  (Dutch  School.) 

Pupil  of  Jfin  Nicolai,  of  Schilder  poort,  of  van  Mann,  of  Henri 
Klok  and  of  Willera  Gerriiz. 

181  Banks  of  a  river  in  Holland, 

H.  1,13.  —  W.  1,54.  —  C.  Heads  0,12. 

On  a  river,  passing  before  a  village,  of  which  the 
church  is  seen,  a  boat,  manned  by  several  sailors,  is 
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sailing  against  the  stream.  IN  ear  it,  on  the  left,  a  bark 
with  three  fishermen.  In  front  of  the  painting,  two  fisher- 
men drawing  their  nets,  a  woman,  kneeling  near  a 
baslcet,  and  a  child  standing.  On  the  other  side  of  the 
river,  a  shepherd,  driving  his  cattle  to  a  boat,  guided 
by  mariners.  —  Signed,  on  the  boat :  V  G.  1653 

Collection  of  Louis  XVI. 

182  A  canal  in  Holland. 

H.  0,40.  —  W.  0,60.  —  W.  —  Heads  0,02. 

Two  large  sail  boats,  manned  by  several  sailors,  and 
two  skiffs,  are  going  against  the  stream.  On  the  left, 
oxen  are  grazing  on  a  slip  of  land,  which  advances  into 
the  water.  On  the  right,  on  the  other  side  of  the  canal, 
a  house,  built  on  stakes,  and,  in  the  back  ground,  a 
large  number  of  boats.  Signed,  on  the  largest  boat  : 
V  G.  16Zi7. 

Old  collection. 

483  A  river. 

H.  0,98.  —  W.  1,34.  —  C.  — Heads  0,10. 

On  the  left,  in  the  fore  ground,  three  fishermen  in  a 
boat,  are  drawing  their  nets.  On  the  right,  several  houses 
on  the  side  of  a  road,  raised  over  the  river.  A  man 
holding  a  basket,  is  coming  down  a  few  steps  to  join 
two  other  men,  who  are  already  in  a  boat.  On  the  side 
of  the  road,  opposite  to  the  river,  a  castle  and  a  high 
tower,  in  ruins.  Farther  off,  at  the  foot  of  a  windmill, 
boats  loaded  with  flour,  and  a  man  going  up  a  stairs, 
with  a  bag  on  his  back.  In  the  back  ground,  sail  boats, 
and,  on  the  banks  of  the  river,  trees  and  a  church.  — 
Signed,  on  the  boat,  on  the  left  :  V  G.  164^. 

Colleclion  of  Louis  XVL 


184  Sea  piece, 

H.  0,7  4.  — W.  1,08.  —  W.  —  Heads  0,06. 

The  sea  is  covered  with  skiffs  and  sail  boats.  On  the 
right,  on  the  shore,  three  windmills,  a  city  and  a  church. 
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GOYEN  (VAN). 


with  a  large  square  tower.  —  Signed,  on  the  boat  in  the 
fore  ground,  containing  eight  persons  :  V.  Goyen  16/i7. 

Old  collection. 


GRAESBEEK.  —  See  Craesbeke. 


GRIEF,  GRIP,  GIIYEF  or  GRIFIR  (Anton), 

lived  in  the  middle  of  the  xviith  century.  —  (Flemish 
School.) 

There  is  no  information  about  this  artist. 


185  Landscape  and  game, 

H.  0,21.  —  W.  0,29.  — W.  —  Heads  o,io. 

On  the  left,  hares,  partridges  and  other  game,  hang- 
ing from  the  branch  of  a  tree,  and  resting  on  a  square 
stone.  Farther  off,  on  the  right,  a  huntsman  seated  on 
the  ground,  blowing  his  horn,  and  surrounded  by  his 
dogs.  —  Signed  on  the  stone  :  A.  Gryef  f. 

Old  collection. 


GRIFFIER  (Jan),  painter  and  engraver,  born  in  Am- 
r*crdani  in  16/i5,  according  to  Immerzeel,  or  in  1656  ao- 
cordmg  to  Descamp,  and  C.  Weyerman,  died  in  London, 
in  rn^  or  mix.  —  (Dutch  School.) 

I-'iipil  of  Roeland  Rogman. 


186  View  of  the  borders  of  the  Ukiiie, 

H.  0,3  7. —  W.  0,4  7.  —  W.  —  Heads  0,0  5. 

On  the  left,  an  old  castle  built  on  a  hill,  and  surroun- 
ded by  trees.  A  stairs  cut  in  the  rock,  leads  to  it.  At 
the  foot  of  the  stairs,  casks,  chests,  wheels  and  several 
personages.  In  the  fore  ground,  casks,  and  other  figures. 
In  the  center  of  the  painting,  the  river  flowing  near  a 
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town,  in  which  many  church  steeples  are  seen.  On  the 
river,  boats  loaded,  and  a  vessel  with  gilt  carvings.  In 
the  back  ground,  high  mountains,  sloping  down  towards 
the  shore. 

Old  collection. 


187  Vieiv  of  the  banks  of  the  Rhine, 

H.  0,37.  —  W.  0,47.  —  W.  —  Heads  0,04. 

On  the  left,  in  the  fore  ground,  a  peasant's  hut.  Far- 
ther off,  harvesters  ;  a  cart  loaded  with  sheafs  of  wheat, 
and  a  peasant  on  the  top  of  it,  holding  a  small  flag.  Still 
farther,  a  castle  built  on  rocks,  and  surrounded  by  trees. 
Opposite  to  the  castle,  and  on  the  other  side  of  the  river, 
a  city,  with  churches  and  a  castle,  built  on  a  hill  which 
overlooks  it.  Behind  the  city,  very  high  mountains, 
with  other  buildings. 

Old  collection. 


GRYEF.  —  See  Grief. 


HAGEiV  (Jan  van),  born  in  The  Hague,  painted  about 
1660.  —  (Dutch  School.) 

The  date  of  his  birlb,  that  of  his  death,  and  the  name  of 
master  are  unknown. 


188  View  in  II olland, 

H.  0,60.  —  W.  0,76.  —  C.  —  Heads  0,02. 

In  the  fore  ground,  sheep  and  a  cow,  grazing  in  a 
meadow ;  on  the  right,  on  a  road  bordered  with  trees,  a 
man  on  horseback,  and  throe  other  personages.  The 
painting  is  divided  in  the  center,  and  in  its  width  by  a 
river;  on  the  other  side  of  the  river,  a  plain,  and  hills 
are  seen. 

Old  collection. 

13. 
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189  Landscape, 

H.  0,24.  —  W.  0,32.  — W.  —  Heads  0,05. 

Near  a  river,  which  flows  at  the  foot  of  a  woody  hill, 
a  man  standing,  his  back  turned,  and  leaning  on  a  stick, 
is  speaking  to  another  man,  seated  on  the  ground. 
Farther  off,  towards  the  left,  peasants  and  asses,  laden 
with  packages,  are  fording  the  river.  On  the  right,  a 
woman  is  washing  near  a  farm,  situated  on  the  borders 
of  the  water. 

Collection  of  Louis  XV. 


HALS  (Frans),  born  in  Mechlin,  in  158/i,  died  in  Harlem, 
the  20th  of  August  1666.  —  (Flemish  School.) 
Pupil  of  Carl  van  Mander. 

190  Portrait  to  the  waist  of  Bene  Descartes, 

H.  0,76.  — W.  0,68.  — C,  — Bust  Nat.  S. 

His  head  is  bare,  seen  three  quarters,  and  turned  to 
the  right.  He  wears  a  falling  collar,  a  black  mantle,  and 
holds  a  hat  In  his  hand. 

Old  collection. 


HEDA  (Willem-Klaasz),  born  in  Harlem,  in  159Zi.  The 
date  of  his  aeath  is  unknown;  de  Bray  painted  his  portrait 
at  the  age  of  8Zi,  in  1678.  —  (Dutch  School.) 

His  master  is  unknown. 

191  A  dessert, 

H.  0,44.  —  W.  0,56.  — W, 

On  a  table  half  covered  by  a  cloth,  two  silver  dishes 
with  remains  of  pastry,  and  a  silver  spoon ;  two  silver 
vases,  a  large  glass  with  wine,  another  smaller  glass  up- 
set, a  knife,  nuts ,  and  hazel  nuts.  —  Signe  on  the 
largest  silver  vase  :  Heda  1637. 


Napoleon  Museum. 


HEEMSKERK. 
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HECKOIIT*  —  See  Eecxout. 


HEEM  (Ian  Davidz  de),  born  in  Vtrecht  in  1660,  or  in 
1604  according  to  some  biographers,  died  at  Antwerp  in 
167^1.  —  (Dutch  School.) 

P?3pil  of  his  father  David  de  Heem, 


192  Fruits  and  dishes  on  a  table. 

H.  0,53.  —  W.  0,43.—  w. 

On  a  table  covered  with  a  green  cloth ,  edged  with 
golden  fringe,  a  bunch  of  grapes,  strawberries  in  a 
bowl  of  blue  and  white  china,  an  opened  oyster,  a  half 
peeled  lemon  on  a  a  silver  dish,  a  shrimp,  etc.  —  This 
painting  is  signed  :  J.  de  Heem  f. 

Napoleon  Museum. 


193  Fruits  and  dishes  on  a  table, 

H.  1,49.  —  W.  2,03.  —  C. 

On  a  table  covered  with  a  cloth,  are  seen  pell-mell 
cups,  rich  ewers,  and  dishes  filled  with  fruits;  also 
knives,  a  table  cloth  and  a  watch.  On  the  left,  a  guitar 
is  leaning  against  the  table ;  on  the  right,  in  front,  are 
two  decanters,  cooling  in  a  large  vase  of  metal. 

Collection  of  Louis  XIV. 


HE  EM  SEN.  —  See  Hemsen. 


HEEMSKERK  (Egbert),  called  Le  Paysan  or  Le  Vieux» 
born  in  Harlem.,  in  1610;  was  living  yet  in  1680.  — 
(Dutch  School.) 

He  painted  in  the  style  of  Teniers  and  of  Brauwer. 


m 


HEEMSKERK. 


19A  Interior  of  a  cabaret. 

H.  0,58  —  W.  0,83.  —  V/.  —  Heads  0,22. 

Near  a  table  are  men  drinking;  another  man  seated, 
holding  a  paper  in  his  hand,  and  singing;  near  him,  a 
violin  player.  —  Signed  on  the  right :  H  K. 

Old  coUeclion. 


195  Interior  of  a  cabaret. 

H.  0,58.  —  W,  0,83.  —  W.  —  Heads  0,22. 

A  soldier  and  two  peasants  are  seated  round  a  table, 
on  uhicli  is  served  a  joint  of  meat.  In  the  fore  ground, 
on  the  left,  a  man  is  drawing  beer  in  a  pot,  from  a 
cask.  —  Signed  on  the  cask  :  h  k. 

Old  colleclion. 


HEIXSIUS  (Johann-Ernst).  The  date  of  the  birth  of 
this  artist,  who  was  still  living  in  1787,  is  unknown.  — 
(German  School.) 

The  name  of  his  master  is  unknown. 

196  Portrait  of  Marie-Louise-ThMse-Victoire  cle 
France  [Madame  Victoire),  fifth  daughter 
of  Louis  XV  ^  born  in  Versailles  the  ilth  of 
May  1733,  died  at  Trieste  in  1799. 

H.  0,38.  —  W.  1,04.  —  C.  —  Nat.  S. 

The  Princess,  in  a  dress  of  blue  silk,  is  seated  on  an 
arm  cliair,  ornamented  with  fleurs-de-lys.  She  holds  a 
fan  in  her  right  hand,  and  is  leaning  her  left  arm  on  a 
cushion,  also  with  fleurs-de-lys.  Her  head,  seen  three 
quarters,  is  turned  to  the  left  —  Signed  Heinsius 
piNxiT,  1786. 

CoUeclion  of  Louis  XVI, 


HELST  (VAN  DER). 
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IIELST  (Bartholomeus  van  der),  born  in  Harlem  in 
1601,  in  1613  or  in  1618.  according  to  different  authors; 
died  in  Amsterdam,  according  to  some  biographers,  in  1670. 
—  (Dutch  School.) 

The  name  of  his  master  is  unknown. 


197  The  archery  prize, 

H.  0,50.  —  W.  0,67.  —  C.  pasted  on  wood.  — 
Heads  0,5  0. 

Four  chiefs  of  the  company  of  archers  of  Amsterdam, 
are  seated  round  a  table,  covered  with  a  cloth  of  diffe- 
rent coloured  stripes.  The  personage  who  is  on  the  left, 
holds  a  silver  gilt  goblet,  richly  cnased;  the  one  in  the 
center  has  an  ebony  scepter  in  his  hand,  terminated  by 
a  silver  gilt  bird;  farther  off,  a  third  person,  his  elbow 
leaning  on  the  table,  is  aadressing  his  colleagues;  fi- 
nally, behind  the  table,  a  fourth  judge  is  holding*  a  collar, 
from  which  is  hanging  a  jewel,  representing  a  bird.  On 
the  left,  farther  off,  a  woman  is  carrying  a  drinking 
horn,  inlaid  with  silver.  On  the  right,  in  the  back 
ground,  are  three  young  men  with  bows  and  arrows. 
On  a  slate  lying  on  the  ground,  and  leaning  against  the 
table,  is  written  the  name  of  the  three  conquerors,  and 
lower  down,  Bartholomeus  vander  Heist  fecit  1653.  In  the 
left  corner,  and  in  front,  a  spaniel  lying  down. 

CoUecliou  of  Lo  iis  XVI, 


198  Porlrait  of  aman. 

H.  1,00.  — W.  0,79.  —  C. — Half  length  Nat.  S. 

He  is  bare  headed,  and  seen  full  face.  He  wears  a 
lace  collar  turned  down,  fastened  with  strings  ending 
in  tassels.  He  is  dressed  in  black  with  slashed  sleeves, 
discovering  his  shirt.  His  left  hand  Is  on  his  breast,  and 
his  right,  resting  on  his  side. 

Collection  of  Louis  XVUI. 
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199  Portrait  of  a  woman. 

H.  1,00.  —  W.  0,79.  —  C.  —  Half  lenglh  Nat.  S. 

The  head  is  seen  three  quarters,  and  turned  to  the 
left.  She  wears  a  black  dress,  a  frill,  and  wliite  cuffs. 
The  under  dress  is  yellow.  She  holds  her  fan  with  both 
hands.  In  the  back  ground,  an  open  window  discovers 
a  landscape.  On  the  edge  is  written:  Fan  der  Heist,  1655. 

Colleclion  of  Louis  XVIII. 


HEMLIKG.  —  See  Memlixg. 


HE  MS  SE IV  (Jan  van),  born  in  Antwerp  about  1500.  — 
(Dutch  School.) 

There  is  no  biographical  notice  of  this  artist. 

200  The  young  Tobias  restoring  his  father's  sight. 

H.  1,4  0. — W.  1,7  2.— W. — Heads  Nat.  S. 

Tobias  the  elder,  is  seated ,  his  arms  crossed  on  his 
breast,  hishead  supported  by  Ann,  his  wife,  and  by  Sarah. 
The  young  Tobias,  holding  in  his  left  hand  a  dish,  is 
touching  with  his  right,  the  eyes  of  his  father.  Behind 
him,  the  angel  Raphael,  is  leaning  on  a  long  staff.  Land- 
scape. On  the  ground  towards  the  left  is  written  : 

JOANES 
DE  HEM 
MESSEN  1555 

INVEN 

TOR  ET 
PICTOR. 

Napoleon  Museum. 

HEUSCII  or  IIEUSCHE  (WiLLEUiorGuiLiAMDE), 

painter  and  engraver,  born  in  Utrecht,  in  1638,  died  in 
the  same  city,  at  a  very  advanced  age,  or  according  to  some 
authors  in  11X2.  —  (Dutch  School.) 

Pupil  of  Jan  Both, 


HEYDEN  (VAN  DER). 
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201  Landscape, 

H.  0,35.  —  W.  0,45.  —  Cop.  —  Heads  0,05. 

On  the  left,  in  a  path  bordered  by  trees,  and  by  the 
side  of  a  small  river,  two  shepherds  are  passing  with 
an  ass,  a  cow,  a  goat  and  a  sheep.  Farther  off,  a  man 
is  disappearing,  riding  an  ass.  In  the  back  ground, 
shepherds  driving  in  their  flocks,  and  in  the  center, 
high  mountains.  This  painting  is  signed  :  G.  D. 
Heuschf  F. 

Napoleon  Museum. 


HE YDEiV  (Jan  van  der),  born  in  Gorcum,  in  1637,  died 
in  Amsterdam  the  lUh  of  September  1712,  (Dutch 
School.) 

His  first  master  was  a  painter  on  glass,  whose  name  is 
unknown. 

202  View  of  the  Tohn  House  of  Amsterdam, 

H.  0,72, — W.  0,86.  — C. — Heads  0,0 T. 

The  construction  of  this  vast  monument,  built  on  the 
square  called  the  Dam,  was  commenced  the  28th  of 
October  16^8.  The  soil  on  which  it  was  ouilt  being  a 
marsh,  it  was  necessary  to  sink,  13659  stakes.  The  whole 
building  cost  thirty  millions  of  florins.  The  artist  placed 
himself,  to  paint  this  edifice,  on  the  side  of  an  old  house 
called  the  Weighing  house,  because  the  merchandise  is 
weighed  there.  —  On  the  left  of  this  picture  is  written : 
J.  V  D.  Heyden  A"  1668.  — -  The  figures  are  by  Adriaan 
van  den  Velde. 

Collection  of  Louis  XVI. 


203  Church  and  Square  of  a  city  in  Holland. 

H.  0,45.  —  W.  0,56.  — W.  —Heads  0,06. 

In  the  fore  ground,  on  the  left,  a  large  house,  with 
a  sign  and  a  shed,  roofed  with  wood,  of  which  only  a 
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part  is  seen.  Farther  off,  buildings  shaded  by  trees,  and 
a  church  with  two  towers.  —  Signed  :  V.  Heyden.  — 
The  figures  are  by  Adriaan  van  den  Velde. 

Old  collection. 


204  View  of  a  village  on  the  borders  of  a  canaL 

H.  0,4  5.  —  W.  0,52. — W.  —  Heads  0,03. 

On  the  right,  on  a  road  which  borders  a  canal,  a 
castle,  and  farther  off  a  church.  In  the  fore  ground,  a 
gentleman  and  lady  are  promenading;  peasants,  seated 
on  the  parapet  which  overlooks  the  canal,  are  looking 
at  a  boat,  laden  with  merchandise,  which  is  approach- 
ing the  shore.  In  the  middle  of  the  canal,  two  little 
boats  are  at  anchor.  —  The  boats  are  by  Willem  van 
den  Velde,  and  the  figures  by  his  brother  Adriaan. 

Collection  of  Louis  XVI. 


IIOBREMA  (MEIiVDERT  or  MLXDEU-IIOUT), 

lived  in  1663;  the  last  known  date  of  his  works  is  1669. 
—  (Dutch  School.) 

The  dales  of  his  hirlh  and  death  are  unknown  ;  he  is  believed 
to  have  l)een  a  pupil  of  Salomon  'Uuisdael. 


205  Lfindscape, 

H.  0,60.  — W.  0,80.  —  W.  —  Heads  0,04. 

Forest  scene.  On  the  left,  a  cluster  of  large  trees,  a 
hollow  oak,  lopped  of  its  branches,  excepting  one, 
which  is  covered  with  leaves,  and  half  stripped  of  its 
bark.  In  the  fore  ground,  a  pool.  On  the  right,  an  open- 
ing in  the  wood,  and  on  a  sinuous  road  which  crosses  the 
forest,  a  woman  seated,  who  is  talking  with  a  peasant 
and  a  child  standing. 

Bought  in  18  50. 
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IIOLBEIIV  (Hans),  Le  Jeune,  painter,  sculptor,  engraver 
and  architect,  born  in  Augsbourg  in  lZi98,  died  in  London 
in  1554.      (German  School.) 

Pupil  of  his  father. 

206  Portrait  of  Nicolas  Kratzer,  astronomer  of  the 

King  of  England  Henry  VIII^  born  in  Mu- 
nich about  lZj/i8. 

H.  0,83.  —  W,  0,67.  —  W.  —  Bust  Nat.  &. 

The  head  is  nearly  in  profile,  and  turned  to  the  right. 
He  wears  a  black  toque,  a  black  robe,  over  which  is  a 
brown  g?irn>ent  He  is  seated  before  a  table,  on  which 
are  seen  scissors,  a  ruler,  a  square,  a  hammer,  a  com- 
pass, etc.  ;  he  holds  a  compass  in  his  right  hand,  and 
in  his  left  a  polyhedron  in  box  wood,  on  the  diflerent 
sides  of  which  are  traced  circles,  divided  by  lines.  On 
the  right,  hanging  on  the  wall  in  a  niche,  different  ma- 
thematical instruments.  On  the  table  is  a  paper,  on 
which  is  written  :  Imago  ad  vivam  e/figiem  expressa 
Nicolai  Kratzeri  monacenssis  q.  (qui)  bauarg  (bavarus) 

erat  quadragessimH  annu  tpre  (tempore),  illo  gpiebat 

(complebat)  1528. 

Collection  of  Louis  XTV. 

207  Portrait  of  William  War  ham,  born  in  lZi58, 

Bishop  of  London  in  1502^  archbishop  of 
Canterbury  in  15 OA,  died  in  1532. 

H.  0,8  2.— W.  0,6  6.  —  W.  —  Half length,  NaU  S. 

Three  quarters.  He  is  turned  to  the  left,  wears  a  black 
cap  with  lappets,  a  surplice  gathered  in  the  neck,  and 
showing  the  red  edge  of  an  under  garment.  The  upper 
robe  is  white,  trimmed  with  black,  and  with  fur.  His 
hands  are  leaning  on  a  cushion  of  gold  brocade.  Near 
him,  an  open  prayer  book.  Behind,  on  the  right,  a  mitre, 
enriched  with  pearls,  and  two  books  with  gilt  edges  and 
clasps,  are  lying  on  a  table,  covered  with  a  cloth.  On 
the  left,  a  cross  studded  with  precious  stones,  bearing 
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an  enamelled  escutcheon,  with  the  arms  of  the  Arch« 
bishop,  and  on  which  is  written  :  avxilivm.  mevm  a  dno. 
In  the  upper  part  of  the  picture,  the  following  inscript- 
ion is  seen  :  Anno  :  Dm  MDXXVIJ  Etatis  sue  LXX, 

Collection  of  Louis  XIV. 

208  Portrait  of  Didier  Erasme^  born,  in  Rotter- 

dam in  lZi67,  died  in  Basel  {Switzerland) 
in  1536. 

H.  0,42.  —  W.  0,32.  —  W.  —  Bust  half  S. 

Erasme  is  seen  in  profile,  turned  to  the  left  fie  wears 
a  toque,  and  black  garment.  He  is  seated  before  a  table, 
writing  with  a  reed. 

Collection  of  Louis  XIV. 

209  Portrait  of  an  aged  man, 

U.  0,36.  —  W.  0,28.  —  W.  —  Bust  small  S. 

Three  quarters.  He  is  turned  to  the  left,  wears  a 
large  black  toque,  and  a  brown  robe  over  a  black  gar- 
ment. His  two  hands  are  resting  on  each  other,  and 
he  holds  a  little  book,  covered  with  red  velvet. 

Collection  of  Louis  XIV. 

210  Portrait  of  Thomas  More^  grand  chancellor  of 

England^  born  in  ihSO,  beheaded  m  1538, 
by  order  of  Henry  VIII. 

11.  0,39.  —  V/.  0,3  1.  —  W.  —  Bust  half  S. 

He  is  seen  three  quarters,  his  head  turned  towards  the 
right.  He  wears  a  black  toque,  a  black  robe  trimmed 
with  fur,  with  open  sleeves,  which  discover  the  green 
sleeves,  also  trimmed  with  fur,  of  the  under  garment 
He  holds  in  his  right  hand  a  gold  cross,  which  hangs 
from  a  chain,  passed  round  his  neck,  and  in  the  left,  a 
folded  paper. 


Collection  of  Louis  XIV, 
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211  Portrait  of Anneof  Cleves,  Queen  of  England^ 

fourth  wife  of  Henry  VllI,  died  in  1557. 

H.  0,65.  —  W.  0,48.  —  Painted  on  vellum  pasted 
on  canvass.  —  Half  length  small  S. 

She  is  Standing,  seen  full  face,  her  hands  joined.  She 
wears  a  cap  of  cloth  of  gold,  enriched  with  pearls  and  pre- 
cious stones,  a  di^ess  of  red  velvet,  trimmed  with  gold 
braid,  ornamented  with  pearls;  a  rich  necklace,  rings  on 
her  fingers  and  thumb. 

Collection  of  Louis  XIV. 

212  Portrait  of  Sir  Richard  SouthiveL 

H.  0,47.  —  W.  0,38.  —  W.  —  Bust  small  S. 

•  He  is  seen  nearly  in  profile,  and  his  head  turned  to- 
wards the  right.  He  wears  a  black  toque,  ornamented 
with  a  cameo  in  a  gold  setting,  and  a  robe  of  purple 
velvet,  over  a  garment  with  black  satin  sleeves.  He 
wears  a  gold  chain,  and  his  two  hands  are  resting  on 
each  other.  —  In  the  back  ground  on  the  left,  is  written 
in  letters  of  gold  :  .x".  ivlii.  anno. 

.H.  VIII.XXVIII". 

and  on  the  right  :  iEXAiis  sv^. 

ANNO  XXXIII. 
Napoleon  Museum, 

213  Portrait  of  a  man, 

H.  0,42.  —  W.  0,33.  —  W.  —  Bust  half  S. 

His  head,  seen  nearly  in  profile,  and  turned  to  the 
left,  is  covered  with  a  black  toque;  he  wears  a  garment 
lined  with  fur,  and  in  the  left  hand,  he  holds  a  carna- 
tion and  a  rosary,  from  which  is  hanging  a  small  skull. 

Collection  of  Louis  XIV. 

HOIVDEKOETER  (Melchior),  born  in  Utrecht  in 
1636,  died  in  the  same  city,  the  3d  of  April  1695. — 
(Dutch  School.) 

Pupil  of  his  father,  Gisbert  Hondekoeter,  and  of  J.  B.  Weenix. 
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21 A  Birds  in  a  park, 

H.  1,32.  —  W.  1,63.  —  c. 

Near  a  stone  pedestal  on  which  a  parrot  is  perched, 
two  peacocks  and  a  pheasant  are  seen.  On  the  left,  and 
in  front  of  the  painting,  a  monkey  holding  a  bunch  of 
grapes.  In  the  back  ground,  a  fountain  and  swans. 

Collection  of  Louis  XVIII, 


HOXTHOEIS  T  (Gerard),  painter  and  engraver,  born 
in  Utrecht  in  1592.  He  painted  still  at  The  Hague  in  1662; 
some  authors  state  that  he  died  in  1666,  others  in  1680.— 
(Dutch  School. ) 

Pupil  or  Abraham  Bloemaert. 

215  Pilate  washing  his  hands  before  the  people, 

H.  1,5  3.  —  W.  2,0  5.— C—  Half  length,  Nat.  S. 

Pilate,  seated,  his  hands  over  a  basin,  receives  the 
water,  whicii  a  servant  on  the  left,  is  pouring  on  them. 
On  the  right,  a  soldier,  of  whom  only  part  of  the  face 
is  seen,  raises  a  drapery,  and  appears  to  observe  atten- 
tively what  is  passing  in  the  room.  In  the  back  ground, 
on  the  left,  Christ  carrying  his  cross,  and  dragged  away 
by  soldiers. 

Napoleon  Museum. 

216  Concert, 

H.  1,68.  —  W.  1,78.  —  C.  —  Half  length,  Nat.  S. 

On  the  right,  a  woman  clothed  in  yellow,  her  neck 
and  arms  bare,  with  feathers  in  her  hair,  is  seated  and 
sings,  accompanying  herself  on  the  lute.  On  the  left, 
behind,  a  woman  standing,  wearing  a  dress  with  blue 
and  yellow  stripes,  is  also  singing,  accompanying  herself 
on  the  same  instrument.  Behind  her,  another  woman, 
singing  and  looking  at  music.  Finally,  in  the  back 
ground,  in  the  center,  two  women  are  also  singing ; 
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one  of  them  is  holding  a  book.  On  each  side  of  the  pain- 
ting, a  red  curtain,  and  in  the  upper  part,  two  flying 
cupids  are  holding,  one  a  crown,  the  other  a  palm. 
This  painting  is  signed  :  G.  Honthorst  fe,  162/i. 

Old  collection, 

21 7  The  triumph  of  Silenus, 

H.  -2,08.  —  W.  2,7  6.  — C.  —  Nat.  S. 

The  old  Silenus,  riding  on  an  ass,  is  supported  by  a 
bacchante  and  a  satyr,  who  is  helping  him  to  lift  to  his 
lips,  a  vase  filled  with  wine.  Another  satyr  is  preceding 
him,  and  showing  him  another  vase.  On  the  right,  a 
child  on  a  goat. 

CoUeclion  of  Charles  X, 

218  Portrait  of  Charles-Louis,  Count  Palatine  of 

the  Rhine,  Elector,  afterwards  Duke  of 
Bavaria,  died  in  1680. 

H.  0,7  3.  —  W.  0,60.  —  Oval  shape.  —  W.  — 
Bust  Nat.  S. 

His  head  is  bare  and  turned  to  the  right.  He  wears 
a  scarf  round  his  neck,  and  a  red  mantle,  looped  up 
on  the  right  shoulder,  which  discovers  a  cuirass.  — 
Signed  :  G.  Honthost,  16/i0. 

Old  collection. 

219  Portrait  of  Robert,  or  Rupert  of  Bavaria^ 

Duke  of  Cumberland,  Palatine  of  the  Rhine, 
brother  of  the  preceding,  died  in  1682. 

H.  0,73.  —  W.  0,60.  —  Oval  shape,  —  W.  — 
Bust  Nat.  S. 

ii?  is  seen  three  quarters,  turned  to  the  right,  and 
bare  headed.  He  wears  a  lace  collar,  a  green  scarf,  and 
a  cuirass- 

Old  collecticn. 
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220  A  woman  playing  on  the  lute, 

H.  0,82.  — W.  0,68.  ~  C.  —  Bust  Nat.  S. 

She  is  smiling,  turns  her  head  to  the  right,  and  holds 
a  lute,  which  she  appears  to  be  tuning.  Stie  wears  a 
blue  feather  in  her  hair,  and  a  drapery  of  the  same 
colour,  on  her  shoulders.  —  Signed  in  the  upper  part, 
on  the  right :  G.  Honthost  f.  161Zi. 

Old  collection. 

221  The  young  shepherd, 

H.  0,65.  —  W.  0,53.  —  C.  —  Bust  Nat.  S. 

He  wears  a  grey  hat  and  a  sheep's  skin,  over  a  gar- 
ment, of  wliich  only  the  sleeves  are  seen.  He  turns  to 
the  left  and  is  holding  a  pipe.  Landscape. 

Old  collection. 


HONTHORST  {Attributed  to). 

222  Saint  Peter  denying  Jesus  Christ, 

H.  1,50.  —  W.  1,97.  —  C.  —  Half  length  Nat.  S. 

Four  soldiers  are  playing  at  cards,  round  a  lighted 
table.  One  of  them,  placed  in  front,  and  whose  back 
alone  is  seen,  is  turning  to  the  left,  to  seize  the  mantle 
of  saint  Peter,  to  whom  the  servant  is  pointing. 

Napoleon  Museum. 

HOOCH,  HOOGHE  or  HOOGE  (Pieter  de),  lived 
about  the  middle  of  the  xviith  century.  —  (Dutch  School.) 

There  is  no  information  about  his  life. 

223  Interior  of  a  Dutch  house. 

H.  0,60.  — W.  0,47.  —  W.  — Heads  0,2  8. 

In  the  fore  ground,  on  the  right,  a  woman,  seated 
before  a  tub,  placed  on  a  small  table,  is  chopping  vege- 


HUCtiTENBLTiGH  (vAiv).  311 

tables ;  near  her,  a  little  girl  is  holding  atoy.  In  the  back 
ground,  another  woman,  her  back  turned,  is  crossing 
a  yard.  —  Signed  :  p.  d.  hooch. 

Napoleon  Museum. 

224  Interior  of  a  Dutch  house, 

H.  0,67.  —  W.  0,77.  —  C.  — Heads  0,35. 

On  the  left,  before  a  large  marble  mantel  piece,  a 
woman  is  playing  cards  with  a  man,  and  showing  her 
game  to  a  horseman,  standing  on  her  left,  and  holding  a 
glass  in  his  hand.  In  the  back  ground,  a  young  woman 
is  standing  in  the  embrasure  of  a  door,  and  talking 
with  another  horseman.  On  the  right,  a  young  servant 
is  bringing  a  bottle.  —  Signed  :  P.  D.  Hooch. 

Napoleon  Museum. 

HUCin  F.MIUBGII  or  HUGTEXBUnCII  (Johan 

van),  painter  and  engraver,  born  in  Harlem  in  1646,  died 
at  Armsterdani  in  1733.  —  (Dutch  School.) 

Pupil  of  Jan  Wyk,  and  of  his  brother  Jacob  Huchtenburgh. 

225  A  Cavalry  Charge, 

H.  0,63.  —  W.  0,82.  —  C.  —  Heads  o,20. 

A  horseman  is  holding  his  hat  with  the  left  hand,  and 
with  the  right,  is  aiming  a  pistol  at  another  horseman, 
who  weai's  a  furred  cap  on  his  head,  and  is  armed 
with  a  sword. On  the  left,  several  Turks  are  seen  flying 
in  a  hollow  road.  One  of  them  is  carrying  a  standard. 
In  the  back  ground,  on  the  right,  a  battle  scene,  and  a 
city  in  flames.  —  Signed  :  J.  V,  Huchtenburgh. 

Old  collection. 

226  Vieiv  of  a  fortified  city^  with  the  preparations 

for  a  siege. 

H.  1,16.  —  W.  1,45.  —  C.  —  Heads  0,10. 

In  the  fore  ground,  several  trenches,  filled  with  sold-  \ 
iers,  cannons  and  laortars.  On  the  left,  troops  march- 
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ing  towards  the  city,  by  a  covered  way.  In  the  back 
ground,  the  city,  answering  the  fire  of  the  besiegers. 
On  the  right,  a  river,  which  separates  the  city  from  a 
suburb,  and  falls  into  the  sea,  at  the  horizon.  —  Sig- 
ned :  Hugtemb...  the  rest  of  the  signature  is  defaced. 

Old  collection. 


HUVSMAIVS  (CoRNELis)  ,  surnamcd  Huysmans  de 
Malines,  born  in  Antwerp  in  16/i8,  died  in  Mechlin,  the 
ist  of  June  Mil.  —  (Flemish  School.) 

Pupil  of  G.  de  Wit,  and  of  Jacob  van  Arlois. 

227  Forest  scene. 

H.  1,66.  —  W,  2,37.  —  C.  — Heads  0,12. 

On  the  left,  crumbled  ground,  covered  with  brush- 
wood and  lopped  trees.  In  the  shade  of  large  trees, 
snepherds  watching  their  flocks.  In  the  back  ground, 
a  cottage. 

Bought  in  i822. 

228  Entrance  of  a  forest, 

H.  1,67.  —  W.  2,34,  —  C,  —  Heads  0,12. 

On  the  left,  large  trees.  In  the  fore  ground,  two  hunts- 
men, of  whom  one  is  loading  his  gun;  the  other,  his 
dog  near  him,  is  on  the  watch,  behind  a  bush.  In  the 
back  ground,  on  the  right,  a  river  and  mountains  are 
seen. 

Collection  of  Louis  XVUI. 


229  Forest  scene. 

H.  1,61.  —  W.  2,31.  —  C.  —  Heads  o,i5. 

The  forest  is  crossed  by  a  deep  road,  passing  in  front 
of  a  cottage.  On  the  left,  in  the  fore  ground,  a  woman 
is  leading  three  cows  and  a  sheep,  to  drink  in  a  pool. 
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Near  her,  a  little  girl  with  a  basket  on  her  arm ;  farther 
off,  two  women  are  carrying  bundles  and  grass  on  their 
heads,  and  a  peasant  is  walliing,  leaning  on  a  stick.  On 
the  left,  four  wood -cutters,  sawing  and  splitting  trees ; 
a  woman  and  a  child  seated. 

Collection  of  Louis  XVIII. 

230  Borders  of  a  forest. 

II.  1,61.  —  W.  2,3  1.  —  G.  —  Heads  0,15. 

On  the  left,  in  a  hollow  road,  shaded  by  large  trees, 
four  country  women  are  carrying  bundles  and  baskets; 
near  them  are  two  sportsmen  followed  by  their  dogs. 
Farther  off,  in  the  center,  a  shepherd,  and  a  herd  of 
cattle  near  a  pool,  beyond  which  a  cottage  is  seen.  On 
the  right,  a  peasant,  armed  with  a  gun,  and  also  follow- 
ed by  his  dog,  is  aiming  at  a  bird,  perched  on  a  tree. 

CoUeclion  (>r  Louis  XVIII. 


HUYSUM  (Jan  van),  born  in  Amsierdam  the  blhof  April 
1682,  died  in  the  same  city  the  Sth  of  February  17Zi9.  — 
(Dutch  SchooL) 

Pupil  of  his  father  Justus  van  Huysum. 

231  Landscape. 

H.  0,54.  —  W.  0,65.  —  C.  —  Heads  0,07. 

On  the  left,  a  tomb  shaded  by  high  trees,  and  young 
girls  gathering  flowers.  Farther  off,  on  the  riglit,  the  ruins 
of  a  portico,  and  in  the  back  ground,  a  palace,  built 
on  the  borders  of  a  lake,  and  overlooked  in  the  hori- 
zon, by  high  mountains.  —  Signed  :  Jan  Van  Huy- 
sum, 1717. 

Colieolion  of  Louis  XVI. 

23t>  Landscape, 

U.  0,23.  —  W.  0,29.  —  W.  —  Heads  0,03. 

On  the  right,  on  the  banks  of  a  river,  a  monument  Li 
ruins,  an  arch  shaded  with  trees,  a  woman  seated  on 
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the  ground,  a  child  and  a  man,  standing.  On  the  left,  a 
single  arched  bridge,  on  which  are  passing  an  ass  and 
two  men ;  on  the  other  side  of  the  river,  several  build- 
ings are  seen.  In  the  back  ground,  high  mountains.  — 
Signed  :  Jan  V.  Iluysum  fecit. 

Old  collection. 


233  Landscape. 

H.  0,23.  —  W.  0,29.  —  W.  —  Heads  0,03. 

In  front,  a  river,  and  men  and  women  bathing.  Far- 
ther off,  men  swimming,  a  boat;  and  on  the  left,  two 
shepherds  watching  their  flocks.  Beyond  the  river,  high 
monuments,  built  at  the  foot  of  a  mountain.  In  the  back 
ground,  on  the  right,  a  bridge  and  buildings.  —  Signed: 
Jan  V,  Huysum  fe. 

Old  colleclioD. 


234  Landscape, 

H.  0,08.  —  W,  0,1 1.  —  W.  —  Heads  0,02. 

In  front,  a  woman,  holding  a  child  by  the  hand,  and 
carrying  a  bundle  on  her  head,  is  talking  to  another 
woman ;  a  man  is  carrying  a  load  on  his  back ;  another 
is  diiving  in  his  flock.  On  the  right  a  cluster  of  large 
trees. 

Old  collection. 


235  Basket  of  flowers  placed  on  a  marble  table, 

H.  0,53.  —  W.  0,41.  —  W. 

It  contains  roses  of  different  kinds,  larkspurs,  ane- 
mones, and  auriculas.  Butterflies  and  insects,  are  resting 
on  the  flov>  ers.  —  Signed  :  Jan  Van  Huysum  fecit. 


Collection  of  Louis  XVI, 
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236  Basket  of  flowers^  placed  on  a  marble  table. 

H.  0,63.  — W.  0,53.  — W. 

The  basket,  of  braided  rushes,  is  filled  with  tulips, 
narcissus,  hyacinths  and  auriculas.  —  Signed  :  Jan 
Van  HiXysum  fecit. 

Collection  of  Louis  XVI. 


237  Fruits  and  flowers, 

H.  0,63.  —  W.  0,53.  —  W. 

Peaches,  black  and  white  grapes,  plums,  melons, 
and  raspberries  are  mixed  with  a  few  flowers,  on  a 
marble  table.  —  Signed  :  Jan  Van  Hiiysum  fecit, 

CoUeclion  of  Louis  XVI. 


238  Flowers  and  fruits, 

H.  0,80.  —  W.  0,61.  —  W. 

On  a  marble  cornice,  are  placed  black  and  white 
grapes,  peaches,  plums,  raspberries,  a  cut  melon,  a 
poppy,  morning-glories,  a  stem  of  white  hyacinth, 
butterflies,  insects  of  diff"erent  kinds,  and  a  snail.  In 
the  back  ground,  a  park,  and  on  the  right,  vases  and 
statues.  —  Signed  :  Jan  Van  Hiiysum  fecit. 

Collection  of  Louis  XVI. 


239  Vase  of  flowers, 

U.  0,80.  —  W.  0,61.  —  w. 

In  a  vase,  ornamented  by  a  bas-relief  representing 
childrens' games,  and  placed  on  a  marble  table,  are 
roses  of  ditferent  kinds,  poppies,  tulips,  anemones,  etc. 
In  the  back  ground,  a  man  coming  down  the  steps  of  a 
stairs,  and  showing  a  marble  group,  representing  a  man 
carrying  off  a  woman.  Numerous  insects  are  creepijjg 


m 


UUYSUM  (van). 


on  the  flowers,  or  flying  over  them.  —  This  painting  is 
sigued  :  Jan  Van  Iluysum  fecit. 

Collection  of  Louis  XVI. 


'IhO  Large  vase  ornamented  with  bas-reliefs ,  and 
filled  with  flowers  of  different  kinds, 

H.  1,38.  —  W.  1,08.  —  c. 

It  is  placed  on  a  marble  pedestal ;  at  the  foot  of  the 
vase  is  a  bird's  nest  and  eirgs. —  Signed  :  J.  V.  Hiiysum 
fecit. 

Collection  of  Louis  XVI. 


JA IVSSEIVS  (ViCTOR-IIONORE),  born  in  Brussels  in  166/|» 
died  in  the  same  city  in  1739.  —  (Flemish  School.) 

Pupil  of  Volders. 


2/il  Hot-cockles. 

H,  0,58.  —  W.  0,83.  —  C.  —  Heads  o,'2o. 

On  the  left,  near  a  pedestal,  a  man  is  talking  with  a 
woman,  standing.  On  the  right,  against  a  row  of  col- 
umns, under  a  niche,  where  statues  of  Venus  and 
Cupid  are  seen,  a  gentleman,  seated  near  a  lady  play- 
ing on  the  guitar,  and  several  persons  playing  hot- 
cockles.  Garden  in  the  back  ground.  —  Signed: 
//.  Janssens  fecit. 

Old  collection. 


JAR  DIN  or  JARDYN  (Karel  du),  painter  and 
engraver,  born  in  Amsterdam  about  1635,  died  at  Venice, 
the  20ih  of  November  1678.  —  (Dutch  School.) 

Piil)il  of  N.  Berghem,  or  according  to  other  authors  of  P.  Poller. 
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2/»2  Calvary, 

H.  0,97.  —  W.  0,84.  — W.  —  Heads  0,25. 

On  the  left,  Jesus  Christ  is  nailed  on  the  cross,  be- 
tween two  thieves;  Magdalen  and  saint  John  a'e  on 
each  side  of  the  cross.  In  front,  the  Virgin  seated,  and 
three  holy  women.  In  a  corner,  a  horseman  in  armor, 
talking  to  a  man  half  naked,  who  holds  the  spunge,  at 
the  end  of  a  stick.  On  the  right,  other  horsemen  with 
standards,  and,  at  the  foot  of  the  cross,  on  which  is 
nailed  the  bad  thief,  soldiers  playing  at  dice  for  the 
garment  of  Christ.  —  Signed  in  the  center ;  K.  du  Iardin 
fee  1661. 

Collection  of  Louis  XIV, 

2^3  The  Italian  Mountebanks. 

r.  0,42.  —  W.  0,52,  —  C.  —  Heads  0,13. 

On  the  right,  in  front  of  tents  erected  before  a 
house,  and  through  which  Punchinello  is  passing  his 
head,  a  buffoon  is  performing  on  boards  placed  upon 
casks.  Near  him  is  an  open  chest,  filled  with  drugs.  At 
the  foot  of  the  estrade.  Harlequin  is  seated  on  a  stool, 
and  playing  on  the  guitar.  On  the  left,  a  group  of  spec- 
tators, among  whom  are  seen  a  woman,  carrying  a  child 
on  her  back,  aman,  wrapped  in  a  large  cloak,  an  ass,  and 
ayoungboy  mounted  on  a  mule,  the  rich  muzzle  of  which, 
bears  the  letters  b-a.  In  the  back  ground,  hills  with 
ruins  and  poplar  trees.  —  Signed :  K.  Dv.  Iardin  fee.  1657.  ' 

GDlleclion  of  Louis  XVI. 

Hhh  The  Ford.  [Italian  site.) 

H.  0,23.  —  W.  0,30.  —  W.  —  Heads  0,025. 

A  peasant,  accompanied  by  a  child,  an  ass  and  a  dog, 
is  crossing  a  shallow  stream,  which  flows  at  the  foot  of 
a  hill,  on  which  a  chapel  is  built.  Farther  off,  on  the 
right,  acountryman,  four  cows,  and  a  goat  are  fording 
the  rivulet  In  the  back  ground,  high  and  barren  moun- 
tains are  seen.  —  Signed  :  K.  Dv.  Iardin. 

Colleclion  of  Louis  XVI. 
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245  T lie  pasture  ground. 

H.  0,5  1.  —  W.  0,46.  —  C.  —  Heads  0,04, 

In  front,  a  sheep  standing,  a  sheep  and  two  lambs  lying 
down,  two  chickens  and  a  cow  browsing.  On  the  right,  a 
calf  lying  down.  Farther  oO",  two  horse:?,  of  which  one 
is  resting  his  head  on  the  other's  neck.  On  the  left, 
a  cluster  of  trees,  under  which  is  seen  the  horizon,  a 
shepherd  seated  on  tlie  ground,  and  patting  his  dog.  — 
Signed  :  K.  nv.  Iardin.  fee. 

Colleclion  of  Louis  XVI. 

246  The  grove. 

H.O,54.--W.O,44.— C. 

In  the  fore  ground,  a  cow  standing ;  another  cow, 
two  sheep,  a  lamb  and  an  ass  lying  down.  Farther  off, 
on  the  right,  two  rocks,  a  tree  nearly  bare,  and  a  stream, 
forming  a  cascade.  In  the  back  ground,  hills  and  trees 
are  seen.  —  Signed :  K:  du  :  Iardin  :  fe.  I6/46. 

Colleclion  of  Louis  XVI. 

'\ !\  7  Landscope  cm d  animals, 

H.  0,6  5.  —  W.  0,58.  —  C.  —  Heads  0,12. 

On  the  left,  a  man  on  horseback,  followed  by  two 
coupled  dogs,  throws  a  few  pieces  of  money  in  a  young 
beggar's  hat  Near  the  latter,  a  young  girl,  seated  on 
the  ground  near  a  cottage,  surrounded  with  straw  mats, 
holds  a  spinning  wheel,  and  caresses  a  dog.  In  front,  a 
cow,  a  sheep,  and  a  goat  lying  down.  Hills  in  the  back 
ground.  —  Signed  :  k.  dv  iar.  din. 

Old  colleclion. 

248  Landscape  and  animals. 

H.  0,32.  —  W.  0,26.  —  W.  —  Heads  0,10. 

In  the  fore  ground,  a  piebald  horse,  very  thin  and 
without  harness,  watched  by  two  ragged  little  boys; 
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one  of  them  is  seated.  On  the  left,  an  ass  and  her  colt 
lying  down,  a  slieep  standing.  In  the  back  ground,  a 
white  wall,  and  the  tops  of  several  Italian  buildings. 

Old  collection. 


2li9  Landscape  and  animals, 

H.  0,9  1.  —  W.  1,21. —  C.  —  Heads  o,ll. 

On  the  left,  in  the  fore  ground,  a  cow  and  a  dog.  In 
the  middle  of  a  stream,  which  flows  between  woody  and 
steep  shores,  a  cart,  on  which  is  seen  a  woman,  seated 
on  bags  and  holding  a  child  ;  a  young  peasant  is  push- 
ing the  cart,  another,  older,  leads  the  horse  by  the 
bridlo.  Behind,  a  man  riding:  on  a  mule;  in  front,  a 
peasant  with  bare  legs,  carrying  a  woman  in  his  arms. 
In  the  stream,  an  ass  and  three  goats  ;  farther  otf,  on 
the  right,  an  ass  braying,  near  a  colt.  In  the  ])ack  ground, 
a  bridge  thr-own  across  a  fall  of  water,  and  in  the  dis- 
tance, mountains  covered  with  trees,  and  overlooked  by 
battled  walls  and  towers.  —  Signed  :  K.  dv.  iardin 
fe.  1660. 

Collection  of  Louis  XVIII. 


250  Portrait  of  a  man. 

H.  0,22.  —  W.  0,19.  —  Cop.  —  Bust. 

His  head  is  bare,  and  he  has  moustaches.  He  wears  a 
black  doublet,  a  falling  collar,  and  a  black  cloak,  which 
he  holds  with  his  left  hand.  —  Signed  :  K.  dv.  iardin 
fe.  1657. 

Collection  of  Louis  XVI. 


JORDAENS  or  JORDAAIVS  (Jakob),  painter  and 
engraver,  born  in  Antwerp  the  20f/i  of  May  1693,  died  in 
the  same  city,  the  IHth  of  October  1678;  was  buried  in  the 
reformed  church  of  the  borough  of  Putte,  near  Antwerp. 
—  (Flemish  Scliool.) 

Pupil  of  Adam  van  Noorl. 


320 


JOPiDAENS. 


251  Jesus  driving  the  sellers  out  of  the  Temple, 

H.  2,8  8.  —  W.  4,3  6.  —  C.  —  Heads  Nat.  S. 

On  the  left,  a  young  negro  holding  an  ass,  and  an  old 
woman  putting  poultry  in  a  cage.  In  the  center,  a  con- 
fused group,  in  which  are  seen  an  ass,  a  dog  barking,  a 
sheep,  a  young  boy  tlirown  down,  a  man  falling  with 
the  bench  on  which  he  was  seated,  a  woman  and  her 
child,  whom  she  is  nursing.  Oh  the  right,  Christ,  a 
whip  in  his  hand.  At  the  door  of  the  Temple,  a  woman 
carrying  vegetables  on  her  head,  two  old  men,  of 
whom  only  the  heads  are  seen,  a  man,  leaning  on  a 
stick,  and  a  child,  putting  chickens  in  a  basket.  In  the 
back  ground,  two  publicans,  seated  before  a  desk, 
placed  between  two  columns,  and  a  man  watching  what 
is  passing  from  the  top  of  a  pedestal. 

Old  collcclion. 


2  52  The  Last  Judgment. 

H.  3,91.  —  W.  3,00.  —  C,  —  Heads  0,68. 

In  the  lower  part,  the  resurrection  of  the  dead.  On 
the  right,  a  crowd  of  damned  souls,  precipitated  into 
the  bottomless  abyss.  On  the  left,  the  elect,  carried  to 
IJeaven  by  angels.  In  the  upper  part,  Christ,  surrounded 
by  blessed  spirits ;  over  his  head,  the  Holy  Ghost  in  a 
glory.  —Signed  i.  ior.  fec.  1653, 

Old  collection. 


253  The  four  Evangelists. 

H.  1,3  4.  —  W.  1,13.  —  C.  —  Half  length,  Nat.  S. 

Saint  John,  clothed  in  white,  and  his  hands  crossed 
on  his  breast,  saint  Matthew,  holding  a  book  and  a  pen, 
saint  Mark  and  saint  Luke,  are  standing,  and  in  medi- 
tation, before  a  table  placed  on  the  left,  on  which  is 
seen  a  book  open,  and  resting  on  other  volumes. 

Collection  of  Louis  XVI. 
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255  The  Infancy  of  Jupiter, 

H,  1,56.  —  W,  2,03.  —  C.  —  Nat.  S, 

On  the  left,  the  infant  Jupiter  seated  on  the  ground, 
is  crying,  and  showing  a  pot  to  a  woman,  who  is  milk- 
ing the  goat,  Amalthea.  On  the  right,  a  satyr  is  seen. 

Collection  of  I  o'lis  XVIII. 

255  Tivelfih  night, 

H.  1,52. —  W.  2,04. —  C.  —  Half  length,  Nat  S 

Round  a  table  abundantly  supplied,  a  Flemish  family 
is  celebrating  Twelfth  nidit.  On  the  left,  the  father, 
seated  in  an  arm  chair,  naving  a  crown  on  his  head, 
lifts  his  glass  to  his  lips;  beliind  him,  a  young  man, 
standing,  pours  out  beer  for  a  man,  seated,  who  is  hold- 
ing out  his  glass.  Farther  off,  a  man  is  presenting  a  rich 
cu^3,  to  a  young  woman  wearing  a  toque,  near  whom  is 
a  little  girl.  On  the  right,  a  young  man  holding  a  pewter 
pot,  and  an  old  woman  are  seen ;  behind  them,  a  ser- 
vant bringing  a  dish.  In  front,  a  young  woman,  seated 
on  a  chair,  is  turning,  and  holding  out  her  glass. 

Collcclion  of  Louis  XVI. 

256  Concert  after  the  repast, 

H.  1,5  4.  —  AV.  2,08. —  C.  —  Half  length,  Nat.  S. 

Seated  before  a  table,  covered  with  dishes  and  fruit, 
an  old  man  holds  a  silver  pot,  beating  time  with  the  lid. 
On  the  left,  an  old  woman,  seated  in  a  large  willow  arm 
chair,  on  wdiich  is  perched  an  owl,  is  singing,  and 
looking  at  a  piece  of  music;  before  her,  a  child  is  blow- 
ing in  a  small  flageolet.  On  the  right,  a  young  woman, 
a  child  on  her  knees,  holds  a  glass  with  her  right  hand. 
In  the  back  ground,  a  woman  standing,  is  singing  with 
a  child  in  her  arms;  near  her  a  man  is  playing  on  the 
bagpipes.  —  On  the  painting,  the  following  inscription 
is  written  :  Yt  genus  est  genius  concors  conscntus  nb  or!::. 

Collection  of  Louis  XVI. 
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257  Portrait  of  Mi(  hel-Adrien  Ruyter,  Dutch 

Admiral. 

H.  0,94.  —  W.  0,73.  —  C.  —  Bust  Nat.  S. 

His  head  is  bare,  his  left  hand  resting  on  a  gilt  bal- 
dric ;  the  right,  holding  a  glove,  is  resting  on  his  side. 

Collection  of  Louis  XVIII. 

JUSTE  d'Allemagne,  Lived  in  1451.  —  (German  School.) 

There  is  no  reliable  information  of  this  artist. 

258  Altar  piece  divided  into  three  compartments : 
!•  The  Annunciation. 

H.  1,56.  —  W.  1,07.  —  W.  —  Half  S. 

The  Virgin,  kneeling,  is  receiving  with  emotion  the 
messenger  of  the  Lord ;  from  the  open  gallery  in  which 
she  is  praying,  the  country  and  the  city  of  Nazareth 
are  discovered. 

2**  Saint  Benedict  and,<aint  Austin* 

H.  0,98,  —  W.  0,48.  —  W.  —  HalfS. 

3®  Saint  Stephen^  Deacon^  and  saint  Ange, 
Carmelite. 

H.  0,98.  —  W.  0,48.  —  W.  —  Half  S. 
Collection  of  Louis  XVill. 

KALF  (Willem),  painter  and  engraver,  born  in  Amster- 
dam in  1630,  died  in  the  same  city,  the  30ih  of  June  1693. 
—  (Dutch  School.) 

Tnpil  of  Henri  Pot. 
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259  Interior  of  a  cottage. 

H.  0,40.  —  W.  0,53  —  W.  —  Heads  0,13. 

At  the  foot  of  a  coarse  table  covered  with  meat,  house- 
keeping utensils,  two  cabbages,  and  other  vegetables 
are  scattered  on  the  ground  ;  a  broom  is  resting  against 
a  wooden  partition,  on  which  a  chicken  is  perched ; 
near  it,  a  servant  is  standing  on  the  sill  of  a  door,  which 
is  reached  by  a  short  ladder.  In  the  fore  ground,  on  the 
left,  a  dorsel  full  of  vegetables,  is  leaning  against  the 
edge  of  a  well,  and  in  the  back  ground,  a  man  and  a 
woman  are  seen  near  a  chimney. 

Collection  of  Louis  XVI. 

KAREL  DU  JARDIIV.  -      Jardin  (Du). 

KESSEL  (JoHANNVA^),  born  in  Antwerp  in  1626, 
died  in  the  same  city.  The  date  of  his  death  is  not  'preci- 
sely known.  Several  authors  state  lhat  it  took  place  in  1678 
or  1679,  and  Palomino  Velasco  fixes  the  date  of  his  death 
in  1708,  and  at  Madrid.  —  (Flemish  School.) 

Pupil  of  Simon  de  Vos. 

260  The  Holy  Family  in  the  center  of  a  Wreath  of 

flowers, 

H.  0,72. —  W.  0,53.  —  W.  —  Dimension  of  the 
medallion  :  h  0,29  ;  W.  0,22  ;  Heads  0,23. 

The  wreath  of  flowers  surrounds  an  hexagonal 
medallion,  in  which  are  seen  the  Virgin  seated,  the 
Infant  Jesus  standing,  one  foot  on  the  serpent,  and  hold- 
ing in  his  left  hand  the  globe  of  the  world.  On  the  right, 
saint  Joseph,  his  elbow  leaning  on  a  table.  On  the  left, 
an  angel  holding  a  harp.  At  the  four  corners  of  the 
painting,  the  Evangelists  are  seen ;  in  the  upper  part, 
God  the  Father;  in  the  lower  part,  Satan  and  Death, 
vanquished.  These  last  compositions  are  in  grey  ca- 
maieu. 


Napoleon  Museum. 


liAAB  (VAN). 


KEULEIV.  -  See  Ceulen. 


KU  A IV  AC II.  —  See  Cranach. 


KRAYER.  -  See  Grayer. 


KUYP.  --See  Glyp. 


LAAR  or  LAER  (Pieter  van),  surnamed  Bamboccio, 
Bamboche  or  Le  Snuffelaer,  painter  and  engraver,  born 
in  Laaren,  near  Naardeji  {in  Holland),  died  in  Harlem 
in  1673,  in  167 li  or  1675,  according  to  the  different  bio- 
graphers. —  (Dutch  School.) 

Pupil  of  Joliann  tlel  Campo. 

261  The  departure  from  the  inn, 

H.  0,33.  —  W.  0,43.  — Oval  shape.  — W.  — 
Heads  0,12. 

Two  travellers  are  preparing  to  continue  their  jour- 
ney ;  one  of  them  is  already  on  horseback ,  and  the 
other,  standing  on  a  stone,  is  about  mounting  his  horse. 
Behind  them,  on  the  right,  the  hostess,  a  mug  in  her 
hand,  is  assisting  at  their  departure. 

Old  collection. 

262  The  Shepherds. 

H.  0,3  3.  —  W.  0,4  3.  —  Oval  shape.  —  W.  — 
Heads  0,12. 

On  the  banks  of  a  river  bounded  by  mountains,  a  wo- 
man stooping,  is  milking  a  goat;  near  her,  a  shepherd, 
seated  on  the  ground,  is  playing  on  the  pipe ;  a  cow,  a 
goat,  and  a  dog  are  near  him. 

Old  coUeclion, 


LAIRESSE  (de).  3i:5 

LAIRESSE  (Gerard  de),  painter,  engraver  and  author, 
born  in  Liege  in  I6Z1O ,  buried  in  Amsterdam  the  2Sth  of 
July  1711.  —  (Dutch  School.) 

Pupil  of  his  father  Renier  de  Lairesse. 

263  The  Institution  of  the  Eucharist, 

H.  1,39.  —  W.  1,63.  —  C.  —  Heads  o,70. 

Jesus  is  seated  at  table  with  his  disciples.  On  the  left, 
a  negro  is  pouring  the  wine,  contained  in  an  ewer, 
into  another  vase,  placed  to  cool  in  a  copper  basin.  On 
the  right,  a  costly  ewer  and  tray,  a  dog  gnawing  a  bone, 
and  a  large  wax  taper,  placed  on  the  ground.  In  the 
back  ground,  columns,  between  which  several  women 
are  seen.  On  the  copper  basin  on  the  left,  is  written  the 
artist's  monogram,  formed  of  the  letters  G.  L. 

Collection  of  Louis  XVI. 


26A  Landing  of  Cleopatra  at  the  port  of  Tarsus, 

H.  0,60.  —  W.  0,67.  —  C.  —  Heads  0,27. 

On  the  left,  near  the  quay,  the  richly  carved  prow  of 
a  galley,  and  Cleopatra,  led  by  Antony,  at  the  foot  of  the 
steps  of  a  door  of  honor.  On  the  right,  before  this  door, 
a  woman  seated,  with  a  child;  an  old  woman,  a  young 
boy  and  a  soldier.  In  the  back  ground,  on  the  left, 
vases,  statues  and  buildings;  under  the  door,  three  sol- 
diers, and  farther  off,  on  the  upper  steps,  the  King, 
waiting  for  Cleopatra.  ~  On  the  sail  of  the  galley,  are 
written  the  artist's  initals  :  G.  L. 

Collection  of  Louis  XVI. 


265  Children  daiicing, 

H.  0,57.  —  W.  0,76.—  C.  Heads  0,40. 

A  bacchante,  seated  on  the  ground  near  a  monument, 
is  holding  a  triangle,  to  the  sound  of  which,  six  naked 
children  are  dancing.  Near  her  are  a  vase,  grapes  on  a 
tray,  and  a  delph  vase  with  blue  figures,  bearing  the 


326  LAIRESSE  (de). 

initials  of  the  painter.  —  This  painting  is  also  signed : 
G.  Lairesse  in  et  f. 

Collection  of  Giarles  X. 

266  Hercules  between  Vice  and  Virtue. 

H.  1,13.  —  W.  1,8  4,  —  C.  —  Ualf  length,  Nat.  S. 

In  the  center  of  the  composition,  the  young  Hercules, 
beardless,  holds  in  his  right  hand,  his  club  resting  on 
his  shoulder.  On  the  left,  Virtue  standing  near  a  pe- 
destal ;  between  the  two  figures,  a  young  woman.  On 
the  right,  Vice,  under  the  form  of  a  woman  richly  atti- 
red, seated,  and  trying  to  detain  Hercules  by  his  arm ; 
behind  her,  an  aged  woman.  In  the  back  ground,  trees 
are  seen,  and  on  the  left,  part  of  a  circular  temple. 

Old  colleclion. 
LEDUG.  —  See  DUCQ. 
LELY.  —  Faes. 

LIEVEIVS,  LIVEIVS  or  LYVIIVS  (Jan),  painter  and 
engraver,  born  in  Lcyden,  the  ^kth  of  October  1607.  The 
greater  number  of  biographers  state,  that  the  date  of  his 
death  is  unknown;  soine  suppose  it  to  have  been  in  1663; 
Sandrard  believes  that  he  was  still  living,  when  his  work 
was  published,  which  was  in  1683.  —  (Dutch  School.) 

Pupil  of  G.  van  Schooten  and  of  Pieter  Lastman . 

267  The  Virgin  visiting  saint  Elisabeth* 

H.  2,80.  —  W,  1,98.  —  C.  —  Nat.  S. 

The  Virgin,  is  pressing  in  her  arms  Elisabeth,  clothed 
in  a  long  purple  velvet  dress,  trimmed  with  fur,  and 
followed  by  a  small  white  dog.  On  the  left,  Joseph,  con- 
versing with  the  High  Priest  Zachary,  who  is  standing 
on  the  right,  on  the  threshold  of  his  door  ;  a  young  boy  ♦ 
is  behind  him.  —  Signed  I.  L. 
Collection  of  Louis  XVI. 


L1NGELBACH  (Van). 
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LfMBORCH  or  LIMBORGH  (Hendrik  van)  ,  born  in 
The  Hague  in  1680,  died  in  1758.  —  (Dutch  School.) 

Pupil  of  J.  Hendrik  Brandon,  of  Bobert  du  Yal  and  of  Adriaan 
van  der  WerfT. 

268  The  repose  of  the  Holy  Family. 

H.  0,72. —  W.  0,55.  —  C,  —  Heads  0,48. 

On  the  right,  the  Virgin  seated  on  a  mound,  holding 
a  roll  of  parchment;  behind  her,  saint  Joseph  lying 
down,  his  head  resting  on  his  left  hand.  Before  the 
Virgin,  the  Infant  Jesus,  on  whose  head  the  young  saint 
John  is  placing  a  wreath  of  flowers,  while  saint  Ann  is 
raising  a  white  veil  which  covered  it.  On  the  left,  an 
old  man  with  a  long  beard,  richly  clad,  his  right  hand 
resting  on  a  pedestal  in  front  of  his  house,  is  speaking 
with  respect,  to  the  Virgin.  This  last  head  appears  to 
be  a  portrait.  —  Signed,  on  the  pedestal  :  H.  V.  Lm- 

BORCH.  F. 

Old  collection. 

269  The  Golden  Age, 

H.  0,63.  —  W.  0,85.  —  Heads  0,35. 

In  the  center,  a  young  man  seated  on  a  mound,  is 
placing  with  his  right  hand,  a  flower  on  the  head  of  a 
young  woman,  stooping,  and  on  whose  knees  is  leaning  a 
child,  sleeping.  On  the  right,  a  naked  woman,  standing, 
her  back  turned,  holding  a  wreath  of  flowers;  and  two 
children  attempting  to  seize  a  pear,  which  a  woman  is 
presenting  to  them.  Quite  in  the  fore  ground,  and  half 
in  the  water,  a  child,  who  has  a  fish  in  his  hand;  another 
carrying  a  duck,  to  which  a  third  child  is  giving  a  worm 
to  eat.  On  the  left,  men,  women  and  children,  eating, 
drinking  and  dancing.  —  Signed  :  H.  V.  Limborch.  F. 
Collection  of  Louis  XVI. 


LINGELBACIi  (Johannes),  painter  and  engraver,  born 
in  Frankfort  on  the  Mein  in  1625,  died  in  Amsterdam  in 
1687.  —  (Dutch  School.) 

The  name  of  his  masier  is  not  knowQ, 
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LINGELBAGII. 


270  Vegetable  market  in  Rome, 

H.  0,69.  —  W.  0,87.  —  C.  —  Heads  0,20. 

On  the  left,  a  man  on  a  mule,  and  three  others,  play- 
ing morra.  In  the  center,  a  woman  walking,  holding  a 
little  boy  by  the  hand;  a  young  girl,  arranging  vegeta- 
bles lying  on  the  ground.  On  the  right,  a  market  woman 
seated,  and  near  her,  also  seated,  a  peasant,  holding  a 
basket  covered  with  a  cloth.  Behind  this  group,  three 
men,  to  whom  a  woman  placed  at  a  window  is  beckoa- 
ing.  In  the  back  ground,  on  the  right,  the  stairs  of 
Monte-Cavallo,  with  its  marble  horses  seen  in  profile. 
On  the  left,  a  column  and  a  carriage.  —  Signed  :  I. 

LiNGELBACH,  1670. 
Old  colleclion. 


271  View  of  a  sea  port  in  I  inly, 

H.  0,69.  —  W.  0,83.  —  C.  —  Heads  0,20. 

On  the  left,  under  a  sort  of  portico  in  ruins,  two  men, 
reading  a  bill  pasted  on  one  of  the  columns.  At  the  foot 
of  the  column,  two  galley-slaves,  one  seated  on  the 
ground,  the  other  on  a  bale  of  merchandise,  and  a  por- 
ter, carrying  a  cask  on  his  back;  near  him,  a  gentleman 
talking  to  a  lady,  whom  a  negro  is  protecting  from  the 
sun,  by  holding  a  large  parasol  over  her  head;"a  beggar, 
seated  on  the  ground,  is  asking  alms  from  her.  On  the 
right,  four  sailors,  of  whom  three  are  seated,  and  a 
Levantine,  standing  near  a  package.  In  the  back  ground, 
a  large  bridge  with  several  arches,  and  terminated  by 
a  large  round  tower.  —  Signed  :  LLingelbach  fecit 

Napoleon  Museum. 


272  Peasants  drinking  before  the  door  of  an  inn, 

H.  0,36.  —  W.  0,47.  — C.  —  Heads  0,18. 

In  the  center,  an  Italian  peasant,  a  basket  on  her  arm, 
and  seated  on  the  ground,  extends  her  hand  to  receive 


LOO  (van). 
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a  glass,  which  a  peasant  covered  with  a  sheep's  skin, 
and  seated  on  a  bench,  is  presenting  to  her.  On  the  right, 
in  front  of  the  inn,  the  landlord  holding  a  bottle,  a 
young  boy  carrying  away  a  dish,  a  peasant,  seated  on  a 
sten,  and  leaning  on  his  basket.  Behind,  a  man  holding 
a  glass,  and  another  personage,  his  elbow  leaning  on  a 
cask.  Farther  off,  a  cart,  a  peasant  watering  his  horse 
at  a  fountain,  over  which  is  a  Triton.  In  the  back 
ground,  houses  and  a  dome  are  seen. 

Collection  of  Louis  XVIII. 

273  Landscape. 

H.  0,69.  —  W.  0,61.  —  C.  —  Heads  o,i4. 

In  the  center  of  the  fore  ground,  a  peasant  on  horse- 
back, is  holding  a  basket  containing  poultry,  and  is 
talking  to  a  man  standing.  On  the  left,  another  peasant 
riding,  with  his  wife  behind  him,  is  speaking  to  a  man, 
carrying  a  dorsel.  On  the  right,  are  seated  a  man  and  a 
woman,  her  arm  passed  through  the  handle  of  her 
basket,  on  which  a  child  is  resting  his  hand.  In  the 
back  ground,  on  the  right,  a  labourer;  on  the  left,  two 
men  fishing  with  rods,  harvesters,  a  river  and  hills 
are  seen.  The  landscape  is  by  Wynants.  —  This  pain- 
ting bears  the  signatures  of  the  two  artists  :  J.  Wynants, 
en  Lingelbach, 

Old  collection. 
LIVEIVS.  —  See  Lievens. 

LOO  (Jakob  van)  or  VAIVLOO,  born  in  Sluys  {in 
Flanders)  in  161/i,  died  in  Paris,  the  26th  of  November 
1670.  —  (Dutch  School.) 

He  was  the  son  and  pupil  of  Jan  van  Loo. 

274  Portrait  of  Michel  Corneille  the  father^  pain- 

ter and  rector  of  the  Royal  Academy,  died 
in  at  the  age  of  61. 

H.  1,18.  —  W.  0,88.  —  C.  —  Half  length,  Nat.  S. 

He  is  represented  his  head  bare,  and  turned  to  the 
right.  Hewears  a  large  falling  collar,  a  black  garment, 


830  LOO  (VAN). 

and  a  mantle  of  the  same  colour.  His  right  hand  is  lean- 
ing on  his  hip. 

Old  coUeclion. 

275  Head  of  a  Woman, 

H.  1,03.  —  W.  0,80.  —  C.  —  Half  length,  Nat.  S. 

She  is  represented  nearly  naked,  turned  to  the  left, 
and  her  right  hand  resting  on  her  breast. 

Old  collection. 

LYVIIVS.  ~5feLiEVENs. 

MAAS  or  MAES  ( A aert  or  Arnold  van),  ;?amf^7' anrf 
engraver,  born  in  Gouda  in  1620,  died  in  the  seme  city  in 
166Zi.  —  (Flemish  School.) 

Pupil  of  David  Teniers. 

276  Interior  of  a  guard  house, 

H.  0,51.  —  W.  0,77.  —  C.  —  Heads  o,40. 

On  the  left,  three  soldiers  playing  at  dice,  on  a  large 
drum;  behind  them,  a  woman,  standing.  On  the  right, 
in  the  back  ground,  three  figures. 

CoUeclion  of  Louis  XVIII. 

MABUSE  (Jan  van),  or  GOSSAERT  according  to 
Fiorillo,  born  in  Manbeuge  {in  Hainaull)  about  in  lZi70, 
died  in  Antwerp  in  1532.  —  (Flemish  School.) 

The  name  of  his  master  is  not  known. 

277  Portrait  of  Jean  Carondclet,  Chancellor  of 

Flanders,  born  in  Dole  in  died  in 

Mechlin  the  Sth  of  February  Iblih, 

H.  0,43.  —  W.  0,27.  —  W.  —  Bust  small  S. 

His  head  is  bare,  and  he  has  no  beard ;  his  hands  are 
joined,  and  he  wears  a  mantle,  trimmed  with  fur.  — 
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Round  the  frame  is  written  :  representacion.  de.  mes 
IRE.  jeiian.  carondelet.  havlt.  doyen,  de.  Besan^on. 
EN.  SON.  EAGE.  DE.  Zi8.  A.  ;  and  on  the  lower  part  :  fait 
l'an  1617.  —  Behind  the  pannel  is  painted  a  niche, 
where  are  seen  suspended  the  arms  of  Carondelet, 
and  the  letters  I  C  twined  in  ribbons ;  below  the  niche  is 
written  his  motto  :  matvra. 

278  The  Virgin  and  the  Infant  Jesus, 

H.  0,43.  —  W.  0,27.  — W.  — Smalls. 

The  Virgin  is  seen  to  the  waist,  her  head  bare,  her 
hair  flowing,  with  a  pearl  band ;  she  holds  in  her  arms 
the  Infant  Jesus  nearly  naked.  —  Round  the  frame  is 
written  :  mediatrix,  nostra,  qve.  es.  post.  devm.  spes. 
SOLA.  tvo.  filio.  ME.  REPRESENTA. ;  and  in  the  lower 
part  :  johannes.  Melbodie.  pingebat.  —  Behind  this 
paunel  is  painted,  in  a  niche,  a  skull  without  its  lower 
jaw;  above,  on  a  scroll, this  legend  is  written  in  gothic 
letters  :  facile  contemnIt  omnia  qvi  se  semper  cogitat 
MORiTVRVM.  Iliecrinimus.  1517. ;  and  on  the  lower  part 
the  device  :  matvra. 

Collection  of  Louis-Philippe, 

MALBODIUS  or  MALBOGL  —  5^^Mabuse. 


MASSYS.  --See  Matsys. 


MATSYS  (Quinten  or  Quentin),  born  in  Antwerp,  about 
lZi60.  Jt  appears  from  two  authentic  documents ,  that  he 
was  still  living,  the  Sth  of  July  1530,  but  that  he  was 
dead,  the  i'lth  of  October  1531.  —  (Flemish  School.) 

The  name  of  his  master  is  unknown. 

279  Thejbanker  and  his  wife, 

H.  0,71.  —  W.  0,6  8. —  W.  —  Half  length,  small  S. 

On  the  left,  a  man  with  a  toque  on  his  head,  clothed 
in  a  blue  robe,  with  the  collar  and  sleeves  trimmed 
with  fur,  is  seated  before  a  table  covered  with  a  green 
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MATSYS  (Quinten). 


cloth,  and  is  weighing  gold  pieces  in  a  scale.  On  the 
right,  by  his  side,  his  ^vife,  dressed  in  red,  and  seated, 
like  him,  on  a  bench  with  a  back  to  it,  is  holding  a 
missal  with  paintings,  open  before  her,  and  looks  at 
him  weighing  the  gold.  On  the  table,  a  glass,  pearls  on 
black  silk,  rings  on  a  piece  of  rolled  paper,  a  weight, 
and  a  mirror,  which  reflects  the  bust  of  a  man  dressed 
in  red,  and  reading  near  a  window,  through  which  trees 
and  a  steeple  are  seen.  In  the  back  ground,  two  shelves 
against  the  wall ;  on  the  edge  of  the  lower  one,  are  hang- 
ing a  case,  a  scale,  and  a  ring,  to  which  is  attached  a 
sort  of  rosary.  On  the  upper  shelf  is  a  glass  bottle,  an 
orange,  papers,  registers,  and  a  bundle  of  letters,  on 
the  covers  of  which  is  written  in  gothic  characters  : 
Quinten  Matsijs  scliiider  1518  (or  1519?) 

Napoleon  Museum. 
MATSYS  (Quinten)  —  {Atlribiited  to), 
280  Christ  taken  down  from  the  cross. 

H.   2,20.  —  W.  2,14.  —  Sloped  in  the  upper 
corners.  —  \V.  —  Small  S. 

In  the  center  of  the  composition,  Nicodemus,  still 
standing  on  the  ladder,  is  taking  down  the  body  of 
Christ,  which  he  is  holding  in  his  arms.  Above  him,  an 
attendant,  a  hammer  in  his  belt,  is  supporting  the  left 
arm  of  the  Saviour.  A  holy  woman,  kneeling,  and  in 
tears,  is  pressing  the  right  arm  with  grief:  while  the 
legs  are  born  by  Joseph  of  Arimathcea  standing,  and  by 
Mary  Magdalen,  kneeling;  behind  her,  another  holy 
woman  is  presenting  the  crown  of  thorns  to  Joseph  of 
Arimathcea.  On  the  left,  saint  John,  clothed  in  red,  is 
receiving  in  his  arms,  the  Virgin  fainting.  In  front,  a 
skull  is  on  the  ground,  a  tibia  near  the  cross,  and  be- 
fore Magdalen,  a  vase  of  perfumeti  on  which  is  her  glove. 

Napoleon  Musetim. 

MATSYS  (Ja\),  n-as  paintinj  from  1531  to  1565.  — 
(Flemish  School.) 

Son  of  Q.  Malsys  and  pupil  of  Jakrl  Oskuns. 


MEEL. 
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281  David  and  Bethsabcc, 

II.  1,62.  —  W.  1,97.  —  W.  —  Nat.  S. 

Bethsaboe,  nearly  naked,  wearing  a  pearl  necklace, 
and  bracelets  on  her  arms,  is  seated  on  the  terrace  of 
her  garden.  Near  her,  on  the  rigiit,  two  women  kneel- 
ing; one  is  holding  a  spunge  in  a  basin,  the  other  is 
carrying  a  vase.  On  the  left,  the  messenger  of  the  king, 
and  behind  him  a  young  negro,  holding  in  a  leash  a 
greyhound,  on  which  a  little  dog  is  rushing.  Farther  olf, 
still  on  the  left,  on  a  ga'leryof  his  palace,  David  accom- 
panied by  several  personages.  In  the  back  ground,  gar- 
dens and  a  city  are  seen.  —  On  the  cornice  of  the  palace 
is  written  ;  1562.  coanes  MAssiis  pingebat. 

Given  by  the  Coont  de  Morny,  in  1  8  52. 

MEEL  or  MIEL  (J\n),  painter  and  engraver,  bo?m  in 
Antwerp  in  1599,  died  in  Turin,  in  166/i,  or  according  to 
Passeri,  m  1656.  —  (Flemish  School.) 

Pupil  of  G.   Zcegers  in  t  landcrs,  and  of  Andrea  Sacchi  at 
Rome. 


282  The  beggar. 

n.  0,1  5.  —  W.  0,25.  —  Tin.  —  Heads  0,08. 

A  beggar  is  asking  alms  from  peasants,  who  are  eat- 
ing near  the  door  of  a  cottage.  In  the  back  ground,  on 
the  left,  cows  and  goats. 

Old  CoUeclion. 

283  The  Ncapolilan  barber. 

H.  0,1  5.  —  W.  0,25.  —  Tin.  —  Heads  0,08. 

On  the  right,  at  the  foot  of  a  sort  of  tower,  a  barber, 
standing,  is  shaving  a  man,  seated  on  a  stone.  On  the 
left,  lazzaroni,  standing  or  lying  down,  are  playing.  In 
the  back  ground  a  seaport  is  seen. 


Old  collection. 
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MEEL. 


28/i  Landscape, 

Diameter  0,5  4,   —  Round  shape.   —  C.  — 
Heads  0,14. 

A  woman,  seated,  is  watching  her  flock ;  near  her,  a 
young  shepherd  is  playing  with  his  dog.  In  the  back 
ground,  a  thatched  hut,  built  against  rocks. 

Old  collection. 

285  The  soldiers*  halt, 

H.  0,39.  —  W.  0,51.  —  Oval  shape.  —  Cop,  — 
Heads  o,08. 

At  the  entrance  of  a  grotto,  in  which  soldiers  are 
playing  at  cards,  an  officer  is  giving  orders  to  a  hal- 
berdier. On  the  riglit,  in  t!ie  grotto,  is  seen  a  cavalier, 
feeding  his  horse,  and  outside,  tents  and  a  chariot. 

Old  collection. 

286  The  travellers*  dinner, 

H.  0,39.  —  W.  0,51.  —  Oval  shape.  —  Cop.  — 
Heads  0,09. 

On  the  left,  travellers  seated  on  the  ground,  are  bat- 
ing, near  a  cart  drawn  by  two  oxen.  On  the  right,  peas- 
ants, seated  at  a  table  set  on  the  outside  of  an  inn,  are 
singing  and  drinking,  to  the  sound  of  a  bagpipe;  a  man 
on  horseback,  driving  a  horse  laden  with  packages,  and 
small  casks,  holds  his  glass  to  be  filled  by  a  groom ;  far- 
ther off,  a  servant  girl,  accompanied  by  a  child,  is  throw- 
ing grain  to  the  chickens.  In  the  back  ground,  hills  and 
two  horsemen  are  seen. 

Old  collection. 


MEEK  (Jan  van  der),  born  in  1628,  in  Schoonhven,  near 
Utrecht,  according  to  Houbraken;  in  Harlem,  according 
to  d'Argenville ,  who  fixes  the  date  of  his  death  in  1691, 
while  other  authors  give  the  date  of  MM. —  (Dutch School.) 

He  is  believed  to  have  been  a  pupil  of  Brocrs, 


MEMLI^r.. 
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287  Entrance  of  an  inn. 

H.  0,70.  —  W.  0,66.  —  C.  —  Heads  0,32. 

A  man  dressed  in  red,  seated  before  the  door  of  an 
inn,  a  pipe  in  his  hand,  is  speaking  to  a  servant  girl, 
standing  before  him,  and  holding  a  pewter  mug  and  a 
glass.  Near  them,  a  dog,  and  in  the  back  ground,  the 
country  is  seen.— Signed  J.  van  der  Meer,  1652  (or  1653). 

Old  collection. 


MELBODIE.  —  See  MxBVSE, 


MEMLIi\G  (IlAKs),  pamted  from  lZi70  to  iliSli.  —  (Fle- 
mish School. ) 

He  studied  the  school  of  van  Eyck,  and  perhaps  had  Rogier 
van  der  Wejdcn  for  master. 

288  Saint  John  the  Baptist. 

U.  0,48.  —  W.  0,12.  —  W,  —  Heads  0,32. 

He  is  represented  in  the  middle  of  a  landscape,  turned 
to  the  right,  wearing  a  camel's  hair  shirt,  tight  at  the 
waist,  and  his  liands  bare.  In  the  distance,  the  painter 
has  represented  several  subjects,  drawn  from  the  life 
of  the  saint;  he  is  seen,  on  the  banks  of  a  river,  bap- 
tising.lesus  Christ;  farther  off,  he  harangues  the  people; 
on  a  mountain,  in  front  of  a  castle  with  battlements,  he 
is  beheaded,  and  his  head  is  taken  by  Salome,  to  lle- 
rodias. 

Bought  in  1 8  5 1 . 

289  Saint  Mary  Magdalen. 

H.  0,48.  —  W.  0,12.  —  W.  Heads,  0,32. 

She  is  standing  in  the  middle  of  a  landscape,  turned 
to  the  left,  wearing  a  scarlet  vehet  robe,  with  gold 
figures,  and  a  dark  purple  mantle;  she  carries  a  vase 
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of  perfumes  in  one  hand,  and  with  the  other,  she  is  hold- 
ing her  mantle.  In  the  back  ground,  on  the  left,  the  re- 
surrection of  Lazarus,  and  Magdalen,  kneeling  at  the 
feet  of  Christ,  at  the  house  of  Simon  the  leper.  On 
the  right,  Christ  .appearing  to  Magdalen,  under  the  form 
of  a  gardener.  Farther  on,  a  cave  in  a  rock,  where  the 
saint  had  retired.  Two  angels  are  carrying  her  off  to 
Heaven. 

Bought  in  1851. 


MENGS  (Anton-Rafael),  painter  and  author,  born  in 
Aussig  [in  Bohemia),  the  \2ih  of  Marchill^^  died  in  Rome, 
the  29th  of  June  1779.  —  (German  School.) 

Pupil  of  bis  father. 

290  Portrait  of  Marie- Am^lie-Christine  de  Saxe, 
Queen  of  Spain,  Consort  of  Charles  III, 
born  in  ll'lh,  died  in  1760. 

H.  1,29.  —  W.  0,9  7.  —  C.  —  Half  length,  Nat.  S. 

The  Princess  has  her  hair  combedback,  and  powdered; 
she  wears  hanging  eardrops,  and  a  diamond  necklace, 
over  a  black  velvet  ribbon,  A  decoration  is  fastened  to 
her  grey  silk  dress  with  large  figures,  which  is  adorned 
with  feathers.  Sne  holds  in  her  right  hand,  two  white 
pinks,  and  a  fan  in  the  left.  Behind,  the  balustrade  of 
a  terrace,  and  a  sione  vase,  filled  with  flowers.  Land- 
scape. 

Old  collection. 


MESSYS.  —  See  Matsys. 


METSYS.  —  55eMATSYS. 


METSU  (Gabriel),  born  in  Ley  den  in  1615,  died  in 
Amsterdam  in  1658.  —  (Dutch  School.) 

There  is  no  information  about  his  life. 
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291  The  woman  taken  in  adultery. 

H.  1,35.  —  W.  1,64.  —  C.  —  llfads  0,60. 

On  the  right,  a  soldier  leaning  against  a  column.  In 
the  center,  Christ  writing  these  words  on  tlie  ground  : 
Qui  sinepeccato  est  vestrum,  primus  in  illcun  lapidem.  mittat 
{et  ait)  Mulier  ubi  sunt  qui  te  accusabant  ?  Nemo  te  con- 
demnarit?  NemoDNE.  Nec ego  te  condemnabo  vadein  pace, 
etiam  amplius  noli  peccare.  An  old  man  with  spectacles, 
is  reading  what  Christ  has  been  writing.  Before  him, 
the  woman  taken  in  adultery,  in  tears,  to  whom  the 
High  Priest  is  showing  the  law.  Near  her,  a  soldier, 
holding  her  dress.  In  the  fore  ground,  on  the  left,  a 
scribe  dressed  in  red,  turning  his  back,  and  seen  half 
length,  is  mounting  the  steps  of  the  Teiiiple,  with  a 
book  under  his  arm.  —  Signed  :  G.  Metsu  a"  j653. 

Old  collection. 


292  The  vegetable  market  in  Amsterdam. 

H.  0,95.  —  W.  0,82.  —  C.  —  Heads  0,28. 

In  the  fore  ground,  on  the  left,  an  old  cook,  her  hands 
on  her  hips,  is  disputing  with  a  market  woman,  seated 
on  a  wheelbarrow,  full  of  vegetables.  Behind  the  latter, 
is  a  peasant,  carrying  a  wicker  cage  on  his  back.  In  the 
center,  a  burgher's  wife  with  an  apron,  her  arm  passed 
in  the  handle  of  a  tin  can,  is  smiling  at  the  attentions 
of  a  young  man,  dressed  in  red.  On  the  right,  a  hen  on 
the  ground,  a  basket  of  vegetables,  a  spaniel,  looking  at 
a  cock,  perched  on  a  wicker  cage.  Farther  off,  on  the 
left,  a  cook  is  bargaining  for  a  hare,  with  a  woman  who 
is  in  a  stall.  In  the  center,  a  man  with  a  wig,  wearing 
a  collar,  and  a  black  mantle ;  on  the  right,  an  old  woman 
seated  before  a  table,  and  selling  cordials  to  a  man 
dressed  as  a  Turk,  who  is  taking  money  out  of  his 
purse.  A  large  tree,  on  the  left,  occupies  nearly  all 
the  upper  part  of  the  painting.  In  the  back  ground,  a 
canal,  a  boat,  and  on  the  other  side,  houses  are  seen. 
Signed,  on  a  paper  on  the  ground  :  Metsu, 

CoUeclion  of  Louis  XVI, 
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293  An  officer  receiving  a  lady. 

H.  0,63.  —  W.  0,47.  —  W.  —  Heads  0,33. 

On  the  right,  near  a  table  covered  with  a  cloth,  an 
officer,  standing  in  a  respectful  attitude,  his  hat  in  his 
hand,  is  ordering  refreshments  for  a  lady  who  is  seated, 
and  holding  a  glass.  Behind  her,  on  the  left,  a  page  is 
carrying  a  silver  salver,  on  which  is  a  lemon.  In  front, 
a  little  dog  with  a  collar,  a  glove  on  the  ground,  a  chair, 
against  which  a  cane  is  leaning.  In  the  back  ground,  a 
half  opened  curtain ;  on  the  right,  a  tall  chimney  piece, 
with  marble  columns. 

Old  coUeclion. 

The  music  lesson. 

H.  0,31.  —  W.  0,25,  —  W.  —  Heads  o,22. 

A  woman,  in  a  dress  of  white  satin,  with  a  red  bodice, 
is  sitting  at  a  harpsichord,  and  is  placing  her  right  hand 
on  the  key  board.  A  young  man  in  a  mantle,  standing 
behind  her  chair,  holds  his  hat  in  his  left  hand,  and 
points  with  his  right,  to  the  music  placed  on  the  harp- 
sichord. On  the  left,  a  window  with  a  red  curtain, 
raised.  —  Signed,  on  a  paper,  placed  on  the  harpsi- 
chord :  G.  Metsu. 

Collection  of  Louis  XVIII. 

295  llie  chemist. 

H.  0,27.  —  W.  0,24.  —  W.  —  Half  length. 

He  is  seen  nearly  in  profile,  and  turned  to  the  left. 
He  is  seated  near  a  window,  and  holds  on  his  knees  an 
open  book.  On  the  edge  of  the  window,  are  placed  an 
inkstand,  a  bronze  mortar,  and  a  china  vase.  A  framed 
sign,  on  which  is  seen  a  man,  showing  a  phial,  is  hung 
on  the  left,  out  of  the  window,  of  which  the  upper  part 
is  covered  with  ivy.  In  the  back  of  the  apartment,  are 
seen  books  on  shelves,  and  a  globe.  —  Signed,  on  the 
back  of  one  of  the  books.  Metsu, 

Collection  of  Louis  XVI. 
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296  A  Dutch  woman. 

H.  0,28.  —  W.  0,26.  —  W.  —  Half  length. 

She  is  seated  near  a  table,  covered  with  a  cloth ;  her 
left  hand  is  leaning  on  the  table,  holding  a  glass,  and  in 
the  right,  a  pot  of  beer.  On  the  table,  a  decanter  of 
cordials,  and  a  pipe.  In  the  back  ground,  a  chimney 
piece,  of  which  the  upper  part  is  supported  by  a  carya- 
tids. 

Old  collection. 


297  A  Dutch  cook. 

H.  0,28.  —  W*  0,26.  —  W.  —  Half  length. 

She  is  seated,  and  pealing  apples.  Before  her,  on  the 
left,  on  a  table,  covered  by  an  old  cloth,  a  hare  and  a 
small  pail  are  seen.  —  Signed,  in  the  upper  part  of  the 
painting,  on  the  left  :  G.  Metsu, 

Old  collection. 


298  Portrait  of  Corneille  Tromp,  Dutch  Admiral, 
born  in  1629^  died  in  1691. 

H.  0,93.  —  W.  0,76.  —  C.  —  Half  length,  Nat.  S. 

He  wears  a  black  hat,  a  red  coat,  a  wide  baldric,  and 
black  gloves,  edged  with  gold  and  silver  fringe.  His  left 
hand  is  resting  on  his  hip,  and  the  right  is  leaning  on 
a  cane. 

Napoleon  Museum, 


MEULEIV  (Anton  Franz  van  der),  born  in  Brussels,  in 
1634,  died  in  Paris,  the  ibth  of  October  1690.  (Flemish 
School.) 

Pupil  of  Peter  Snayers, 
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299  The  army  of  the  King^  encamped  before  Tour'- 

nay  [June  1667). 

H.  2,65.  —  W.  3,85.  —  C.  —  Heads  0,33. 

In  the  fore  ground,  on  the  left,  in  the  middle  of  a 
group  of  horses,  waggons  and  baggage,  a  man  is  arran- 
ging clothes  in  a  trunk.  On  tlie  right,  near  a  tent,  sol- 
diers, lying  down  on  the  ground,  are  playing  cards,  and  a 
monk  is  reading  a  book.  In  the  back  ground,  horsemen 
in  the  plain,  and  the  city  in  the  horizon. 

Collection  of  Louis  XIV. 

300  Arrival  of  Louis  XIV  before  Douai,  which  he 

had  invested  by  his  cavalry^  in  1667. 

H.  2,20.  —  H.  3,28.  —  C.  —  Heads  0,33. 

In  the  fore  ground,  an  equipage  with  the  King's  live- 
ries, and  mules  laden  with  baggage ;  one  of  them  falls 
under  its  load,  and  men  are  trying  to  raise  it  up.  Far- 
ther off,  on  the  left,  the  road,  obstructed  with  horsemen, 
carriages,  and  chariots.  Squadrons  of  cavalry  are  for- 
ming in  the  plain.  In  the  horizon  the  city  is  seen. 

Collection  of  Louis  XIV, 

301  Entrance  of  Louis  XIV  and  of  the  Queen  Ma-- 

rie-Thcresein  Douai  [August  1667). 

H.  0,6  3.  —  W.  0,7  8.  —  C.  —  Heads  0,30. 

The  Queen,  in  her  coach,  is  receiving  the  homage  of 
the  magistrates  kneeling  before  her;  one  of  them  is 
reading  a  harangue.  On  the  left,  near  the  coach,  Louis XtV 
j   on  horseback,  surrounded  by  his  guards. 

Collection  of  Louis  XIV. 

302  View  of  the  army  of  the  King,  marching  on 

C  our  tray,  which  ivas  taken  the  18/  hof 
July  ^667. 

H.  2,30.  —  W.  3,26.  —  C.        Heads  0,33. 

The  King,  holding  his  hat,  to  prevent  its  being  blown 
of  by  the  wind,  and  followed  by  his  officers,  is  ridine: 


MEULEN  (VAN  DER). 


towards  the  city.  The  road  leading  to  it,  is  filled  with 
troops  and  baggage.  In  the  fore  ground,  two  soldiers, 
lying  down. 

Collection  of  Louis  XIV. 

303  Vieiv  of  the  city  and  Siege  of  Oudenarde,  at 
which  the  king  commanded  in  person,  in 
1667. 

H.  2,13,  —  W.  3,33.  —  C.  —  Heads  0,33. 

In  the  center  of  the  composition,  Louis  XIV,  accom- 
panied by  the  Marshal  de  Turenne,  is  followed  by  se- 
veral horsemen.  An  officer,  whose  horse  is  prancing,  is 
speaking  to  the  King,  his  hat  in  his  hand.  On  the  left, 
a  group  of  four  cavaliers,  of  whom  one,  who  has  his 
back  turned,  is  holding  his  hat. 

Collection  of  Louis  XIV. 

BOA  Entrance  of  Louis  XIV,  and  of  the  Queen 
Marie-T licrhe,  in  Arras  {August  1667). 

H.  2,3*2.  —  W.  3,31.  —  C.  —  Heads  0,28. 

On  the  right,  the  queen,  in  a  coach  drawn  by  six 
white  horses,  is  accompanied  by  the  ladies  of  her  suite, 
and  surrounded  by  her  pages.  Behind  the  coach,  Louis  XIV 
and  Monsieur,  on  horseback,  and  followed  by  a  bril- 
liant escort.  On  the  left,  a  large  crowd ;  in  the  back 
ground  the  city  is  seen. 

Collection  of  Louis  XIV, 


305  Vieiv  of  the  city  of  Lisle,  on  the  side  of  the 
priory  of  Fives,  and  the  army  of  the  king^ 
before  the  Place  [August  1667). 

H.  2,30,  —  W.  3,28.  —  C.  —  Heads  0,30. 

On  the  left,  Louis  XIV  on  horseback,  followed  by  his 
guards,  and  three  officers,  with  hats  in  their  hands, 
who  appear  to  be  receiving  his  orders.  Farther  off,  a 


3h2 


MEULEN  (van  der). 


small  river,  which  washes  the  gardens  of  the  priory, 
bounded  on  the  right  by  a  road,  to  which  a  small  bridge 
is  leading.  In  the  back  ground,  a  vast  plain,  and  the 
city  of  Lisle. 

Collection  of  Louis  XIV. 


306  Battle  near  the  canal  of  Bruges  [August  1667). 

H.  0,50.  —  W.  0,80.  —  C.  —  Heads  0,25. 

In  the  fore  ground,  on  the  right,  Louis  XIV,  followed 
by  several  horsemen,  is  giving  orders  to  a  General 
galloping  at  his  side,  his  hat  in  his  hand.  Farther  off, 
troops  are  crossing  the  canal.  In  the  back  ground,  a 
charge  of  cavalry,  and  the  besieged  city,  in  flames. 

Collection  of  Louis  XIV. 


307  Vierv  of  the  city  of  Dole^  surrendered  to 
Louis  XIV,  the  Ihth  of  February  1668. 

H.  2,16.  — W.  2,9  4.  —  C.  —  Heads  0,3  3. 

On  the  left,  on  a  mound,  the  King  on  horseback, 
and  followed  by  his  officers,  appears  to  be  speaking  to 
a  foot-guard ;  a  cavalier,  galloping,  takes  off  his  hat,  as 
he  passes  near  him.  On  the  right,  several  soldiers,  seated 
round  a  fire,  burning  near  a  cottage.  In  the  back  ground, 
the  city. 

Collection  of  Louis  XIV. 


308  The  crossing  of  the  Bhine   [\.1th  of  June 
1672). 

H.  0,50. —  W.  1,11. — C. — Heads  0,28. 

Louis  XIV,  riding  a  piebald  horse,  and  surrounded  by 
the  Princes  and  his  Generals,  is  giving  orders  to  an 
officer  on  foot.  Farther  off,  the  artillery  is  protecting 
the  cavalry,  which  is  crossing  the  river. 

Collection  of  Louis  XIV. 
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309  Arrival  of  the  King  at  the  camp  before  Maes- 
tricht  (ml673). 

H.  2,31.  —  W,  3,32.  —  C.  —  Heads  0,33. 

The  King  is  riding  a  white  horse,  and  surrounded  by 
his  guards.  An  officer  seen  full  face,  is  speaking  to  him. 
On  the  left,  two  other  cavaliers,  galloping  towards  the 
King ;  one  of  them  lifts  his  hand  to  his  hat ;  in  front,  a 
page  putting  on  his  boots.  In  the  back  ground,  the  city. 

CoUeclion  of  Louis  XIV. 


310  View  of  the  city  and  castle  of  Dinan,  on  the 
Maese,  besieged,  and  taken  by  Louis  XIV 
[May  1675) . 

H.  2,33.  — W,  3,31.  — C,  Heads  0,30. 

On  the  left,  the  King,  surrounded  by  his  officers,  is 
riding  towards  the  city,  situated  on  the  banks  of  the 
Maese;  on  the  right,  rocks,  fragments  of  buildings,  a 
cross,  and  in  the  back  ground,  the  castle,  built  on  the 
rock. 

CoUeclion  of  Louis  XIV, 


311  Valenciennes  taken  by  storm  by  Louis  XIV 
{mh  of  March  1677). 

H.  2,26,  —  W.  3,35,  —  C,  — Heads  0,33. 

Louis  XIV,  riding  a  light  bay  horse,  followed  by  an  es- 
cort of  cavaliers  with  mantles,  is  giving  orders  to  an 
officer,  who  is  arriving  at  full  gallop;  he  appears  to  be 
pointing  out  to  him  with  his  cane,  the  spot  to  which  he 
-  is  to  repair.  Farther  off,  on  the  left,  the  body  guards  are 
in  battle  order,  in  the  plain ;  and  the  cavalry  riding 
towards  the  besieged  city. 

Collection  of  Louis  XIV. 
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312  Vietv  of  I  he  city  of  Luxemburg  h  on  the  side  of 
the  Springs  of  Mansfeld,  taken  the  of 
June  I68/1. 

H.  2,22.  —  W.  4,00.  —  C.  —  Heads,  o,SO. 

In  the  center,  and  in  the  fore  ground,  horses,  of  which 
one  is  crean:i  coloured,  are  held  by  grooms.  A  personage 
wearing  a  mantle,  is  talking  to  a  valet,  dressed  in  red; 
a  beggar  kneeling,  is  asking  alms  from  him.  On  the 
left,  a  blind  man  led  by  a  child,  is  questioned  by  officers. 

Colleclion  of  Louis  XIV. 


313  Siege  of  the  city  and  castles  of  Namur  [June 
1692). 

H.  2,0  6.  —  W.  3,2  5,  —  C.  —  Heads  0,3  0. 

In  the  fore  ground,  a  group  of  cavaliers,  of  whom 
one,  in  a  red  mantle,  appears  to  be  speaking  to  the 
King,  who  is  dressed  in  blue,  and  riding  a  sorrel  horse. 
Farther  off,  a  convoy  of  baggage,  going  towards  a  road, 
by  the  side  of  a  rivulet  In  the  plain,  the  troops  are 
forming.  In  the  back  ground,  the  city,  overlooked  by  a 
rock,  on  which  is  built  the  citadel,  whose  guns  are  fi- 
ring on  the  enemy. 

Colleclion  of  Louis  XIV. 


31Zi  View  of  the  palace  of  Fontaine  I?  leau  on  the 
side  of  the  gardens, 

H.  1,9  0.  —  W.  3,35.  —  C.  —  Heads  o,3  3. 

In  the  fore  ground,  the  hunt,  passing  in  the  midst  of 
the  rocks  of  Avon.  Louis  XIV,  at  the  head  of  his  officers, 
is  pursuing  the  stag,  closely  followed  by  the  dogs.  Far- 
ther off,  the  guards  and  carriages  of  the  King.  In  the 
back  ground,  the  flower  garden,  the  palace  and  its 
dependencies.  In  the  horizon,  the  forest  is  seen. 

Collection  of  Louis  XIV. 
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315  View  of  the  castle  of  Vincennes,  taken  from 

the  park. 

H,  0,96.  —  W,  1,26.  —  C.  —  Heads  o,i8. 

Towards  the  right,  at  the  entrance  of  the  forest  of 
Vincennes,  the  King,  on  a  grey  horse,  carrying  a  gun, 
is  followed  by  his  pages,  on  foot,  and  preceded  by  sev  en 
dogs.  On  the  left,  a  group  of  noblemen,  on  horseback. 
In  the  back  ground,  troops  are  seen;  and  in  the  distance, 
the  castle  and  park  of  Vincennes. 

GoMeGlion  of  Louis  XIV. 

316  Battle  at  the  entrance  of  a  forest, 

H.  1,36.  —  W. 'i,i8.  — r.  —  Heads  0,2  0. 

On  the  left,  a  body  of  cavalry  is  fighting  at  the  issue 
of  a  forest ;  cavaliers  unhorsed,  and  wounded  horses, 
are  lying  on  the  ground.  Farther  off,  in  one  of  the 
defiles  of  the  forest,  another  fight  is  taking  place,  in 
the  foreground,  a  soldier  is  threatenhig  with  his  sword, 
another  soldier,  thrown  down,  vvlioni  he  seizes  by  the 
throat.  A  dead  man  is  stretched  near  them.  In  the  hori- 
zon, mountains  are  seen. 

Old  collection. 

317  Fight  near  a  bridge, 

H.  0,23.  —  W.  0,33.  —  W.  —  Heads  0,03, 

On  the  left,  a  combat  of  cavalry  is  taking  place,  on  a 
single  arched  bridge  ;  men  and  horses  are  falling  into 
the  river,  in  the  fore  ground,  a  standard  bearer,  in  the 
center  of  a  group  of  cavaliers.  —  Signed  on  the  lower 
part,  on  the  right  :  a.  f.  v.  mevlen.  a.  brvil. 
Collection  of  Louis  XIV. 

318  Fight  near  a  bridge, 

H.  0,23. —  W.  0,33.  —  W.  — Heads  0,0  3. 

A  fight  of  cavalry  is  taking  place  near  a  rivulet, 
crossed  by  a  single  arched  bridge,  covered  with  comba- 
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tants.  In  the  back  ground,  above  the  bridge,  carts 
without  horses  are  attacked.  Their  defenders  are  aban- 
doning them,  and  flying  in  disorder.  —  Signed,  on  the 
bridge  :  a.  f.  v.  mevlen. 

Collection  of  Louis  XIV. 

319  Military  convoy, 

H.  0,19,  —  W.  0,27.  —  Oval  shape.  —  Cop.  — 
Heads  o,0  3. 

Horsemen,  of  whom  one  is  dressed  in  red,  and  wears 
a  hat  with  feathers,  are  accompanying  soldiers  on  foot, 
in  a  hollow  road.  Towards  the  right,  three  soldiers, 
seated  on  the  ground,  and  another,  lying  down  asleep. 
In  the  back  ground,  a  chariot  with  an  escort,  and  a  farm 
on  a  hill.  —  Signed,  on  the  wall  of  the  farm  :  af.  v. 
mevlen. 

Collection  of  Louis  XVI. 

320  Halt  of  horsemen, 

H.  0,19.  —  W.  0,27.  —  Oval  shape,  —  Cop.  — 
Heads  o,03. 

Some  horsemen,  after  having  stopped  before  the  door 
of  an  inn,  are  getting  ready  to  start;  a  countryman,  his 
hat  in  his  hand,  is  showing  the  way  to  two  of  them,  and 
on  the  rigiit,  a  beggar,  seated  on  the  edge  of  the  road, 
is  asking  alms  from  them.  In  the  back  ground,  other 
horsemen  are  seen,  riding  towards  a  building,  situated 
on  a  hill.  —  Signed,  on  the  top  of  the  house  :  v.  mevlen. 

Collection  of  Louis  XVI. 

321  Horses. 

H.  0,55.  —  W.  0,66.  —  C. 

Five  horses  on  the  same  canvass,  and  without  any 
ground.  On  the  left,  a  white  horse,  and  behind  it,  a 
bay.  In  the  center,  a  white  horse,  of  which  the  croup 
is  seen,  and  on  the  right,  two  piebald  horses. 

Old  collection. 
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MIEL^  —  See  Meel. 
MIEREVELT  —  See  Mireveld. 

MIERIS  Le  Viedx  (Frans  van),  born  in  Delft,  in  1635, 
the  iOth  of  April,  according  to  Weyermann,  or  the  i6lh 
according  to  Houbraken;  died  in  Ley  den  the  i^th  of  March 

.    1681.  —  (Dutch  School.) 

Pupil  of  Abraham  Toornvliet,  of  Gerard  Dov,  and  of  AdriaaD 
van  Temp  el. 

322  Portrait  of  a  man, 

H.  0,24. —  W.  0,19.  — W. —  Half  length. 

He  is  seen  full  face,  his  head  bare,  wrapped  in  a  red 
velvet  mantle;  his  right  arm  is  resting  on  the  end  of  a 
balustrade,  on  which  his  hat,  and  a  stone  vase,  with  a 
poppy,  are  placed;  he  holds  a  cane  with  an  ivory  handle. 
On  the  right,  the  head  of  a  greyhound,  and  behind,  a 
young  negro.  In  the  back  ground,  on  the  left,  a  buil- 
ding; and  in  a  niche,  a  statue  of  Venus.  On  the  right, 
hills,  buildings  and  trees  are  seen.  —  Signed  on  the 
balustrade  :  F,  Van  Mieris. 
Collection  of  Louis  XVI. 

323  ^  woman  at  her  toilet, 

H.  0,27.  —  W.  0,22.  —  W.  —  Half  length. 

A  woman,  richly  attired,  and  seated  before  a  table, 
on  which  is  placed  a  large  mirror,  is  combing  her  hair. 
On  the  right,  a  negress  is  bringing  an  ewer,  and  a  basin. 
The  open  door  discovers  on  the  side,  a  portico  with 
columns. 

Collection  of  Louis  XVI. 

324  A  tea  party, 

H.  0,40.  — •  W.  0,34.  —  W.  —  Heads  0,22. 

Under  a  portico,  two  women  richly  dressed,  are  sea- 
ted near  a  table;  one  of  them,  in  a  white  satin  dress,  is 


IMTEIIIS  (Fra?{s  van). 

looking  at  the  bottom  of  a  cup,  which  she  holds  in  the 
right  hand;  the  other,  with  two  blue  feathers  in  her 
hair,  is  pouring  out  the  tea.  Behind  her,  a  man  standing, 
his  back  turned,  is  talking  to  a  woman.  On  the  left,  a 
statue  in  the  shade,  only  lighted  on  the  side.  On  the 
ground,  a  small  frame,  sewing  silk  in  a  basket,  an  em- 
broidered slipper  with  a  heel.  On  the  right,  a  little  dog, 
and  a  chair,  placed  under  a  red  curtain,  raised.  In  the 
back  ground,  two  niches  with  statues. 

Old  collection. 


325  A  Flemish  family. 

H.  0,4  1,  —  0,32.  — W.  —  Heads  0,-23. 

A  Lady,  seated  with  a  foot  resting  on  a  foot-warmer, 
is  giving  the  breast  to  a  child,  wrapped  in  swaddling 
clothes.  On  the  right,  two  men;  one,  bareheaded,  is 
seated  in  an  armchair;  the  other,  standing  behind  the 
latter,  wears  a  large  hat,  and  is  looking  at  the  child.  On 
the  left,  near  the  lady,  a  wicker  cradle.  In  front,  a  cat, 
and  a  dog,  barking.  In  the  back  ground,  a  servant  girl, 
kneeling  near  a  chimney. 

Old  coUeclion. 


MIEfilS  (WiLLEM  van),  painter  and  sculptor,  born  in 
Ley  den,  in  1662,  died  in  the  same  city,  the  2[xth  of  Ja- 
nuary 17Z|7.  —  (Dutch  School.) 

Son  and  pupM  of  Frans  van  Mieris  le  Vieux. 

326  Soap  bubbles. 

li.  0,31.  —  W.  0,26.  —  W.  —  Half  length. 

Behind  an  arched  window,  a  young  boy  is  holding  in 
one  hand  a  bubble,  at  the  end  of  a  pipe,  and  a  leather 
purse  in  the  other.  Farther  off,  on  the  left,  a  young  girl, 
carrying  grapes  in  her  apron,  is  showing  a  bunch  of 
them,  with  her  right  hand;  and  a  child  is  looking  at  the 
l)ird  in  a  wicker  cage,  placed  on  the  edge  of  the  win- 
dow. Under  it,  a  bas-relief,  representing  children  playing 
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with  a  goat,  and  hidden  on  the  right,  by  a  rich  drapery; 
falling  outside. 

Old  collection, 

327  The  game  shop. 

H.  0,30.  — W.  0,26.  —  W.  —  Half  length. 

Behind  an  arched  window,  a  young  man  is  holding 
a  chicken  by  the  legs,  and  showing  it  to  a  woman,  on 
the  left,  who  is  offering  him  a  piece  of  money.  On  the 
same  side,  a  hare,  hanging  from  the  window,  on  the 
edge  of  which  a  knife,  a  red  partridge,  a  duck  and  a 
napkin  are  seen.  On  the  right,  a  wicker  cage,  hanging 
outside  of  the  window,  of  which  the  lower  part  is  or- 
namented with  a  bas-relif,  representing  children  play- 
ing with  a  dog  and  a  goat. 

Old  collection. 

328  The  cook, 

H.  0,47.  —  W.  0,38.  —  W.  —  Half  length. 

She  is  drawing  aside  the  curtain  of  her  window,  to 
hang  a  chicken  on  a  nail,  to  which  two  partridges  are 
already  suspended,  and  is  speaking  to  a  young  boy, 
holding  a  dish,  full  of  meat.  On  the  left,  a  carpet,  car- 
rots and  a  cabbage,  lying  on  the  edge  of  the  window ;  a 
wicker  cage  is  hanging  outside.  Under  the  window,  or- 
namented with  a  bas-relief,  representing  children  play- 
ing, a  magpie  is  pecking  at  two  carrots.  On  the  right, 
in  front,  a  large  earthen  vase,  in  which  a  poppy  is 
planted. 

Napoleon  Museum. 

MIGIVON  or  MIA' JOI\  (Abraham),  born  in  Frank- 
fort in  1637,  died  at  Wedzlar,  in  1679.  —  (Dutch  School.) 
Pupil  of  Jacob  Moreels, 

329  The  nest  of  chaffmches. 

H.  0,82.  —  Yv',  1,00.   C. 

A  nest  of  chaffinches  is  on  a  cask,  placed  before  a 
gun,  of  which  only  the  barrel  is  seen.  The  mother  is 
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flying,  and  brings  a  worm  to  her  young  ones.  On  the 
right,  a  squirrel,  and  dead  birds,  hanging  by  the  beaks 
to  branches  of  trees.  Fislies,  tied  together  by  the  gills, 
are  suspended  to  the  cask,  or  heaped  before  it,  on  the 
ground.  In  the  midst  of  the  flowers,  are  seen  adders, 
and  reptiles  of  different  kinds.  On  the  left,  mushrooms, 
and  in  the  back  ground,  a  pond  with  frogs.  —  Signed  : 
A.  Mignon  fee. 

Collection  of  Louis  XIV. 

330  Field  flowers^  bircls^  insects  and  reptiles, 

H.  0,48.  —  W.  0,42.  — W. 

Daisies,  corn-flowers,  wild  poppies  and  gramineous 
plants,  are  growing  at  the  foot  of  a  shrub,  in  which  is 
a  bird's  nest ;  an  adder  is  gliding  through  the  leaves, 
watching  a  lizard.  On  the  left,  near  mushrooms,  a  mouse. 

—  Signed  :  A.  Mignon  f. 

Old  coUeclion, 

331  Flowers  in  a  glass  vase, 

H.  0,48.  — W.  0,42.  —  W. 

Roses,  tulips,  an  iris,  a  pink,  an  anemone,  a  poppy 
and  other  flowers,  are  in  a  crystal  vase,  placed  on  a 
stone  ledge.  Below,  in  front,  an  ear  of  corn,  three  cher- 
ries, a  snail,  and  two  snow-drops,  on  the  same  stalk. — 
Signed  :  A.  Mignon. 
Old  collection. 

332  Flowers  in  a  glass  vase,  placed  on  a  stone  pe- 

destal, 

H.  0,88.  —  W.  0,68.  —  C. 

Among  the  flowers  are  poppies,  roses,  an  orange, 
tulips,  hydrangeas,  peonies,  a  pink,  etc.  Below,  and  in 
the  center,  an  ear  of  wheat,  on  which  a  little  butterfly 
is  resting.  Quite  on  the  right,  a  larger  butterfly,  near 
a  rose.  On  the  vase  is  seen  the  reflection  of  a  window. 

—  Signed  :  A.  Mignon  fe. 

Collection  of  Louis  XIV. 
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333  Flowers,  fruits,  birds,  and  insects, 

H.  0,99.  —  W.  0,84,  —  C. 

On  the  right,  on  a  stone,  at  the  foot  of  a  tree,  large 
grapes.  In  the  center,  on  the  ground,  a  branch  full  of 
apricots,  peaches,  plums,  and  a  melon.  On  the  left, 
gourds  are  seen.  In  the  back  ground,  on  the  same  side, 
an  arch,  supported  by  columns.  In  the  midst  of  the 
fruit,  a  mouse,  creeping  into  a  bird's  nest,  containing 
four  eggs. 

Old  colleclion. 

33A  Flowers,  fruits  and  insects, 

H.  0,75.  —  W.  0,60.  —  C. 

A  basket  with  handles,  placed  on  a  shelf  in  a  niche, 
contains  black  and  white  grapes,  peaches,  chestnuts, 
cherries,  plums,  mulberries,  etc.  On  the  shelf,  on  the 
right,  large  grapes ;  in  the  middle,  a  quince,  and  peach- 
es; on  the  left,  a  melon,  and  an  ear  of  corn.  Butter- 
flies of  different  kinds,  are  flying  about  the  fruit  and 
flowers.  —  Signed  :  A,  Mignon  fe. 

Old  collection. 


MIIV  JOIV.  —  See  Mignon. 


MIREVELB  or  MIEREVELT  (Michiel-Jansz), 

painter  and  engraver,  born  in  Delft,  in  1568 ,  died  in  the 
same  city,  the  21  th  of  July  16/il.  —  (Dutch  School.) 

Pupil  of  Hieronymus  Wierx  and  of  Blockland. 

335  Portrait  of  a  man, 

H.  0,63.  —  W.  0,51.  —  W.  —  Bust  Nat,  S, 

His  head  is  bare,  seen  three  quarters,  turned  to  the 
right;  his  beard  and  moustaches  are  almost  white;  he 
wears  a  fluted  ruff,  a  doublet  of  black  silk,  and  a  velvet 
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mantle,  of  the  same  colour,  trimmed  with  fur.  —  On 
the  ground  is  written  :  Mtatis  69  A°.  1617. 

Old  coUeclion, 

3 36  Portrait  of  a  woman, 

H.  1,20.—  W.  0,89.  —  W.  —  Half  length,  Nat.  S. 

She  is  seen  three  quarters,  and  turned  to  the  left; 
wears  a  white  cap,  trimmed  with  lace,  a  chain  of  gold 
round  her  neck,  and  a  wide  fluted  frill.  Her  dress  is 
black,  with  small  buttons  ornamenting  the  waist;  she 
has  deep  cuffs,  trimmed  with  lace,  and  holds  in  her  left 
hand,  gloves,  on  which  are  embroidered  strawberries, 
birds,  and  butterflies.  On  the  ground  is  written  :  jEta- 
tiis  su.  3/i.  Anno  163/i. 

Napoleon  Museum. 

Zll  Portrait  of  a  man. 

H.  1,21.—  W.  0,9  1 .  —  W.  —  Half  length,  Nat.  S. 

His  head  is  bare,  seen  three  quarters,  and  turned  to 
the  right;  has  a  beard  and  curled  up  moustaches,  and 
wears  a  large  falling  frill.  He  is  dressed  in  black,  and 
his  right  hand  is  resting  on  his  side;  with  the  left,  he 
is  holding  his  mantle. 

Napoleon  Museum. 


MOL  (PiETER  van),  bom  in  Antwerp,  in  1580,  died  in 
Paris  the  Sth  of  April  1650.  —  (Flemish  School.) 

Pupil  of  Arlhus  Wolfort  and  of  Rubens. 

338  The  taking  down  from  the  cross, 

H.  2,06.  —  W.  1,46.  —  C.  —  Nat  S. 

Saint  John  is  supporting  the  body  of  Christ,  which  the 
Virgin,  kneeling,  is  touching,  overcome  with  grief.  On 
the  left,  behind  her,  two  holy  women,  standing.  On 
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the  right,  Mary  Magdalen  is  holding  the  left  hand  of 
Christ,"and  is  kissing  it.  Nicodemus  is  placed  behind 
saint  John.  In  front,  a  basket  full  of  tools,  a  copper 
basin,  and  the  instruments  of  the  Passion,  are  seen. 

Old  collection. 


MOLYjV  Le  Vieux  (Pieter),  'painter  and  engraver,  born 
in  Harlem  about  1600,  died  in  165Zi,  according  to  Bal- 
kema.  —  (Dutch  School.) 

There  is  no  information  about  his  life. 


339  Charge  of  cavalry. 

H.  0,5  0.  —  W.  0,64.  —  W.  —  Heads  0,12. 

On  the  right,  on  a  road  at  the  foot  of  a  hill,  on  which 
a  cottage,  surrounded  by  palisades  is  built,  horsemen 
are  fighting  with  the  sword  and  pistol.  In  the  fore 
ground,  a  disabled  soldier,  whose  back  is  turned,  is 
crawling  on  his  hands.  On  the  left,  a  man  holding  a 
sword,  is  flying  towards  a  clump  of  trees.  In  the  back 
ground,  mountains  and  a  cavalier  at  full  gallop.  — 
Signed  on  the  right,  on  a  stone,  with  the  initials  PM,  and 
dated  16Zi3. 

Old  collection. 


MOIVI  (LUDWJG  de),  born  in  Breda  in  1698,  died  at  Ley- 
dm,  ike  ibth  of  September  1771.  —  (Dutch  School.) 

Pupil  of  van  Kessel,  of  Emmanuel  Biset,  and  of  Phlipp  van 
Dyck. 

3A0  A  family  scene, 

H.  0,33.  — W.  0,27.  —  W.  —  Half  length. 

On  the  right,  a  young  girl,  standmg  before  a  window, 
is  holding  a  cat  in  her  arms.  Near  her,  a  young  boy, 
whose  cap  is  placed  on  the  edge  of  the  window,  is 
playing  with  a  bird,  and  resting  his  left  hand,  on  an 
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earthen  jar.  Behind  him,  a  man  in  a  mantle,  is  showing 
a  purse  to  the  young  girl.  —  Signed  :  L.  de  Monu 

Napoleon  Museum. 


]M  OOU  (Karel  de),  pamter  and  engraver,  born  in  Ley  den, 
the  lid  of  Februanj  1656,  died  at  The  Hague,  the  16th  of 
February  1738.  —  (Dutch  School.) 

Pupil  of  Gerard  Dov,  Abraham  van  den  Tempel,  Franz  Mieris 
and  of  Godefried  Schalken. 

3il  A  Dutch  family. 

H.  0,60.  —  W.  0,76.  — C.  —  Heads  0,4o. 

Under  the  peristyle  of  a  palace,  a  woman,  richly  cloth- 
ed and  holding  an  olive  branch  in  her  hand,  is  sitting 
in  a  gilt  arm  chair.  On  the  right,  a  personage,  under 
the  form  of  Mercury,  is  sittinj^  near  her,  on  bales  of 
merchandise;  he  holds  a  caducous  in  the  hand,  which  he 
leans  on  her  shoulder.  On  the  left,  a  horn  of  plenty 
overturned,  and  three  little  children,  of  whom  one  has 
feathers  on  his  head,  are  carrying  flowers  and  fruits.  At 
the  feet  of  the  woman,  on  the  ground,  jewels,  pieces  of 
gold  and  silver,  a  mirror,  china,  a  book,  an  elephant's 
tooth,  etc.  In  the  back  ground,  a  garden.  —  Signed  : 
C.  D.  Moor. 

Old  collection. 


MOU,  MOOR,  MORE,  <?r  MORO  (Antonis  de), 
born  in  Utrecht  in  1525,  died  in  Antwerp  in  1581.  — 
(Dutch  School.) 

Pupil  of  Jan  Schoreel, 

3^2  Portrait  of  a  man, 

H.  1,00.  — W.  0,80. —  W.  —  Half  length,  Nat,  S. 

He  has  a  bare  head,  moustaches,  very  little  beard,  a 
fluted  ruff,  a  doublet  of  black  satin,  with  open  and  falling 
sleeves.  His  left  hand  is  resting  on  his  side;  with  the 
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right,  he  is  pointing  to  a  watch,  placed  on  a  table.  — 
Signed  :  Ant.  Mor  pingebat  1565. 

Napc^leon  Museum. 

3/13  The  dwarf  of  Charles  Quint, 

H.  1,27.  —  W.  0,93.  —  W.  —  Nat.  S. 

He  is  represented  full  length,  natural  size,  in  court 
dress,  a  gold  chain  round  his  neck,  a  sword,  by  his  side, 
and  a  mace  in  his  right  hand ;  he  is  resting  the  left  on  a 
Spanish  dog,  which  is  standing  near  him,  and  whose 
collar  is  ornamented  with  a  coat  of  arms. 

Collection  of  Louis  XIV. 


MOUCIlEROiV  (Frederik),  born  in  Embden,  in  1632 
or  1633,  died  in  Amsterdam,  in  1686.  —  (Dutch  School.) 

Pupil  of  Asselyu. 

Zlxh  Starting  for  the  hunt, 

H.  0,78.  —  W.  0,86.  —  C. —  Heads  0,07. 

On  the  right,  at  the  extremity  of  a  park,  a  stairs  ter- 
minated by  two  pedestals,  ornamented  with  sculpture, 
and  supporting  large  vases.  A  gentleman,  and  lady  are 
coming  down  the  steps,  and  are  going  to  mount  horses, 
held  by  a  groom,  on  a  terrace  extending  to  the  foot  of 
the  stairs.  In  the  center,  a  horseman.  On  the  left,  two 
dogs  running  after  each  other.  Farther  off,  a  groom  of 
the  kennel  seated,  to  whom  is  speaking  a  huntsman, 
standing,  and  leaning  on  his  gun.  In  the  back  ground,  a 
plain,  between  hills  and  mountains. 

Collection  of  Louis  XVI. 


iVEEFS,  NEEFFS  or  IVEEFTS  Le  Vieux  (Peter, 
Peeter  or  Pieter),  born  in  Antwerp,  about  1570,  died 
in  1651.  —  (Flemish  School.) 


Pupil  of  Hendrick  van  Steenwyck. 
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o/i5  Saint  Peter  delivered  from  prison, 

H.  0,48.  —  W.  0,63.  —  \V.  —  Heads  0,06. 

On  the  left,  near  a  chafing  dish  containing  coals,  two 
guards  sleeping,  and  a  man,  having  his  back  turned, 
and  chains  on  his  feet  Opposite  to  the  latter,  the  angel, 
taking  Saint  Peter  by  the  hand,  and  showiag  him  the 
way  out  of  the  prison.  Towards  the  center,  a  turnkey, 
seated  against  a  pillar,  and  sleeping;  more  to  the  right, 
two  soldiers  asleep,  their  elbows  leaning  on  a  table.  On 
the  right,  a  stairs  leading  to  a  subterraneous  passage; 
cuirasses,  and  lances  leaning  against  the  wall.  Night 
scene.  —  This  painting  is  signed  :  Peeter  Neeffs. 

Old  coUeclion. 

3/i6  Interior  of  a  Cathedral, 

H»  0,62.  —  W.  1,02.  —  W,  — Heads  0,08. 

In  the  nave,  beggars,  asking  alms  from  a  crowd  of 
women,  coming  out  of  the  church,  preceded  by  pages, 
carrying  torclies.  Farther  off,  men  seated,  are  assisting 
at  a  funeral  service.  On  the  left,  in  a  side  chapel,  a 
priest  is  celebrating  mass. 

Napoleon  Museum. 

SA7  Interior  of  a  Cathedral, 

H.  0,50.  ■—  W.  0,64.  —  C.  —  Heads  o,04. 

On  the  right,  in  the  nave,  a  horseman  in  a  red  mantle, 
is  visiting  the  church  ;  farther  to  the  right,  in  the  center 
aisle,  a  man  is  conversing  with  a  monk.  —  Signed,  in 
the  upper  part  of  the  painting,  on  the  left  :  den  avdes 
NEEFFS  (le  vieux  Neeffs). 

Napoleon  Museum. 

3A8  Interior  of  a  Cathedral. 

H  0,88.  --  W.  1,10.— -W.  ~  Heads  0,14. 

In  the  fore  ground,  and  in  the  center,  a  group  of  four 
personages,  conversing  together.  On  their  right,  a  bear- 
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gar  with  crutches;  on  their  left,  a  greyliound.  On  the 
left,  seated  on  the  ground,  against  a  pillar,  a  woman 
is  giving  the  breast  to  a  child.  In  the  center  of  the 
church,  a  priest  is  saying  mass,  at  an  altar  placed 
against  a  pillar.  Men  and  women  are  kneeling  round 
him.  —  Signed  :  p.  KEErxs. 

Old  collection. 


349  Interior  of  a  Church, 

H.  0,24.  — W.  0,34.  —  C.  —  Heads  0,04. 

On  the  left,  three  women,  prostrate  before  a  sculptu- 
red madona,  p  aced  against  a  pillar,  liiihted  by  the  rays 
of  the  sun.  Towards  the  center,  two  women  standing, 
talking  to  a  priest  in  a  surplice.  On  the  right,  two  chil- 
dren, and  a  man  in  a  red  mantle,  seated,  and  drawing. 
Signed  :  peeter  neefs. 

Old  coUeclion. 


350  Interior  of  a  Church, 

H.  0,06.  —  W.  0,09.  —  Oval  shape.  — Cop.  - 
Heads  0,01. 

Two  horsemen,  accompanied  by  three  pages,  arc 
visiting  a  church,  which  the  sacristan  is  showing  to 
them. 

Old  collodion. 


351  Interior  of  a  Church, 

H.  0,0  6.  —  ^\  0,09,  —  Oval  shape.  —  Cop.  — 
Heads  0,0 1. 

On  the  left,  two  ladies  are  coming  in,  preceded  1  y 
a  page,  holding  torch.  On  the  right,  two  horseme;-!, 
followed  by  a  dog,  are  talking  to  an  ecclesiastic. 

Old  collection. 
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352  Interior  of  a  Church, 

H.  0,33.  — W.  0,25. — C.  —  Heads  o,06. 

In  the  fore  ground,  on  the  left,  a  peasant  with  his  hat 
on  his  head,  is  kneeling,  and  holding  a  rosary ;  he  has 
a  dog  near  him.  Farther  off,  a  woman,  seated  on  the 
ground,  against  a  pillar,  with  her  child  in  her  arms.  On 
the  right,  a  priest  in  a  surplice,  is  conversing  with  a 
personage  in  a  red  mantle,  who  is  followed  by  a  page. 

Old  collection, 

353  Interior  of  a  Church, 

H.  0,24. — W,  0,22,  —  W. —  Heads  0,03. 

In  the  fore  ground,  on  the  left,  two  personages  are 
conversing  together^  and  near  them,  a  dog.  On  the  right, 
a  lady  whose  back  is  turned,  followed  by  a  page;  and 
farther  off,  in  the  middle  of  the  church,  a  group  of 
four  men. 

Old  coUcclion, 


NEER  (A ART,  Arthus  or  Arnould  van  der),  born  in 
Amsterdam  in  1613,  or  1G19  according  to  other  authors. 
The  biographers  fix  the  date  of  his  death,  in  the  year  1683 
or  168/1,  though  G.  van  Spaan,  in  his  history  of  Rotter- 
dam, cites  him  aynong  the  painters  who  were  still  living 
in  that  city,  in  1691.  —  (Dutch  School.) 

The  name  of  his  master  is  unknown. 


35Zi  A  canal  in  Holland. 

IT,  0,  4  8,  —  \Y.  0,  8  0.  —  W,  — Heads  o,  0  5. 

On  the  right,  three  cows ;  two  are  lying  on  a  neck  of 
land,  near  which  is  a  bark  without  a  sail.  On  the  left 
is  seen  the  other  side  of  the  canal,  bordered  by  trees 
and  houses.  In  the  fore  ground,  a  man,  leaning  against 
a  wooden  fence.  Farther  off,  a  man  in  a  boat,  which 
he  guides  with  a  pole.  In  the  back  ground,  in  the  midst 
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of  houses,  the  steeple  of  a  church.  Sunset.  —  On  the 
right,  on  a  plank  near  the  cow,  which  is  standing,  the 
monogram  of  the  artist,  composed  of  the  letters  av.  dn. 

Old  collection. 


355  A  road  passing  through  a  village, 

H.  0,  6  8,  —  W.  0,  6  t .  —  C.  —  Heads  0,09. 

On  the  right,  houses  on  the  borders  of  a  canal,  in 
which  is  seen  the  reflection  of  the  moon,  and  four 
ducks,  swimming.  On  the  road,  in  the  fore  ground,  trees 
cut  down,  a  wheel,  a  dog,  and  two  personages  conver- 
sing together.  Farther  off",  a  peasant  with  a  l3asket,  and  a 
horseman,  followed  by  a  man  on  foot.  On  the  left,  trees 
and  houses,  surrounded  by  fences.  At  the  foot  of  a 
tree,  on  the  right,  the  monogram  of  the  artist,  composed 
of  the  letters  av  and  dner  (the  words  de?-  Neer  may  be 
formed  with  these  four  last  letters). 

Bou^iht  the  2  4th  of  May,  18^2. 


NEE  11  (Kglou  van  der),  born  in  Amsterdam,  in  16/i3, 
died  at  Dusseldorf,  the  3d  of  May  1703.  (Dutch  School.) 

Pupil  of  his  father,  Aart  van  der  Neor,  and  of  Jacob  van  Loo, 


356  Landscape. 

n-  0,3  2.  —  W.  0,4  0.  —  C  —  Heads  o,0  4. 

On  the  right,  a  chariot  drawn  by  two  horses,  in 
which  a  man  and  a  woman  are  seated,  has  just  descen- 
ded a  steep  road,  bordered  with  rocks.  A  horseman, 
followed  by  a  dog,  is  waiting,  while  his  servant  is  wa- 
tering his  horse  in  a  stream.  Farther  off,  on  the  left, 
women,  carrying  jugs  and  bundles,  are  winding  their 
way  towards  a  castle,  seen  in  the  distance. 

Collection  of  Louis  XV, 
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357  The  Fhmonger, 

H.  0,2  0.  — W.  0,16.  —  W.  —  Elalf  length. 

She  wears  on  her  head,  a  sort  of  black  hat;  and  holds, 
on  the  edge  of  an  arched  window,  a  tub  in  which  are 
herrings.  Onions,  lilies,  and  carnations  are  near  the 
tub,  on  the  right.  On  the  railing  of  the  window,  a  stri- 
ped piece  of  cloth  is  seen.  On  the  left,  in  the  back 
ground,  two  seamen  are  seated,  one  of  them  is  smoking  ; 
the  mast  of  a  vessel,  a  carriage  driving  into  the  sea  and 
several  figures.  —  Signed,  on  the  window,  on  the  left : 
Eglon  Van  der  Neer. 

Napoleon  Museum. 


IVETSCHEH  (Caspar  or  Caspar),  born  in  Heidelberg, 
in  1639,  died  at  The  Hague,  the  ibih  of  January  168Zl.  — 
(Dutch  School) 

Pupil  of  Koster  and  of  Terburg» 


3r,S  The  ,sinfjing  Icst^oii. 

li,  0,48. —  v.  .  0,38. —  Arched. — W. —  Heads  o, '26. 

On  a  terrace,  a  young  woman  in  a  vvliite  satin  dress, 
seated  near  a  table,  covered  by  a  cloth,  is  holding  a 
piece  of  music,  and  singing.  Behind  her,  on  the  left,  a 
woman,  standing,  and  leaning  against  the  back  of  the 
arm  chair,  appears  to  be  listening.  On  the  other  side  of 
the  table,  on  the  right,  the  teacher,  seated,  holds  a  lute 
in  one  hand,  and  beats  time  with  a  scroll  of  paper, 
which  is  in  his  other  hand.  In  the  fore  ground,  on  the 
•left,  a  copper  pail,  in  which  two  earthen  jars  are  cool- 
ing. On  the  table,  a  silver  dish,  with  peaches,  and  a 
bunch  of  grapes.  In  the  back  ground,  a  niche,  in  which 
are  the  statues  of  Hercules  and  Antheus.  On  the  left, 
trees  are  seen,  behind  the  balustrade.  —  Signed,  on 
the  lower  part  of  the  piece  of  music,  held  by  the  woman 
singing  :  G.Netscher. 

Old  collection. 
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359  The  violoncello  lesson, 

H.   0,4  8,    —   W.   0,3  8.  —  Arclied,  —  AV.  — 
Heads  0,26. 

In  the  center,  a  woman  dressed  in  white  satin,  seated 
before  a  table,  covered  with  a  cloth,  plays  on  the  vio- 
loncello. Her  teacher,  bareheaded,  is  holding  the  music, 
which  the  pupil  is  looking  at,  turning  her  head.  On 
the  right,  behindachair,  a  young  boy  standing,  his  hat 
in  his  left  hand,  his  violin  in  the  right,  has  his  eyes 
fixed  on  the  music  master.  In  the  back  ground,  a  mirror, 
hanging  to  the  wall  —  Signed,  on  the  lower  part  of  the 
piece  of  music.  G  A  Netscher  f,  (the  C,  the  A  and  the  N 
are  interlaced). 

Old  collection. 


IVETSCHER  (CONSTANTIN),  born  in  The  Hague  in  1670, 
died  in  the  same  city  in  1722.  —  (Dutch  School.) 

He  was  tlie  son  of  Gaspar  Netscher,  and  imitated  his  style. 

360  Venus  weeping  for  Adonis^  who  is  metamor- 
phosed into  an  anemone, 

H.  0,41. —  W.  0,32.  —  C.  —  Heads  o,28. 

Seated  on  a  mound,  Venus,  her  head  tui^ned  to  the 
left,  her  breast  bare,  a  flowing  scarf  thrown  round  her, 
joins  her  hands,  and  contemplates  with  grief,  the  ane- 
mone, into  which  Adonis  has  been  chaiaged.  In  the  back 
ground,  on  the  right,  a  dog,  pursuing  a  wild  boar,  the 
cause  of  his  death. 

CoUeclion  of  Louis  XVI. 


NICASIUS  (Bernaert),  bcrn  in  Antwerp  in  1608,  ad- 
mitted into  tfie  Paris  Academy,  the  ilth  of  October  IGii^i, 
died  the  ieth  of  September  1678,  at  the  age  of  70.  —  (l  iti- 
mish  School.) 

Pupil  of  Snyders. 

16 
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NICASIUS. 


361  Birds. 

H.  1,40.  —  W.  1,17.  —  C. 

On  the  branch  of  a  tree,  a  large  parrot.  At  the  foot  of 

the  tree,  a  silver  grey  pheasant,  and  an  aquatic  bird, 
witli  a  spoonbill.  In  the  back  ground,  a  pond,  and  trees 
are  seen. 

Old  colleclion. 


862  Birds  and  quadrupeds. 

Hj  1,45.  — •  1,13.  —  c. 

On  the  right,  a  hare  at  the  foot  of  a  tree,  on  which 
are  perched,  an  owl,  a  magpie  and  other  birds.  On  the 
left,  another  hare,  near  a  tree,  on  the  branches  of 
which,  are  also  birds,  of  different  kinds. 

Old  collection. 


NICKELLE  (ISACK  van),  painted  about  the  middle  of 
the  xviith  century.  —  (Dutch  School.) 

He  imilated  the  style  of  van  Vliet. 


363  Hall  of  a  palace. 

H.  0,65.  —  W.  0,6  0.  —  C.  —  Heads  0,10. 

On  each  side  of  the  hall,  a  portico,  with  four  marble 
columns,  supporting  a  large  gallery  with  a  balustrade, 
and  enclosed  in  four  arched  pavilions.  Through  the  far- 
thest portico,  two  gardens  are  seen,  separated  by  a  stairs 
with  a  double  banister,  and  a  wall,  witli  niches  contain- 
ing statues.  In  the  middle  of  the  first  garden,  a  basin, 
with  a  fountain.  In  the  horizon,  a  river,  and  mountains. 
In  the  fore  ground,  a  lady,  with  her  back  turned,  is 
saluted  by  three  men,  of  whom  one  wears  an  ecclesias- 
tical costume.  On  the  right,  under  the  vestibule,  four 
gentlemen,  conversing  together.  On  the  upper  gallery 
of  the  fore  ground,  three  figures ;  on  the  farthest  one, 
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an  altar,  covered  with  a  cloth,  and  three  personages  are 
seen.  —  Signed  :  Isack  :  Van  :  Nickelle. 

Collection  of  Louis-Philippe, 


OMMEGAXCK  (Balthasar-Paul)  born  in  Antwerp, 
the  ^6th  of  December  1755,  died  in  the  same  city,  the  iSth 
of  January  1826.  (Flemish  School.) 

Pupil  of  Henri-Joseph  Anlonissen. 

364  Landscape  and  animals, 

H.  1,00.  —  W.  1,24.  —  C.  — Heads  0,14. 

On  the  right,  cows  in  a  meadow.  Farther  off,  a  shep- 
herd standing,  a  woman,  kneeling  to  milk  a  goat,  and 
a  child,  drinking  milk  out  of  a  porringer.  On  the  left, 
near  a  large  tree,  a  goat  in  a  rivulet ;  near  it,  a  sheep, 
and  another  goat.  Farther  off,  a  man  and  a  woman,  dri- 
ving a  flock  of  sheep.  In  the  distance,  a  river,  with 
buildings  on  the  bank,  and  in  the  horizon,  mountains 
are  seen.  —  Signed  B.  P,  Ommeganck  178L 

Napoleon  Museum. 

365  Landscape  and  animals, 

H.  0,68.  —  W.  0,92.  —  W.  —  Heads  o,i5. 

On  the  right,  a  shepherd,  lying  on  the  ground ;  near 
him,  three  sheep  and  a  ram,  also  lying  down,  another 
sheep,  rubbing  its  head  against  a  tree.  In  the  back 
ground,  four  cows,  and  a  man  crossing  a  rivulet.  Far- 
ther off,  high  woody  mountains.  On  the  left,  goats  and 
sheep  reposing;  a  woman  seated,  and  a  man,  showing 
a  piece  of  bread  to  his  dog.  Behind  them,  on  a  rock,  two 
goats.  —  Signed  :  B,  P.  Ommeganck,  ft,  I' an  10. 

Napoleon  Museum. 

OOST  Le  Vieux  (Jacob  van),  born  in  Bruges,  about  1600, 
died  in  the  same  city,  iw  1671.  —  (Flemish  School.) 

The  name  of  his  master  is  unknown. 
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3G6  Saint  Cliarles  Borromeus  giving  communion 
to  sufJerfTs  attacked  by  the  plague ^  at  Mi- 
lan, in  1576. 

H.  3,5  0.         W.  2,5  7.  —  c.  —  Nat.  s. 

In  front,  a  woman,  a  man  and  a  child  dead,  are  stretch- 
ed on  the  ground.  A  young  man  is  holding  his  nose 
with  one  hand,  and  with  the  other  draws  aside  a  child, 
which  is  attempting  to  take  the  breast  of  his  mother, 
who  has  just  expired.  In  the  center,  the  saint,  followed 
by  three  acolytes,  holds  a  chalice,  and  is  giving  commu- 
nion to  four  persons,  kneeling  on  the  left,  before  him. 
In  the  air,  cherubs  and  angels,  on  clouds. 

Napoleon  Museum. 


ORLEY  (Bernardin  van),  or  BARENT  VAN 
BRCSSEL.  Tlie  greatest  number  of  biographers  state 
that  he  lived  70  years,  but  do  not  agree  about  the  dates  of 
his  birth  and  death ;  some  state  that  he  was  born  in  Brus" 
sets,  in  1^70,  others  in  lZi90.  Finally,  the  date  of  his  death, 
has  been  successively  fixed  in  the  years  15Zil,  1550  and 
1560,  without  any  proofs  based  on  authentic  documents. 
—  (Flemish  School.) 

The  name  of  his  master  is  unknown. 


367  The  marriage  of  the  Virgin. 

H.  0,67.  —  W.  0,86.  —  Heads  0,35. 

In  front  of  a  green  velvet  tent,  which  encloses  the 
ark  of  the  covenant,  the  High  Priest  is  uniting  Saint 
Joseph  and  the  Virgin,  wiio  are  accompanied  by  a  nume- 
rous company.  On  the  right  of  the  tent,  an  angel  is  seen 
hovering,  and  playing  on  the  harp.  On  the  left,  another 
angel,  also  in  the  air,  and  playing  on  a  lute.  In  the  fore 
ground,  on  the  left,  against  a  column,  tw^o  old  men, 
conversing  together.  In  the  back  ground,  on  each  side 
of  the  tent,  an  arch,  discovering  the  heavens  and  trees. 
—  The  painter  has  used  gold  in  the  garments  of  the 
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Virgin,  of  Saint  Joseph,  and  of  the  High  Priest,  as  well 
as  in  the  ornaments  of  the  tent. 

Collection  of  Louis  XVIII. 


OS  (Jan  van),  born  in  Middelhamis  {in  Holland)  in  Mhh, 
died  in  1808.  —  (Dutch  School.) 

Pupil  of  A.  Schouman. 

368  Flowers  and  fruits. 

H.  0,72.  —  W.  0,55.  —  W. 

On  a  marble  stand,  in  the  center  of  the  painting,  a 
rut  melon,  and  above,  black  and  white  grapes.  On  the 
right,  a  peach,  a  cracked  nut,  plums,  and  a  cabbage  leaf. 
On  the  left  a  cut  pomegranate,  white  currants,  a  lemon 
sliced  and  half  pealed,  and  an  ear  of  corn,  which  a 
mouse  is  nibbling.  Higher  up,  against  a  sort  of  earthen 
jar,  hazel  nuts,  and  a  pine  apple;  on  the  other  side,  on 
the  right,  white  and  red  hollyhocks.  —  Signed ;  J.  Van 
Os  fecit  1771. 

Napoleon  Museum, 

OSTADE  (Adriaaiv  van),  painter  and  engraver,  born  in 
Lubeck,  in  1610,  died  in  Amsterdanij  in  16S5.  —  (Dutch 
School.) 

Pupil  of  Franz  Hals, 

369  The  family  of  Adriaan  van  Ostade, 

H.  0,7  0. —  W.  0,8  0.  — W.  —  Heads  0,30. 

On  the  left,  Adriaan  sitting  next  to  his  wife,  whose 
hand  he  is  holding.  Behind  him,  his  eldest  son  standing, 
and  bareheaded.  On  the  right,  his  five  daughtei-s ;  the 
youngest,  leaning  on  her  mother's  knee,  is  taking 
cherries,  which  one  of  her  sisters,  seated  on  the  ground, 
is  presenting  to  her.  In  the  center,  farther  back,  a 
young  man  and  woman,  standing,  supposed  to  be  Isack 
van  Ostade  and  his  wife.  In  the  back  ground,  on  the  left, 
a  high  posted  bed.  On  each  side  of  the  door,  a  painting. 


3G6 
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in  an  ebony  frame.  On  the  right,  a  marble  mantel  piece, 
which  is  ornamented  with  a  bas-rehef,  and  supported 
by  columns.  Carnations  and  roses  are  scattered  on  the 
floor. 

Collodion  of  Louis  X\I. 

370  The  school  master, 

H.  0,40.  —  W.  0,33.  —  W.  —  Heads  0,12. 

On  the  right,  at  the  foot  of  a  stairs,  a  little  girl  seated 
on  a  bench,  a  slate  in  her  hand,  and  two  little  boys  :  one 
of  them  is  taking  a  paper  out  of  a  box,  and  the  other  is 
reading.  At  the  top  of  the  stairs,  a  little  boy,  holding  a 
basket  on  his  head.  Near  the  stairs,  seated  before  a 
table,  the  school  master  is  threatening  with  his  rod,  a 
child,  holding  his  hat,  and  crying ;  near  him  are  two 
other  children,  and  before  the  table,  a  little  girl  is 
seen,  seated  on  the  floor.  On  the  lefta  little  boy,  a  large 
hat  on  his  head,  seated  on  a  low  chair,  his  elbows  lean- 
ing on  a  bench,  and  reading.  In  the  back  ground,  near 
a  window,  children  sitting  on  each  side  of  a  table,  and 
studying.  —  Signed,  on  the  side  of  the  table  :  A.  V. 
Ostade  1662. 

Colleclion  of  Louis  XVL 


371  The  Fish  market, 

n.  0,4  1.  —  W.  0,3  5.  —  c 

On  the  left^  a  fishmonger,  seen  half  length,  seated 
before  a  table,  and  holding  a  fish  by  the  head.  On  the 
table,  a  knife,  flounders,  and  a  whiting.  In  the  back 
gi-ound,  a  covered  market,  in  which  fishermen,  sellers, 
and  customers,  are  crowding. 

Napoleon  Museum. 

372  Interior  of  a  cottage, 

H.  0,34.  — W.  0,44.  —  W.  —  Heads  0,07. 

In  the  back  ground,  seated  near  a  chimney,  a  woman 
is  nursing  a  child,  lying  on  her  knees.  On  the  other 
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side  of  the  chimney,  a  peasant,  seated  in  an  arm-chair. 
On  the  left,  near  a  window,  a  cradle,  and  a  table,  on 
which  are  a  napkin,  a  knife,  a  loaf  of  bread,  and  a  jug. 
At  the  foot  of  the  table,  a  dog  is  lying  down.  Towards 
tlie  center,  in  the  fore  ground,  a  chicken,  and  on  the 
right,  a  man  on  a  ladder.  The  floor  is  strewed  with  in- 
struments, with  rustic  pieces  of  furniture,  and  provisions 
of  different  kinds.  —  Signed  :  A.  V,  Ostade  16A2. 

Collection  of  Louis  XVI, 


373  A  man  of  business  in  his  cabinet, 

H.  0,34.  —  W.  0,28.  —  W.  —  Half  length. 

Seated  in  a  large  arm  chair,  an  old  man,  seen  three 
quarters,  turned  to  the  left,  is  reading  a  paper,  with 
attention;  before  him,  on  the  left, a  desk  is  seen,  placed 
on  a  table  covered  with  a  cloth,  on  which  papers,  pens, 
a  seal  of  red  wax,  and  an  inkstand  are  placed  pell  mell. 
A  few  books  and  bundles  of  pens,  are  placed  on  a  shelf, 
above  the  table. 

Collection  of  Louis  XV. 


2>lh  The  smoker, 

H.  0,28.  —  W.  0,23.  — W.  —  Half  length. 

A  peasant,  seated  before  a  stool,  on  which  is  a  pot  of 
beer,  holds  with  his  left  hand  a  chafing  dish,  and  is 
going  to  light  his  pipe.  In  the  back  ground,  near  a  win- 
dow, two  other  peasants  are  playing  cards ;  a  servant 
girl  standing,  a  jug  in  her  hand,  is  looking  at  them,  as 
she  goes  out  of  the  room. 

Collection  of  Louis  XVI, 

375     man  drinking, 

H.  0,18.  —  W.  0,14.  —  W.       Half  length. 

He  is  represented  a  hat  on  his  head,  and  nearly  full 
face.  He  holds  a  glass  in  his  right  hand,  and  a  pewter 
mug  in  the  left.  —  Signed  :  A.  V.  Ostade  1668. 

Collecliou  of  Louis  XV  U 
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OSTADE  (FSACK  VAN). 


OSTADE  (IsACK  van),  born  in  Lubeck,  about  1613,  or 
1617,  according  to  other  biograjyhei^s.  It  is  thought  that  he 
died  about  165^,  but  this  date  is  not  certain.  —  (Dutch 
School.) 

He  was  a  younger  brolher  of  Adriaan  van  Ostade,  andhia  pupil, 

376  Halt  of  travellers  at  the  door  of  an  inn.\ 

H.  0,58.  —  W.  0,83.  —  W.  —  Heads  o,iO. 

On  the  left,  on  the  side  of  a  road,  crossing  a  village, 
an  innis  seen.  Near  a  pump,  a  man  is  watering,  a  horse. 
Before  the  door  of  the  inn,  the  landlord  pouring  out 
beer  far  a  horseman,  riding  a  white  horse,  whose  back 
is  turned,  and  a  young  boy,  holding  the  bridle  of  ano- 
ther horse.  More  in  the  center  of  the  composition,  a  cha- 
riot draw^i  by  a  horse,  eating  out  of  a  manger,  near 
which  a  child  is  stooping  to  take  a  pail.  On  the  right,  a 
young  peasant,  and  three  dogs.  In  the  back  ground,  a 
cart  drawn  by  two  horses  and  an  ox,  and  a  peasant, 
leaning  on  a  stick,  speaking  to  a  woman  holding  a  little 
cask.  Near  them,  a  child  is  seen.  —  Signed,  on  the  left, 
on  the  manger,  near  the  pump :  Isack  van  Ostade. 

Old  collection. 

377  The  Halt. 

H.  0,50.  —  W.  0,46.  —  W,  —  Heads  0,09. 

A  man  in  a  cart,  has  stopped  at  the  door  of  a  beer 
house,  and  has  called  for  drink,  v/hile  his  horse  is 
smelling  the  oats,  placed  in  a  manger.  Several  coun- 
trymen are  resting,  on  tiie  right,  near  the  house,  and 
talking  to  a  servant  girl.  On  the  left,  in  the  back  ground, 
a  shepherd,  leading  three  cows  to  pasture. 

Old  collection. 

378  A  frozen  canal  in  Holland. 

H.  1,00.  —  W.  0,50.  —  C.  —  Heads  0,20. 

On  the  left,  on  the  steep  borders  of  a  frozen  canal,  a 
cottage,  and  a  large  tree,  stripped  of  its  leaves,  are 
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seen.  A  horse  drawing  a  sleigh,  is  ascending  the  shore. 
In  the  fore  ground,  four  children  are  playing  with  a 
sledge,  standing  on  the  ground.  Farther  off,  on  the 
right,  a  man,  a  woman  and  a  child,  are  approaching 
on  skates.  In  the  back  ground  on  the  same  side,  two 
mills,  on  the  borders  of  the  canal.  —  Signed,  on  the 
right,  on  a  boat :  Isack  Ostade. 

Collection  of  Louis  XVI, 

379  A  frozen  canal  in  Holland, 

H.  1,10.  —  W.  1,54.  —  C.  —  Heads  0,20. 

On  the  right,  on  a  sloping  road,  passing  between  the 
borders  of  a  frozen  canal,  and  the  cottages  of  a  village, 
a  woman  and  a  child,  chickens,  a  chariot  loaded  with 
straw,  drawn  by  two  horses,  and  driven  by  a  peasant. 
On  the  canal,  a  man  stooping  is  arranging  his  skates ; 
two  children  are  pushing  a  cask  on  a  rustic  sledge.  The 
canal,  and  the  road  are  covered  with  people.  In  the 
back  ground,  on  the  left,  a  church  is  seen ;  farther  oif, 
a  mill  and  other  buildings,  on  the  borders  of  the  canal. 
—  Signed,  on  the  sleigh  :  Isack  van  Ostade. 

CoUeclion  of  Louis  XVIII. 


OTTO  VENIUS.  -  See  Veen. 

PENCZ,  PENS,  PEI^^S,  PEiVEZor  PEIVZ  (Gregortus), 
painter  and  engraver,  born  in  Nuremberg,  between  1500 
and  1510,  died  in  Breslaw,  in  1550  according  to  Doppel- 
mayr.  —  (German  School. ) 

He  studied  the  school  of  Albrecht  Durer, 
PENCZ  {Attributed  to  G). 
380  Saint  Mark  the  Evangelist. 

H.  1,32.  —  W.  1,3  5.  —  C.  —  Half  length,  Nat.  S. 

He  is  seated,  his  head  leaning  on  his  left  hand,  his 
elbow  on  a  book  with  a  clasp,  placed  on  a  table,  on 

16. 
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PENCZ. 


which  are  seen  a  decanter  with  flowers  and  an  hour- 
glass, lie  is  pointing  with  the  right  hand,  to  a  sheet  of 
paper  half  unrolled,  lying  an  another  table  before  him. 
On  the  side,  a  skull,  an  inkstand,  a  pen,  a  pair  of 
spectacles,  and  a  case.  Behind  him,  on  the  left,  the 
lion,  of  which  only  the  head  is  seen,  in  the  back  ground, 
an  open  window  discovers  the  country.  In  the  upper 
part,  an  angel,  raising  a  curtain. 

Collection  of  Louis  XVIII. 


POKL  (Egbert  van  der),  born  in  notterdam.  A  painting 
by  him  is  dated  165/i,  (&id  it  is  thought  that  he  died  in 
1690.  —  (Dutch  School.) 

There  is  no  information  of  the  biography  of  this  artist. 


381  A  cottage, 

H.  0,59.  —  W.  0,83.  — Oval  shape.  —  W.  — 
Heads  0,1 3. 

On  the  left,  in  front  of  a  sort  of  inn,  whose  walls  are 
covered  with  vine  leaves,  three  men,  of  whom  one  is 
standing,  is  receiving  a  jug  from  the  landlady,  who  is 
seen  at  the  Avindow ;  the  second  is  holding  a  glass  in 
his  hand,  and  the  third  one  is  talking  to  a  woman,  sea- 
ted on  the  ground  near  him,  and  who  is  nursing  her 
child.  On  the  right,  farther  off,  an  open  stable,  in  which 
a  horse  is  seen ;  chickens,  harnesses,  casks,  a  cart  and 
several  farming  implements.  In  the  ground,  on  the  right, 
trees  are  seen.  —  Signed  :  E  Van  der  Poel. 

Collection  of  Louis  XVI. 


POELENBURG  (Kornelis),  born  in  Utrecht  in  1586. 
Though  Houbraken  and  the  biographers  who  have  followed 
him,  f  x  the  date  of  his  death  in  1660,  his  name  is  still 
in  the  register  of  the  painting  Academy  of  Utrecht,  of  the 
year  1665-1666.  —  (Dutch  School) 

Pupil  of  Abraham  Bloemaert. 
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382  Sarah  advising  Abraham  to  espouse  his  slave 
Agar, 

H.  0,10.  — W.  0,08.  —  W.  —  Heads  o,07. 

On  the  left,  Abraham  and  Sarah,  standing;  the  latter 
is  showing  to  him  Agar  sleeping,  in  sort  of  cottage,  which 
fills  the  back  ground  of  the  painting.  Signed,  under  the 
bed  on  which  Agar  is  reposing  :  G  P. 

Old  collection. 


383  The  Angels  announcing  to  the  shepherds  the 
birth  of  the  Messiah. 

H.  0,7  6.  —  W.  0,66.  —  W.  —  Heads  o,2  5. 

In  the  fore  ground,  a  shepherd,  lying  on  the  ground, 
and  sleeping.  On  the  left,  a  pack  saddle.  On  the  right, 
a  cow,  a  goat,  and  a  dog.  Farther  oir,  on  the  right,  in 
front  of  a  hut,  a  group  of  six  persons,  among  wiiom  is 
seen  a  woman  standing,  raising  her  arms  to  Heaven,  and 
illuminated  by  a  divine  light.  In  the  back  ground,  on 
the  left,  five  cows,  two  asses,  a  shepherd  asleep  before 
a  cottage,  and  another  shepherd,  kneeling.  In  the  air, 
angels,  on  clouds.  On  the  left,  another  angel,  pointing 
to  the  divine  light. 

Napoleon  Museum. 


38ii  The  meadow. 

H.  0,1  6,  —  W.  0,21.  —  Cop.  —  Heads  0,06. 

On  the  left,  a  woman  standing,  and  near  her,  on  lower 
ground,  a  man  half  concealed  by  a  stone.  On  the  right, 
a  cow  lying  down,  and  other  cows,  scattered  about  the 
country,  in  the  lower  part,  and  on  the  left.  In  the  back 
ground,  hills  are  seen,  and  in  the  horizon,  high  moun- 
tains. 


Old  coUeclion, 
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POELENBURG. 


B85.  Women  bathing, 

U.  0,16.  — W.  0,21. — W. — Heads  0,06. 

On  the  left,  three  women  half  naked  on  the  steep 
borders  of  a  river,  crossed  by  a  wooden  bridge,  thrown 
on  the  remains  of  ancient  buildings.  Farther  olf,  on  the 
right,  a  sliepherd,  driving  a  cow,  and  two  sheep.  On 
the  left,  a  mountain  is  seen. 

Old  cnllcclion. 


380  Women  coming  ont  of  the  bath, 

II.  0,15.  —  \V.  0,2'),  — Cop.  —  Heads  0,0  5. 

In  front  of  a  river,  flowing  between  steep  banks,  and 
near  a  cluster  of  trees,  five  women  have  just  come  out 
of  the  bath,  and  are  putting  on  their  garments.  On  the 
right,  on  the  opposite  shore,  shepherds  are  driving 
their  flocks.  —  Signed  :  C.  P. 

Collection  of  Louis  XV. 


387  Ruins  of  the  palace  of  the  Emperors^  and  of 
the  temple  of  Minerva-Medica,  in  Rome. 

H.  0,1  6.  —  W.  0,26.  —  W.  —  Heads  0,06. 

On  the  left,  a  shepherd,  leaning  on  his  crook,  and 
followed  by  his  dog,  is  pointing  out  her  way  to  a  woman, 
holding  a  child.  In  the  plain,  oxen  grazing,  and  a 
peasant,  leading  a  horse.  On  the  right,  ruins  are  seen, 
and  in  the  back:  ground,  on  the  left,  other  ruins.  — 
Signed  :  a  P. 

Collection  of  Louis  XV. 


888  Diana  at  the  bath. 

H.  0,51.  —  W.  0,7  8.  — W,  —  Heads  0,i6. 

The  nymphs,  companions  of  Diana,  naked  like  herself, 
are  standing  on  the  shore,  and  form  several  groups.  On 


PORBUS  (Pieter). 


373 


the  left,  two  dogs.  Tow  ards  the  center  of  the  painting,  a 
woman,  standing  and  turning  her  back,  is  carrying 
under  her  arm,  an  arrow  and  a  red  drapery.  On  the 
right,  and  on  the  opposite  shore,  rocks,  and  a  cascade, 
which  forms  a  rivulet.  In  the  back  ground,  Actason, 
metamorphosed  and  pursued  by  his  dogs.  In  the  horizon, 
high  mountains  are  seen.  —  Signed,  on  a  stone  :  G.  P.  F. 

Collection  of  Louis  XIV. 

389  Nymphs  and  a  satyr. 

Round  shape.  —  Diameter  0,27.  — W,  —  Heads  0, 1 0, 

On  the  right,  in  a  sort  of  defile  formed  by  rocks,  two 
women  are  seated,  opposite  to  each  other.  The  nearest 
is  naked,  and  has  her  back  turned;  near  her,  another 
woman,  also  seated,  whom  a  child  is  holding  by  the 
hand.  Towards  the  center  of  the  composition,  a  naked 
child,  seated,  holding  a  white  goat  with  a  rope.  Fai^ther 
off,  on  the  right,  a  satyr  standing,  carrying  fruit;  near 
him,  a  woman.  In  the  back  ground,  three  cows. 

Collection  of  Louis  XVIII, 
POELENBURG  {Attributed  to), 

390  Saint  John  the  Baptist  in  the  desert, 

H.  0,32.  —  W.  0,40.  —  W.  —  Heads  0,09. 

On  the  left,  saint  John,  holding  a  cross;  before  him, 
an  angel  kneeling.  Farther  off,  a  shepherd,  riding  an 
ass,  is  driving  his  flocks  towards  a  rivulet,  formed  by  a 
stream,  which  falls  in  cascades  between  rocks.  In  the 
back  ground,  ruins  are  seen.  The  entrance  of  a  cave, 
arched  at  the  top,  encloses  the  composition. 

Old  collection. 

PORBUS  or  POURBUS  {Vm-TE^),  painter  and  en- 
gineer, born  in  Gouda  {in  Holland)  in  1510,  or  in  loio, 
according  to  other  biographers ,  died  at  Bruges  in  158.5. 
Some  writers  state  that  he  died  the  3Q^/i  of  January  158Zi. 
(Flemish  School.) 

The  name  of  his  master  is  unknown. 


/ 
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PORBUS  (PlETER). 


391  The  resurrection  of  Christ, 

0,79,  —  W.  0,68.  —  W.  — Heads,  o,36. 

In  the  center  of  the  composition,  the  tomb  in  which 
the  body  of  Christ  was  deposited.  The  seals  placed  on 
the  lid,  and  bearing  the  impression  of  a  crescent,  under 
a  star,  are  still  untouched.  On  the  left,  two  guards,  of 
whom  one  leans  his  arms  and  head  on  the  tomb.  On  the 
right,  two  other  guards  in  terror,  are  holding  before 
their  eyes,  the  one  his  hand,  the  other  his  shield,  not  to 
be  dazzled  by  the  divine  light.  Above  the  tomb,  Jesus 
Christ  on  a  bright  cloud,  holding  a  cross  of  reeds,  to 
which  is  attached  a  scroll,  with  a  red  cross  on  it.  In  the 
back  ground,  on  the  left,  two  flying  soldiers  are  seen. 
On  the  right,  personages  arriving  with  lanterns.  — 
Signed  :  p.  povrbvs  faciebat  a°  dni  1566. 

Collection  of  Louis-Philippe. 


PORBUS  or  POUHBUS  Le  Jeune  (Franz),  born  in 
Antwerp  in  1570,  died  in  Paris  in  1622.  —  (Flemish 
School.) 

He  ^Yas  the  pupil  of  his  fatlier  Franz  Porbus  le  Vieux, 


392  The  last  supper, 

H.  2,87.  —  W.  3,70.  —  C.  —  Heads  Nat.  S, 

The  apostles  are  seated  in  couples,  upon  benches  on 
each  side  of  the  table  ;  an  empty  place  in  the  middle, 
discovers  Christ,  who  has  before  him  a  dish,  a  glass,  and 
a  loaf  of  bread.  On  the  left,  Judas  standing,  his  back 
turned,  his  right  hand  resting  on  the  table,  his  left 
holding  the  purse  behind  him,  is  protesting  his  inno- 
cence. In  the  back  ground,  a  drapery  is  hung  before  a 
door  with  pilasters.  —  Signed  on  the  left,  on  the  pave- 
ment :  F.  POVRBVS  IV  FAG.  A"  1618. 

Old  coUeclion, 


V 
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393  Saint  Francis    Assise  receiving  the  stigmata. 

H.  2,0  7.  —  W.  1,63.  —  C.  —  Heads  Nat.  S. 

Saint  Francis  d' Assise,  kneeling,  turned  towards  the 
right,  and  his  hands  extended,  is  receiving  the  stigmata 
from  Christ,  who  appears  to  him  with  wings,  in  the 
middle  of  a  glory.  On  the  right,  near  the  saint,  a  skull; 
on  the  left,  his  sandals.  On  the  same  side,  but  farther 
off,  brother  Leo,  seated  on  the  ground,  partly  concealed 
by  a  mound,  and  seized  with  astonishment,  in  the  back 
ground,  rocks  and  trees.  —  Signed  on  a  stone  :  f.  p.  f. 
A"  1620. 

Napoleon  Museum. 


394  Portrait  of  Henri  IV  ^  King  of  France,  decea- 
sed in  1610. 

H.  0,40.  —  W.  0,28  —  C.  —  Heads  0,29. 

He  is  standing,  full  length,  in  armor,  and  wears  a 
white  scarf,  crossed  over  the  ribbon  of  the  order  of  the 
Holy  Ghost;  he  leans  the  right  hand  on  his  helmet, 
placed  on  a  table,  covered  by  a  red  velvet  cloth,  and  the 
left  on  the  hilt  of  his  sword.  In  the  back  ground,  pilas- 
ters ;  and  on  the  left,  a  red  curtain,  raised. 

Old  collection. 


395  Portrait  of  Henri  I V,  King  of  France. 

H.  0,37.  —  W.  0,25.  —  W.  —  Heads  0,29, 

He  is  Standing,  full  length,  dressed  in  black,  and 
wears  the  ribbon  of  the  order  of  the  Holy  Ghost  :  he  is 
,  resting  his  right  hand  on  a  table,  covered  with  a  red 
cloth,  bound  with  gold  braid,  on  which  his  hat  is  pla- 
ced. The  left  hand  is  on  his  side.  In  the  back  ground, 
pilasters;  and  on  the  left,  a  green  curtain,  raised.  — 
Signed  :  F.  Porbvs  :  Fe  :  A°  1610. 

Old  collection. 
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396  Portrait  of M  arie  deMMcis,  Queen  of  France, 
deceased  in  16/j2. 

H.  3,07.  — W.  1,87.  — C.  —  Head  Nat.  S. 

She  is  standing  under  a  canopy  of  red  velvet,  with 
bands  of  gold ;  the  curtains  are  raised,  and  a  niche  hung 
with  drapery,  is  seen  in  the  back  ground,  between  two 
columns  of  black  marble.  The  Queen  has  a  crown  on 
her  head ;  a  dress  of  blue  velvet  sprinkled  with  fleurs 
de  lys,  edged  with  ermine,  enriched  with  pearls  and 
precious  stones,  and  a  velvet  mantle,  also  sprinkled  with 
fleurs  de  lys,  and  lined  with  ermine.  —  Signed,  on 
the  base  of  the  column,  on  the  right :  F.  Povrbvs,  fe. 

Old  colleclion. 

897  Portrait  of  Guillaume  du  Vair,  born  in  Paris 
in  1556^  Keeper  of  the  Seals  of  Finance, 
under  Louis  XIII,  deceased  in  1621. 

n.  0,60.  —  W.  0,50.  —  C.  —  Bust  Nat.  S. 

He  is  represented  nearly  full  face,  with  a  small  cap 
on  his  head.  His  hair  is  short;  he  wears  a  beard  and 
moustaches,  his  collar  turned  down,  a  black  doublet, 
and  a  garment  of  black  velvet,  with  large  sleeves,  and 
facings  of  red  silk. 

Old  collection. 


POT  (Henri),  born  in  Harlem  in  1600,  died  in  1656.  ~ 
(Dutch  School.) 

It  is  supposed  that  he  studied  the  school  of  Frans  Hals. 

398  Portrait  of  Charles  I,  king  of  England,  be- 
headed in  1649. 

H,  0,34.  —  W.  0,27.  —  W.  —  Heads  0,22. 

He  is  represented  standing,  full  length,  bareheaded, 
turned  to  the  left,  wrapped  in  a  mantle,  his  right  hand 
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resting  on  his  hip,  and  the  left  on  the  hilt  of  his  sword. 
Before  him,  a  table  covered  with  a  cloth,  on  which  are 
placed  the  scepter,  the  crown,  and  the  royal  globe.  — 
Signed  :  hp.  fesit.  1632. 

Napoleon  Museum. 


POTTER  (Paulus),  "painter  and  engraver,  born  in  Enck' 
huysen,  in  1625,  died  in  Amsterdam,  in  January  1654. 
(Dutch  School.) 

Pupil  of  his  father  Pieler  Potter. 

390  Horses  tied  at  the  door  of  a  cottage. 

l\.  o,i3. —  V/.  o,'25.  —  W.  — Heads  0,0  6. 

Two  draft-horses  are  placed  before  a  trough,  near  a 
cottage.  Farther  off,  on  the  right,  a  groom,  carrying  a 
pail,  and  followed  by  a  dog.  In  the  back  ground,  a  vast 
meadow,  in  which  cattle  are  grazing,  and  in  the  horizon, 
a  village.  —  Signed,  on  the  chimney :  Paulus  Potter  leUT- 

Old  colleclion. 

ZiOO  The  pasture  ground. 

II.  0,8  3.  —  W.  1,21.  —  C. 

In  the  fore  ground  of  a  large  meadow,  on  the  left,  an 
ox  standing  near  a  tree,  close  to  a  wooden  fence  ;  be- 
hind it,  an  ox  lying  down,  and  on  the  right,  another  one 
standing.  Farther  off,  and  in  the  center,  three  sheep, 
grazing.  In  the  back  ground,  on  the  right,  a  cottage, 
surrounded  with  trees,  and  in  the  horizon,  a  village,  be- 
hind which  a  stormy  sky  is  seen. 

CoUeciiuu  of  Louis  XVI. 


PYXACKER  (Adam),  born  in  Pynacker,  between  Schie- 
dam and  Delft,  in  1621,  died  in  Delft  in  1673.  —  (Dutch 
Sciiool). 

Tlie  najiitj  of  his  master  is  unknown* 
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llOi  The  inn, 

H.  0,80.  —  W.  0,77.  —  W.  —  Deads  0.13. 

At  the  door  of  an  inn,  which  is  reached  by  a  flight 
of  steps,  a  woman  is  handing  a  glass  to  a  traveller.  Lower 
down,  in  front,  two  mules  and  a  muleteer,  engaged  in 
arranging  the  baggage.  In  the  fore  ground,  on  the  right, 
a  goat,  browsing  near  a  bush.  In  the  back  ground,  a 
cart  drawn  by  two  oxen,  and  driven  by  a  ploughboy.  — 
Signed  :  A.  Pynacker. 

Colleclion  of  Louis  XVI. 

402  Landscape  and  sea  piece, 

H.  0,50  . —  W.  0,56,  --  C.  —  Heads  o,08. 

On  the  left,  an  old  tower,  built  on  a  steep  hill,  over- 
looks an  arm  of  the  sea,  enclosed  in  rocks.  At  the  foot 
of  the  tower,  a  small  vessel  is  at  anchor  ;  and  before  it 
a  long  boat,  carrying  travellers  and  baggage,  is  steer- 
ing towards  the  shore.  Shepherds  are  reposing  near  a 
pathway,  leading  to  the  tower.  Setting  sun. 

Old  collection. 

403  Landscape, 

H.  1,08.  —  W.  0,83.  —  C.  —  Heads,  0,12. 

In  the  fore  ground,  on  the  right,  the  trunk  of  a  dead 
tree,  another  large  tree,  and  plants  of  different  kinds. 
In  the  center,  a  cow,  standing.  Farther  off,  two  peasants, 
seated  on  the  ground,  and  surrounded  by  their  flocks. 
Farther  off,  on  a  woody  hill,  a  hut,  several  shepherds, 
and  goats  are  seen.  —  Signed,  in  the  corner,  on  the 
right  :  A.  Pynacker. 
Napoleon  Museum. 

REMBRANDT  VAIV  RYIV,  painter  and  engraver, 
born  in  the  mill  of  his  father,  between  the,  villages  of  Leyden- 
dorp  and  Koukerk,  near  the  town  of  Ley  den,  in  1608,  died 
in  Amsterdam,  the  Sth  of  October  1669.  —  (Dutch  School.) 

Pupil  of  Jacob  van  Swanenbourg,  of  Pieter  Laslman  and  of 
Jakob  Pinas. 
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hOli  The  angel  Raphael  leaving  Tobias. 

H.  0,68.  —  W.  0,52.  —  W.  —  Heads  0,25. 

On  the  left,  on  the  threshold  of  the  house,  raised  by  a 
few  steps,  Sarah,  wife  of  the  j^oung  Tobias,  her  hands 
joined,  is  standing,  in  an  attitude  of  astonishment; 
near  her,  Ann,  her  mother,  confused  at  having  doubted  { 
the  divine  protection,  turns  away  her  head,  and  is 
dropping  her  crutch.  At  the  foot  of  the  steps,  Tobias 
t!ie  elder,  prostrate,  and  his  son,  kneeling.  In  the  upper 
part,  on  the  right,  the  angel  Raphael,  his  back  turned, 
ascending  to  Heaven,  through  clouds.  —  Signed  :  Rem- 
brandt, /'.,  1637. 

Old  collection. 


A05  The  Samaritan  having  the  wounded  traveller 
taken  into  an  inn. 

H.  1,14.  —  W.  1,35.  —  C.      Heads  0,45. 

Two  persons  have  just  taken  off  his  horse,  the  traveller, 
whose  wounds  have  been  dressed  by  the  good  Samaritan, 
and  are  carrying  him  into  an  inn,  while  a  servant,  on 
the  left,  is  holding  the  horse, by  the  bridle.  On  the  right, 
on  the  steps,  the  Samaritan,  a  purse  in  his  hand,  is  turn- 
ing towards  the  wounded  man,  and  recommends  him  to 
the  hostess,  who  is  seen  at  the  door.  Farther  off,  against 
a  wall,  two  horses,  having  their  backs  turned;  and, 
above,  a  window,  whose  shutters  are  open,  and  through 
which  three  persons  are  looking.  On  the  left,  in  the  back 
ground,  the  country,  a  bridge  with  two  arches,  a  city 
with  a  gate,  and  a  tower  on  each  side.  —  Dated  16^8. 

Collection  of  Louis  XVI. 


AOG  Saint  Matthevo  the  Evangelist, 

H.  0,96.  —  W.  0,8  1.  —  C.  —  Bust  Nat.  S. 

He  is  seen  three  quarter  ,  luMied  to  the  right,  and 
appears  to  be  reflecting,  tie  wt^rs  a  sort  of  toque,  his 
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left  hand  resting  on  his  beard ;  the  right,  holding  a  pen, 
is  on  an  open  book,  before  him.  Behind,  on  the  left,  the 
angel,  a  hand  on  the  shoulder  of  the  saint,  is  inspiring 
him,  and  vvhispering  to  him. —Signed :  Rembrandt  f.,  1 661. 

Old  collection. 


407  Tilc  pilgrims  of  Emmmis, 

H.  0,68.  —  W.  0,65,  —  W.  —  Heads  o,34. 

Jesus  Christ,  seated  in  the  middle  of  the  table,  breaks 
the  bread  which  he  has  just  been  blessing,  and  is  recog- 
nised by  his  disciples,  who  are  seized  with  respect  and 
astonishment.  On  the  left,  one  of  them,  his  back  turned, 
has  his  hands  joined.  On  the  right,  the  second  disciple, 
is  seen  in  profile, a  hand  leaning  on  the  table,  the  other 
on  the  arm  of  his  chair.  Behind  him,  a  servant,  bringing 
a  dish.  In  the  back  ground,  a  niche,  between  two  pilas- 
ters. —  Signed  :  Rembrandt  f.,  16/i8. 

Colleclion  of  Louis  XVI, 


/i08  A  philosopher  meditating, 

H.  0,29.  —  W.  0,33.  —  W.  —  Heads  0,08. 

In  a  large  arched  hall,  lighted  on  the  left  by  a  window, 
divided  into  three  compartments,  an  old  man  with  a 
long  beard,  a  calotte  on  his  head,  and  wearing  a  furred 
robe,  is  seated  near  a  table,  on  which  is  seen  a  casket, 
supporting  an  open  book.  His  hands  are  joined,  and  he 
appears  to  be  reflecting.  On  the  right,  a  winding  wooden 
stairs,  in  the  middle  of  which  a  woman  going  up  with 
a  pail  is  seen.  In  the  foreground,  on  the  same  side,  ano- 
ther woman  is  holding  with  one  hand,  a  kettle  hanging 
on  the  pot-hook,  and  with  the  other,  is  stirring  the  fire 
with  the  tongs.  Behind  her,  on  a  plank,  and  in  front,  on 
the  ground,  vases,  and  kitchen  ustensils.  —  Signed  on 
the  lower  part,  on  the  left,  in  a  hand  extremely  fine, 
and  difficult  to  read  :  R.  Van  Ryn.,  1633. 

Colleclion  of  Louis  X\  i. 
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A09  A  philosopher  meditating, 

H.  0,28. —  W.  0,33.  —  W.  — Heads  0,08. 

On  the  right,  in  a  sort  of  arched  gallery,  and  opposite 
to  a  window,  divided  into  four  compartments,  an  old 
man,  seated  before  a  table,  on  which  are  seen  an  open 
book,  two  others  closed,  and  a  globe,  appears  to  be  ab- 
sorbed in  meditation ;  he  has  a  toque  on  his  head,  and 
wears  a  furred  robe;  he  holds  his  left  arm  on  his  beard, 
and  leans  the  right  on  the  arm  of  his  chair.  In  the  fore 
ground,  on  the  left,  a  winding  wooden  stairs ;  farther 
off,  a  gallery,  parallel  vvith  the  other,  but  lower;  and  in 
the  back  ground,  a  door  leading  to  another  stairs. 

Collection  of  Louis  XVI, 


hiO  The  joiner's  home, 

H.  0,41.  —  W.  0,3  4.  —  W.  —  Heads  0,15, 

In  a  work-shop,  into  which  the  light  penetrates  on  the 
left,  by  a  large  arched  window,  a  woman,  seated  near 
a  cradle,  is  nursing  her  child,  on  whom  a  ray  of  the  sun 
is  shining ;  near  her,  an  old  woman,  holding  a  book  and 
spectacles,  is  caressing  the  child.  Farther  off,  the  joiner, 
standing  near  the  window,  his  back  turned,  is  planing 
a  board.  On  the  right,  a  high  chimney,  in  which  a  kettle 
is  seen,  hanging  to  a  pot  hook.  —  Signed,  on  the  left  : 
Rembrandt  f.,  16ZiO. 

Old  collection. 


All  Venus  and  Cupid, 

H.  1,10.  — W.  0,88.  —  C.  —  Half  length  Nat.  S, 

Venus,  richly  dressed  in  the  Dutch  fashion,  is  seated, 
and  holds  on  her  knees,  the  infant  Cupid,  whose  head  is 
leaning  against  her  cheek,  Cupid  is  dressed  in  a  small 
tunic,  has  wings,  his  arms  bare,  and  is  resting  his  hand 
on  his  mother's  breast. 


Old  collection. 
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A12  Portrait  of  Rembrandt. 

H.  0,58.  —  W.  0,45.  —  Oval   shape.  — W.  — 
Bust  Nat.  S. 

He  is  represented  three  quarters,  turned  to  the  right, 
bareheaded,  with  short  and  frizzled  hair,  small  mous- 
taches, and  a  beard  on  his  chin.  IJe  wears  on  his  dark 
purple  velvet  mantle,  a  gold  chain,  with  precious  stone?*, 
which  is  clasped  on  his  breast.  —  Signed  :  Rembrandt, 
f.  1633. 

Napoleon  Museum. 

/il3  Portrait  of  Rembrandt, 

H.  0,68.  —  W.  0,53.  —  Oval  shape.  —  W.  — 
Bust  Nat,  S. 

He  is  seen  nearly  full  face;  he  has  short  bair,  mous- 
taches, a  beard  on  his  cliin,  a  velvet  toque  adorned 
by  a  small  gold  chain,  witli  precious  stones,  and  on  his 
mantle,  another  gold  chain,  also  with  precious  stones, 
which  he  is  holding  in  his  left  hand.  —  Signed  :  Rem- 
brandt, f.  163/1. 

Old  collection 


414  Portrait  of  Rembrandt, 

H.  0,80.  —  W.  0,62.  —  Oval  shape.  —  W.  — 
Bust  Nat.  S. 

He  has  painted  himself  three  quarters,  his  head  turned 
to  the  right.  He  has  moustaches,  a  beard  on  his  chin, 
long  hair,  flowing  on  his  neck,  and  wears  a  black  velvet 
toque,  adorned  with  a  gold  chain,  and  precious  stones. 
A  pearl  is  hanging  from  his  ear.  He  is  wrapped  in  a 
mantle  edged  with  embroidery,  and  fastened  by  a  clasp, 
on  his  breast.  In  the  back  ground,  on  the  right,  a  low 
wall,  a  fluted  pillar,  and  farther  off,  an  arched  door.  — 
Signed  :  Rembrandt  f.  1637. 


Collection  of  Louis  XVI, 
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/il5  Portrait  of  Rembrandt,  when  old, 

H.  1,11.  —  W.  0,85.  —  C.  —  Half  length,  Nat.  S. 

He  is  seen  three  quarters,  turned  to  the  right,  with 
short  and  grey  hair,  moustaches  and  whiskers.  He  has  a 
white  cloth  on  his  head,  and  wears  a  robe  trimmed 
with  fur.  He  holds  his  pallet  and  his  brushes  in  his  left 
hand,  and  in  the  right,  a  maulstick.  On  the  right, 
canvass  on  an  easel.  —  Signed  :  Rem.  f.  1660. 

Colleclion  of  Louis  XIV. 


A16  Portrait  of  an  old  man, 

H.  0,70.  —  \V.  0,56.  —  Oval  shape.  —  W.  — 
Bust  Nat.  S. 

He  is  represented  full  face,  his  head  bare,  nearly 
bald,  with  a  long  beard,  moustaches  turning  grey,  and 
wrapped  in  a  mantle.  His  right  hand  is  resting  on  his 
shirt,  near  his  neck.  —  Signed  :  Rembrandt,  1638. 

Old  coUectioD. 


417  Portrait  of  a  young  man, 

H.  0,73.  —  W.  0,61.  —  C.  —  Bust  Nat.  S. 

He  is  represented  nearly  full  face,  with  small  mousta- 
ches, and  longhair.  He  wears  a  large  toque  with  a  gold 
chain,  and  a  doublet  with  gold  buttons,  half  open, 
which  discovers  the  shirt  on  his  breast.  His  left  hand  is 
partly  concealed  in  his  doublet.  —  Signed  :  Rem- 
brandt,  1658. 

Napoleon  Museum. 


A 18  Portrait  of  a  man, 

H.  0,26.  — W.  0,19.  —  W.  —  Bust. 

He  is  seen  nearly  full  face,  with  a  furred  cap  on  his 
head.  He  has  grey  hair,  a  long  beard,  and  brown  mous- 
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taches ;  he  wears  over  his  garment,  a  mantle  oper,  in 
front. 

Old  collection. 

A19  Portrait  of  a  ivoman. 


She  is  represented  nearly  three  quarters,  turned  to 
the  left,  with  her  hair  combed  back  on  the  forehead, 
and  falling  in  curls,  on  each  side.  She  wears  on  the  top 
of  her  head,  a  green  velvet  toque  with  red  ribbons; 
diamond  eardrops,  each  of  which  ends  in  a  large  pearl, 
her  mantle  trimmed  with  fur,  open  in  front,  discovers 
a  plaited  chemisette,  and  a  cla^p,  also  ending  in  a  large 
pearl. 

Old  coUeclioi). 


REMBRANDT  {School  of). 


/j20  Jesus  in  Emmaus. 


Jesus  Christ,  seated  in  the  middle  of  the  table,  holds 
the  bread  and  blesses  it  On  the  left,  near  an  open 
window,  a  disciple  is  seen,  whose  back  is  lighted  by  the 
sun.  On  the  right,  the  second  disciple,  seen  in  profile, 
one  hand  on  the  table,  the  other  on  the  arm  of  his 
chair.  Behind  him,  a  woman  leaning  her  left  hand  on 
the  back  of  the  chair.  In  front  of  the  table  at  which  the 
disciples  are  seated,  is  a  balustrade,  on  which  a  gar- 
ment is  placed. 

Old  collection. 


ROKES  (Hendrick-Martenz),  surnamed  Zorg,  born  in 
Rotterdam,  in  1621,  died  in  1682.  —  (Dutch  School.) 


H.  0,72. 


W.  0,60.  —  C.  —  Bust  Nat,  S. 


H.  0,48. 


W.  0,62.  —  C.  — Heads  0,30. 


Pupil  of  David  Teniers  and  of  Willem  Buytenweg. 


Rooa 
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A 21  Interior  of  a  Kitchen. 

H.  0,48.  —  W.  0,63.  —  W.  —  Heads  0,14. 

Towards  the  center  of  the  composition,  on  a  cask,  an 
earthen  jug  with  a  pewter  lid,  and  a  napkin.  On  the 
ground,  to  the  left,  a  copper  kettle,  a  basket  with 
onions,  overturned ;  pewter  dishes,  a  spoon  and  a  cull- 
lender.  In  the  center,  a  jug,  a  bottle  covered  with 
wicker  work,  copper  dishes,  and  a  kettle.  On  the  right, 
a  basket  filled  with  different  utensils,  a  chair,  a  lantern, 
and  fagots.  In  the  back  ground,  on  the  same  side,  a  large 
brass  fountain,  near  which  a  peasant  is  stooping ;  on 
the  left,  near  a  chimney,  and  standing  before  a  table, 
a  man,  with  his  hand  resting  on  the  shoulder  of  a  wo- 
man, and  the  other  on  her  neck-handkerchief. 

Old  collection. 


KOMEYIV  (Willem),  born  in  Utrecht,  painted  from 
16a0  to  1660.  —  (Dutch  School.) 

Pupil  of  Melchior  Hondekoeler. 


A22  Landscape  with  animals, 

H,  0,33.  —  W.  0,40.  —  C.  — Heads  0,12. 

In  a  pasture  ground,  five  sheep,  and  three  rams, 
most  of  them  lying  on  the  grass.  On  the  right,  an  ox 
standing,  and  behind  it,  a  shepherd  seated,  his  back 
turned,  and  seen  half  length.  In  the  back  ground,  on 
the  left,  on  a  road  passing  between  mountains,  a  man, 
walking,  and  leaning  on  a  stick;  and  an  ass,  loaded 
with  baggage.  —  Signed  X.  Romeyn. 

Old  collection. 


ROOS  (PHiLiPP -Peter),  called  Rosa  di  Tivoli,  painter 
and  engraver,  born  in  Frankfort  on  the  Mein,  in  1655, 
died  at  Rome,  in  1705.  —  (German  School.) 

Pupil  of  his  father,  Johann-Heinrich  Roos. 

17 
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A23  A  wolf  devouring  a  sheep, 

H.  1,91,  —  W.  2,48.  —  C.  — Nat.  S. 

On  the  left,  the  wolf,  half  concealed  by  the  trunk  of  a 
tree,  holds  in  his  mouth,  a  piece  of  tlie  bleeding  flesh 
of  a  sheep,  which  he  has  just  killed.  On  the  right, 
frightened  a  goat,  and  sheep  are  running  away.  In  the 
back  ground  ,  a  shepherd  and  his  flock,  flying  towards 
a  house. 

Collection  of  Louis  XY, 


IlOTTEI\llAM.13EI\  (JOHANN),  born  in  Munich,  in 
156/1,  died  in  Augsburg,  not  in  JGOZf,  1607  or  1608,  as 
most  of  the  biographers  have  stated;  but,  according  to  the 
funereat  register  of  the  Cathedrai,  in  1623.  —  (German 
School. ) 

Pupil  of  his  father    Thomas    Roltenhammer,    and  of  J. 
Donnaner. 


h^li  The  death  of  Adonis. 

H.  1,5  5.  —  \V.  1,9  9.  — C.  — Heads  small  S. 

On  the  left,  Venus  fainting,  having  near  her  a  Cupid 
holding  an  arrow,  is  supported  by  one  of  the  Graces : 
in  the  center,  another  is  raising  the  body  of  Adonis, 
stretched  on  a  mantle;  and  on  the  right,  a  tliird  stand- 
ing, is  about  covering  him  with  a  veil.  A  Cupid  flying, 
is  contemplating  Adonis  with  grief,  and  has  his  hands 
crossed  on  his  breast.  In  the  back  ground,  Cupids  are 
pursuing  the  wild  boar,  and  piercing  it  with  their  darts. 

Old  collection. 


RUBEI^^S  (Peter-Paul),  born  in  Siegen  {Duchy  of 
Nassau),  the  1S)th  of  June  1577,  died  at  Antwerp,  the  oOth 
of  May  16/iO,  at  the  age  of  62  years  and  11  months,  — 
(Flemish  School.) 

Pupil  of  Adam  van  Noort,  and  of  Olio  Yenius. 
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A25  The  flight  of  Lot. 

H.  0,7  5  —  W.  1,19.  —  W.  —  Heads  0,4  4. 

On  the  rii^ht,  an  angel,  with  his  wings  spread,  i> 
leading  Lot,  and  showing  him  tlie  vva3\  fn  the  center  of 
the  composition,  another  angel  is  hurr3n'ngoff  the  wife  of 
the  patriarch,  who  is  turning  bade  towards  him,  lier 
eyes  wet  with  tears,  and  joining  her  hands.  On  the  left, 
one  of  the  daughters  of  Lot,  a  ])asket  full  of  jewels  on 
her  arm,  is  holding  the  bridle  of  an  as«,  laden  with  cups, 
vases,  gold  and  silver  plate.  Behind  the  ass,  only  half 
out  of  the  gate  of  the  city,  the  second  daughter,  carry- 
ing a  basket  full  of  fruits  on  her  head.  In  the  air,  are 
four  demons,  armed  with  thunderbolts,  which  they  are 
hurling  on  the  city.  —  Signed  :  Pk.  Pa.  BVBENS  Fe. 

A"  1625. 

Old  collection. 

A26  The  Prophet  E lias  in  l lie  desert. 

ri.  4,71.  —  W.  4 , 1  3 .  —  C.  —  Head  larger  than  life. 

The  prophet  Js  represented  in  profile,  turned  to  the 
left,  his  body  half  covered  with  the  skin  of  a  v,  i!d  beast, 
and  a  white  drapery.  An  angel  is  presenting  to  him  a 
loaf  of  bread,  and  a  glass,  in  the  shape  of  a  chalice, 
filled  with  water.  This  painting  represents  tapestry 
hangings,  under  an  entablature,  between  two  twisted 
columns  of  the  Composite  order. 

Collection  of  Louis  XVHI. 


427  The  adoration  of  the  Magi. 

H.  2,80.  —  W.  2,18.  — C.  — Heads  Nat.  S. 

In  the  fore  ground,  on  tne  left,  the  Virgin  standing, 
hoMs  the  Infant  Jesus  seated  on  a  cushion,  placed  oil 
straw,  which  covers  a  sort  of  pedestal,  lie  puts  his  left 
hand,  in  a  shell  full  of  gold  pieces,  which  one  of  the 
kings,  kneeling,  is  presenting  to  him.  On  the  right, 
another  of  tlie  kings,  also  kneeling,  is  holding  a  gold 
vase.  Farther  o(T,  and  in  the  center,  the  black  king,  a 
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turban  on  his  head,  is  carrying  an  open  casket.  On  the 
left,  behind  the  Virgin,  saint  Joseph,  standing;  and  in  the 
back  ground,  the  ox,  eating  from  a  rack.  On  the  right, 
a  group  of  four  soldiers,  and  an  arched  door  through 
which  the  Heavens  are  seen. 

01(1  collection. 

/i28  The  Virgin  surrounded  by  the  Holy  Innocents, 

H.  1,38.  —  W.  1,00.  —  C.  —  Heads  0,70. 

The  Virgin,  holding  the  Infant  Jesus  in  her  arms,  is 
borne  on  clouds,  and  supported  by  groups  of  angels, 
without  wings.  Above  her,  two  of  them  are  holding  a 
crown  over  her  head;  others  have  palm  branches  in 
their  hands. 

Collection  of  Louis  XIV, 

/i29  The  Virgin^  the  Infant  Jesus,  and  an  angel, 
in  the  center  of  a  wreath  of  flowers. 

H.  0,85.  —  W.  0,65.  —  W.  —  Size  of  the  me- 
dallion :  h,  0,3  8  ;  w.  0,28. 

The  Virgin  seated,  seen  half  length,  holds  the  Infant 
Jesus  on  her  knees.  An  angel  is  placing  a  wreath  of  flow- 
ers, on  the  head  of  the  Virgin,  and  cherubs  are  hover- 
ing round  her.  This  composition,  in  the  shape  of  a 
medallion,  is  surrounded  by  a  wreath  of  flowers,  in  the 
center  of  which  are  birds  of  different  kinds,  monkeys, 
insects,  lizards,  etc. 

Napoleon  Museum. 

ASO  The  flight  into  Egypt. 

H.  0,75.  — W.  1,10. —  W. —  Heads  0,23. 

The  Virgin,  her  head  turned  to  the  right,  on  the  side 
of  a  river,  which  she  has  just  been  crossing,  and  holding 
the  Infant  Jesus  in  her  arms,  is  riding  the  ass,  which  an 
angel  is  leading  across  a  rivulet.  Another  angel  is  ho- 
vering on  the  right  of  the  Virgin,  and  is  illuminated,  as 
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well  as  the  other  figuresof  the  group, by  the  light  which 
emanates  from  the  divine  child.  Saint  Joseph,  wrapped 
in  a  mantle,  loaning  on  a  stick,  is  turning  with  anxiety, 
to  see  if  two  horsemen  who  are  galloping  on  the  right, 
on  the  banks  of  the  river,  are  not  in  pursuit  of  them 
The  disk  of  the  moon  is  reflected  in  the  water,  and  a 
frightened  heron  flies  from  a  cluster  of  reeds.  In  the 
back  ground,  on  the  left,  at  the  foot  of  a  rock,  surroun- 
ded by  trees,  three  shepherds  are  lying  near  a  fire;  a 
woman,  standing,  cows,  sheep  and  a  dog  are  also  seen. 
The  Heavens  are  studded  with  stars. 

Collection  of  Louis  XIV. 


ASl  Christ  nailed  on  the  cross. 

H.  3,33.  —  W.  2,82.  —  C.  —  Nat.  S. 

In  the  center,  Christ  is  nailed  on  the  cross.  The  Virgin, 
is  standing  on  the  left;  and  on  the  right,  Saint  John. 
Mary  Magdalen  kneeling,  is  kissing  the  feet  of  the  Saviour. 
In  the  back  ground,  hills  are  seen;  on  the  left  of  the 
cross,  two  soldiers,  of  whom  one  is  carrying  the  lad- 
der, are  leaving  the  ground ;  and  two  men  are  turning 
back,  looking  with  compassion  at  Christ. 

Old  colle.clion. 

Zi32  The  triumph  of  Religion, 

H.  4,81.  — W.  5,9  5.  — C.  —  Larger  than  life. 

On  the  left,  two  angels  with  wings,  are  drawing  a  gol- 
den car,  on  which  are  placed,  on  each  side  of  a  globe, 
Religion  kneeling,  holding  the  cross,  and  Faith,  showing 
the  chalice  of  Life.  Two  angels  are  flying  forward, 
carrying  tlie  crown  of  thorns  and  the  nails;  two  others 
are  following  the  car  and  pushing  it  Near  them  on  the 
right,  an  old  man,  leaning  on  a  stick;  a  man,  holding  a 
book  and  a  celestial  globe,  personating  Science ;  and  a 
woman  with  six  nipples,  symbolical  image  of  Nature. 
Behind  these  figures,  come  Asia  and  Africa,  represented 
by  a  negro,  and  a  man  with  ad  bronzed  complexion.  Two 
angels,  of  whom  one  is  holding  a  torch,  are  hovering 
over  their  heads.  In  the  center,  in  the  upper  part,  two 
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angels  are  supporting  a  scroll,  on  wliicli  are  written 
these  words :  Finr.s  catholica.  Finally,  two  otiier  angels, 
are  unrolling  this  painting,  which  represcnits  tapestry, 
before  the  opening  of  a  rich  portico,  on  the  base  of 
which  is  seen  a  golden  chafing-dish,  aiid  a  heart  in  a 
crucible,  in  the  lijidst  of  flames.  On  each  side  of  the  bra- 
sj;^r,  is  seen  a  winged  monster,  with  the  head  and  breast 
of  a  woman,  the  claws  of  a  lion,  and  the  tail  of  a  fish. 

Cnlleclion  of  Louis  XYIIl. 


Z|33  Tli07nyris,  Queen  of  the  Scythians,  causes  the 
head  of  Cyrus,  to  be  clipped  in  a  vase  filled 
with  blood. 

H.  2,63.  —  W.  1,99.  —  C.  —  Nat.  S. 

On  the  right,  under  a  red  velvet  canopy,  Thomyris, 
in  a  satin  dress,  embroidered  w^ith  gold,  wearing  a 
royal  mantle  lined  with  ermine,  her  scepter  in  her  hand, 
is  seated  on  a  throne,  raised  on  five  steps,  and  covered 
with  a  carpet.  At  the  foot  of  the  throne,  are  seen  two 
young  w  omen,  and  an  old  one,  of  whom  the  head,  and 
a  hand,  resting  on  the  shoulder  of  one  of  tlie  young  ones, 
only  are  seen.  On  the  left,  a  soldier,  his  arm  bare,  is 
about  dipping  the  head  of  Cyrus  into  a  chased  gold  basin; 
a  little  dog  is  licking  the  blood,  which  has  fallen  on  the 
carpet.  A  man  dressed  in  a  crimson  robe;  a  furred  cap 
on  his  head,  and  his  hands  behind  his  back,  is  looking 
at  the  I)ead  of  Cyrus.  A  minister  is  near  the  Queen, 
and  two  soldiers,  are  standing  behind  her.  In  the  back 
ground,  tvA  0  twisted  columns,  and  the  Heavens  are  seen. 

Collection  of  Louis  XIV. 

Zi3/i  The  Destiny  of  Marie  de  Mddicis, 

H.  3,9  4.  —  W.  1,5  5.  —  G.  -  Nat.  S. 

The  Fates,  seated  on  clouds,  are  weaving  the  destiny 
of  Marie  de  Medicis.  In  the  upper  part,  Juno,  leaning 
tenderly  on  the  shoulder  of  Jupiter,  is  asking  him  to  let 
her  be  present  at  the  birth  of  the  princess. 

collection  of  Louis  XIH. 
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A 3 5  Birth  of  Marie  dc  Mcdicis,  in  Florence,  the 
2(jt/i  of  April  Iblb, 

H.  3,9  4.  — W.  2,9  5.  — C.  —  Nat,  S. 

Lucina,  the  goddess  wlio  presides  over  births,  holding 
the  torch  of  Life,  places  the  infant  princess,  in  the 
hands  of  the  city  of  Florence,  seated  before  the  door  of 
an  edifice.  Two  children  are  supporting  an  escutcheon 
with  a  fleur  de  lys;  and  the  river  Arno,  on  which  a  lion 
is  leaning,  is  resting  near  a  cluster  of  reeds.  The  happy 
hours  are  scattering  flowers  over  Marie  de  Medicis,  and 
her  good  genius,  carrying  a  horn  of  plenty,  from  ^vhich 
are  falling  out  the  ensigns  of  royalty ,  hastens  to 
announce  her  birth,  of  which  the  month  is  indicated  by 
the  sign  of  the  Sagittarius,  which  is  seen  in  IJeaven. 

Collection  of  Louis  XIII. 


Zi36  Education  of  Marie  dc  MMicis. 

H.  3,9  4.  —  W.  2,9  5.  —  C.  —  Nat.  S, 

Minerva  is  presiding  over  the  education  of  the  j^oung 
princess,  and  makes  her  write  on  her  knees.  The  Graces 
are  otfering  her  a  wreath ;  Apollo,  playing  on  the  vio- 
loncello, is  inspiring  her  with  the  taste  for  music,  and 
^lercury,  coming  down  from  Heaven,  is  endowing  her 
■with  the  gift  of  eloquence.  In  the  back  ground,  the 
fountain  of  Castalia;  in  front,  on  the  ground,  implements 
of  painting,  sculpture  and  music.  The  draperies  which 
cover  the  Graces,  have  been  added  since  Rubens. 

Collection  of  Louis  XIII. 


437  Henri  IV  receiving  the  portrait  of  Marie  de 
Mcdicis. 

H.  3,94.  —  W.  2,95.  —  C.  —  Nat.  S. 

The  portrait  is  presented  by  Cupid  and  Hymen ;  France, 
placed  near  the  King,  is  inviting  him  to  contract  an 
alliance,  agreeable  to  .Jupiter  and  Juno,  who  are  seen 
seated  on  clouds.  Near  Henri  IV,  two  Cupids  are  taking 
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possession  of  his  helmet  and  shield,  as  a  symbol  of  the 
long  peace,  which  this  marriage  will  procure  to  France. 

Colleclion  of  Louis  Xlll. 


438  Marriage  of  Marie  de  Mldicis  and  Henri  IV, 

H.  3,94.  —  W.  2,95.  —  C.  —  Nat.  S. 

The  5th  of  October  1600,  the  Grand-Duke  Ferdinand, 
marries  by  proxy,  in  the  name  of  the  Iving,  the  Princess 
his  niece.  Hymen,  holding  a  torch,  is  carrying  the 
mantle  of  the  young  Queen.  The  Cardinal  Pierre  Aldo- 
brandini  gives  the  nuptial  blessing,  in  the  church  of 
Santa-\'Jaria-del-Fiore.  In  the  suite  of  Marie  de  Medicis 
are  seen  Christine  de  Lorraine,  Grand-Duchess  of  Tus- 
cany, and  Eleonore  de  Medicis,  Duchess  of  Mantua. 
On  the  side  of  the  Grand  Duke,  Roger  de  Bellegarde, 
Grand  Master  of  the  Horse  afterwards  Duke  de  Belle- 
garde,  bearer  of  the  procuration  of  Denri  IV,  and  the 
Marquis  de  Sillery,  who  negociated  the  marriage.  On 
the  altar,  a  group  of  marble  is  seen,  representing  Christ 
dead,  lying  on  the  knees  of  God  the  Father. 

Collection  of  Louis  XIII. 


439  Landing  of  Marie  de  Medicis,  in  the  port  of 
Marseilles,  the  ^d  of  November  1600. 

H.  3,94.  —  W.  2,9  5.  —  C.       Nat.  S. 

France,  the  city  of  Marseilles  and  its  clergy ,  are 
going  to  meet  the  new  Queen,  and  are  presenting  her 
with  the  canopy.  Rubens  has  supposed  that  the  Grand 
Duke  himself,  had  accompanied  his  niece;  but  he  re- 
mains in  the  gallery,  while  the  Duchess  of  Mantua,  and 
the  Grand  Duchess  of  Tuscany  are  folio ving  Marie  de 
Medicis,  of  whom  Fame,  is  announcing  in  the  air,  the 
happy  arrival.  The  fore  ground  is  occupied  by  Tritons 
and  Naiads,  who  wish  to  moor  the  vessel;  and  Neptune 
arrives  to  watch  over  the  landing, 

Colleclion  of  Louis  Xlll. 


A 40  Marriage  of  Henri  IV  and  Marie  de  Medicis 
celebrated  in  Lyons  the  10th  of  December 
1600. 

H.  3,9  4.  — W.  2,9  5.  —  C.  —  Nat.  S. 

The  city  of  Lyons,  seated  in  a  car,  drawn  oy  two 
lions,  is  raising  lier  eyes  to  Heaven,  and  admiring  the 
royal  couple,  who  are  there  represented  by  Jupiter  and 
Juno.  Hymen  is  near  them,  and  pointing,  with  one  hand, 
to  the  constellation  of  Venus,  under  whose  influence, 
this  marriage  has  been  celebrated. 

Collection  of  Louis  XIII, 


hhi  Birth  of  Louis  XIII  in  Fontainebleaii,  the 
"17 th  of  September  1601. 

H.  3,94.  —  W.  2,95.  — C.  —  Nat.  S. 

Marie  de  Medicis,  her  head  leaning  on  the  arm  of 
Fortune,  has  just  given  birth  to  the  Dauphin,  and  is 
looking  at  him  with  a  lively  satisfaction,  which  changes 
into  joy  the  pains  of  childbirtii.  On  one  side,  Justice  is 
confiding  the  infant  prince  to  the  Genius  of  Health ;  on 
the  other  side,  Fexundity,  who,  in  her  horn  of  plenty 
is  showing  to  the  Queen,  the  five  other  children  to 
v/hom  she  will  give  birth. 

Collection  of  Louis  XIII, 

A/i2  Henri  IV  setting  out  for  the  German  war^ 
confides  to  the  Queen,  the  government  of 
the  kingdom.  ' 

H.  3,94»  —  W.  2,95.  —  C.  —  Nat.  S. 

In  1610,  the  King,  having  resolved  to  command  in 
person,  the  army  which  was  waging  war  in  Germany, 
to  oppose  the  invasion  of  the  Duchy  of  Gleves,  by  the 
House  of  Austria,  invests,  before  his  departure,  Marie  de 
Medicis,  with  the  government;  and  is  giving  her  a  globe, 
on  which  are  the  arms  of  France.  The  Dauphin,  after- 
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wards  Louis  XIII,  standing  betweeen  them,  gives  hi?  !)and 
to  his  mother.  Armed  officers  are  vvaiting  for  tlie  king; 
and  two  ladies  are  attending  the  Queen. 

Collection  of  Louis  XIII. 

hhZ  Coronation  of  Marie  de  M edicis, 

H.  3,9  4.  —  W.  7,27.  —  C.  —  Nal.  S. 

This  ceremony  toolc  place  in  Saint-Denis  th  13^i>  of 
May  1610.  The  Queen  is  represented  kneeling,  clotlied 
in  the  royal  mantle.  The  Cardinals  de  Oondy  and  de 
Sourdis  are  assisting  the  Cardinal  de  Joyeusc,  who  is 
crowning  her.  Tlie  Dauphin  (Louis  XI [I),  and  iiis  young 
sister,  Ilenriette  de  France,  are  by  her  side.  T)ie  Duke 
de  Ventadour  is  carrying  the  sce])ter;  and  the  Cheva- 
lier de  Vendome,  the  hand  of  Justice.  Marie  dc  Medicis 
is  accompanied  by  the  Queen  Marguerite  do  valois, 
first  wife  of  Henri  IV,  wlio  could  not,  on  account  of  he* 
rank,  dispense  from  appearing  in  the  suite;  by  Madame, 
eldest  daugh  ter  of  France,  and  oy  the  Princesses  of  the 
court.  Tiie  Princess  de  Conti,and  the  Duchess  do  Mont- 
pensier  bore  the  train  of  the  Queen's  mantle:  Mcs"  do 
Souvre  and  de  Bethune  held  the  skirt,  for  the  Daupliin, 
and  the  Duke  d'Anjou,  who  took  the  place  of  the  Duke 
d'Orleans,  who  was  ill  at  the  time.  In  the  back  ground, 
the  king  is  seen  in  a  tribune,  from  which  he  is  wit- 
nessing the  ceremony.  A  little  below,  are  the  ambassa- 
dors of  the  foreign  powers. 

Collection  of  Louis  XIII. 

hMi  Apotheosis  of  Henri  IV ;  Regency  of  Marie  de 
M  edicis. 

H.  3,94.  —  W.  7,27.  —  C.  —  Nal.  S. 

Henri,  carried  away  by  Time, is  received  in  Olympus, 
by  Jupiter.  Lower  down,  and  on  Earth,  Bellona,  carry- 
ing a  trophy,  and  Victory,  seated  on  a  heap  of  arms,  aro 
expressing  the  grief  which  the  death  of  the  hero  has 
caused  them;  while  the  Hydra  of  rebellion,  though 
wounded,  raises  still  its  menacing  head.  On  the  ociier 
side  of  the  painting,  tlie  Quoen,  dressed  in  nioiu'niag, 
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hor  eyes  bathod  in  tears,  is  seated  on  t!ie  throne.  She  is 
accompanied  by  ^linerva  and  Prudence.  France  knee- 
ling, is  presenting  her  with  the  government,  under  tlie 
form  of  a  globe,  with  fleurs  de  lys;  and  the  Kegency, 
with  the  helm  of  the  State.  The  Lords  of  the  Court  are 
assuring  her  of  their  fidelity  and  devotion. 

Collection  of  Louis  XIII. 

Iih^  The  government  of  the  Queen. 

H.  3,94.  —  W.  7,02.  —  C.  —  Nat.  S. 

All  Olympus  has  assembled  to  preside  over  the  go- 
vernment of  Marie  de  M6(licis.  Jupiter  and  Juno,  sym- 
bols of  I'rovidence,  attach  to  the  globe  of  France, several 
doves,  emblems  of  gentleness;  they  trust  the  reins  to 
Cupid :  before  them,  are  ['eace  and  Concord.  Meanwhile, 
Apollo,  armed  with  his  arrows,  Minerva  witii  her  lance, 
and  Mars,  whom  Venus  seeks  in  vain  to  detain,  are  cha- 
sing away  Discord,  Envy,  Hatred  and  Fraud;  enemies 
of  the  public  felicit}^ 

CuUeclion  of  Louis  XIII. 

Ixh^  Voyage  of  Marie  de  Mcdicis  to  Poni-dc-Ce 
{in  Anjoii). 

!!.  3, 9  4.  —  \V.  2,95.  —  C.  —  Nal.  S. 

.  The  Queen,  wearing  a  helmet  with  green  and  w  hite 
feathers,  riding  a  white  horse,  and  followed  by  Strength, 
(indicated  by  a  lion),  has  just  subdued  Pont-de-Ce, 
where  a  civil  w^ar  was  fomenting.  Victory  is  crowning 
her,  and  Fame  is  publishing  her  success.  In  the  back 
ground  is  seen  a  conquered  city,  of  which  the  magis- 
trates are  offering  their  submission,  to  the  officers  of 
the  royal  troops. 

Collection  of  Louis  XIII. 

hhl  Exchan ge  of  the  tivo  Princesses,  on  the  river  of 
Andayc,  the  ^th  of  November  1615. 

H.  3,9  4.  —  W.  2,9  5.  —  C,  —  Nat.  S. 

Two  years  after  the  death  of  Henri  IV,  the  Regent 
had  concluded  a  treaty,  having  for  object  a  double  al- 
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liance,  between  the  courts  of  France  and  Spain.  Elisabeth 
de  France,  eldest  daughter  of  Henri  IV,  was  to  marry 
the  Infant  of  Spain,  afterwards  King,  under  the  name 
of  Philip  IV;  and  Anne  d'Autriche,  Louis  XIII.  France  and 
Spain,  distinguished  by  their  attributes,  are  giving  and 
receiving  the  two  new  Queens.  Happiness,  in  the  Hea- 
vens, surrounded  by  a  liost  of  Cupids,  is  scattering  a 
golden  shower  over  them ;  a  river  and  a  naiad,  are  offer- 
ing them  pearls  and  coral. 

Collection  of  Louis  XIII. 


llliS  Prosperity  under  the  Regency, 

H.  3,94.  —  W.  2,95.  —  C.  —  Nat.  S. 

The  Queen,  on  her  throne,  is  holding  in  one  hand, 
the  scepter,  and  in  the  other,  a  scale;  Minerva,  and 
Cupid  are  by  her  side.  Plenty  and  Prosperity  are 
distributing  medals,  laurels,  and  other  rewards  to  the 
Genii  of  the  Fine  Arts,  who  are  trampling  on  Ignorance, 
Slander,  and  Envy.  Time,  crowned  with  the  several  pro- 
ductions of  the  seasons,  is  conducting  France  to  the 
golden  age. 

Colleclion  of  Louis  XIII. 


4A9  Mojorily  of  Louis  XIIL 

H.  3,94. — W.  2,95.  — C.  — Nat.  S. 

Marie  de  Medicis  is  giving  up  to  her  son,  the  govern- 
ment of  the  State,  under  the  form  of  a  vessel,  of  which 
he  is  holding  the  helm  ;  and  which  is  set  in  motion  by 
Strength,  Religion,  Good  Faith  and  Justice ;  each  indi- 
cated by  an  escutcheon,  bearing  their  symbols;  near  the 
mast,  France  is  standing,  a  globe  with  fleurs  de  lys  in 
one  hand,  and  a  sword  in  the  other.  Other  Virtues  are  go- 
verning the  sails;  Fame  is  publishing  the  wisdom  of 
the  Queen,  in  her  government.  In  the  Heavens  are  seen 
the  constellations  of  Castor  and  Pollux,  omen  of  happy 
voyages. 


Collection  of  Louis  XUI. 
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A50  The  Queen  flies  from  the  castle  of  Blois,  in 
the  night  between  the  ^ist  and  the  lid  of 
February  1619. 

H.  3,94.  —  W.  2,95.  —  C.  —  Nat.  S. 

Louis  Xlir,  by  the  advice  of  his  courtiers,  had  confi- 
ned Mane  de  Medicisin  the  castle  of  Blois.  Accompanied 
only  by  the  count  of  Bresne  and  by  Duplessis,  she 
escaped  from  it,  by  a  window,  from  which  one  of  her 
women,  named  Catherine,  is  seen  descending.  Minerva 
IS  trusting  the  Queen  to  the  fidelity  and  courage  of  the 
Duke  d  Epernon,  who  is  waiting  for  her,  with  a  few 
officers ;  they  all  appear  to  be  reassuring  her,  by  their 
protestations  of  zeal  and  devotion.  (It  is  by  license 
that  Hubens  introduces  here,  the  Duke  d'Epernon-  for 
though  he  favoured,  the  escape  of  the  Queen ;  he  was 
waiting  for  her  in  Montrichard,  with  sixty  horsemen, 
to  take  her  to  Loches.)  Night,  with  the  wings  of  a  bat 
unfolds  a  starry  veil,  to  protect  her  flight,  and  Aurora 
who  is  preceding  hor  with  a  torch,  shous  that  the  event 
took  place  at  the  dawn  of  day. 

Colleclion  of  Louis  XIII, 


451  Reconciliation  of  Marie  de  Medicis  with  her 
son. 

H.  3,94.  -—  W.  2,95.  —  C.  —  Nat  S. 

The  Queen  is  holding  a  council  at  Angers,  with  the 
Cardinals  La  Valette  and  de  La  Rochefoucauld.  The 
latter  is  inviting  her  to  accept  the  olive  branch,  which 
Mercury  is  presenting  to  her,  and  to  be  reconciled  to 
Louis  XIII ;  the  Cardinal  de  La  Valette,  on  the  contrary 
IS  holding  her  by  the  arm,  to  show  that  he  is  of  a  diffe- 
rent opinion ;  Prudence,  placed  on  the  left  of  the  Queen, 
seems  to  indicate  to  her  to  beware.  (It  is  again  by  a 
painter's  licence,  that  Rubens  has  given  here  the  Roman 
purple,  to  one  of  the  sons  of  the  Duke  d'Epernon;  he 
was  only  at  the  time,  Archbishop  of  Toulouse,  and 
afterwards  Cardinal  de  La  Valette.) 

Collection  of  Louis  XIII, 


398 


RUBENS. 


ii52  The  Conclusion  of  peace. 

H.  3,94.  —  W.  2,9  5.  —  C.  —  Nat.  S. 

Mercury  and  Innocence  are  introducing  Marie  de  M§- 
dicis,  into  the  temple  of  Peace;  notwithstanding  the 
violent  efforts,  and  the  impotent  rage  of  Fraud,  Fury, 
and  Envy.  Peace  is  extinguishing  the  torch  of  war,  on 
a  heap  of  arms,  become  useless. 

Collection  of  Louis  XIII. 

Zi53  Intervieiv  of  Marie  cle  Medicis  with  her  son, 

II.  3,94.  —  W.  2,95.  —  C.  —  Nat.  S. 

To  show  the  uprightness  of  their  intentions,  Louis  XIII 
and  his  motlier,  are  giving  to  each  other,  in  Heaven, 
testimonies  of  a  sincere  union;  expressed  in  a  syiifibo- 
lical  manner  by  Cliarity,  pressing  on  her  breast,  one  of 
the  children*  who  serve  as  her  attributes;  on  the  other 
side  of  the  painting,  is  seen  the  government  of  France, 
preceded  by  Courage,  overcoming  the  Hydra  of  rebellion. 

Collection  of  Louis  XIII. 


h^li  The  triumph  of  Truth. 

H.  3,94.  —  W.  1,60.  —  C.  —  Nat.  S. 

Truth,  supported  by  Time,  ascends  to  Heaven,  where 
theQueen  and  her  son,  holding  a  medallion,  representing 
two  joined  hands,  over  which  is  a  heart,  are  reconciled ; 
after  having  acknowledged  that  false  counsels  alone, 
had  been  the  cause  of  their  misunderstanding. 

Collection  of  Louis  XIII. 

^55  Portrait  of  Francois  de  Medicis,  Grand-Duke 
of  Tuscany,  father  of  Marie  de  MMicis, 
deceased  in  1587. 

H.  2,47.  —  W.  1,16.  —  C.  —  Nat.  S.  . 

He  is  standing,  bareheaded,  clothed  in  a  black  velvet 
mantle,  lined  with  ermine,  and  leaning  on  a  cane.  The 
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cross  he  wears  on  his  breast,  is  that  of  the  order  of 
Saint  Stephen,  instituted  by  his  father,  C6me  de  M^dicis. 
In  the  back  ground,  a  raised  curtain,  and  a  balustrade. 

Collection  of  Louis  XIII. 

450  Portrait  of  Jeanne  d'Autriche,  Grand-Duchess 
of  Tuscany,  daughter  of  the  Emperor  Fer- 
dinand 1,  mother  of  Marie  de  Midicis, 
deceased  ml578. 

H.  2,47.  — W.  1,16.  —  C.  — Nat.  S. 

She  is  standing,  wearing  a  black  velvet  toque,  ador- 
ned with  pearls,  and  white  feathers.  The  under  dress, 
and  the  upper  one,  open  in  front,  and  shorter  than  the 
first,  are  ornamented  with  pearls  and  embroideries. 

Colleclion  of  Louis  XIII. 

457  Portrait  of  Marie  deMMicis,  Queen  o f France , 

deceased  in  1642^  at  the  age  of^S. 

H.  2,7  6.  —  W.  1,49.  — C.  —  Larger  than  life. 

She  is  represented  asBellona,  full  face,  and  standing; 
a  helmet  on  her  head,  holding  the  scepter  in  one  hand, 
and  a  statue  of  Victory  in  the  other.  She  is  surrounded 
by  the  emblems  of  war,  and  two  Genii  are  holding  over 
her  head,  a  wreath  of  laurels. 

Collection  of  Louis  XIII. 

458  Portrait  of  the  Baron  Henri  de  Vicq,  ambas- 

sador of  the  Netherlands,  at  the  court  of 
France. 

H,  0,73.  — W.  0,54.  —W.  —  Bust  Nat.  S. 

He  is  seen  nearly  full  face,  bareheaded,  with  mousta- 
ches, and  his  beard  already  grey.  He  is  dressed  in  black, 
and  has  a  fluted  ruff  round  his  neck.  In  the  back  ground, 
a  red  curtain. 

Bought  in  18  50» 
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459  Portrait  of  Elisabeth  de  F ranee ^  daughter  of 

Henri  IV y  who  married,  in  1615^  the  In- 
fant of  Spain  Philip,  afterwards  King  of 
Spain,  under  the  name  of  Philip  I V.  She 
died  in  Madrid  in  \Qhh,  at  the  age  ofh'^. 

H.  1,0  6.  —  W.  0,9  3.  —  W.  —  Half  length,  Nat.  S. 

She  is  seated  in  a  large  red  velvet  arm-chair,  seen 
three  quarters,  and  turned  to  the  left.  Her  under  dress 
is  blue,  embroidered  with  gold;  and  the  upper  one, 
open  in  front,  is  of  black  satin.  She  wears  her  hair 
combed  back ;  a  crown  on  her  head,  a  ruff,  cuffs,  and 
a  rich  necklace  of  pearls 9nd  emeralds;  si:e  holds  in  her 
right  hand,  on  her  knees,  a  bouquet  composed  of  roses, 
lilies  and  jasmin.  On  the  right,  behind  her,  a  red  cur- 
tain. On  the  left,  in  the  back  ground,  the  interior  of 
a  palace,  richly  decorated. 

Collection  of  Louis  XIV. 

460  Portrait  of  Ilelene  Foiirment,  second  wife  of 

Rubens,  and  two  of  his  children, 

H.  1,13.  — W.  0,82.  —  W.  —  Small  S. 

The  wife  of  Rubens,  dressed  in  white,  is  seated  in  an 
arm-chair,  and  seen  nearly  in  profile,  turned  to  the  left. 
She  wears  a  large  grey  beaver  hat,  with  feathers,  which 
throws  a  light  shade  on  the  face ;  and  holds  on  her 
knees,  a  little  boy,  wearing  a  black  toque,  with  feathers 
and  red  bows.  On  the  left,  a  little  girl,  standing,  hol- 
ding up  her  apron.  The  heads  in  this  painting  are  pretty 
well  finished;  but  the  rest  is  only  a  slcetch.  In  the  back 
ground,  between  the  two  children,  a  tree,  and  a  bird 
flying ;  on  the  right,  near  the  chair,  two  hands  of  ano- 
ther child,  are  seen. 

Colleclion  of  Louis  XVI. 

Portrait  of  a  ladij  of  the  Doonen  family, 

H.  0,62.  —  W.  0,47.  —  W.  —  Bust  Nat.  S. 

She  is  represented  three  quarters ,  turned  to  the  left, 
with  precious  stones  in  her  hair.  She  wears  pearl  ear 
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drops,  a  black  satin  dress,  embroidered  with  gold ;  and 
holds  in  her  right  hand,  a  chain  of  gold  and  precious 
stones,  twisted  three  times  round  her  neck.  Behind  her, 
>    a  raised  red  curtain  is  seen. 

Napoleon  Museum. 

/i62  Fair  in  a  village, 

H.  1,49.  —  W.  2,61.  —  W.  —  Heads  o,44. 

On  the  left,  rustic  houses  and  trees ;  near  a  table  set 
on  trestles,  numerous  groups  of  drinkers.  In  the  fore 
ground,  lying  on  bunches  of  straw,  women  giving  the 
breast  to  tlieir  children,  and  an  old  one  giving  drink  to 
a  young  boy,  both  having  their  backs  turned,  and  their 
heads  thrown  back.  In  the  center,  a  man,  and  a  woman 
seated,  both  holding  the  same  pot  of  beer;  and  a  peasant, 
kissing  a  woman,  lying  on  the  grass.  On  the  right,  a 
tub  containing  plates  and  dishes,  and  a  towel  wnich  a 
dog  is  licking;  an  empty  cask  floating  on  a  pool,  in 
which  two  ducks  are  swimming.  On  the  edge  of  the 
pool,  earthen  pans,  a  kettle,  a  wheel  supported  by  a 
post,  on  which  are  placed  a  copper  vase  and  two  ear- 
then ones  ;  a  chicken,  a  pail,  a  rake  and  a  pig,  of  which 
only  the  head  is  seen,  coming  out  of  a  small  thatched 
hut.  Farther  off,  a  musician,  playing  on  the  violin, 
another  on  the  bagpipes.  A  crowd  of  peasants  are  seen 
dancing.  In  the  horizon,  meadows,  hills,  and  quite  on 
the  right,  the  steeple  of  a  village. 

Collection  of  LouU  XIV, 

Zi63  Tournament  near  the  moat  of  a  castle, 

H.  0,73.  —  W.  1,08.  —  W.  —  Heads  0,16. 

Six  horsemen  in  full  armor,  are  fighting  two  by  two 
with  lances,  before  the  moat  which  surrounds  a  castle. 
On  the  left,  a  page,  holding  a  pile  of  lances,  and  ano- 
ther, picking  up  those  which  have  fallen  on  the  ground. 
On  the  right,  two  heralds  on  horseback,  blowing  the 
trumpet.  Farther  off,  on  the  same  side,  a  fortified  castle, 
surrounded  by  water ;  which  is  reached  by  a  bridge, 
leading  to  a  square  tower,  on  which  a  standard  is 
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waving.  On  the  left,  a  river,  and  plains  w^ith  trees. 
Setting,  sun. 

Old  coUcclion. 

liQh  Landscape, 

H.  0,45.  —  W.  0,84  —  W.  —  ncnds  0,07. 

On  a  road  near  a  small  river,  from  which  a  fog  is  ri- 
sing, two  men  are  sawing  a  tree.  On  the  left,  two  women 
and  a  man,  are  seated  on  the  ground,,  near  a  large  net, 
han,2:ing  from  some  trees  across  the  road,  and  set  by  a 
bird-catclier.  On  a  mound,  on  the  right,  a  mill;  and  in 
the  back  ground,  the  steeple  of  a  village.  The  sun  is 
seen  in  the  sky. 

Na,poleon  Museum. 

il65  Landscape, 

H.  1,22.  —  W.  1,72.  —  C.  —  Heads  0,35. 

On  the  left,  against  a  tree,  a  man  and  a  woman  stand- 
ing; another  woman,  seated  on  the  ground,  having  near 
herashepherd,holdingaflute,  turnsback  to  look  at  them. 
In  the  center  of  the  composition,  two  peasants,  lying 
on  the  ground,  and  surrounded  by  sheep.  In  the  back 
ground,  on  the  right,  a  river,  crossed  by  a  stone  bridge 
and  a  wooden  one,  near  which  several  buildings  are 
seen.  In  the  horizon,  mountains ;  and  in  the  midst  of 
the  clouds,  a  rainbow. 

CoUeclion  of  Louis  XIV, 


RUREi\S  {Attributed  to), 

A66  Portrait  of  ayoung  man, 

H.  0,5  5.  —  W.  0,4  2.  —  W.  —  Bust  Nat.  S. 

He  is  represented  nearly  in  profile,  turned  to  the 
left,  bareheaded,  with  curly  hair,  and  wrapped  in  yel- 
low drapery. 

Collection  of  Louis  XVIII. 


RUBENS. 


U03 


hQ7  Diogenes  looking  for  a  man, 

H.  1,9  8.  — W.—  2,4  9, — C.  —  Half  length  Nat.  S. 

In  ^he  center  of  the  painting,  Diogenes,  with  his 
cloak,  his  stick,  and  a  lantern,  is  in  the  midst  of  ^  group 
in  wliich  a  woman  and  two  children  frightened,  are  seen. 
Behind  him,  on  the  right,  a  woman,  holding  a  child;  a 
negro,  and  an  old  woman  with  a  basket  of  fruits  on  her 
head.  In  the  back  ground,  on  the  left,  a  man  standing 
on  the  pedestal  of  a  column.  On  the  right,  an  arched 
door,  through  which  the  Heavens  are  seen. 

Culleclion  of  Louis  XVI. 


RUBEXS  {After). 


Zi68  The  farllwig  of  Cesar. 

H.  1,50.  —  W.  1,97.  —  C.  —  Half  length  Nat.  S. 

On  the  right,  Christ,  standing,  is  raising  the  left  hand, 
and  holding  a  piece  of  money  in  the  right.  On  the  left, 
a  group  of  Priests  or  Piiarisees.  Composition  of  nine 
figures. 

Old  colleclion. 


RUBE^^S  {School  of)- 
liQ9  Landscape. 

H.  0,29,  —  W,  0,43.  —  W.  —  Heads  0,06. 

On  the  right,  a  man  is  watering  two  horses  in  a  ri- 
vulet, crossed  by  a  rustic  stone  bridge.  Farther  off,  on  a 
mound,  buildings,  surrounded  by  trees.  On  the  left,  a 
cluster  of  trees,  a  house,  and  a  church  with  a  steeple. 
Towards  the  center,  near  the  summit  of  hills  which 
bound  the  horizon,  the  setting  sun  is  seen. 


Old  collection. 


m 
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RUISDAEL  or  RUYSDAEL  (Jakob),  painter  and 
engraver,  born  in  Harlem,  about  1630,  died  in  the  same 
city  the  i6th  of  November  1681.  —  (Dutch  School.) 

The  name  of  his  master  is  unknown. 


h70  Forest  scene. 

H.  1,7  1.  —  W.  1,9  4, —  C.  —  Heads  o,2  5. 

In  a  vast  forest,  crossed  by  a  river,  a  peasant  girl, 
riding  an  ass,  and  accompanied  by  a  dog,  is  talking  to 
a  countryman,  followed  by  an  ox.  On  the  left,  a  tra- 
veller, seated  on  the  ground,  is  putting  on  his  shoes; 
his  baggage  is  by  his  side.  In  the  back  ground,  cattle 
are  grazing  or  drinking.  —  Signed  :  /.  Ruisdael^ 

Old  collection. 

471  A  Storm  near  a  dam  in  Holland, 

H.  1,10.  —  W.  1,5  6.  —  c. 

On  the  right,  a  dam,  a  cottage  with  trees,  and  stakes 
in  the  sea.  Several  vessels  are  near  the  dam,  and  one  of 
them,  bears  the  Dutch  tricolored  flag.  In  the  center,  a 
small  boat,  manned  by  five  men.  On  the  left,  a  three 
masted  vessel,  and  several  barks.  In  the  horizon  a 
village  is  seen.      Signed  :  J.  Ruisdael, 

Collection  of  Louis  XVI, 

472  Landscape. 

II.  0,66.  —  W.  0,80.  —  C.  —  Heads  o,06. 

On  the  right,  a  sloping  and  sandy  road,  bordered  on" 
one  side,  by  trees  and  a  bush,  and  on  the  other  by  a 
woody  hill.  A  peasant,  carrying  a  bundle  of  grass  un- 
der his  arm,  and  followed  by  three  dogs,  is  ascending 
the  road,  at  the  end  of  which  the  roof  of  a  house  is 
seen.  On  the  left,  fields  divided  by  wooden  fences, 
trees,  and  in  the  distance,  a  village.  —  Signed :  J.  RuisdaeL 


Collection  of  Louis  XVI. 


RUISDAEL, 


A73  Landscape. 

H.  0,83.  —  W.  0,98.  —  C.  —  Heads  0,05, 

On  the  left,  in  the  fore  ground,  on  the  steep  bank  of  a 
river  which  crosses  the  country, a  horseman  from  whom 
beggars  are  asking  alms;  ruins  on  each  side  of  a  bridge, 
of  which  four  arches  are  seen,  and  which  ends  on  the 
other  shore,  near  tlie  door  of  a  sort  of  half  ruined  square 
tower.  On  the  right,  men  bathing  in  the  river;  on  a 
mound,  a  wind-mill,  and  the  ruins  of  a  castle;  farther 
off,  a  village,  steeples  and  another  wind-mill;  in  the 
back  ground,  high  mountains.  A  ray  of  sun,  passing 
through  stormy  clouds,  is  lighting  the  country.  —  Sign- 
ed, on  the  left,  with  the  initials  J.  R. 

Collection  of  Louis  XVI. 


Ixlh  Landscape, 

H,  0,23.  —  W.  0,30.  —  W.  —  Heads  0,02, 

On  the  right,  on  a  steep  and  sinuous  road,  on  the 
side  of  which  are  two  large  trees,  a  man  is  walking, 
leaning  on  a  stick.  In  a  hollow,  a  hut;  farther  off,  on 
the  hill,  the  steeple  of  a  village.  On  the  left,  in  the  ho- 
rizon, a  meadow  and  a  village.  —  Signed,  on  the 
right :  J.  Ruisdael. 

Collection  of  Louis  XV. 


475  Lands  cape, 

H.  0,35.  —  W.  0,42.  —  W.  —  Heads  0,02. 

On  the  left,  on  a  road  which  passes  near  a  cottage, 
built  on  a  small  eminence,  a  man  is  receiving  alms 
from  a  traveller  who  is  in  a  chariot.  A  little  girl  is 
running  after  it,  and  two  little  boys  are  preceding  it, 
making  somersets.  On  the  right,  in  the  fore  ground,  a 
pool  shaded  by  trees.  —  Signed,  on  the  left,  with  the 
initials  J.R. 


Collection  of  Louis  XV. 


U06  RUTHART. 


RUTHA1\T  (Carl),  painter  and  engraver,  painted  from 
1660  to  1680.  —  (German  School.) 


There  is  no  information  of  his  life, 


A76  The  bear  hunt. 

H.  0,65.  —  W.  0,87.  —  C, 

On  the  right,  a  bear  is  springing  over  two  dogs, 
which  he  has  just  overthrown.  More  in  the  center  of  the 
composition,  another  bear,  standing,  holds  a  dog  in  the 
air,  by  its  throat.  In  the  fore  ground,  a  dog  thrown 
down  on  his  back,  and  whose  entrails  are  coming  out 
of  a  wound.  On  the  left,  near  three  trees,  two  dogs, 
running  towards  the  bears. 

Napoleon  I'.Iusonm. 


JRUYSDAEL  -  6Ve  Uuisdael. 


SAI\'TVOOi:iT  (Dick  van),  was  painting  in  1630. 
(Ijutca  School.) 

li.erc  is  no  informalion  of  his  life. 


1x11  Jesus  Christ  in  Emmaus. 

H.  0,66.  —  Yv\  0,5  0.  —  W.  —  Heads  o,3  5. 

On  the  rig'^t,  Jesus  Christ,  seen  in  profile  and  seated 
before  a  round  table,  is  blessing  the  bread,  and  raising 
his  e3^es  to  Heaven.  In  the  center,  an  old  man  with  a 
long  white  beard;  on  the  left,  another  aged  man  in  tlio 
shade ;  both  in  the  attitude  of  astonishment.  In  the  back 
ground,  on  the  right,  an  attendant,  a  turban  on  his 
head,  is  coming  down  a  stairs,  carr3ing  a  dish.  — 
Signed,  in  tl-e  lower  part,  in  the  center  of  the  painting : 
D.  V.  Santvoort.  f.  1633. 


Napoleon  Museum. 


SCIIALKEN. 


U07 


SACIIT  or  SAFT-LEEVEIV.  —  Zaciitleven. 


SCIFALKFIV  (Gottfried),  born  in  Dordrecht,  in  16/i3, 
died  at  The  Hague,  the  i6th  of  ISovember  1706.  —  Dutch 
School.) 

Pupil  of  Samuel  van  Iloogslraeten  and  of  Gerard  Dov. 

Zi78  The  Holy  Family. 

H.  0,67.  —  W.  0,4  9.  —  Arched  shape  at  the  top, 
—  W.  — Heads  0,5  5. 

The  Viruin,  seate/i,  holds  on  her  knees  the  Infant 
Jesus,  sleeping,  and  wrapped  in  a  drapery,  wliich  saint 
Ann,  placed  behind  hi;n,  on  the  right,  is  raising*.  On  the 
other  side,  an  angel  stand  ng,  his  hands  crossed  on  his 
breast,  is  in  the  attitude  of  adoration.  On  the  left,  saint 
Joseph  is  blowing  tlie  fire  of  a  chafing  dish,  placed  on 
a  low  wall.  —  Signed  :  G.  Schalcken. 

Collection  of  Louis  XVI. 

A79  Ceres  searcfiing  for  Proserpina. 

IL  0,34,  — W.  0,26.  —  C.  —  Half  length. 

She  is  seen  three  quarters,  turned  to  the  left,  her 
arms  bare,  a  large  hat  on  her  head ;  she  hoids  in  her 
left  hand  a  basket  filled  with  ears  of  corn  and  fruit; 
and  with  the  right,  which  is  raised,  a  lighted  torch.  In 
the  back  ground,  on  the  left,  trees  on  the  edge  of  a 
corn  field.  iMght  scene.  —  Signed  :  G.  Schalcken. 

Collection  of  Louis  XVI. 

il80  Two  ivomen  lighted  by  a  candle. 

H.  0,20.  — W»  0,14.  --  Arched  shape.  —  W.  — 
Halflenglh. 

They  are  represented  full  face,  and  behind  the  edge 
of  a  window.  One  wears  a  toque  on  her  head,  long  hair 


SCIIALKEN. 


and  a  ruff;  she  rests  her  left  hand  on  the  shoulder  of 
the  other  woman,  and  holds  with  the  right,  a  candle 
which  she  has  taken  out  of  the  candlestick,  resting  on 
the  stone  edge.  On  the  right,  behind  them,  and  in  an 
arched  niche,  a  statue  of  Venus,  seen  in  profile.  On  the 
left,  in  the  back  ground,  a  glimpse  of  the  sky,  with  the 
moon,  partly  hidden  by  clouds. 

Colleclion  of  Louis  XVI. 

ASl  An  aged  man  ans  wering  a  letter. 

H.  0,12.  —  W.  0,09,  —  Oval  shape.  —  W.  — 
Half  length. 

He  is  seen  three  quarters,  and  turned  to  the  right; 
his  beard  is  white,  he  wears  a  black  toque,  and  a  furred 
garment.  Seated  before  a  desk,  he  is  writing,  and  holds 
a  letter  in  his  hand. 

Colleclion  of  Louis  XVI, 


SCIIOEVx\  ERDTS  (M.),  painter  and  engraver,  lived  in 
the  middle  of  Ihe  xviit^  century,  —  (Flemish  School.) 
There  is  no  reliable  Information  of  this  artist. 

482  Landscape, 

H.  0,38.  —  W.  0,58.  —  W.  —  Heads  0,04, 

On  the  bank  of  a  wide  river,  where  two  large  boats 
are  fastened,  a  number  of  men  and  women,  are  car- 
rying baggage,  on  chariots,  on  mules,  ar  on  their  arms  ; 
others  are  driving  cattle.  In  the  back  ground,  on  the 
left,  a  large  building,  and  peasants,  standing,  or  seated 
near  their  merchandise.  In  the  horizon,  several  sail 
boats,  and  liigh  mountains,  are  seen.  —  Signed,  on  the 
right :  M.  Schoevaerdts. 
Old  colleclion. 

Zi83  Landscape. 

H.  0,38.  — W,  0,G8.  — W.  —  Heads  o,0  4. 

On  the  right,  on  a  woody  hill,  overlooking  an  immense 
valley,  in  which  is  seen  a  winding  river,  a  beggar  is 


SEIBOLD. 


&09 


asking  alms  from  peasants,  seated  in  a  chariot,  drawn 
by  three  horses  :  other  peasants  are  standing  on  the 
edge  of  the  road.  Farther  off,  a  cart,  followed  by  a  horse- 
man in  a  blue  mantle.  —  Signed  ,  on  the  right  : 

M.  SCHOEVAERDTS. 
Old  collection. 


SCHWEICKHARDT  (Hetnrich-Wilhem),  painter 
and  engraver,  born  in  Brandenburg,  in  17/i6,  died  in  Lon- 
don, in  1797.  —  (German  School.) 

Pupil  of  the  Italian  painter,  Girolamo  Lapis. 

h^h  Skaters  on  a  frozen  canal. 

H.  0,71.  —  W.  0,99.  —  C.  —  Heads  0,12. 

In  the  fore  ground,  on  the  left,  two  men ,  seated  on 
the  ground,  are  arranging  their  skates;  another  is 
lighting  his  pipe,  and  a  child,  playing  with  a  dog.  On 
the  right,  on  the  edge  of  the  canal,  rustic  habitations, 
and  a  wind-mill.  In  the  back  ground,  a  village.  —  Signed 
on  the  right,  on  the  house  :  H.  V.  Schweikardt  1779. 

Napoleon  Museum. 


S£GH£RS.  —  See  Zeegers. 


SEIBOLD  (Christian),  bom  in  Mentz,  in  1697,  died  at 
Vienna,  in  1768.  —  (German  School.) 

He  had  no  master. 

485  Portrait  of  Seibold. 

H.  0,44.  —  W.   0,36.  —  C.  —  Nat.  S. 

He  has  painted  himself  three  quarters,  turned  to  the 
right,  wearing  a  green  velvet  toque,  lie  has  a  shirt  with 
a  turned  down  collar,  and  a  grey  garment. 

Old  collection. 
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SLINGELANDT  (van). 


SLIXGELAJVDT  (Pieter  van)  born  in  Ley  den,  the 
mil  of  October,  1640,  died  the  7th  of  Nvvember,  1691.  - 
(Dutch  School.) 

Pupil  of  Gerard  Dov, 

hS6  A  Dutch  family » 

H.  0,52.  —  W.  0,44.  —  W.  —  Heads  0,20. 

In  a  vast  saloon,  a  lady,  in  a  dress  of  flowered  satin, 
and  a  scarlet  velvet  bodice,  trimmed  with  ermine,  is 
seated  before  a  table,  covered  with  a  cloth.  At  her  feet 
is  a  little  dog,  lying  down.  On  the  left,  a  little  girl,  hol- 
ding a  bird's  nest,  and  a  parrot,  on  a  perch.  On  the 
right,  a  young  man,  holding  in  one  hand  his  hat,  and 
in  the  other  a  cane.  Near  the  little  girl,  a  man  in  a 
morning  gown,  standing,  his  hand  resting  on  the  edge 
of  a  table,  on  which  is  placed  a  book,  is  receiving  a  letter, 
handed  to  him  by  a  negro.  In  the  back  ground,  on  the 
right,  through  an  open  door,  another  room  is  seen.  On 
the  left,  on  the  angle  of  the  mantel-piece,  the  statuette 
of  a  child.  On  the  ceiling,  the  parrot* s  cage. 

CoUeclion  of  Louis  XVI. 


487  Portrait  of  a  man, 

H.  0,12.  —  W.  0,09.  —  Oval  shape.  —  W.  — 
Bust. 

He  is  represented  nearly  full  face,  bareheaded,  his 
hair  short  on  the  forehead,  and  long  on  the  sides.  He 
wears  a  plaited  shirt,  without  a  collar,  and  a  black 
mantle.  —  Signed  :  P.  V,  Slingeland  fecit  1656. 

Old  collection. 

488  Cooking  utensils, 

H.  0,17.  —  W,  0,20.  —  w. 

On  the  right,  a  cask ,  on  wrhich  is  placed  a  napkin ;  a 
square  chest,  supporting  a  pewter  mug,  and  a  warming 
pan,  are  leaning  against  a  wall.  On  the  ground,  an 


SNYDERS.  ail 

earthen  dish,  pewter  plates,  an  iron  pot,  a  brass  can- 
dlestick, and  a  skimmer. 

Old  Collection. 


SXYDERS,  SXEYDERS  or  SNYERS  (Franz),  bom 
in  Anliverp,  in  1579,  died  in  1657.  —  (Flemish  School.) 

Pupil  of  Peter  Breughel  and  of  Henrik  van  Balen. 

489  The  terrestrial  paradise. 

H.  2,65.  —  W.  3,20.  —  C. 

Beginning  on  the  left  of  the  painting,  are  seen,  a  horse 
and  mare,  a  dog  and  a  slut,  two  grey  pigeons,  a  cat ; 
a  turkey,  a  lizard,  a  weazel,  a  squirrel,  a  fox,  a  deer 
■and  a  hind,  a  little  dog,  two  black  and  white  pigeons, 
a  lion  and  an  ostrich.  In  the  back  ground,  God  creating 
woman. 

Old  collection. 


A90  The  animals  entering  Noah's  Ark, 

H.  2,30.  —  W.  3,60  —  C. 

In  the  painting  are  seen,  in  couples,  rams,  foxes,  cats, 
dogs,  asses,  sheep,  lizards,  lions  (the  same  represented 
in  the  marriage  of  Henri  IV,  by  Rubens,  N°  UhO),  a  cow, 
and  a  bull,  acock,  and  hens.  On  the  left,  a  tree  is  seen, 
on  which  four  parrots,  and  other  birds  are  perched.  In 
the  back  ground,  the  Ark,  on  a  hill ;  and  Noah,  accom- 
panied by  several  persons,  going  towards  it,  with 
animals  in  couples. 

Old  collection. 


AQl  A  deer  pursued  by  the  hounds, 

H.  2,12. —  W.  2,77.  —  c. 

The  deer  is  trampling  on  a  dog,  thrown  down  on  the 
left;  and  tossing  another  in  the  air.  Two  dogs  are 
springing  on  his  neck,  and  a  third  is  biting  his  shoulder. 


SiNYDERS, 


On  the  right,  two  dogs  running,  are  seen.  In  the  back 
ground,  a  plain. 

Napoleon  Museum, 

/i92  The  wild  boar  hunt. 

H.  2,32.  —  W.  3,48.  —  C. 

Jn  the  fore  ground,  three  wounded  dogs,  disabled, 
and  howling  with  pain.  The  boar  rips  open  two  others, 
and  while  one  dog  is  holding  him  by  the  ear,  a  second, 
is  springing  on  his  back.  On  the  right,  four  trunks  of 
trees ;  among  them,  a  broken  one.  Landscape. 

J!»Jap.ol.eon  Museum. 

A93  The  fishmongers, 

H.  2,46.  —  W.  3,40.  — C.  — -  Nat.  S. 

On  the  left,  a  man  is  filling  a  tub,  placed  on  a  tripod,, 
with  eels  and  lampreys,  contained  in  a  copper  pail.  A 
long  stone  table  is  covered  with  fish,  and  shell  fish  of 
several  kinds.  Behind,  is  a  brass  vase  with  a  handle, 
filled  with  smaller  fish.  On  the  right,  a  man  is  cutting 
a  salmon  in  slices.  Under  the  table,  beginning  on  the 
left,  are  seen  skates,  turtles,  a  live  seal,  a  basin  full  of 
fish  and  water,  a  tub,  filled  with  oysters  ;  and  a  cat, 
pulling  with  its  paw,  a  slice  of  salmon,  placed  on  the 
table.  In  the  upper  part,  under  the  awning  of  the  shop, 
a  beam,  to  which  fish  is  hanging.  In  th^  back  gi'oafld, 
on  the  left,  a  sea  port,  and  buildings. 

Old  collection, 

h^lx  Dogs  in  a  larder, 

H.  1,24.   —  W.  2,05.  —  C. 

On  a  kitchen  table,  leaning  against  a  wall,  two 
legs  of  mutton,  pieces  of  meat,  asparagus,  and  artichokes. 
On  therighta  dog  is  standing,  with  his  fore  paws  on  the 
table,  and  is  biting  one  of  tjiie  pieces  of  meat.  Unde*'  the 
table,  a  dog  with  longhair,  one  paw  on  a  bone,  which  he 
is  goawing,  is  defending  it  from  another  do:?,  v/ho  is  trv- 


SPAENDONCK  (van).  /1 13 

ing  to  take  it  away.  In  the  back  ground,  on  the  right, 
a  cat,  on  a  table. 

Old  coUeclion. 

Ii9b  Fruits  and  animals, 

H.  0,76.  —  W.  1,08.  —  W. 

Indian  corn,  an  artichoke,  a  gourd,  a  water-melon, 
currants,  apples,  a  cut  pomegranate,  a  branch  of  a  fig 
tree,  muscatel  grapes,  and  an  open  melon,  are  scattered 
on  the  ground.  In  the  center,  in  the  fore  ground^  a 
squirrel  is  cracking  a  hazel  nut,  a  parrot  biting  an 
apricot,  and,  on  the  right,  a  monkey  stealing  a  bunch 
of  grapes. 

Old  collection. 


SIVYDERS  {Aitributed  io), 
,/i96  Eagles  pouncing  on  ducks, 

H.  1,94.  —  W.  2,42.  —  c. 

On  the  right,  on  the  trunk  of  a  tree,  on  the  banks  of 
a  river,  an  eagle  is  devouring  a  duck.  At  the  foot  of  the 
tree,  and  among  the  reeds,  a  flock  of  frightened  ducks 
are  flying  away  while  one  of  them,  on  the  left,  is  pur- 
sued by  another  eagle.  In  the  horizon,  a  city.  In  the  air, 
two  birds. 

Old  collection. 

SPAEIVDOIVCK  (Gerard  van),  born  in  Tilburg,  the 
2M  of  March  17Zi6,  died  in  Paris,  the  iith  of  Mail  1822. 
—  (Dutch  School.) 

Pupil  of  Herreyns. 

h^l  Flowers  and  fruits, 

H.  1,18.  —  W.  0,90.  —  C. 

An  alabaster  vase,  in  whicli  are  roses,  tulips,  campa- 
nulas, anemones,  hollyhocks,  etc.,  is  placed  on  a  marble 


SPAENDONCK  (van). 


table.  On  the  right,  at  the  foot  of  a  vase,  chestnuts  in 
the  shell,  a  basket,  fiilod  with  peaches,  black  grapes, 
Indian  corn,  and  currants.  On  the  left,  two  pine-apples. 
—  Signed  G.  van  Spaendonck  1789. 

Collection  of  Louis  XVI. 


SPRONG  (Gerard),  born  in  Harlem,  in  1600,  died  in 
1651.  —  (Dutch  School.) 

Pupil  of  his  father. 

Zi98  Portrait  of  a  woman, 

H.  0,78.  —  W.  0,68.  —  C.  —  Half  length  Nat.  S, 

She  is  represented  three  quarters,  and  turned  to  the 
left.  She  wears  a  lace  cap,  on  the  back  of  her  head; 
a  black  silk  dress  with  small  figures;  a  large  falling 
collar,  and  deep  cuffs,  also  of  lace.  She  holds  in  her 
right  hand,  the  only  one  seen,  a  pair  of  white  gloves. 


STAYER EIV  (Johann-Adriaan  van),  painted  in  1675. 
(Dutch  School.) 

There  is  no  information  of  the  life  of  this  artist. 

/i99  A  /earned  man  in  his  study, 

H.  0,39.  —  W.  0,33.  —  W.  —  Head  0,18. 

He  is  represented  full  face,  standing  behind  a  table, 
taking  with  one  hand,  a  measure  on  the  globe  with  a 
compass,  and  holding  his  spectacles  in  the  other.  On 
the  table,  besides  the  globe,  a  paper,  a  closed  book  and 
an  open  one  are  seen.  On  the  left,  an  arched  window. 
On  the  right,  a  large  arm-chair.  In  the  back  ground, 
on  the  same  side,  several  steps,  and  an  open  door. 

Old  collection. 


STEEX  (Jan  van),  born  in  Ley  den,  in  1636,  died  in  Delft, 
in  1689.  —  (Dutch  School.) 

Pupil  of  Knupfer,  of  Adriaan  Brauwer  and  of  van  Goyen. 


STEENWYCK  (van). 
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500  Flemish  fete  in  an  inn. 

H.  1,18.  — W.  1,61.  —  C.  —  Heads  0,3  5. 

In  the  fore  ground,  on  the  left,  a  man  holding  a  mug 
in  one  hand,  and  a  long  glass  in  the  other,  is  seated  on 
the  ground,  against  a  bench,  on  which  a  man  lying 
down,  is  smoking  his  pipe.  Behind  him,  a  child  is  bea- 
ting the  drum,  and  a  woman  is  singing,  a  sheet  of  paper 
in  her  hand ;  on  this  paper  is  written  :  die  ver  kruy 
viFE  LUYTK...  On  the  side,  a  man  seated,  playing  on  the 
violin,  and  a  woman  standing,  playing  on  thebagpipes. 
On  the  right,  a  trumpeter,  having  his  back  turned,  seated 
before  a  table,  holding  a  pewter  mug  in  his  right  hand, 
and  hiss  hat  in  his  left;  a  bald  old  man,  carrying  a  basket 
full  o-f  shrimps,  and  drinking;  and  a  woman,  holding  her 
child  on  her  knees.  Farther  off,  on  the  same  side,  a  man, 
standing  on  the  table,  and  a  crowd  of  people  near  the 
open  door  of  the  inn.  In  the  center,  peasants  dancing. 
On  the  left,  a  man  kissing  a  woman,  going  up  a  flight 
of  stairs,  whom  an  old  man  is  holding  by  t!ie  hand,  and 
trying  to  pull  away,  by  her  apron.  In  the  upper  part,  a 
gallery,  filled  with  persons  looking  at  the  dance.  —  In 
the  lower  part  of  the  painting,  on  the  loft,  the  date, 
almost  illegible,  of  1676,  is  seen. 

Collection  of  Louis  XVIII. 


STEEIVWYCK,  STEIIVWICK  or  STEIIVWEYCK 

Le  Jeune  (flENDRiCK  VAN),  borti  in  Amsterdam,  in  1589, 
died  in  London;  the  year  of  his  death  is  not  precisely 
known,  A  painting  by  him  is  dated  1662.  —  (Dutch  School). 

Pupil  of  his  father  Hendrick  van  Steenwyck  le  Vieux. 

501  / esus  Christ  at  the  house  of  Martha  and  Mary. 

H.  0,6  4.  — W.  0,9  6.  —  C.  —  Heads  o,i  5. 

In  a  large  room,  of  which  the  ceiling  is  formed  by 
projecting  beams,  Christ  is  seated  on  the  left,  near  a 
high  arched  window,  on  a  bench,  close  to  a  partition, 
divided  into  compartments;  and  ending,  in  the  upper 
part,  by  a  shelf,  on  which  are  books,  vases  and  phials. 


/llG  STEENWYGK  (van). 

Near  Christ,  a  table  covered  with  a  cloth,  on  which  an 
open  book  is  placed;  opposite  to  him,  seated  on  a  cush- 
ion, l\!ary  is  holding  tablets.  On  tiie  right,  is  Martha, 
standing,  and  asl<.ing  the  Saviour  why  her  sister  does 
not  come  to  her  assistance.  In  t'  e  back  ground,  a  large 
arched  door,  through  which  is  seen  a  kitchen,  in  which 
are  a  man,  a  woman,  and  a  child,  turning  a  spit.  — 
Signed  :  Henri  V.  Steinwick,  1620.  —  The  figures  are 
said  to  be  by  Kornelis  Poelenburg. 

CoUecliou  of  Louis  XIV. 


502  Interior  of  a  church. 

H.  1,23.  —  W,  1,74.  —  W.  —  Heads  0,20. 

In  the  fore  ground,  only  two  figures  are  seen;  on  the 
ieft,aman,  coming  out  with  a  lighted  candlestick,  and  an 
old  woman,  seated  on  a  step  near  the  door.  Farther  off, 
another  figure.  —  Signed,  on  the  second  pillar,  on  the 
right  :  H.  V.  Steinwick. 

Colleclion  of  Louis  XVIII. 


503  Interior  of  a  church, 

H.  0,27.  —  W.  0,43.  —  Cop.  —  Heads  0,06. 

On  the  left,  in  a  chapel,  a  sacristan  is  showing  to  three 
personages,  a  painting  in  a  case,  placed  above  the  altar. 
Outside  of  the  chapel,  a  young  page.  On  the  right,  an 
old  woman,  holding  a  basket,  and  a  stick.  In  the  back 
ground,  on  each  side,  chapels,  figures,  and  a  gallery.  — 
Signed,  on  the  left  pillar  :  H.  V.  Steinvveyck,  1608.  — 
The  date  is  repeated  on  one  of  the  grave  stones. 

Colleclion  of  Louis  XIV, 

50/!  Interior  of  a  church, 

H.  0,2fr.  —  \V.  0,37.  —  Cop.  —  Head?  0,04. 

On  the  left,  seated  against  a  pillar,  a  beggar,  half 
naked,  is  receiving  alms,  In  the  fore  ground,  a  group  of 
four  persons.  On  the  right,  a  person,  speaking  to  an  old 
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man  with  a  long  white  beard,  leaning  against  a  piHar, 
and  holding  a  stick.  In  the  back  ground,  altars  against 
pillars,  and  farther  off,  a  gallery. 

Old  collection. 

505  Intei^ior  of  a  church, 

H.  1,16.  —  W.  1,81.  —  C.  —  Head8  0,15. 

In  the  fore  ground,  on  the  left,  two  children  are  seen. 
In  the  nave,  a  monk,  a  nobleman,  his  wife  and  two 
little  girls.  On  the  first  pillar  on  the  left,  is  hanging  a 
picture  representing  a  man  and  a  woman  half  length, 
their  hands  joined ;  and  in  the  upper  part,  the  Resurrec- 
tion of  Christ.  On  the  side,  on  the  left,  a  peasant  kneel- 
ing, praying  before  a  chapel,  whose  altar  painting, 
represents  the  Annunciation.  At  the  end  of  the  nave,  se- 
veral figures,  and  a  gallery.  —  Signed,  on  the  right  : 
H.  V.  Steenwyck  fecit. 

Old  coUeclioii. 

SUSTER  or  SUSTillS.  -  5.-^  Zustris. 

SWANEVELT,  SWAIVEUELT  or  SUAiVEVELT 
(Herman  van),  called  Herman  d'Italie,  born  in  Woerden 
about  1620,  died  in  Rome,  in  1690,  according  to  nearly 
all  the  biographers,  and  in  1655,  according  tho  the  register 
of  the  Academy  of  Painting  in  Paris.  —  (Dutch  School.) 

He  is  believed  to  have  had  Gerard  Dov  for  master. 

506  Landscape  in  Italy;  Sunset, 

H.  0,6  6.  —  W.  0,9  5.  —  G.  —  Heads  0,09. 

On  the  left,  a  river  flowing  at  the  foot  of  a  hill,  on 
which  an  old  castle  is  built.  Eight  cows  are  grazing  on 
the  other  shore.  In  the  foreground,  on  the  rigiit,  a  man, 
his  legs  bare,  carrying  on  his  shoulder,  a  bundle  tied 
to  a  stick,  and  a  woman,  who  has  also  a  load  on  her 
head.  A  little  farther  off,  a  shepherd,  with  his  back 
turned,  is  walking  towards  them. 

Old  collection. 

18. 
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507  Landscape, 

H.  0,7  7.  —  W.  1,40.  —  Oval  shape.  —  C.  — 
Heads  0,10. 

In  the  back  ground,  on  the  left,  a  forest,  and  three 
groups  of  men  and  women.  In  the  fore  ground,  on  a 
road,  passing  at  the  foot  of  two  large  trees,  among  other 
figures  are  seen,  two  men,  a  woman  carrying  a  basket, 
and  another  woman,  holding  by  the  hand  a  child,  who 
is  riding  on  a  stick.  On  the  right,  a  river  with  boats, 
and  fishermen  drawing  a  net ;  and  on  the  banks,  which 
are  steep,  seven  men  looking  at  them.  A  little  farther 
off,  two  horsemen ;  in  the  horizon,  mountains  are  seen. 

Old  collection. 


508  Landscape. 

H.  0,54.  —  W.  0,67.  —  C.  —  Heads  0,08. 

On  the  left,  a  pool,  and  a  cluster  of  trees  on  a  slo- 
ping ground,  where  sheep  are  grazing  ;  and  six  persons, 
among  whom  are  seen,  a  shepherd  standing,  leaning  on 
a  stick,  and  talking  to  a  woman,  seated  on  the  ground. 
Farther  off,  a  man  driving  an  ass,  loaded  with  a  bag.  On 
the  right,  buildings  in  the  midst  of  trees.  In  the  back 
ground,  mountains  are  seen.  Quite  in  the  fore  ground,  a 
shepherd,  carrying  a  bundle  under  his  arm,  and  follow- 
ed by  a  woman,  holding  a  basket.  Setting  sun. 

Collection  of  Louis  XVIIl, 


509  Landscape. 

H.  0,28.  —  W.  0,38.  —  Oval  shape.  —  Cop.  — 
Heads  0,0  5. 

On  a  rising  road,  on  the  banks  of  a  river,  is  seen, 
among  other  figures,  a  man  accompanying  a  woman, 
riding  an  ass,  and  going  towards  another  traveller,  who 
is  half  naked.  On  the  left,  at  the  foot  of  huts  built  on  a 
soil,  covered  with  trees  and  bushes,  a  shepherd  seated, 
and  three  cows,  are  seen ;  farther  off,  a  flock  is  coming 
out  of  one  of  these  huts,  crossing  the  road,  and  going 


TENIERS. 


to  drink  in  the  river,  on  which  is  thrown  a  bridge, 
near  a  round  tower,  built  on  the  other  bank.  In  the 
back  ground,  on  the  left,  buildings  on  a  hill.  On  the  right, 
mountains  are  seen.  —  Signed,  on  the  left  :  tL  Swaue- 
velt,  Paris  165Zi. 

Collection  of  Louis  XVIIl. 


5J0  Landscape, 

H.  0,2  3.  —  W.  0,38.  —  Oval  shape.  —  Cop.  — 
Heads  0,04. 

In  the  fore  ground,  on  the  right,  on  a  road,  a  woman 
carrying  a  basket  on  her  head,  a  shepherd  talking  to  a 
man,  a  dog  barking  at  two  goats.  Towards  the  left,  a 
shepherd  seated  on  the  ground,  on  the  edge  of  the  road ; 
his  dog  is  near  him,  and  goats  are  grazing.  Farther  off, 
on  the  left,  a  man  riding  an  ass,  is  coming  down  a 
sloping  road,  winding  round  large  trees.  On  the  right, 
ariver,  trees,  and  a  hilly  road  ,  also  winding  till  it 
reaches  the  summit  of  a  mountain,  on  which  ruins  are 
seen.  —  Signed  :  H.  SwaneveU,  Paris,  165Zi. 

Collection  of  Louis  XVIII. 


TEIVIEUS  Le  Jeune  (David),  born  in  Antwerp,  in  1610, 
died  in  Perk,  village  bet  wen  Mechlin  and  Vilvorde,  in  169/i. 
—  (Flemish  School.) 

Pupil  of  his  father,  David  Tenters  le  Vieux,  of  Adriaak 
Brauwer,  and  of  Rubens. 

511  Saint  Peter  denying  Jesus  Christ, 

H.  0,38.  — W.  0,51. — Cop.  —  Heads  0,26. 

In  the  fore  ground,  in  the  center  of  the  painting,  four 
soldiers,  seated  round  a  table,  are  playing  cards;  a 
fifth,  standing,  is  looking  at  them.  Farther  off,  on  the 
left.  Saint  Peter  is  warming  himself,  before  a  chimney, 
against  which  is  leaning  a  peasant  seated,  and  turning 
his  back.  A  servant  girl  is  questioning  the  apostle,  res- 
ting her  hand  on  his  left  arm,  and  a  man,  placed  behind 
him,  holds  his  pipe,  and  appears  to  be  waiting  for  his 
answer.  Over  the  head  of  the  saint,  on  the  mantel  piece, 
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the  cock  is  crowing.  In  the  back  ground,  on  the  rignt, 
three  soldiers,  preparing  to  go  out,  to  follow  a  standard 
bearer.  —  Signed  :  David.  Teniers.  f.  an  1646. 
Collection  of  Louis  XVI. 


]  2  The  Prodigal  Son  at  table  with  courtesans, 

H.  0,68.  —  W.  0,88.  —  Cop.  — Heads,  0,26. 

On  tlie  left,  the  Prodigal  Son  is  seated  at  table,  before 
an  inn,  with  two  courtesans.  An  old  woman,  dressed  in 
black,  leaning  on  a  stick  is  asking  alms  from  the  one 
whose  back  is  turned.  On  the  left,  a  young  servant  is 
pouring  wine  in  a  glass,  which  the  Prodigal  Son  is  going 
to  take.  On  the  thres  hold  of  the  door,  a  servant,  bring- 
ing a  dish,  and  a  servant  girl,  writing  down  accounts 
on  a  small  table.  Behind  the  table,  against  a  fence,  two 
muscians,  standing;  one  of  them  is  playing  on  the  flute, 
and  the  other  singing,  and  playing  on  the  violin.  In  the 
fore  ground,  on  the  left,  on  a  seat,  the  mantle,  the  hat 
with  feathers,  and  the  sword  of  the  Prodigal  Son.  In 
the  center  a  little  dog.  On  the  right,  on  the  ground,  a  cup, 
a  glass  vase,  an  earthen  jug,  and  two  decanters,  cooling 
in  a  copper  basin.  On  the  same  side,  in  the  back  ground, 
a  river.  On  the  other  bank,  the  Prodigal  Son  kneeling, 
near  a  trough  for  swine.  In  the  horizon,  trees,  and  a 
steeple.  ■—  Signed  :  David.  Teniers.  f.  an.  16Zi/i. 
Collectiou  of  Louis  XVI. 


1 "  The  Works  of  Mercy, 

v.,  0,56.  —  Vk\  0,7  8.  —  Cop.  —  Heads  0,25. 

The  artist  has  united  in  this  composition,  the  seven 
Works  of  Mercy.  On  the  left,  an  old  man,  richly  clad, 
and  placed  before  a  table,  covered  with  loaves  of  bread, 
is  distributing  them  to  the  poor.  —  Behind  him ,  an  aged 
woman,  assisted  by  her  servant,  is  giving  clothes  to  four 
beggars,  of  whom  one  is  half  naked.  —  In  the  fore  ground, 
a  basket  of  bread,  placed  on  two  casks,  a  jug  on  the 
ground,  and  a  young  page,  filling  the  glass  of  a  woman 
seated,  holding  on  her  knees  an  infant,  while  another 
child  is  drinking  out  of  a  vase.  —  Farther  off,  on  the 
right,  a  countryman, is  inviting  two  pilgrims  to  enter  his 
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house.  —  In  the  back  ground,  a  horseman  is  receiving, 
at  the  door  of  a  prison,  a  captive  whom  he  has  just  set 
free.  —  In  a  room  in  the  same  building,  through  two  open 
windows,  is  seen  a  sick  man,  attended  by  a  doctor, 
and  another  person.  —  Finally,  a  funeral  procession  is 
surrounding  an  open  grave,  in  which  men  are  placing  a 
coffin.  —  Signed  :  Da.vid.  Teniers.  f. 

Old  collection, 

bill  The  Temptation  of  Saint  Antony. 

H.  0,62.  —  W.  0,50.  —  W.  —  Heads  0,40. 

In  a  cave,  the  saint,  seen  in  profile,  turned  to  the 
right,  is  kneeling,  his  hands  joined,  before  a  book  pla- 
ced against  a  skull,  resting  on  a  fragment  of  rock ;  as 
is  also  a  wooden  crucifix,  an  hour  glass,  a  jug,  on  which 
is  perched  a  fantastic  bird,  half  egg,  half  chicken.  A 
demon,  wearing  a  hat  to  which  is  fastened  a  carrot, 
touches  with  his  right  claw,  the  hood  of  the  saint,  and 
with  the  other,  is  offering  him  a  glass  of  wine.  On  the 
left,  a  beast,  with  an  owl  on  its  back.  Farther  off,  an 
old  woman  with  horns,  is  reading  a  paper,  which  she 
holds  in  her  hand.  Behind  her,  near  an  opening  of  the 
cave,  are  three  frightful  beasts.  In  the  upper  part,  a  bat 
flying,  a  fish,  and  hideous  beasts,  on  a  rock.  On  the 
ground,  in  front,  on  the  right,  three  books,  and  a  wooden 
bowl.  —  Signed  :  D.  Teniers.  Fee. 

Collection  of  Louis  XVIII. 

515  The  village  feasts 

H.  0,79.  — W.  1,07  —  C.  —  Heads  0,18. 

Peasants  are  eating  and  drinking,  in  the  yard  of  an 
inn,  closed  at  the  back,  by  a  wooden  partition.  In  the 
fore  ground,  on  the  right,  seated  before  a  table,  two 
men,  and  a  woman,  giving  the  breast  to  her  child. 
Behind  them,  a  group  of  four  men  standing,  and  farther 
off,  surrounded  by  peasants,  the  fiddler,  on  a  cask.  In 
the  center,  four  couples  dancing.  Towards  the  left,  a 
gentleman  and  a  lady,  followed  by  two  female  atten- 
dants, and  a  page  holding  a  dog  in  a  leash,  advance 
towards  the  dance.  Quite  to  the  left,  a  drunkard,  led 
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away  by  his  wife,  follows  her,  shouting.  Farther  off, 
behind  the  four  couples  dancing,  a  long  table  surroun- 
ded by  numerous  guests.  In  the  back  ground,  on  the 
left,  trees,  a  village,  and  a  church.  —  Signed  :  D.  Te- 
NIERS  Fec*,  an  1652. 

Collection  of  Louis  XVI. 

616  A  tavern  near  a  river, 

H.  1,20.  —  W.  2,03.  —  C.  —  Heads  0,35. 
On  the  left,  in  front  of  a  tavern,  a  group  of  six  pea- 
sants ;  two  are  seated  at  a  table,  round  which  three 
others  are  standing.  The  hostess,  carrying  a  dish  of 
meat,  is  coming  out  of  her  house,  the  roof  of  which  is 
thatched,  and  on  which  a  horse's  skull  is  seen.  On  the 
right,  a  river,  in  which  five  fishermen,  up  to  their  knees 
in  water,  are  drawing  their  nets;  three  others,  on  the 
shore,  are  putting  fish  in  a  tub.  In  the  back  ground,  on 
a  hill,  trees,  a  castle,  and  a  shepherd,  watching  his  flock. 
In  front,  in  the  center,  and  on  the  ground,  muscles,  a 
kettle,  a  jug,  a  cask,  and  three  vases.  — -  Signed  :  D. 
Teniers  F. 

Collection  of  Louis  XVI. 

517  Peasants  dancing  before  the  door  of  a  tavern, 

H.  0,14.  —  W.  0,27. —  Cop.  —  Heads  o,06. 

On  the  left,  near  a  bench,  on  which  is  a  napkin  and 
a  mug  of  beer,  a  man  is  playing  on  the  bagpipe,  stand- 
ing. Towards  the  center,  two  peasants  are  dancing, 
holding  each  other  by  the  hand.  On  the  right,  near  the 
inn,  a  peasant,  seen  in  profile,  is  seated  on  a  tub  against 
a  cask,  holding  a  pipe  in  one  hand,  and  a  mug  in  the 
other.  Near  the  door  of  the  house,  a  man,  chucking 
under  the  chin,  a  woman  seated  next  to  him.  Behind, 
a  man  in  a  mantle,  and  a  woman,  standing  on  the  thres- 
hold. In  the  back  ground,  on  the  left,  trees  on  a  mound ; 
in  the  horizon,  a  steeple.  —  Signed  :  D.  Teniers. 

Collection  of  Louis  XVI. 

518  Interior  of  a  cabaret, 

H.  0,62.  —  W.  0,88.  — W.  —  Heads  0,30. 

In  the  fore  ground,  on  the  left,  two  men,  seated  on 
each  side  of  a  board,  placed  on  a  cask,  are  playing 
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cards;  between  the  two  players,  a  man  and  a  woman, 
seated ;  the  latter  is  holding  a  pot  of  beer,  and  behind 
her,  a  man,  standing,  his  elbow  leaning  on  the  chair, 
seems  to  be  deeply  interested  in  the  game.  Near  them, 
a  valet,  with  his  back  turned,  is  writing  accounts  on  a 
small  board,  nailed  to  the  wall,  on  which  are  hanging 
several  kitchen  utensils.  On  the  right,  still  in  the  fore 
ground,  a  dog,  a  trestle,  and  three  earthen  jars.  In  the 
back  ground,  a  man  richly  clad,  wrapped  in  a  mantle, 
is  giving  money  to  the  landlord,  who  holds  a  jug  in  his 
hand,  and  turns  towards  a  woman,  seated  with  her 
children,  near  a  chimney,  in  which  a  large  fire  is  bla- 
zing. — -  Signed  :  D.  Teniers.  Fec 

Colleciion  of  Louis  XIV. 


519  Interior  of  a  aibaret, 

H.  0,38.  —  W.  0,61.  —  W.  —  Heads  0,20. 

On  the  left,  a  man  seated  before  a  table,  is  offering 
a  glass  of  wine,  to  a  woman  placed  near  him;  above 
them,  an  old  woman  is  looking  out  of  a  small  window. 
On  the  right,  in  front,  on  the  ground,  a  slipper,  two 
moulds,  a  kettle,  an  earthen  jar,  two  logs  of  wood,  and 
,  a  cask,  supporting  a  vase.  In  the  back  ground,  on  the 
same  side,  four  peasants,  of  whom  two  are  seated,  are 
smoking  before  a  chimney ;  and  a  man  is  entering  the 
room,  carrying  wood.  —  Signed  :  D.  Teniers.  F. 

Colleciion  of  Louis  XVIII. 


520  The  heron  chase. 

H.  0,81.       W.  1,18.  —  C.  —  Heads  o,18. 

In  the  center  of  the  painting,  and  in  front  of  a 
cluster  of  trees,  a  heron  is  about  pecking  through  a 
falcon  which  he  has  thrown  down,  and  which  is  defen- 
ding itself  with  its  claws.  Another  falcon,  on  the 
heron's  back,  is  tearing  him  with  (its  beak,  and  strip- 
ping him  of  his  feathers.  On  the  right,  a  falconer  is 
running  to  help  his  birds.  On  the  left,  half  concealed 
by  a  hollow  of  the  ground,  the  Archduke  Leopold, 
riding,  followed  by  two  horsemen,  with  their  heads 
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bare.  In  the  air,  two  falcons,  pouncing  on  a  heron.  — 
Signed  :  D.  Teniers.  F. 

Collection  of  Louis  XVI. 

521  The  smoker. 

H.  0,38.  —  W.  0,30.  —  C.  —  Ueads  0,28. 

A  man,  seated  on  a  stool,  his  left  hand  on  his  knee, 
and  his  elbow  resting  on  a  table,  on  which  are  seen, 
a  pot  of  beer,  a  chafing  dish,  paper  and  matches,  is 
smoking  his  pipe.  In  the  back  ground,  on  the  left,  an 
old  servant  is  half  opening  a  door.  On  the  right,  and 
near  the  chimney,  while  two  men,  seated,  are  playing 
cards  ;  a  third,  standing,  and  holding  a  glass,  is  looking 
at  them.  —  Signed  :  D.  Teniers.  F.  —  On  an  engraving, 
nailed  above  the  chimney,  and  representing  an  old 
woman,  the  date  of  16/i3  is  seen. 

Collection  of  Louis  XIV. 

522  The  knife  grinder, 

H.  0,42.  —  W.  1,28.  —  W.  —  Heads  0,23. 

He  is  standing,  wears  a  large  hat  with  a  turned  up 
brim,  on  which  a  long  feather  is  placed;  his  body  is 
turned  to  the  left,  and  his  head,  towards  the  right.  He 
is  sharpening  a  knife,  on  a  grinding  stone,  in  a  wheel- 
barrow. In  the  back  ground,  on  the  right,  near  two 
horses,  and  a  few  trees,  two  men,  of  whom  a  slope  of 
the  ground,  only  allows  half  of  the  body  to  be  seen. 

Old  collection. 

523  The  bagpiper, 

H.  0,28.  —  W.  0,23.  —  C.  —  Half  length. 

He  is  represented  standing,  full  face,  bareheaded  and 
bald,  with  moustaches,  and  a  white  beard;  he  holds 
his  bagpipe  in  his  arms.  On  the  left,  behind  him,  seated 
round'a  table,  on  which  a  mug  is  placed,  three  men,  of 
whom  one  is  holding  a  paper.  —  On  the  thickness  of 
the  table,  is  seen  the  monogram  of  Teniers,  composed 
of  a  small  t  enclosed  in  a  D. 

Old  colleclion. 
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52ii  Portrait  of  an  old  rrmn, 

H.  0,22.  —  W.  0,17.  —  W.  —  Half  length. 

He  is  represented  three  quarters,  turned  to  the  right; 
with  long  hair,  moustaches,  a  thick  beard,  and  a  large 
cap,  trimmed  with  fur.  His  mantle,  also  lined  with  fur, 
is  open  in  front,  and  discovers  a  gold  chain,  to  which 
a  medallion  is  hanging;  and  also  his  right  hand,  holding 
a  glove. 

Old  collection. 


6  25  The  soap  bubbles, 

H.  1,68.  —  W.  0,51. — C.  (Size  Of  the  medallion  • 
h.  0,21  ;  w.  0, 1  6.)  —  I  igures  half  length. 

In  a  medallion,  filling  the  center  of  a  stone,  placed 
on  a  tablet,  a  young  man,  seen  in  profile  and  turned  to 
the  left,  is  blowing  bubbles;  another,  holding  hi:;  hat, 
is  looking  at  him.  In  the  upper  part  of  the  medallion, 
arms  of  all  kinds,  and  the  collar  of  the  Golden  Fleece. 
On  both  sides,  flowers  and  fruits.  In  the  lower  part, 
insects,  fish,  live  and  dead  birds,  and  decoys  of  several 
kinds.  The  medallion  is  signed  D.  T.  (this  last  letter  is 
in  the  D.)  F.  The  appendages  are  by  van  Kessel. 

Old  collection. 


TERBURG  (Gerard),  or  G.  TER  BORCH,  or 
G.  T.  BORCH,  born  in  Zivol,  in  1608,  died  in  Dev 
enter,  in  1681.  —  (Dutch  School.) 

Pupil  of  his  father,  an  historical  painter. 


5'26  An  officer  offering  pieces  of  gold  to  a  young 
woman, 

H.  0,6  7.  —  W.  0,5  5.  —  C,  —  Heads  0,4  5. 

On  the  left,  near  a  table,  covered  with  a  red  velvet 
cloth,  on  which  are  placed  two  silver  trays,  and  fruit; 
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a  woman,  with  pearls  in  her  hair,  and  wearing  a  white 
satin  dress,  a  velvet  bodice,  trimmed  with  ermine,  is 
seated ;  holding  in  one  hand  a  cup,  and  a  silver  vase 
in  the  other.  She  is  looking  at  the  gold  pieces,  which  an 
officer,  seated  near  her,  is  offering  her.  The  latter  is 
bare  headed,  has  long  hair,  moustaches  and  a  tuft  on 
his  chin;  he  wears  a  cuirass,  and  heavy  top  boots; 
his  hat  is  placed  on  the  floor,  near  his  chair.  In  the  back 
ground,  on  the  left,  a  high  chimney  with  columns, 
richly  sculptured;  and  a  bed,  with  red  curtains.  On  the 
mantel  piece,  on  an  escutcheon,  the  monogram  of  the 
artist,  formed  with  the  letters  T.  B. 

Collection  of  Louis  XVI. 


527  The  music  leson. 

H.  0,81  — W.  0,72.  — C.  — Heads  0,50. 

On  the  left,  a  young  horseman,  his  head  bare,  seen 
in  profile,  and  turned  to  the  right,  is  seated,  with  his 
elbow  leaning  on  a  table,  covered  with  a  cloth;  on 
which  are  placed,  a  music  book,  a  candlestick,  a  letter, 
and  a  vase.  He  is  playing  on  the  lute.  On  the  right,  stan- 
ding, a  woman  with  bows  of  ribbon  in  her  hair,  is  hol- 
ding a  book  in  her  hands.  Behind  her,  an  arm-chair,  on 
which  a  little  dog  is  lying.  In  the  back  ground,  a  woman 
is  opening  the  door,  and  peeping  through  it.  A  map  is 
hanging  on  the  wall.  Under  the  map  is  written  :  Burg 
F.  1650. 

Collection  of  Louis  XVI. 


528  The  concert. 

H.  0,47.  —  W.  0,43.  —  Arched  at  the  top.  — 
W.  —  Heads  0,3  0. 

Seated  near  a  table,  covered  with  a  Turkish  cloth,  a 
young  woman,  seen  in  profile,  turned  to  the  left,  with 
bows  of  ribbon  in  her  hair,  wearing  a  white  satin  skirt, 
and  a  yellow  bodice,  is  singing,  holding  a  paper  in  one 
hand,  and  beating  time  with  the  other.  On  the  left, 
behind  the  table,  a  woman,  standing,  accompanies  her 
with  a  cithern.  On  the  right,  a  young  page,  his  hat  un- 
der his  arm,  is  bringing  a  glass  on  a  silver  tray.  In  the  back 
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ground,  tapestry  hangings.  —  The  signature  :  T.  Bvrg, 
nearly  defaced,  is  seen  on  the  bar  of  the  chair,  on  which 
the  woman  is  seated. 

Old  collection. 

529  Meeting  of  ecclesiastics* 

H.  0,22.  — W.  0,83.  —  W.  —Heads  0,07. 

In  a  large  hall,  lighted  by  six  high  windows,  eccle- 
siastics, nearly  all  of  them  wearing  black  robes,  bands 
on  their  necks,  and  caps,  are  seated  on  benches,  dis- 
posed so  as  to  form  a  square.  In  the  center,  a  table,  on 
which  two  secretaries  are  writing ;  on  the  other  side, 
on  the  table,  eight  persons  on  an  isolated  bench  ;  be- 
hind which,  on  more  elevated  seats,  is  seen  the  Presi- 
dent of  the  meeting,  with  three  ecclesiastics,  on  each  side 
of  him.  On  the  right,  on  the  first  bench,  near  the  table, 
four  bishops  are  seen,  wearing  the  cape  and  the  pec- 
toral cross. 

Old  collection. 


THULDEIV  (Theodor  van),  painter  and  engraver,  bom 
in  Bois-le-Duc  in  1607,  died  in  the  same  city  in  1686.  — 
(Dutch  School.) 

Pupil  of  Rubens. 

530  Christ  appearing  to  the  Virgin. 

H.  5,7  3.  — W.  3,60.  —  Arched  shape.  — C.  — 
Larger  than  life. 

Jesus  Christ,  after  his  resurrection,  accompanied  by 
holy  personages,  standing  behind  him,  on  the  left,  and 
by  an  angel,  bearing  an  unfurled  banner,  appears  to 
his  mother,  kneeling  on  the  right,  and  near  whom,  are 
the  instruments  of  the  Passion.  An  angel  is  raising  the 
black  veil,  which  covers  the  head  oi  the  Virgin.  The 
Heavens  open,  discover  a  numerous  concert  of  celestial 
spirits,  born  on  clouds,  and  playing  on  divers  instru- 
ments. Angels  are  bearing  this  legend  :  Regina  Gaeli 
Iwtare  al...  (leluia).  —  Signed :  2\  van  Thulden  f, 
Collection  of  Louis  XVI, 
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UDEIV  (Lucas  van),  painter  and  engraver,  born  in  AnU 
iverp,  the  iSt/i  of  October  1595,  died  in  16G0  or  1662.  — 
(Flemish  School.) 

He  took  lessons  from  his  father,  whom  he  soon  surpassed. 

531  Bape  of  Proserpina, 

H.  1,35.  —  W.  1,83.  —  C.  —  Heads  0,iOr. 

Pluto,  seated  in  his  car,  holds  on  his  knees,  Proserpina, 
whom  he  is  carrying  away  by  force.  On  the  left,  the 
nymph  Gyane,  her  body  half  out  of  the  river,  tries  to 
prevent  the  rape.  On  the  right,  trees  are  seen ;  in  the 
back  ground,  on  the  left,  corn  fields,  labourers  and 
mountains. 

Napoleon  Museum. 

532  Ceres  and  the  nymph  Cyane, 

H.  1,35.  — W.  1,83.  —  C.  —  Heads  0,40. 

Ceres,  a  torch  in  her  left  hand,  a  wreath  of  flowers  in 
the  right,  is  learning  from  the  nymph  Gyane,  half  out 
of  the  water,  the  name  of  her  daughter's  ravisher.  In 
the  back  ground,  on  the  left,  hills  are  seen;  on  the 
right,  a  rainbow  in  the  clouds. 

Napoleon  Museum. 

ULFT  (Jakob  VAN  der),  painter  and  engraver,  born  in 
Gorcum,  in  1627.  The  yeoi'  of  his  death  is  unknown,  but 
a  drawing  by  him,  bears  the  date  of  1688.  —  (Dutch 
School.) 

His  master  is  unknown. 


533  The  gate  of  a  town, 

H.  0,42.  —  W.  0,55.  —  C.  —  Heads  o,06. 

On  a  river,  washing  the  walls  of  the  ramparts  of  a 
town,  a  boat,  laden  with  merchandise  is  seen,  half 
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hidden  by  a  mound.  On  the  loft,  in  front,  a  peasant  is 
walking,  preceded  by  a  dog ;  and  behind  him,  a  trades- 
man is  leading  a  horse,  loaded  with  two  small  casks. 
Under  the  gate  of  the  town,  a  cart,  loaded  with  bales  is 
passing;  the  carman  is  seated  on  one  of  the  shafts.  On 
the  right,  on  the  other  side  of  the  river,  a  number  of 
figures,  and  hills  in  the  horizon. 
Napoleon  Museum, 


53Zi  View  of  a  public  square,  in  which  the  prepa- 
rations for  an  ovation  are  made, 

H.  0,31.  —  W.  0,49.  —  W.  — .  Heads  0,04. 

A  conqueror,  followed  by  an  escort,  composed  of 
warriors,  musicians  and  a  numerous  crowd,  is  crossing 
a  public  square,  surrounded  by  ancient  monuments, 
and  is  going  up  the  steps  of  a  temple,  or  of  a  palace, 
of  which  are  seen,  on  the  left,  and  in  the  fore  ground, 
tliree  columns  of  the  Doric  order.  Near  the  columns, 
several  personages,  seated  and  standing,  are  looking  at 
the  procession.  In  the  center,  on  the  square,  a  warrior 
on  horseback ;  on  the  right,  on  a  pedestal,  with  the  back 
turned,  is  a  colossal  statue  of  a  woman,  holding  a 
shield. 

Old  coUeclion. 


VANLOO.  -  Seehoo  (Jakob  van). 


VEEIV  (Otho  van),  called  Otto  Venius,  poet,  historian, 
and  mathematician,  born  in  Ley  den,  in  1556,  died  in 
Brussels  in  163/i.  —  (Flemish  ifchool.) 

Pupil  of  Isaac  Nicolai  and  of  Federigo  Zucchero. 


535  Otto  Venius  and  his  family, 

H.  1,65.  —  W,  2,50.  —  C.  —  Nat.  S. 

Otto  Venius,  his  back  nearly  turned,  seated  before 
his  easel,  on  which  is  placed  the  sketch  of  a  womans 
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portrait,  is  turning  his  head  towards  the  spectator.  On 
the  right,  is  his  father  seated  in  an  arm-chair.  On  the 
left,  his  brother  Gisbertthe  engraver,  leaning  on  a  ta- 
ble, holding  a  copper  plate  in  one  hand,  and  a  graver 
in  the  other.  The  members  of  the  family,  surrounding 
the  painter,  have  over  their  heads,  the  numbers  match- 
ing with  those  inscribed,  with  their  names,  on  the 
scroll  on  the  right.  In  the  back  ground,  a  screen,  co- 
vered with  tapestry.  On  the  scroll  on  the  right,  under 
two  escutcheons  with  the  arms  of  the  family  is  written  : 

PARENTES 

1  CORNELIVS  VENIVS 
2  GERTRVDIS. 

!'  Ill 
MARIA 
15 
MARGAUE 
16 
VSNOVT 
^  17 

HVGO       *  ELISABETH 

6  lOANNES  7  OTHO 

8  MARIA.  9  GISBERTVS 

10  PETRVS  11  ALDEGONDA 

12  TIMAINNVS  13  AGATHA. 

The  scroll  on  the  left,  bears  the  following  inscription  : 

D.  MEMORIAE  SACK. 
HANG  TABVLAM  SIBI  SVISQ. 

PINXIT  AC  DEDICAVIT 

OTHO  VENIVS 

ANNO  CIO  10  XXCIV 
HAC  lege  VT  SI  IPSVM  NVLLIS  VIRILIS 
SEXVS  LIBERIS  SVPERSTITIBVS  MORI  CON 
TINGAT,  IN  KAMI  LI  A  NATV  MAXlMI  FRATRIS 
SIT  QVADIV  TBI  MASCVLA  PROLES  FVERIT, 
QUA  DEFICIENTE  CEDAT  SEMPER  FRATRI 
AETATE  ILLI  PROXIMO  EIVSQ.  FAMLI^  (sic) 
QVAMDIV  ET  ILLI  MASCVLA 
PROLES  SVPER 
FVERIT 

Collection  of  Louis-Philippe, 
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VELDE  (A nil lA AN  van  den). 


VELDE  (Adriaan  van  den),  painter  and  engraver,  born 
in  Amstei'darn,  in  1639,  died,  at  the  age  of  S3,  in  the  same 
city,  the  lUt  of  Januai-y,  1672.  —  (Dutch  School.) 

Pupil  of  Wynants. 


636  The  bench  at  Schvelingen, 

H.  0,37.  —  W.  0,49.  —  W.  —  Heads  0,05. 

The  Prince  of  Orange  is  riding  in  a  coach,  drawn  by 
six  white  horses,  behind  which  his  suite  is  following. 
On  the  right,  a  fisherman,  carrying  a  net,  a  gentleman 
and  lady,  and  a  boat  on  the  beach.  Behind  the  downs, 
the  summit  of  two  steeples:  and  in  the  back  ground,  a 
carriage,  with  tw^o  horses,  going  towards  the  shore.  — 
Siirned  on  the  right,  on  a  piece  of  wood  :  A.  7.  Velde 
f.  1660. 

Collection  of  Louis  XVI. 


537  Landscape  and  animals, 

H.  0,21.  —  W.  0,28.  —  W.  —  Heads  0,015. 

On  the  left,  on  a  road,  with  a  high  wall  on  the  side,  on 
which  are  placed  two  vases  with  plants,  a  man  and  a 
woman  are  driving  cattle.  Farther  off,  an  inn,  built 
against  the  ruins  of  an  aqueduct;  and  before  the  door, 
peasants,  drinking  under  an  arbour,  near  a  large  tree. 
On  the  right,  a  chariot  drawn  by  two  horses;  a  plain, 
and  hills,  in  the  horizon.  —  Signed  on  the  left,  on  the 
wall  :  A,  V.  Velde  1661. 

Old  collection. 


538  Landscape  and  animals^ 

H.  0,39.  —  W.  0,51.  — W.  —  Heads  0,08. 

On  the  left,  near  the  door  of  a  hut,  built  between 
trees,  and  surrounded  by  a  low  fence,  two  shepherds, 
of  whom  one  is  leaning  on  a  stick,  and  sitting  on  the 
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fence,  are  looking  at  a  country  girl,  seated  at  the  foot 
of  a  tree,  who  appears  to  be  sleeping.  In  the  fore  ground, 
beginning  on  the  left,  are  seen  a  sheep,  a  cow,  and  a  goat 
lying  down;  a  sheep,  a  goat  and  her  kid  standing;  three 
sheep  also  lying  down;  a  goat  grazing,  an  ox  and  a 
cow,^  standing.  In  the  back  ground,  hills  on  the  right. 
—  Signed  on  the  lower  part :  A,  V.  Velde  f,  1661, 

Collection  of  Louis  XVI. 


539  Landscape  and  animals, 

H.  0,50. —  W.  0,71,  —  C.  —  Heads  o,o5. 

On  the  left,  a  river ;  and  in  the  back  ground,  on  the 
banks,  trees,  a  village,  and  cattle.  In  the  fore  ground, 
two  oxen  in  the  water;  and  behind  them,  another, 
standing.  On  the  banks  of  the  river,  a  sheep,  two 
lambs,  agoat  browsing,  and  a  cow  lying  down.  Farther  off, 
on  a  hill,  a  hut,  a  willow,  tree,  sheep,  two  horses,  an 
ox,  and  a  goat.  At  the  foot  of  the  hill,  a  man  seated 
and  fishing  with  a  rod;  and  another  man,  lying  on  the 
grass  near  him.  —  Signed,  on  the  lower  part ,  a  little 
to  the  left :  A.  V.  Velde  166Zi. 

follcction  of  Louis  XVI. 


5/iO  The  shepherd's  family, 

H.  0,29.  —  W.  0,40.  —  C.  —  Heads  o,io. 

On  the  left,  a  shepherd  stooping,  is  holding  out  his 
arms  to  his  child,  only  half  clothed,  whom  his  wife , 
s€'ated  at  the  foot  of  a  willow  tree,  is  presenting  to 
him.  Two  cows,  three  sheep,  and  a  goat,  are  grazing, 
or  chewing  the  cud,  near  them.  In  the  back  ground,  on 
the  riglit,  on  a  mound,  six  sheep  ;  in  the  horizon,  hills 
are  seen.  —  Signed  :  on  the  right,  A.  F.  Velde  f.  1668. 

CoUeclion  of  Louis  XVL 


5/il  A  frozen  canal, 

H.  o,'23.  —  W.  0,29.  —  C.  —  Heads  0,03. 

On  a  frozen  canal,  men  are  skating,  or  pushing  along 
sledges.  On  the  left,  before  a  hut,  the  roof  of  which  is 
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covered  with  snow,  a  pigeon-house,  in  the  shape  of  a 
church,  and  placed  on  the  top  of  a  post.  In  the  back 
ground,  a  horseman  crossing  a  wooden  bridge,  thrown 
across  the  canal,  and  behind,  a  village  and  a  church. 
—  Signed,  on  ttie  hut  :  A.  V,  Velde  1668. 

Collection  of  Louis  XVI, 

VELDH  Lz  Jecke  (Willem  van  den),  bom  in  Amsier- 
dam,  in  1633,  died  at  Greenwich,  the  6th  of  April  1707. 
•  —  (Dutch  :3chool.) 

Pupil  of  Willem  van  den  Velde  le  Vieux,  his  father, 
and  of  Simon  Vlieger. 

5Zi2  Sea  piece. 

H.  0,34.  — W.  0,42.  —  C. 

In  the  fore  ground,  on  the  left,  a  Dutch  man  of  war, 
in  full  sail,  bearing  the  Admiral's  pennant.  On  the  right 
a  tender.  On  each  side,  and  in  the  back  ground,  fishing 
boats  are  seen. 

Bought  in  18  52. 

5Zi3  A  Dutch  squadron  at  anchor, 

H.  0,45.  —  W,  0,53.  —  C.  —  Heads  0,02. 

On  the  left,  in  the  fore  ground,  a  fishing  smack ;  far- 
ther off",  a  man  of  war,  bearing  the  Admiral's  pennant 
In  the  back  ground,,  several  ships,  drying  their  sails. 

Old  collection. 


VELDE  Le  Jeune  {School  of  Willem  van  den). 
tihh  A  dead  calm. 

H.  0,48  —  W.  0,41.  —  W.  —  Heads  0,02. 

On  the  left,  a  Dutch  man  of  war,  seen  by  the  head, 
in  company  with  several  boats.  On  the  right,  in  the  fore 
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ground,  a  fishing  boat.  In  the  back  ground,  a  ship,  and 
other  crafts. 

Old  collection. 


VENIUS  (Otto).  See  Veen. 


VEIVXE  (Adriaan  van  der),  painter  and  poet,  born  in 
Delft  in  1589,  died  at  The  Hague,  in  1662.  —  Dutch 
School.) 

Pupil  of  Simon  de  Walck,  jeweller,  and  of  Jeronimus  van  Diest. 

5/j5  Entertainment  given  to  celebrate  the  truce  of 
1609^  between  the  Archduke  Albert  of  Aus- 
tria^ Sovereign  of  the  Netherlands  ;  and  the 
Hollanders. 

H.  0,62.  —  W.  1,12.  —  W.  —  Heads  0,i  i. 

Preceded  by  a  Cupid,  near  whom  are  two  doves, 'a 
man  is  advancing,  giving  his  hand  to  a  w^oman,  richly- 
attired.  Behind  those  two  personages,  a  dwarf,  dressed 
in  red ;  then  a  numerous  group  of  gentlemen,  all  bare- 
headed, with  the  exception  of  tlie  Archdulce,  who  holds 
his  wife  by  the  hand.  The  procession  is  terminated  by 
soldiers,  the  tops  of  whose  halberds  are  seen.  On  the 
right,  nine  musicians,  nearly  all  seated  on  the  ground. 
One  of  them,  whose  back  is  turned,  is  playing  on  a 
spinet,  of  which  the  raised  lid  represents,  in  the  middle 
of  a  landscape,  Latona  metamorphosing  into  frogs,  the 
Lycians,  who  had  insulted  her.  Before  the  musicians,  are 
seen  the  cases  of  their  instruments;  plates,  dishes  filled 
with  fruit,  glasses,  and  a  monkey.  More  to  the  right, 
servants,  cooling  decanters  in  a  pool.  Beyond,  in  a 
wood,  four  men  fighting,  and  others,  seated  at  the  foot 
of  a  tree.  On  the  left,  the  ground  is  covered  with  arms 
of  all  kinds;  and  a  peasant  is  still  taking  some  out  of  a 
cart.  Quite  to  the  right,  half  concealed  by  the  arms  and 
plants.  Envy  and  Fury  are  expiring;  a  peasant,  kneeling, 
and  another  one  standing,  his  hands  in  his  pockets.  In 
the  back  ground,  rich  carriages,  and  saddle  horses. 
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attended  by  their  grooms.  —  Signed,  under  the  Cupid  : 
a.  V.  venne  fesit  1616. 

Collection  of  Louis  XIV.  The  landscape  and  accessories  are  by 
Breughel  de  Velours. 


VERELST  (Simon),  born  in  Antwerp,  in  I66/4,  died  in 
London,  in  17'21,  according  to  Ballcema;  in  1710,  accor- 
ding to  Pilkington  and  Bryan.  Descamps  and  FiorilLo  are 
ignorant  of  the  date  of  his  death.  —  (Flemish  School.) 

The  name  of  his  master  is  unknown. 


546  Portrait  of  a  woman. 

H.  1,32.  —  W.  0.98.  —  C.  —  Half  length,  Nat.  S. 

She  is  represented  three  quarters,  turned  to  the  left, 
her  head  bare,  with  short  and  curly  hair.  She  wears  a 
pearl  necklace,  a  blue  dress,  and  is  half  wrapped  up  in 
a  red  drapery,  which  she  holds  with  her  left  hand.  The 
right  is  resting  on  a  marble  bench,  on  which  she  is 
seated.  On  the  right,  a  raised  green  curtain.  —  Signed, 
on  the  right :  S.  Verelst  f. 

Old  collection. 


VERKOLIE  (Jan),  painter  and  engraver,  born  in  Am- 
sterdam, the  9ih  of  February  1650,  died  in  Delft  in  1693. 
—  (Dutch  School.) 

Pupil  of  Lievensz. 

547  Family  scene. 

H.  0,58.  —  W.  0,51.  —  C.  —  Heads  0,34. 

In  the  middle  of  a  room,  a  woman  seated,  wearing  a 
yellow  silk  skirt,  and  a  red  bodice,  is  holding  on  her 
knees,  a  child  half  enveloped  in  bandages.  He  rests  his 
hand  on  his  mother's  breast,  while  he  looks  at  a  little  dog, 
jumping.  On  the  right,  behind  a  table,  covered  with  a 
cloth,  on  which  is  a  work  basket,  a  servant  is  taking 
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pap  with  a  spoon  out  of  a  silver  porringer.  On  the  left, 
the  child's  cradle.  —  Signed  J.  Verkolye.  16^5. 

Old  collection. 


VERKOLIE  (Nicola as),  painter  and  engraver,  born  in 
Delft,  in  1673,  died  in  the  same  city,  the  ^ist  of  January 
1766.  —  (Dutch  School.) 

Pupil  of  his  father  Jan  Verkolie. 

5ii8  Proserpina  and  her  companions  gathering 
(lowers  in  the  meadow  of  Enna. 

H.  0,65.  —  0,8*2.  —  C.  —  Heads  0,33. 

In  the  center,  Proserpina,  standing,  is  holding  her 
dress,  on  which  one  of  her  companions  has  just  been 
scattering  lilies.  Another  of  her  companions  is  also 
standing  near  her.  On  the  left,  a  little  girl,  placing 
flowers  on  the  head  of  a  young  nymph,  who  is  kneeling. 
Another,  behind  the  latter,  and  whose  back  is  turned, 
is  carrying  a  basket;  while  a  fourth,  kneeling  in  front, 
on  the  right,  is  gathering  flowers.  Farther  off,  on  the 
same  side,  a  Cupid,  taking  off  a  mask.  In  the  back 
ground,  at  the  foot  of  Etna,  Pluto  coming  out  of  his 
car,  is  led  by  a  Cupid.  —  Signed,  on  the  lower  part,  on 
the  left  :  N.  Verkolje. 

Collection  of  Louis  XYI. 


VICTOOR.  —  See  Fictoor. 


VLIEGHER  (Simon  de),  painter  and  engraver,  was  liv- 
ing in  Amsterdam,  in  I6Z1O.  —  (Dutch  School. ) 

Biographers  give  no  reliable  information  of  this  artist. 

5A9  Sea  piece,  during  a  calm, 

H.  0,43.  —  W.  1,00.  — W.  —  Heads  0,02. 

On  the  left,  a  large  boat,  loaded  with  people,  and  a 
skiff,  with  two  figures.  On  the  right,  four  men,  on  a 


y 
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promontory,  near  which  several  boats  are  moored.  In 
the  back  ground,  the  ramparts  of  a  town,  of  which  the 
numerous  steeples  are  seen.  —  Signed,  on  a  scroll ,  on 
the  right  :  5.  Vlieger. 

Napoleon  Museum. 


VOS  (Martin  de),  born  in  Antwerp,  in  152Zi.  Several  bio- 
graphers, however,  fix  his  birth  in  1520 ;  and  van  Mander, 
in  1531.  Died  in  Antwerp,  in  1603  or  in  1604.  —  (Fle- 
mish School.) 

Pupil  of  his  father  Pieter  de  Vos,  of  Frans  Floris   and  of 
Jacopo  Robusli,  called  le  Tintoret. 

550  Saint  Paul,  in  the  island  of  Mytilene,  stung  by 

a  viper,  (Acts  of  the  Apostles,  chap,  xvm.) 

H.  1,30.  —  W.  2,00.  —  W.  —  Half  S. 

In  the  center  of  the  composition,  saint  Paul,  carrying 
a  bundle  of  sticks  under  his  arm,  is  stung  by  a  viper, 
while  putting  wood  in  a  brasier,  on  the  ground.  On  the 
right,  a  man,  kneeling  and  half  naked,  is  feeding  the  fire. 
Farther  off,  o  group  of  men,  women,  and  soldiers,  are 
•wondering  that  the  saint  does  not  die  of  the  wound.  On 
the  left,  in  the  fore  ground,  a  young  girl,  seated;  and 
near  her,  a  little  boy,  standing,  his  left  hand  resting  on 
the  shoulder  of  the  latter.  Behind,  several  figures  are 
seen.  In  the  back  ground,  men  are  bringing  wood.  In 
the  horizon,  a  round  temple,  with  a  dome ,  and  a  city. 

Given  to  the  Museum  in  18  50. 

VOYS  (Ary  de),  born  in  Leyden,  in  1641,  died  in  the  same 
city,  in  1698.  —  (Dutch  School.) 

Pupil  of  Knupfer,  and  of  Abraham  van  den  Tempel, 

551  Portrait  of  a  man  seated  at  his  desk, 

H.  0,39,  — W.  0,31.  —  W.  —  Heads  0,30. 

He  is  seen  nearly  full  face,  his  head  turned  to  the 
right;  he  wears  long  hair,  small  moustaches,  a  black 
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toque,  and  a  velvet  waistcoat  of  the  same  colour,  with 
slashed  sleeves ;  his  left  foot  is  resting  on  a  wooden 
stool.  His  right  hand,  holding  a  pen,  is  leaning  on  a 
book,  placed  on  a  table  covered  with  a  Turkish  cloth, 
on  which  are  seen  other  books,  a  globe,  a  desk,  a  sil- 
ver inkstand,  and  a  watch.  In  the  back  ground,  hanging 
on  the  wall,  a  large  painting,  in  an  ebony  frame,  repre- 
senting a  sea  piece.  On  the  right,  a  raised  green  cur- 
tain. 

Old  coUeclion, 

552  Portrait  of  a  painter  before  his  easel. 

H.  0,25.  —  W.  0,22.  —  W.  —  Half  length. 

He  is  standing,  seen  three  quarters,  turned  to  the 
right;  his  hair  is  long,  flowing  on  his  shoulders,  and  he 
wears  small  moustaches;  he  has  a  large  black  velvet 
toque,  a  purple  silk  morning  gown,  with  facings,  and 
open  in  front.  Ills  right  arm  is  resting  on  a  balustrade, 
partly  covered  with  a  cloth;  and  in  his  left,  he  holds 
his  pallet,  his  brushes,  and  his  maul-stick.  Before 
him,  an  easel,  supporting  a  painting,  representing  a 
landscape.  In  the  back  ground,  a  pilaster;  and  on  the 
right,  an  opening^  through  which  the  sky  and  trees  are 
seen. 

Collection  of  Louis  XVI. 


WEE^'IX  or  WEE^'^]VX  (Jan-Baptist),  born  in 
Amsterdam,  in  1621,  died  in  1660,  at  the  age  of39^  in 
the  castle  of  Hiiystermcyen,  near  the  borough  of  Hoor^  two 
leagues  from  Utrecht.  —  (Dutch  School.) 

Pupil  of  Jan  Micker,  of  Abraham  Bloemaert  and  of  Nicolaas 
Mogaerl. 

553  The  Defeated  Corsairs, 

H.  1,2  4.  —  W.  1,7  6.  —  C.  —  Heads  0,40. 

On  the  left,  in  a  sea  port,  which  corsairs  were  attempt- 
ing to  take  by  surprise,  a  General,  on  horseback,  hold- 
ing a  staff  of  command,  followed  by  a  negro  and  two 
iorsemen,  of  whom  one  is  bearing  a  flag;  causes  a  pi- 
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rate  armed  with  a  gun,  to  be  arrested,  who  is  pointed 
out  to  him,  by  a  woman  kneeling,  as  having  stolen  from 
her,  precious  objects,  which  are  seen  at  his  feet.  Be- 
hind her,  a  little  boy  is  standing,  with  his  hands  joined; 
and  inhabitants  are  embracing  each  other  with  joy.  Near 
the  head  of  the  General's  horse,  a  young  man,  holding 
a  hare,  and  a  basket  with  partridges.  On  the  right,  a 
peasant,  driving  a  flock  of  goats  and  sheep,  into  the 
city.  A  triumphal  arch  in  ruins,  is  over  the  entrance  of 
the  port;  and  in  the  back  ground,  galleys,  sailing  away 
and  fighting.  Signed  :  Gio  Batta  Weenix  f. 

Collection  of  Louis  XVI. 


WEENIX  or  WEEIVIIVX  (Jan),  born  in  Amster- 
dam, in  16ZiZi,  died  in  the  same  city,  the  20th  of  September 
1719.  —  (Dutch  School.) 

Pupil  of  his  father  Jan-Baptist  Weenix, 

bbk  Game  and  sporting  implements, 

H.  1,09.  —  W.  0,8  8.  —  C. 

A  hare  is  hanging  from  the  top  of  an  arched  window, 
with  its  head  resting  on  the  marble  edge.  On  the  right, 
partridges,  on  a  game  bag.  On  the  left,  a  hunting  horn. 
Landscape.  —  Signed,  in  the  upper  part,  on  the  right : 
J.  Weenix  f,  1671. 

Napoleon  Museum. 

555  Gayne. 

H.  1,43.  —  W.  1,86.  —  C. 

On  the  left,  a  peacock,  a  hare,  partridges^  a  pheasant 
and  other  birds,  are  placed  at  the  foot  of  a  large  white 
marble  vase,  whose  circumference  is  ornamented  with 
a  bas-relief,  representing  the  rape  of  the  Sabine  women. 
On  the  right,  the  gun,  and  the  powder  flask  of  the 
sportsman,  are  watched  by  his  dog.  In  the  back  ground, 
a  large  park,  adorned  with  vases,  and  statues.  —  Signed, 
on  the  lid  of  the  vase  :  J.  Weenix  f  1696. 

Nauoleon  Museum. 
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556  A  sea  port. 

H.  1,17.  —  W,  1,40.  —  C.  —  Heads  0,50. 

Towards  the  center,  in  front  of  a  pedestal,  suppor- 
ting the  statue  of  a  woman,  holding  a  purse  in  her  hand, 
a  pedlar,  ridiculously  clad;  and  a  young  man  offering 
to  a  lady,  a  small  painting,  Irom  which  she  turns  away 
her  eyes.  On  the  right,  near  a  stairs,  a  child  is  exciting 
a  dog  against  a,  turkey.  On  the  leXt,  on  the  ground, 
game,  a  basket  of  fruit,  and  bales  on  which  is  seated 
a  man,  holding  a  peacock.  Farther  off,  four  Eastern 
men ;  and  in  the  port,  a  sort  of  gondola.  On  the  wharf, 
horsemen  are  seen ;  also  a  colossal  statue  of  Hercules, 
overthrowing  Cacus;  and  farther  off,  large  vessels.  Jesus 
Christ  and  saint  Peter  are  painted  on  the  stern  of  one 
of  them.  —  Signed  :  J.  Weenix  170/|. 

Napoleon  Museum. 

WEU  FF  (Le  Chevalier  Adriaan  van  der),  painter  and 
architect,  born  the  ^ist  of  January  1659,  in  the  village  of 
Kralinger-Ambacht ,  near  Rotterdam,  died  in  Rotterdam, 
the  iWi  of  November  1722.  —  (Dutch  School.) 

Pupil  of  Cornil  Picolell  and  of  Eglon  van  der  Necr. 

557  Adam  and  Eve  near  the  Tree  of  Good  and  Evil, 

H.  0,44.  —  W.  0,33.  —  W.  —  Heads  0,28. 

On  the  left,  seated  on  a  mound,  in  the  shade  of  an 
apple  tree,  on  which  a  parrot  is  perched,  Adam  appears 
to  be  refusing  the  apple,  which  Eve,  standing,  is  pre- 
senting to  him.  Between  Adam  and  Eve,  on  the  ground, 
two  doves  are  seen. 

Napoleon  Museum. 

558  The  daughter  of  Pharaoh  rescues  the  infant 

Moses  from  the  waves, 

H.  0,7  2.  —  W.  0,59.  —  W.  —  Heads  0,38.  ,,,, 

On  the  left,  on  the  banks  of  the  river,  two  women, 
kneeling,  are  holding  the  basket  in  which  the  infant 
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Moses  is  lying.  Behind  them,  a  third  woman,  raising  a 
cloth  which  covered  him ;  and  a  negress,  resting  lior 
hand  on  the  shoulder  of  the  latter.  On  the  right,  stand- 
ing, the  daughter  of  Pharaoh,  leaning  on  a  young  girl. 
In  the  back  ground,  a  statue  representing  a  river,  the 
back  turned ;  two  palm  trees,  monuments,  and  obelisks. 
On  the  left,  a  stone  bridge,  with  a  single  arch ;  and  in 
the  distance,  mountains.  —  Signed  :  Chev'  V  Werff 
fee.  1722. 

Collection  of  Louis  XVI. 


559  Joseph  and  Potiphaf  s  wife. 

H.  0,59.  —  W.  0,45,  —  W.  —  Heads  0,30. 

On  the  left,  the  wife  of  Potipliar,  seated  on  a  bed, 
endeavours  to  detain  Joseph  by  his  mantle ;  the  latter 
is  hiding  his  face  in  his  hands.  In  the  back  ground,  on 
the  right,  in  a  niche,  two  marble  statues  of  women. 
Over  the  bed,  on  the  left,  a  raised  curtain  of  red  velvet. 
Signed  :  Chev'  V  Werff.  A"  1710. 

Colleclion  of  Louis  XVL 


560  The  angels  announcing  to  the  shepherds  the 
birth  of  the  Messiah, 

H,  0,65.  —  W.  0,50.  —  W.—  Heads  0,25. 

On  the  right,  in  front,  a  shepherd  lying  down,  and 
asleep.  Behind  him,  two  women,  standing,  and  two 
children.  On  the  left,  four  shepherds,  of  whom  one  is 
standing,  two  kneeling,  and  the  fourth  prostrate.  On 
the  left,  in  the  air,  three  angels,  of  whom  one  is  larger 
than  the  others.—  Signed  Ghev'  V  Werff  Al 20. 

Colleclion  of  Louis  XVI. 


561  Magdalen  in  the  desert, 

h1  0,60.  —  W.  0,46".  —  W'l  —  Heads  0,42. 

She  is  represented  in  profile,  turned  to  the  left,  al- 
most naked,  and  seated  on  the  ground.  She  holds  in  her 
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left  hand  a  book,  of  which  she  is  about  turning  a  leaf, 
with  the  other  hand.  On  the  right,  on  the  ground,  a 
branch  of  a  fig  tree,  and  a  skull.  In  the  back  ground, 
rocks,  covered  with  trees ;  and  steep  mountains. 

Collection  of  Louis  XVI. 

562  Antiochus  and  Stratonice, 

H.  0,7  1.  —  W.  0,52.  —  W.  —  Heads  0,50. 

In  the  center,  Seleucus,  his  eyes  raised  to  Heaven,  ^ 
about  placing  his  crown  on  the  head  of  his  son,  to  who:.. 
he  is  presenting  Stratonice.  The  latter,  seen  in  profil;'. 
draws  her  mantle  across  her  breast ;  a  little  negro  ic 
holding  the  extremity.  Behind  her,  on  the  right,  the 
physician  Erasistratus  bare  headed,  and  a  soldier,  are 
seen.  On  the  left,  Antiochus  raises  himself  on  his  couch; 
and,  looking  at  Stratonice,  presses  his  hands  on  his 
heart  In  the  center,  in  front,  two  little  girls,  seen  half 
length,  behind  a  balustrade,  partly  covered  by  a  cloth, 
are  holding  basins,  filled  with  oranges  and  myrtle.  — 
Signed  :  Ch'  V  Werff,  fee.  an  1721. 

Collection  of  Louis  XVI. 

563  Nymphs  dancing, 

H.  0,58.  —  W.  0,44.  — W.  —  Heads  0,30. 

On  the  left,  a  shepherd,  naked,  his  back  nearly  turned, 
seated  on  a  rock,  covered  with  drapery,  is  playing 
on  the  flute  for  two  nymphs,  who  are  dancing,  holding 
each  other  by  the  hand.  Behind  the  shepherd,  in  the 
shade,  a  young  man,  with  a  tabour ;  two  young  girls 
looking  at  the  nymphs ;  and  the  statue  of  a  satyr,  on 
whose  head  is  a  tasket.  —  Signed  :  Ch'  V  Werff. 
fee.  1718. 

Collection  of  Louis  XVI. 


WOHLGEMUTH  (Michael),  •painter  and  engraver, 
born  in  Nuremberg,  in  1434,  died  in  1519.  —  (German 
School.) 


Puuil  of  Jakob  Walen. 


WOUWEIIMAN  (Philips). 


56/i  Jesus  Christ  brought  before  Pilate. 

H.  0,34.  —  W.  0,26.  —  Pewier.  —  Heads  0,25. 

Christ,  a  rope  round  his  neck,  is  brought  by  two  sol- 
diers before  Pilate,  who  is  seated  on  the  right,  and  is 
tearing  his  robe.  In  the  back  ground,  on  the  left,  a  man, 
seated  on  the  ground,  is  warming  himself  at  a  fire.  Be  - 
hind  him,  saint  Peter,  and  the  servant,  a  house,  and 
the  cock,  perched  on  a  balustrade,  over  the  door.  In  the 
air,  the  moon  is  seen.  —  Signed  with  a  monogram,  for- 
med by  the  two  letters  WO. 

Napoleon  Museum. 


WOUWEUMA^^  (Philips),  painter  and  engraver, 
born  in  Harlem,  in  1620;  died  the  iWi  of  May  1(368.  — 
(Dutch  School.) 

Pupil  of  his  father  Paul  Wouwerman,  of  Jan  Wyiiants,  and 
of  Pieter  Verbeek. 


565  The  fat  ox  in  Holland, 

H.  0,47.  —  W,  0,42.  —  W.  —  Heads  0,08. 

In  front,  a  man,  beating  the  drum,  a  child,  holding  a 
hoop,  and  a  dog,  are  preceding  the  fat  ox,  led  by  two 
butchers,  of  whom  one  is  drinking  out  of  a  large  glass. 
The  neck  of  the  ox  is  covered  with  garlands ,  and  two 
glasses  are  placed  on  his  back.  On  the  right,  a  peasant, 
his  hat  in  his  hand ;  a  little  boy,  frightened,  and  run- 
ning away ;  a  little  girl,  held  on  a  low  wall,  by  her 
mother.  On  the  left,  a  man  on  horseback,  with  his  son 
behind  him;  and  a  covered  cart,  drawn  by  two  horses, 
have  stopped  near  the  ox,  as  well  as  several  other  per- 
sonages. In  the  back  ground,  on  the  same  side,  a  single 
arched  bridge ;  on  the  right,  buildings  are  seen.  Signed 
with  the  monogram  PHILS,  followed  by  a  W. 


Colieclion  of  Louis  XVI. 


UUU  WOUWKRMAN  (Philips). 

566  Wooden  bridge  on  a  torrent, 

H.  0,58.  —  W.  0,68.  —  C.  —  Heads  o,08. 

On  the  ieft,  a  wooden  bridge  thrown  across  a  torrent, 
flowing"  between  a  rock,  and  a  building  in  ruins,  near 
which  is  seen,  a  woman  spinning.  A  peasant  girl,  carry- 
ing a  baslcet  of  fish  on  her  head,  a  young  man,  and  two 
dogs,  are  crossing  the  bridge.  In  the  fore  ground,  in 
the  water,  a  dog  reaching  the  shore,  a  little  boy,  and  a 
woman,  carrying  a  child  on  her  back.  On  the  edge  of 
the  torrent,  a  chariot,  drawn  by  four  horses,  of  which 
one  is  drinking.  On  the  right,  at  the  foot  of  a  wall,  a 
group  of  men,  women,  and  children  resting;  a  man  ri- 
ding a  horse,  loaded  with  baggage  and  poultry;  and  ano- 
ther horse,  carrying  bundles  of  straw.  Behind,  coming 
down  a  steep  road,  a  woman  on  a  mule,  led  by  a  man. 
At  the  end  of  the  road,  a  peasant  on  horseback,  his 
back  turned,  and  a  dog.  In  the  back  ground,  on  the  right, 
woody  hills;  on  the  left,  under  the  bridge,  a  cottage, 
surrounded  bv  trees.  —  Signed  with  the  monogram 
i  iilLS  and  a  W. 

01(1  cullcclion. 


567  Starting  for  the  hunt, 

H.  0,69.  —  W.  0,84.  — C.  —  Heads  0,10. 

On  the  left,  on  the  top  of  a  large  stairs,  leading  to 
the  terrace  of  a  country  house,  a  man,  with  a  night  cap 
on  his  head ;  on  the  first  steps,  a  man  in  a  long  robe , 
holding  a  stick  as  a  gun,  a  halberdier,  leaning  against 
the  pilaster  of  the  stairs, and  laughing;  a  page,  with  his 
back  turned,  and  a  woman,  seated  on  the  steps,  with 
her  child.  At  the  foot  of  the  wall  of  the  terrace,  a  beggar, 
his  hat  in  his  hand;  a  servant  girl,  pointing  out  to  a 
diild,  a  horse  loaded  with  baskets,  in  which  a  man  ser- 
vant is  placing  baggage ;  a  lady  on  horseback,  a  valet 
kneeling,  loosening  two  dogs;  seven  others  already 
loose,  a  huntsman  richly  dressed,  holding  his  horse  by 
the  bridle,  and  pressing  a  lady  in  his  arms.  On  the  right, 
a  spring,  in  which  men  are  watering  their  horses.  In  the 
back  ground,  hills  covered  with  trees,  and  buildings. 


WOUWERMAN  (Philips). 


In  the  horizon,  high  mountains  are  seen.  —  Signed  with 
the  monogram  PlilLS  and  a  W. 

Old  colleciion. 


568  The  falcon  chase, 

H.  0,35.  —  W.  0,48.  —  W.  —  Heads  0,08. 

On  the  left,  in  front  of  a  stable,  opening  on  the  coun- 
try, a  horseman  attempts  to  kiss  a  servant  girl,  who  is 
near  a  well.  Towards  the  right,  in  the  stable,  a  page 
near  a  horse,  of  which  the  back  alone  is  seen ;  a  horse- 
man bareheaded,  and  holding  a  glass;  and  the  host 
holding  a  liottle;  two  other  horsemen,  of  whom  one  has 
a  gun ;  a  woman  riding,  a  falcon  on  her  wrist,  and  a 
little  dog  on  her  saddle;  two  children,  and  two  horses 
near  the  rack.  , 

Old  colleciion, 

569  The  stag  hunt, 

H.  0,30.  —  W,  0,39.  —  Cop.  —  Heads  o,05. 

On  the  left,  in  a  river,  the  stag,  three  horsemen  stop«-u 
ping  his  way,  and  several  dogs.  On  the  shore,  a  groom,  r 
keeping  back  a  dog,  while  two  others  are  springing 
towards  the  stag ;  a  woman  riding,  two  horsemen,  and 
a  huntsman,  blowing  his  horn.  On  the'  right,  a  valet 
running;  and  farther  off,  a  woman  on  horseback,  follow- 
ed by  another  valet,  and  two  dogs  coming  out  of  the 
woodl  In  the  back  ground,  a  pavilion  in  the  midst  of 
trees.  On  the  left,  on  the  opposite  shore,  a  square  tower. 
In  the  horizon,  mountains  are  seen. 

Collection  of  Louis  XVI. 


570  Horsemanship, 

H.  0,49.  —  W.  0,41.  —  C.  —  Heads  0,08. 

On  the  right,  a  man,  a  whip  in  his  hand,  riding  a  white 
horse  tied  to  a  post,  makes  him  paw  the  ground,  while 


WOUWEIWIAN  (Philips^ 


an  ostler  is  whipping  him  beliind.  Near  him,  another 
horseman  is  bending,  and  speaking  to  a  young  man.  On 
tlie  left,  a  richly  dressed  personage,  standing,  leaning  on 
a  cane,  is  looking  at  the  horseman,  practising.  On  the 
right,  in  the  fore  ground,  a  dog,  and  a  child  on  a  woods 
horse.  In  the  back  ground,  two  men  in  mantles,  behind 
the  post;  and  two  young  boys,  on  the  steps  of  an  edi- 
fice. On  the  left,  in  the  fore  ground,  a  peasant,  leading 
his  horse  to  drink  in  a  river.  In  the  horizon,  mountains. 

Napoleon  Museum. 


571  Inside  of  a  stable, 

H.  0,35.  —  W.  0,47.  —  W.  —  Heads  0,08. 

On  the  left,  a  servant  girl,  holding  a  pail  on  the  edge 
of  a  well,  and  a  groom,  opening  the  stable  door,  which 
looks  on  the  country.  A  horseman  is  arranging  the 
bridle  of  his  horse;  another,  wrapped  in  his  mantle, 
has  already  mounted ;  and  a  stable  boy  is  putting  the 
saddle  on  a  third  horse.  On  the  right,  in  the  fore  ground, 
three  chickens,  a  child,  riding  a  goat,  which  a  little  boy 
is  pulling  by  thebridle,  while  another  is  preceding  them 
on  a  wooden  horse.  At  the  end  of  the  stable,  three  horses, 
and  a  man,  near  the  rack.  On  the  left,  through  the  door, 
a  woman  is  seen  going  up  an  outside  stairs,  built  against 
the  house. 

Old  collection. 


572  A  charge  of  cavalry. 

H.  0,3  4.  —  W.  0,47.  —  W.  —  Heads  0,08. 

A  body  of  infantry  supported  by  cavalry,  is  routing  a 
party  of  hostile  cavaliers,  who  are  flying  on  the  left,  car- 
rying away  their  flag.  On  the  right,  a  man,  thrown  down 
with  his  horse,  near  a  rivulet.  In  the  back  ground,  on 
the  same  side,  a  redoubt,  defended  by  artillery.  —  Signed, 
on  the  left,  with  the  monogram  Phils  and  a  W. 


Nar)oleon  Museum. 


WOUWEP.iMAJN  (PuiUPS). 


573  A  charge  of  cavalry, 

H.  0,98.  —  W.  1,35.  —  C.  —  Heads  0,18. 

A  party  of  cavalry,  carrying  a  redoubt,  defended  by 
infantry,  cavalry  and  artillery.  Among  the  numerous 
fiiiiires  composing  this  battle,  in  the  fore  ground  is  seen, 
on  the  left,  a  horseman,  about  knocking  with  the  stock 
of  his  pistol ,  a  man  on  foot,  attempting  to  pierce  him 
with  a  nalberd.  On  thei right,  the  standard-beareris  lying 
dead  on  the  ground;  and  the  flag  is  dipping  in  a  jrivu- 
let,  which  a  wounded  man  is  crossing,  leaving  the  battle 
ground,  and  holding  his  two  hands  on  his  breast.  — 
Signed,  on  the  left,  with  the  monogram  PHILS  and  a  W. 

Old  collection  of  Louis  XVI. 

57  A  Halt  of  huntsmen  and  horsemen  before  an  inn. 

H.  0,36.  —  W.  0,34.  —  W.  —  Heads  0,10, 

On  the  left,  near  a  door,  on  which  two  peacocks  are 
perched,  and  before  a  ladder  used  as  the  stairs  of  the 
house,  a  man  is  feeding  his  horse,  in  a  trough.  Behind 
him,  another  man  is  drinking  out  of  an  earthen  bottle. 
On  the  right,  a  woman  on  horseback,  followed  by  a 
groom,  also  riding;  and  a  peasant,  going  up  the  road, 
carrying  a  load.  In  front,  three  dogs.  • —  Signed,  on  the 
left,  with  a  monogram  formed  with  the  letters  P.  H. 
and  a  W. 

Old  collection. 

575  Halt  of  horsemen  near  a  tent, 

H.  0,33.  —  W.  0,39.  —  W.  —  Heads  0,09. 

In  the  center,  two  men  on  horseback,  of  whom  one 
is  holding  a  pewter  mug,  and  a  third  dismounted,  his 
left  hand  resting  on  the  saddle  of  his  horse.  On  the 
right,  in  front  of  a  tent,  used  as  a  cabaret,  a  soldier 
seated,  talking  to  a  woman,  standing;  and  a  little  boy, 
whose  back  is  turned,  holding  his  hat  in  his  hand.  On 
the  left,  a  man,  leading  a  loaded  mule;  and  farther  off, 
a  bivouac. 

Old  collection. 


WOUWKIIMA^  {Philips). 


576  Hall  of  soldi,  rs. 

II.  0,36.  —  W.^  0,48.  —  W.  —  Heads  0,08. 

On  the  right,  under  the  remains  of  a  tent,  soldiers  are 
feeding  their  horses,  tied  to  a  trough,  near  which,  one 
is  lying  down.  On  the  left,  an  officer,  leaning  on  his 
cane;  a  dog,  and  an  ostler,  near  two  horses,  drinking 
in  the  river.  In  the  back  ground,  a  village,  and  several 
figures. 

Old  collection. 

577  Peasants  driving  a  cart  loaded  with  hay,  and 

standing  on  the  banks  of  a  river, 

H.  0,35.  —  W.  0,40.  — W.  —  Heads  o,08. 

On  the  left,  a  cart,  loaded  with  hay,  of  which  only 
the  front  is  seen,  drawn  by  two  horses,  of  which  one 
has  a  man  on  his  back.  In  the  center,  a  peasant,  riding, 
seen  full  face,  and  a  dog.  On  the  right,  water,  in  which 
a  man  is  dipping  hay,  tied  with  a  rope,  at  the  end  of  a 
stick ;  and  a  man  in  a  boat,  carrying  a  basket.  On  the 
banks,  heaps  of  vegetables,  a  woman  stooping ;  a  little 
boy,  and  another  woman,  standing,  holding  her  child. 
In  the.back  ground,  at  the  extremity  of  a  wall,  a  round 
tower,  surrounded  by  scaffolding. 

Old  collection. 


WOUWEUMAIV  (PiETER),  born  in  Harlem,  inl625; 
died  in  1683.  —  (Dutch  School.) 

3  Pupil  of  his  brother  Philips  Wouwerman,  and  of  Roeland 
Roghman. 

578  View  of  the  tower  and  gate  of  Nesle,  about 
166/i. 

H.  1,36.  —  W.  1,70.  —  C.  —  Heads  0,20. 

On  the  right,  a  coach  with  the  arms  of  France,  drawn' 
by  six  white  horses,  in  which  a  lady  wearing  a  m'asTc, 


WYiNANT?. 


is  driven  by  a  postilion  and  a  coachman ;  two  footmen 
are  behind  the  carriage,  which  is  followed  by  a  servant 
on  horseback.  On  the  same  side,  quite  in  the  fore 
ground,  against  a  house,  a  man  playing  on  the  hurdy- 
gurdy;  a  child,  and  a  dog.  Towards  the  center,  on  a 
bridge,  leading  to  the  gate  of  Nesle,  a  carriage,  with 
four  horses.  Near  the  bridge,  numerous  figures,  among 
which  are  seen,  a  man  on  a  cart,  without  a  horse.  In 
the  fore  ground,  on  the  banks  of  the  river,  a  gentleman 
riding  a  white  horse,  is  speaking  to  a  lady,  richly 
attired,  also  riding,  and  followed  by  a  horseman.  Behind 
the  group,  the  tower  of  Nesle,  contiguous  to  another 
narrower,  but  higher  tower,  in  which  is  the  stairs.  On 
the  left,  men  are  bathing  their  horses  in  the  Seine ;  and 
women,  in  a  boat,  are  washing  linen.  In  the  back 
ground,  the  Pont  Neuf,  the  statue  of  Henri  IV,  the  Place 
naimbinp,  and  the  church  of  Notre-Dame.  —  Signed  : 
P.  Woiiwerman* 

Old  collection. 


V/YNANTS  or  WYNANDTS  (Jan),  born  in  Har- 
lem, about  1600,  died  after  1677.  —  (Dutch  School.) 

There  is  no  biograpliical  information  of  tliis  artist. 


579  Borders  of  a  foresU  j.,^,^ 

H.  1,16,  —  W.  1,44.  —  C.  Heads  0,12. 

On  the  left,  in  the  fore  ground,  the  trunk  of  a  cut 
tree,  lying  on  the  ground;  and  two  others  standing,., 
paHly  despoiled  of  their  bark.  On  the  right,  three  dogs,  * 
a  sportsman,  seated  on  the  ground,  examining  the  lock'" 
of  his  gun,  and  another  man,  lying  down,  his  head  rest- 
ing on  his  hand.  Farther  off,  two  peasants,  driving,  one 
two  oxen,  the  other  three,  and  a  woman  in  a  cart.  In 
the  back  ground,  on  the  left,  the  borders  of  a  wood;  a  ' 
shepherd  seated  at  the,  foot  of  a  tree,  surrounded  by 
ten  sheep.  On  the  right,  three  trees,  a  river,  and  moun- 
tains. —  Signed  :  J.  Wynants  F,  A"  1668. 


Collection  of  Louis  XVI, 


WYNANT3. 


580  Landscape. 

II.  o,?0.  — '.v.  1,22. — C  —  Heads  0,05. 

On  the  left,  a  man,  at  the  door  of  a  farm,  is  giving 
alms  to  a  woman,  carrying  her  child  on  her  back.  On 
the  same  side,  three  hogs  on  a  mound,  on  the  side  of  a 
road,  down  which  are  coming  seven  oxen,  driven  by  a 
shepherd.  Towards  the  center,  a  horseman,  coming  out 
of  a  wood,  a  gentleman,  a  lady  and  a  child,  walking  on 
the  road ;  a  woman,  seated  on  the  side,  an  infant  in 
her  arms,  and  a  larger  child,  near  her.  In  front,  on  the 
right,  two  men,  fishing  with  rods,  in  a  pool,  crossed  by 
a  rustic  bridge.  Farther  off,  a  field,  sheafs  in  heaps,  a 
farm,  and  hilis  are  seen.  —  Signed  on  the  left  :  J. 
Wynants ;  on  the  right  :  A.  V.  Velde  (the  figures  are  by 
last  painter). 

Collection  of  Louis  XVI. 

581  Landscape. 

H.  0,29.  —  W.  0,27.  —  W.  —  Heads  0,02. 

On  the  left,  on  the  road  side,  a  slope,  a  fence,  and  a 
large  tree.  On  the  road,  a  horseman,  preceded  by  valets, 
carrying  falcons  perched  on  a  stick,  and  followed  by 
three  dogs.  Farther  off,  on  the  right,  two  cows,  of  which 
one  is  lying  down ;  sheep,  and  a  shepherd,  standing 
against  a  tree.  In  the  back  ground,  a  village,  and  a 
windmill.  —  Signed,  on  the  lower  part,  on  the  right : 
/  Wynants, 

Old  collection. 


WYIVTRACK,  bom  in  Drenthe,  painted  in  the  middU 
of  the  xviith  cmtury.  —  (Dutch  School.) 

There  is  no  information  of  this  artist. 

582  A  farm. 

H.  0,38.  —  W.  0,49.  —  W.  —  Heads  0,04. 

On  the  left,  two  dead  trees ;  and  on  a  road,  leading 
to  huts,  a  man,  dressed  in  black,  preceded  by  two  goats. 


ZACIIT-LEVEN  (KORNELIs). 


and  walking,  leaning  on  a  stick.  Five  other  goats,  of 
which  two  are  lying  down,  are  seen  on  the  road,  and 
on  the  side  of  it.  On  the  right,  three  ducks,  swimming 
in  a  pool.  Farther  off,  a  shepherd,  watching  his  flock ; 
and  in  the  horizon,  a  river,  and  woody  mountains. 

Napoleon  Museum. 


ZACHT-LEVEX,  ZAFTLEVEIV,  SACHT  or 
SAFTLI^^EVEiV  (Herman),  painter  and  engraver, 
born  in  Rotterdam,  in  1609,  died  in  Utrecht,  in  1685,  ac" 
cording  to  d'Argenville.  The  Dutch  authors  do  not  state  the 
date  of  his  death.  His  engravings  in  aqua-fortis  were  exe- 
cuted between  I6/1O  and  1669.  —  (Dutch  School.) 

Pupil  of  van  Goyen, 


583  View  of  the  borders  of  the  Rhine. 

H.  0,30. —  W.  0,39.  —  W,  —  Heads  0,02. 

On  the  left,  on  the  steep  banks  of  the  river,  an  inn, 
behind  which,  the  summit  of  a  steeple  is  seen.  On  the 
road,  leading  to  the  inn,  several  travellers ;  and  in  the 
fore  ground,  several  moored  barks ;  two  men  seated, 
and  a  woman  washing  linen.  On  the  right,  on  the  other 
bank,  on  the  edge  of  the  water,  and  at  the  f«ot  of  a 
village,  surrounded  by  trees,  built  on  a  mountain,  a 
house,  under  which  a  dam  is  seen.  In  the  back  ground, 
high  woody  mountains,  and  other  villages.  The  river  is 
covered  with  boats.  —  Signed  with  the  monogram  of  the 
artist,  formed  with  the  letters  H.  S.  L.  interlaced,  and 
dated  1655. 

Old  collection. 


ZACHT-LEVEN  (Kornelis),  painter  and  engraver, 

born  in  Rotterdam,  in  1606,  according  to  Houbraken;  in 
1612,  according  to  other  authors.  The  positive  date  of  his 
death  is  unknown;  it  is  however  certain  that  he  was  still 
living  in  1661.  —  (Dutch  School.) 

The  name  of  his  master  is  not  knovrn. 


ZACHT-LEVEN  (Kornelis). 


584  Portrait  of  a  painter, 

H.  0,31.  —  AV.  0,23.  —  W.  —  Heads  0,30. 

He  is  seated  near  his  easel,  holding  his  pallet  and  his 
brush.  At  his  feet,  on  the  right,  a  small  lighted  chafing 
dish.  —  Signed  on  the  canvass  placed  on  the  easel  : ...  t 
Leueuy  1629.  The  proportions  of  the  canvass  having 
been  changed,  the  beginning  of  the  name  is  missing. 

Collection  of  Louis  XV. 


ZEEGERS  or  SEGHERS  (Gerard),  born  in  Ant- 
werp, in  1589;  died  in  the  same  city,  in  1651.  —  (Fle- 
mish School) 

The  name  of  his  master  is  unknown. 

585  Saint  Francis  d' Assise  in  a  trance, 

H.  2,40.  —  W.  1,58.  — C.  —  Nat.  S. 

He  is  kneeling,  and  raising  his  eyes  to  Heaven.  Two 
angels  are  supporting  him  on  each  side;  another  is  ho- 
vering over  his  head,  and  playing  on  the  viol  On  the 
right,  on  the  ground,  an  open  book,  and  a  skull. 

Old  collection. 


ZEEMAN  (Remi  or  Reinier),  painter  and  engraver, 
believed  to  have  been  born  in  Amsterdam,  in  1612.  The  date 
of  his  death  is  unknown.  —  (Dutch  School.) 

There  is  no  information  about  his  life. 

586  View  of  the  ancient  Louvre  on  the  Seine  side, 

H.  0,4  5.  —  W.  0,7  5.  —  C.  —  Heads  o,0  5. 

This  view  represents  the  end  of  the  gallery,  on  the 
water  side;  the  extremity  of  the  gallery  of  Apollo  (then 
called  the  gallery  of  kings)  and  the  part  of  the  Louvre, 
built  as  far  as  a  tower,  erected  by  Philippe- Auguste, 
nearly  at  the  place  where  the  Pont  des  Arts  now  stands. 


ZUSTUIS. 


The  part  now  occupied  by  the  large  square  saloon  is 
-  not  more  elevated  than  the  rest  of  the  galiery  ;  and  the 
■"'  'story  above  tlie  five  w  rr.dous  of  the  ground  floor,  over 
'  which  are  two  triangnhir  froiitals^  supported,  "not  by 
four  pilastei  s  tike  the  others,  but  by  two  columns.  The 
first  fioorof  the  facade  of  the  gallery,  is  eutireiy  different 
from  that  of  Lebrun.  The  louei-  window  is  walled  up; 
and  there  is  no  trace  of  a  Ijalcony.  The  appropriation  of 
the  lower  halls  had  not  yet  been  made  by  Anne  d'Au- 
triche.  13eginning  at  the  extremity  of  the  gallery  of 
Apollo,  as  far  as  a  coi'ner  tov\  er  of  the  ancient  Louvre, 
on  the  line  now  occupied  by  the  garden  of  the  Infanta, 
extends  a  building,  with  two  rows  of  windows,  rather 
low,  and  surmounted  by  a  terrace  which  continues  be- 
yond the  place  where  now  stands  the  wicket  of  the  Pont 
des  Arts.  The  buildings  in  the  court  of  the  Louvre,  are 
still  on  the  same  line  vvith  those  built  in  recesses,  where 
now  are  the  halls  of  the  candelabras,  on  the  ground 
floor,  and  over  them  the  hall  of  the  bronzes.  The  build- 
ings for  the  attendants  are  on  the  right  as  far  as  Saint- 
Germain-l'Auxerrois.  On  the  Seine,  boats  are  seen,  and 
on  the  banks,  numerous  groups  of  figures;  among  which 
are  noticed,  in  the  fore  ground,  on  the  left,  washerwo- 
men ;  in  the  center,  gentlemen  on  a  mound;  and  on  the 
right,  men  and  horses,  in  the  water.  —  Signed,  on  a 
board  on  the  ground,  in  the  center  of  the  composition : 
A.  R.  Leeman.  165.. 

Collection  of  Louis-Philippe. 
ZORG.  —  See  Rokes. 


ZUSTRIS,  SUSTRIS  or  SUSTER,  born  in  Am- 
sterdam, painted  during  the  second  half  of  the  xvitii  cen- 
tury. —  (Dutch  School.) 

Pupil  of  Cliristoph  Schwartz  in  Munich,  and  of  Titian  in  Venice. 

587  Venus  and  Cupid* 

H.  1,3  4.  —  W.  1,8  5.  —  C.  —  Nat.  S. 

The  goddess,  naked,  seen  in  profile,  is  raising  herself 
on  a  richly  carved  couch,  and  rests  her  right  hand  on 


ZUSTRIS. 


doves,  to  which  Cupid,  lying  on  a  cushion  on  the  right, 
is  pointing  with  an  arrow.  Behind  the  couch,  a  raised 
curtain  discovers,  in  the  back  ground,  Mars  in  armor; 
and  farther  off,  four  persons,  seated  before  a  table,  in 
the  middle  of  a  landscape, 

Colleclion  of  Louis  XIY, 
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Xyth  CENTURY. 


588  The  Holy  Family, 

H.  0,45.  —  W.  0,32.  —  C.  —  Heads  0,30. 

Under  the  arcades  of  an  open  gallery,  the  Virgin,  a 
rich  crown  on  her  head,  and  her  breast  half  bare,  is 
kneeling,  holding  the  Infant  Jesus  in  her  arms,  and  is 

E lacing  her  left  hand  in  saint  Elisabeth's,  seated  near 
er,  dressed  in  a  robe  trimmed  with  fur,  and  raised  up, 
on  her  knees.  Before  the  Virgin,  on  the  left,  a  basket, 
containing  rolled  linen  and  a  scissors:  behind  her,  a 
table,  on  which  are  placed,  an  apple,  and  a  vase.  Far- 
tlier  off,  on  the  other  side  of  the  gallery,  saint  Joseph, 
wearing  a  straw  hat,  and  holding  a  vine  branch.  In  the 
center,  a  garden,  surrounded  by  a  fence,  on  which  a 
man  is  leaning  ;  and  under  a  gothic  edifice,  the  Virgin, 
with  the  Infant  Jesus  and  an  angel.  On  the  right,  under 
the  gallery,  four  angels,  singing,  before  a  book,  placed 
on  a  desk. 

Old  collection,  —  (Flemish  School.) 

589  Pastoral  instruction, 

H.  0,95.  —  W.  0,68.  -—  W.  —  Heads  0,45. 

On  the  right,  under  a  porch,  two  young  women,  and 
several  aged  men,  seated,  or  kneeling,  are  listening  to 
the  word  of  a  preacher,  standing  on  an  estrade,  orna- 
mented with  open  work.  On  the  edge  of  the  garments  of  an 
old  man,  near  the  neck,  is  written  :  volentier  le...  ;  and 
on  another  :  adelH  :  vetali.  *.  Iam...  On  the  left,  a 
voung  man,  standing,  his  sword  at  his  side,  and  with 
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pointed  shoes,  is  speaking  to  an  old  man,  seated  in  a 
small  building,  contiguous  to  the  porch,  and  near  which, 
a  dog  is  lying  down.  In  the  back  ground,  on  the  same 
side,  a  street,  in  which  several  figures  are  seen,  and 
ending  at  the  church  of  Sainte-Gudule  of  Brussels,  of 
which  the  northen  tower  is  not  yet  finished. 

Collection  of  Louis  XVIII.  —  (Flemish  School.) 

690  The  Israelites  gathering  manna  in  the  desert* 

H.  0,67.  —  W.  0,5  1.  —  W.  —  Heads  0,2  8. 

In  the  center,  an  Israelite  is  holding  a  vase  over  his 
head;  another  is  holding  out  his  mantle,  to  gather  the 
manna,  falling  from  Heaven;  others  are  picking  it  up, 
from  the  ground;  and  some  of  them  are  thanking  God, 
for  the  unexpected  relief.  In  front,  a  woman  seated  on 
the  ground,  is  holding  her  infant  in  her  arms;  and  ano- 
tlier  child,  kneeling,  is  filling  a  wicker  basket  with 
manna.  In  the  back  ground,  mountains  are  seen. 

Napoli'on  Mns-um.  —  (German  School.) 

591  The  three  Kings. 

II.  0,  '.  8  —  V\'.  0,9  3.  —  V/.  —  Bust  Nat.  S. 

The  Kings  wear  a  sort  of  turban  on  their  heads.  The 
one  on  the  left,  without  beard  or  moustaches,  is  seen 
nearly  full  face ;  the  one  in  the  center,  seen  three  quar- 
ters, is  turned  to  the  right;  finally,  the  last  one,  is  in 
profile.  Over  them,  is  written  on  a  scroll  :  egredietur. 

VIRGA.  DE.  RADICE.  lESE.  ET.  FLOS.  DE.  RADICE.  EIUS.  AS- 
CENDET.  ISAIE  XL 

Old  colleclion.  —  (Flemish  School.) 

592  Portrait  of  Isabeau  de  Bavi^re,  Queen  of 

France^  wife  of  Charles  VI ^  deceased  in 
lZi35^  at  the  age  of  sixty  four, 

H.  0,30.  —  W.  0;22.  —  W.  —  Bust. 

She  is  seen  three  quarters  turned  to  the  right ;  she 
wears  a  high  crowned  cap,  ornamented  with  pearls,  and 
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Ub7 


covered  with  a  cloth  of  gold  texture,  the  extremity  of 
vrhich,  falls  on  the  right  shoulder.  Her  upper  dress  is 
red,  and  trimmed  with  fur;  the  under  one  is  green. 
She  wears  a  wide  gold  neklace,  with  pearls  hanging 
to  it 

Old  collection.  —  (Flemish  School), 

593  Christ. 

H.  0,38.  —  W.  0,28.  —  W.  —  Bust  Nat.  S. 

He  is  represented  full  face,  his  hands  joined,  and  the 
crown  of  thorns  on  his  head.  Gilt  ground. 

Old  collection.  —  (Flemish  School). 

594  Mater  Dolorosa. 

H.  0,38.  —  W.  0,28.  —  W.  ~  Bust.  Nat.  S. 

The  Virgin  is  seen  three  quarters,  turned  to  the  right ; 
she  wears  on  her  head  a  white  veil,  covered  with  a  blue 
mantle ;  her  hands  are  joined,  and  tears  are  streaming 
down  her  cheeks.  Gilt  ground. 

Old  collection,  —  (Flemish  School), 

595  The  angelic  salutation. 

H.  0,86.  —  W.  0,92.  —  W.  —  Heads  0,55. 

On  the  left,  the  angel,  wearing  a  white  robe,  a  rich 
mantle  of  golden  texture,  with  black  figures,  confined 
on  his  breast  by  a  button  of  chased  gold,  is  kneeling 
behind  the  Virgin,  who  turns  towards  him.  The  Virgin, 
her  hair  flowing,  kneeling  before  a  prie-Dieu,  is  holding 
a  prayer  book,  in  her  left  hand.  At  the  end  of  the  room, 
on  the  right,  a  bed,  at  the  head  of  which  is  hanging  by  a 
chain,  a  gold  medallion,  representing  Christ  on  a  throne, 
with  a  halo  round  his  head,  the  globe  of  the  world  on  his 
knees,  and  raising  his  right  hand.  In  the  center,  a  chair, 
a  small  carved  wooden  cupboard,  on  which  is  placed 
an  ewer  and  basin ;  a  window  with  glass  in  the  upper 
part  only,  whose  shutters  are  open,  and  which  discovers 
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the  country.  On  the  left,  a  ciiininey  closed  with  boards, 
and  before  which  is  placed  a  wooden  bench,  covered 
with  three  red  cushions.  On  the  ceiling,  a  brass  chande- 
lier with  six  branches,  supported  by  dragons,  and  from 
which  small  escutcheons  are  hanging.  On  the  ground^ 
on  the  left,  near  the  angel,  an  earthen  vase,  containing 
a  lily. 

Napclcon  Musoum.  —  (Flrinlsh  School). 


596  The  wedding  at  Cana. 

II.  0,96.  —  W.  1,28  —  W.  —  Heads  o,60. 

In  a  hall  with  columns,  open  on  the  left,  Jesus  Christ 
and  the  Virgin,  are  seated  at  the  nuptial  table,  behind 
which  is  a  tapestry,  on  one  side  of  which  is  written  : 
FiLi  MEi  DATE  MAND  (ucaro).  The  letters  on  the  other 
side,  seem  to  be  fancy  characters.  On  the  left,  a  Do- 
nor and  his  son,  kneeling;  on  the  right,  the  wife  of 
the  Donor,  in  the  same  attitude  ;  in  the  center,  two  ser- 
vants, of  whom  one  is  kneeling,  are  holding  mugs,  which 
they  have  just  been  filling  from  large  jugs,  placed  near 
them.  Farther  off,  on  the  left,  a  young  servant,  is  bring- 
ing a  dish  into  the  room.  Outside,  a  man,  dressed  in 
black  and  white,is  looking  through  the  columns,  to  see 
what  is  passing  inside.  Quite  in  the  back  ground,  on  the 
same  side,  buildings  of  Gothic  architecture. 

CoUeclion  of  Louis  XIV.  —  (Flemish  School). 


XVI*^  CENTURY, 

597  The  Adoration  of  the  Magi. 

H.  1,25.  —  W.  0,71.  —  W.  —  Ileails  o,65. 

The  eldest  of  the  Kings,  richly  clad  in  tlie  German 
fashion  of  the  XV 1^^  century,  is  kneeling  before  the 
Virgin,  seated  on  the  right,  between  two  pilasters.  The 
Virgin  holds  on  her  knees  the  Infant  Jesus,  who  is  playing 
with  a  ring,  on  the  thumb  of  the  king's  right  hand.  Behind 
the  latter,  on  the  left,  another  king,  is  standing,  holding 
an  embossed  gold  vase  in  one  hand,  and  his  cap  trimmed 
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with  fur,  in  the  other.  In  the  center,  the  Moorish  king, 
holding  also  a  vase,  of  which  he  is  holding  the  lid  with 
his  right  hand.  Three  of  the  attendants  accompanying 
the  kings, are  bearing  standards;  the  first  is  green,  with 
two  golden  stars ;  the  second,  also  green,  has  a  star,  and 
a  crescent  of  gold;  the  third,  which  is  yellow,  bears  the 
image  of  a  negro.  Near  the  Virgin,  and  behind  the  kings, 
two  personages  are  conversing  together;  one  of  them 
wears  round  his  neck,  a  black  ribbon,  to  which  is  hang- 
ing a  gold  ornament,  on  which  a  T  is  seen.  In  the  back 
ground,  horsemen,  and  farther  off  a  castle,  with  a  flight 
of  steps.  In  the  air,  on  each  side,  an  angel,  in  the  attitude 
of  adoration;  in  the  center,  the  star  which  guided  the 
Magi. 

Napoleon  Museum.  —  (German  School). 

598  The  Sacrifice  of  Abraham, 

H.  0,40.  —  W.  0,32.  —  W,  Heads  0,13. 

In  the  front  of  the.painting,  Abraham  is  loading  his  son 
with  the  wood,  destined  for  the  pile.  A  servant,  holding 
the  sword,  to  be  used  at  the  sacrifice,  is  leading  an  ass  by 
the  bridle  ;  another  servant  is  carrying  an  earthen  vase, 
full  of  coals ;  near  him,  two  halberds,  placed  against  a 
tree.  On  the  left,  Isaac  and  his  father,  ascending  the 
mountain  ;  finally,  on  the  summit,  the  angel,  arresting 
the  arm  of  Abraham,  about  to  immolate  his  son,  who 
is  kneeling,  on  the  pile.  On  the  right,  a  plain,  with 
cows;  huts  with  red  tiled  roofs,  woody  hills,  and  a  town, 
on  the  banks  of  a  river. 

Old  colleclion,  —  (German  School). 

599  The  Visitation, 

H.  1,18.  —  W.  0,72.  —  W.  —  Heads  o,60. 

Saint  EHsabeth  is  receiving  Mary  in  the  middle  of  a 
sort  of  square,  and  near  a  house,  on  the  left,  of  which 
Zachary  is  coming  down  the  steps.  In  the  back  ground, 
an  edifice  of  Gothic  structure,  and  on  the  right,  near  a 
tree,  two  angels. 


Napoleon  Museum.  —  (Flemish  School). 
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600  The  judgment  of  Paris, 

fi.0,50. — AV.  0,36.  — W.  —  Heads  0,24. 

On  the  left,  Paris  lying  on  the  ground,  sleeping,  and 
clothed  in  armor.  Near  him,  Mercury,  under  the  form 
of  an  old  man,  with  a  red  mantle,  a  scepter  in  his  hand, 
and  a  ball,  on  which  is  written  :  detvr  pvlcriori.  The 
name  of  the  god  is  thus  written  above  his  head  :  mar- 
cvERivs.  Behind  a  tree,  the  horse  of  Paris.  Before  Mer- 
cury, the  three  goddesses  naked,  with  their  names  : 
ivNO,  PALLAS,  VENvs.  Ovor  the  latter,  Kvpido.  flying.  A 
peacock  is  by  the  side  of  Juno;  a  helmet,  with  the  visor 
down,  at  the  feet  of  Minerva,  who  is  holding  a  sword. 
In  the  back  ground,  a  mountain. 

CoUeclion  of  Louis-Philippe.  —  (German  School). 


601  Three  compositions  united  in  the  same  frame  : 

1**  The  Last  Supper  of  Christ  and  his  disci- 
ples, 

H.  0,45.  —  W.  2,06.  —  W.  — Bust  half  S. 

The  table  is  covered  with  a  white  cloth,  covered  with 
glasses,  loaves  of  bread,  and  knives.  On  the  left,  the 
painter  has  represented  himself,  under  the  form  of  an 
attendant,  about  pouring  out  wine.  On  the  right,  be- 
tween saint  Peter  and  the  second  apostle,  on  the  left  of 
Christ,  the  portrait  of  the  Donor,  dressed  in  black,  with 
his  hands  joined. 

2°  The  Sepulture, 

H.  1,4  5.  — W.  2, 06. — W.  —  Small  S. 

la  the  center,  Jesus,  taken  down  from  the  cross,  is 
wrapped  in  his  winding  sheet ;  his  right  arm  is  resting 
on  that  of  his  mother,  kneeling  before  him.  Behind,  saint 
John  is  supporting  his  body,  and  Magdalen,  standing, 
is  contemplating  him  with  grief.  Behind  the  Virgin,  one 
of  the  holy  women.  On  the  left,  saint  ]Nicolas  de  Tolen- 
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tino,  a  lily  in  his  hand,  is  presenting  the  Donor,  knee- 
ling, his  hands  joined,  and  holding  a  rosary.  On  the 
right,  the  wife  of  the  Donor,  also  kneeling,  holding  a 
prayer  book,  and  attended  by  saint  Glare,  dressed  as  a 
nun,  and  carrying  a  pyx.  In  the  fore  ground,  towards 
the  right,  on  the  ground,  the  basin  full  of  blood,  the 
spunge,  a  skull  and  two  bones.  In  the  back  ground,  the 
city  of  Jerusalem,  Calvary,  and  the  Sepulchre, 

3°  Saint  Francis  d' Assise  receiving  the 
stigmata, 

H.  0,7  5.  — W.  1,46.  — Arched  shape.  —  W.  — 
Small  S. 

He  is  kneeling  on  the  left,  and  farther  off,  on  the 
right,  brotlier  Leo,  lying  on  t!ie  ground,  is  sleeping  near 
a  rock.  In  the  back  ground,  a  river,  a  village,  a  wood 
and  mountains. 

Old  collection.  —  (Flemish  School), 

602  Portrait  of  the  Emperor  Maximilian  1,  de- 

ceased in  1519,  at  the  age  of  sixty, 

H.  0,39.  —  W.  0,28.  —  W.  —  Bust  half  S. 

He  is  represented  nearly  in  profile,  turned  to  the  right. 
He  wears  a  red  velvet  toque,  a  furred  robe  and  the 
collar  of  the  Golden  Fleece;  his  left  hand  rests  on  his 
breast,  and  in  the  right,  he  holds  a  paper  on  which  is 
written :  I (ich)armer  dientsman  ernbam  (erbat?)meiner 
ersagw  (entsagung?)  tzen  wogen(wochen)  va  (von)  euch 

ratun  hilp  (hulfe)  al       That  is  to  say  ;  1,  poor  soldier, 

ask  my  leave  of  absence  for  ten  weeks,  and  advice  and 
help  from  you  as.... 

Collection  of  Charles  X.  —  (Flemish  School), 

603  Enthroning  of  a  Pope, 

H.  0,48.  —  \V.  0,70.  —  W.  —  Heads  0,33, 

In  the  center,  a  Pope,  holding  the  keys  of  saint  Peter, 
seated  on  a  sculptured  marble  throne,  over  which  is  a. 
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canopy,  formed  by  draperies,  On  the  left,  a  Cardinal, 

and  on  the  right,  an  Archbishop,  are  about  placing  the 
pontifical  tiara  on  his  head.  On  the  left,  two  Bishops, 
another  Cardinal,  and  a  monk,  dressed  in  black.  On  the 
right,  a  King  of  France,  bearing  some  resemblance  to 
Francis!,  and  wearing  a  hat  adorned  with  a  feather  and 
fleurs  de  lys;  the  Emperor,  holding  a  scepter,  and  three 
personages  behind^  him.  On  the  ground,  fleurs  de  lys, 
and  an  escutcheon. 

CoUecIion  of  Louis-Philippe.  —  (Flemish  School). 

QOli  The  Virgin  and  the  Infant  Jems, 

H.  0,60.  —  W.  0,5  6.  —  W.  —  Half  s. 

The  Virgin,  seen  three  quarters,  turned  to  the  left, 
and  seen  half  length  behind  a  low  wall,  holds  with  one 
hand,  her  son  who  is  naked,  and  seated  on  a  cushion, 
placed  on  the  wall.  With  the  left  hand,  she  is  offering 
him  a  carnation,  for  which  he  is  holding  out  his  hand. 
On  the  right,  a  vase  with  flowers.  In  the  back  ground, 
tvyo  windows,  each  separated  in  the  center  by  a  small 
column,  and  through  which,  in  the  horizon,  woody  hills 
are  seen. 

Old  colleclion.  —  (Elemish  School). 


605  The  marriage  of  the  Virgin. 

n.  0,80.  —  W.  0,66.  —  W.  —  Heads  o,40. 

On  the  steps  of  the  peristyle  of  the  temple  of  Jeru- 
salem, the  High  Priest  Zachary  is  joining  the  hands  of 
the  Virgin  and  saint  Joseph.  The  Virgin  wears  a  red 
dress,  and  a  large  blue  mantle,  of  whicli  two  angels  are 
holding  the  extremity.  Her  hair  is  flowing  on  her  neck, 
and  she  has  a  golden  crown  on  her  head.  Behind  saint 
Joseph,  an  old  man;  behind  the  Virgin,  saint  Ann,  her 
hands  joined,  and  a  young  girl.  In  the  fore  ground,  on 
the  left,  a  man,  standing  with  his  back  turned,  and 
leaning  on  a  cane ;  in  the  center^  a  dog  lying  down;  and 
on  the  right,  two  women. 

Colleclion  of  Louis  XVUl.  —  (Flemish  School). 
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606  The  rape  of  Helen, 

H.  1,04.  —  W.  1,36.  —  W.  —  Heads  0,28. 

On  the  left,  Paris,  in  a  rich  armor,  and  holding  an 
arrow,  is  leading  away  Helen.  He  is  followed  by  two 
warriors,  one  accompanying  a  young  woman,  the  other 
an  aged  man,  and  preceded  by  a  dog,  on  whose  collar 
are  seen  the  letters  B.  T.  A.  M.  A  valet  carrying  under  his 
arm  a  book,  and  on  his  shoulder  a  casket,  with  an  escut- 
cheon, and  the  letters  M  R  (Menelaiis  rex),  walks  in  front. 
In  the  center,  a  circular  temple,  of  odd  architecture.  A 
statue  of  Cupid,  holding  three  arrows,  is  placed  on  the 
summit  of  the  dome.  Over  the  portico  of  tlie  entrance, 
a  bas-relief  is  seen,  representing  Venus,  with  a  burning 
heart  in  her  hand,  giving  an  arrow  to  Cupid; and  below, 
this  inscription  is  written  :  TEMPLVM.VENERis.  CENiTRicis. 
ET.  vERTicoRDi^.  The  temple  is  filled  with  soldiers,  car- 
rying away  golden  statues,  vases,  furniture,  and  drag- 
ging women  along.  On  the  right,  t^everal  Trojans,  on  the 
steps  of  the  temple,  are  repulsing  the  enemy,  who  is 
coming  down  from  a  mountain,  on  which  a  fortified 
castle  is  built.  In  the  back  ground,  on  the  left,  the  sea, 
and  the  Trojan  fleet,  waiting  for  the  ravishers. 

Old  collection.  —  (German  School). 

'607  Portrait  of  a  man. 

H.  o,5<.— -  W.  0,4  4.  — W. —  Half  length  small 

He  is  represented  three  quarters,  turned  to  the  right, 
a  red  toque  on  his  head,  wearing  a  brown  cape,  trimmed 
with  black,  and  holding  a  pink  in  his  right  hand.  Behind 
him,  the  country  crossed  by  a  river,  and  on  the  bank, 
on  the  left,  a  fisherman. 

Old  collection.  —  (Flemish  School). 

608  Portrait  of  a  man, 

H,  1,20.  ~W.  0,82  — W.  —  Half  length  Nat.  S. 

He  is  represented  three  quarters,  turned  to  the  left, 
and  standing  against  a  table,  with  moustaches,  and  a 
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long  reddish  beard;  he  wears  a  red  toque,  ornamented 
with  a  feather,  and  a  medallion,  representing  Saint 
Michael ;  a  red  velvet  garment,  and  a  short  mantle  of 
the  same  colour;  he  rests  his  left  hand  on  the  hilt  of 
his  sword,  and  the  right,  on  a  skull.  One  of  the  rings  of 
his  left  hand,  bears  an  escutcheon,  and  his  arms  of 
azure  (or  sable)  on  a  ground  of  gold.  In  the  back  ground, 
a  green  velvet  curtain  and  a  pilaster,  on  which  is  writ- 
ten ;  iETATis,  28  15/i6. 

Napoleon  Museum.  —  (German  School). 

609  Portrait  of  a  man. 

H.  1 , 1 0.  —  W.  0,7  6.  —  W.  — .  Half  length  Nat.  S. 

He  is  represented  three  quarters,  turned  to  the  right, 
with  beard  and  moustaches;  and  a  small  black  toque  on 
his  head;  he  is  dressed  in  black,  resting  his  right  hand 
on  his  hip;  the  left,  which  holds  his  gloves,  is  placed  on 
a  table,  covered  with  a  cloth  with  black  and  yellow 
figures.  —  On  the  ground,  a  monogram  is  seen,  formed 
with  the  letters  s.  b.  n.  over  which  is  a  sort  of  4»  and 
also  :  iETATis  SVE  33  1565. 

Collection  of  Louis  XIV.  —  (German  School). 

610  Portrait  of  a  man, 

H.  0,6  3.  —  W.  0,5  3.  —  W,  —  Bust  Nat.  S, 

He  is  represented  three  quarters,  turned  to  the  right. 
He  wears  a  small  toque,  and  a  black  garment;  rests  his 
right  hand  on  his  breast,  and  holds  a  glove  in  the  left 
—  On  the  ground,  in  the  upper  part,  on  the  left,  is 
written  ;  A  Maure.  (This  signature  is  forged,  and  poste- 
rior to  the  painting.) 

Old  collection.  —  (German  Srhool). 

XVII«»»  CENTURY. 

611  Christ  on  his  way  to  Calvary, 

H.  0,30.   W.  0,40.  —  Cop.  —  Heads  o,i3. 

In  the  center,  Christ,  led  by  soldiers  and  execution- 
ers, sinks  under  the  weight  of  his  cross,  which  is  sup- 
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ported  by  Simon  of  Gyrene.  On  the  left,  a  man  on  horse- 
back, with  his  back  turned ;  also  a  child,  followed  by 
a  dog. 

Collection  of  Louis  XIV.  —  (Flemish  School). 


612  The  Virgin  and  the  Infant  Jesus. 

H.   0,48.  —  W.  0,40.  —  Cop.  —  (Size  of  the 
medallion  :  h.  0,22;  w.  0,17).  —  Heads  0,14, 

The  Virgin,  seated,  holds  on  her  knees  the  Infant 
Jesus,  naked,  standing,  and  holding  in  his  left  hand  the 
globe  of  the  world.  He  is  adored  by  two  angels,  kneel- 
ing; of  whom  one  on  the  right,  is  playing  on  the  viol, 
and  the  other,  on  the  left,  on  the  violoncello.  The  flowers 
surrounding  the  medallion,  are  painted  on  a  black 
ground. 

Old  collection.  —  (Flemish  School). 


613  Portrait  of  a  man. 

H.  0,80.  —  W.  0,68.  — Bust  Nat.  S. 

His  head  is  bare,  seen  three  quarters,  and  turned  to 
the  right.  He  wears  a  plaited  ruff,  and  a  black  garment. 
—  On  the  painting  is  written  :  Ferd  :  4  633  iEXAiis  28. 

Old  collection,  —  (Dutch  School). 


614  Sea  piece. 

H.  0,33.  —  W.  0,36,  —  "W.  —  Heads  0,03. 

On  the  left,  on  a  promontory,  a  man,  carrying  a 
basket.  Near  him,  two  barks;  in  one  of  them,  three 
men,  of  whom  one  is  smoking.  On  the  right,  a  boat,  and 
six  figures,  a  skiff,  and  two  men.  In  the  back  ground, 
on  the  left,  a  boat,  two  men  rowing  and  three  passen- 
gers. In  the  horizon,  a  man  of  war.  —  Signed  on  the 
ground  :  W  V  D  16. .. 

Old  collection.  —  (Dutch  School). 

20. 
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61b  A  battle, 

H.  0,30.  —  W.  0,44.  —  Cop,  —  Heads  0,08. 

On  the  left,  a  group  of  cavaliers  in  armor,  with  pistols 
in  their  hands.  Farther  off,  a  coach,  drawn  by  four 
horses;  and  on  a  hill,  regiments  of  cavalry  and  infantry, 
rushing  on  the  enemy.  On  the  right,  two  cannons,  one 
of  which  is  firing;  and  two  soldiers,  rolling  a  cask  of 
powder.  Another  cask  lying  near  them,  bears  on  the 
bottom,  a  monogram  formed  of  the  letters  E.P. 

Old  collection.  —  (Flemish  School). 


6 J  6  The  woman  taken  in  adultery, 

H.  j,9  7.  —  W.  2,3  1.  —  C.  —  Nat.  S. 

On  the  left,  the  woman  taken  in  adultery,  seen  in 
profile,  turned  to  the  right,  is  brought  by  the  Pharisees 
to  Jesus-Christ,  who  is  standing,  extending  his  hand 
towards  her,  and  speaking  to  her.  On  the  right,  a  man, 
seated  on  the  ground,  and  holding  a  book.  Composition 
of  ten  figures. 

Collection  of  Louis  XVIII,  —  (Flemish  School). 


617  Embarkation  of  Mneas  after  the  taking  oj 
Troy. 

H,  1,4  6,  —  W.  —  2,27.  —  C.  —  Heads  0,6 o. 

iEneas  and  another  personage  are  carrying  Anchises, 
who  holds  his  household  gods;  other  men  appear  to  be 
entreating  them  to  take  them  also,  with  their  wives.  On 
the  right,  the  preparations  for  the  embarkation.  In  the 
back  ground,  on  a  hill,  a  temple  in  flames.  In  the  upper 
part  is  written  :  Van  Dyck  in  Venice  ( apocryphal  in- 
scription). 

Old  collection.  —  (Flemish  School). 
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eiS  A  Stable. 

U.  0,50.  —  W.  0,65.  —  C.  —  Heads  0,15. 

On  the  left,  against  a  cask,  supporting  a  copper  and  an 
earthen  vase,  a  hen  coop ;  in  the  center,  on  the  ground, 
thistles,  onions,  carrots,  cauliflowers,  etc.  On  a  tub  over- 
turned, a  cat  eating  fish  out  of  a  pewter  dish.  On  the 
right,  a  large  kettle  containing  pewter  plates,  an  earthen 
pot,  covered  with  paper;  a  broom,  and  meat,  hanging 
on  a  post.  In  the  back  ground,  a  woman  on  a  rustic 
stairs;  in  the  center,  a  servant  girl,  drawing  water  from 
a  well;  on  the  right,  a  stable,  three  cows,  a  peasant, 
and  a  man  on  the  top  of  a  ladder.  —  Signed,  on  one  of 
the  pewter  plates  in  the  kettle  :  I.  D. 


Old  coUecliou,  —  (Dulcli  School). 


CHRONOLOGICAL  TABLE 

OF  THE 

GERMAN,  FLEMISH  AND  DUTCH  ARTISTS 

WHOSE  >YORKS  ARE  MENTIOKED 
in  THE  SECOND  PART  OF  THE  CATALOGUE  OF  PAINTINGS 
EXHIBITED  IN  THE  GALLERIES  OF  THE  LOUVRE. 


XIV'^  CENTURY. 

Born.  Died. 

Eyck  (Jan  van).  —  (Flem.  S.)  About    1390  iUki 


XV^^  CENTURY. 

Wohlgemuth  (Michael).  —  (Ger.  S.)   1^34  1519 

Matsys  (Quinten).  —  (Flem.  S.)               About  lZi60  1531 

Mabuse  (Jan  van).  —  (Flem.  S.)              About  lZi70  1532 

Orley  (Bernardin  van).  — (Flem.  S.)         About  1^70  about  1550 

Cranach  le  vieux  (Lucas  Sunder,  called),  — 

(Ger.  S.)   lZi72  1553 

Holbein  (Hans)  le  jeune.  —  (Ger.  S.)   lZi98  1554 

Juste  d'Allemagne.  —  (Ger.  S.)            Lived  in  1A51 

Memling  (Hans). — (Flem.  S.)        Painted  from  lZt70   to  iUSU 


X\l^^  CENTURY. 

Beham  (Hans  Sebald).  —  (Ger.  S.)   1500  about  1550 

Hemssen  (Jan  van).  —  (D.  S.)   About  1500  after  1555 

Pencz  (Gregorius).  —  (Ger.  S.)   About  1505  1550 

Porbus  (Pieter).  —  (Flem.  S.)   1510  1583 

Yds  (Martin  de).  —  (Flem.  S.)   152Zl  1603 

Mor  (Antonis  de).  —  (D.  S.)   1525  1581 

Breughel  (Peter),  called  le  vieux.  —  (Flem,  S.).. .  1530  about  1600 
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Bom.  Died 

Franck  (Franz),  culled  le  vieux.  —  (Flem.  S.) 

About  ,   i5Ull  1616 

Bril  (Mallhaus).  —  (Flem.  S.)   1550  1584 

Bril  (Paul).  —  (Firm.  S)   155Zi  1626 

Veen  (Oiho  van),  called  Otto  Venius.  —  (Flem.  S.)  1556  1634 

Balen  (Henrick  van).  —  (Flem.  S.)   1560  1632 

Rottenhammer  (Johann).  —  (Ger.  S.)   1564  1623 

Bloemaert  (Abraham).  —  (D.  S.)   1564  1647 

Mireveld(Michiel-Jansz).  —  (D.  S.)   1568  1641 

Breughel  (Johann),   called    de  Velours.  — 

(Flem.  S.)   1569  1625 

Porbus  le  jeune  (Franz).  —  (Flem.  S.)   1570  1622 

Neefs  le  vieui  (Peter).  —  (Flem.  S.)         About  1570  1651 

Elzheimer  (Adam).  —  (Ger.  S.)   1574  1620 

Rubens  (Peter-Paul).  —  (Flem.  S.)   1577  1640 

Snyders  (Franz).  —  (Flem  S.)   1579  1657 

Mol  (Pieter  van).  —  (Flem.  S.)   1580  1650 

Grayer  (Gaspar  de).  —  (Flem.  S.)....   1582  1669 

Hals  (Frans).  —  (Flem.  S.)   1584  1666 

Poelenburg  (Kornelis).  —  (D.  S.)...   1586  after  1665 

Steenwyck  le  jeune  (Hendrick  van).  —  (D.  S.)...  1589  after  1642 

Zeegers  (Gerard).  —  (Flem.  S.)   1589  1651 

Venne  (Adriaan  van  der).  —  (D.  S.)   1589  1662 

Honthorst  (Gerard).  —  (D.  S.)   1592  after  1662 

Jordaens  (Jacob).  —  (Flem.  S.)   1593  1678 

Heda  (Willem-Klaasz).  —  (D.  S.)   1594  after  1678 

Uden  (Lucas  van).  —  (Flem.  S.)   1595  1660 

Goyen  (Jan  van).  —  (D.  S.)   1596  1656 

Dov  (Gerard).  —  (D.  S.)   1598  1674 

Dyck  (Anton  van).  —  (Flem.  S)   1599  1641 

Meel  or  Miel  (Jan).  —  (Flem.  S.)   1599  1664 

Matsys  (Jan).  —  (Flem.  S.)   Painted  from  1531    to  1565 

Zustris.  —  (D.  S.)  Painted  during  the  second  half 

of  the    XVIth  century. 

XVII'''  CENTURY. 

Sprong  (Gerard).  —  (D.  S.)   1600  1651 

Molyn  le  vieux  (Pieier).  —  (D.  S.)          About  1600  1654 
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Bora.  Died. 

Pot  (Henri).  —  (D.  S.)   1600  1656 

Oost  le  vieux  (Jakob  van).  —  (Flem.  S.)  About  1600  1671 

Heem  (Jan-Davidz  do).  —  (D.  S.).   1660  1676 

Wynants  (Jan).  —  (D.  6.)   About  1600  afler  1677 

Heist  (Bartholomeus  van  der).  —  (D.  S.)   1601  1670 

Champaigne  (Philippe  de).  —  (Flem.  S.)   1602  167Zi 

Cuyp  (Aalbert).  —  (D.  6.).   1605  after  1672 

Zacht-Leven  (Kornelis).  —  (D.  S.)   1606  after  1661 

Delen  (Dirck  van).  —  (Flem.  S.)   1607  ifter  1651 

Lievens  (Jan).  —  (D.  S.)  ,   1607  about  1663 

Thluden  (Theodor  van).  —  (D.  S.)   1607  1686 

Brauwer  (Adriaan).  —  (D.  S.)   1608  16/l0 

Craesbeke  (Joost  van).  —  (D.  S.)   1608  16Zil 

Rembrandt  van  Byn.  —  (D.  S.>   1608  1669 

Nicasius  (Bernaert).  —  (Flem  S.)   1608  1678 

Terburg  (Gerard).      (D.  S.)   1608  1681 

Zacht-Leven  (Herman).  —  (D.  S.)   1609  1685 

Both  (Jan)  called  Both  d'ltalie.  —  (D.  S.)   1610  1650 

Asselyn  (Jan).  —  (D.  S.)   About  1610  1660 

Heemskerk  (Egbert)  called  le  Paysan  or  le 

le  vieiix.  —  (D.  S.)   1610  after  1680 

Bol  (Ferdinand).  —  (D.  S.)   About  1610  1681 

Ostade  (Adriaan  van).  —  (D.  S.)   1610  1685 

Teniers  le  jeune  (David).  —  (Flem.  S.)   1610  169/l 

Zeeman  (Remi  or  Rainier).  —  (D.  S.)...  About  1612  after  1673 

Flamael  (Bartholome).  —  (Flem.  S.)   1612  1675 

Ostade  (Isack  van).  —  (D.  S.)   About  1613  about  1654 

Neer  (Aart  van  der).  —  (D.  S.)   1613  1683 

Loo  (Jakob  van).  —  (D.  S.)   1614  1670 

Metsu  (Gabriel).  —  (D.  S)   1615  1658 

Flinck  (Govaert.  —  (D.  S.)   1616  1660 

Faes  (Peter  van  der),  called  le  chevalier  Lely.  — 

(Flem.  S.)   1618  1680 

Swanevelt  (Herman  van),  called  Herman  d'ltalie. 

—  (D.  S.)   About  1620  1655 

Breemberg  (Bartholomeus).  —  (D.  S.)   1620  1660 

Bega  (Kornelis  Begyn,  called).  —  (D.  S.)   1620  1664 

Maas  or  Maes  (Aaert  or  Arnold  van).  —  (Flem.  S.)  1620  1664 

Wouwerman  (Philips).  —  (D.  S.)   1620  1668 


U72 


CHRONOLOGICAL  TABLE, 


Diepenbeek  (Abraham  van).  —  (Flem.  S.)  


Eeckhout  (Gerbrandt  van  den).  —  (D.  S.). 

Everdingen  (Aldert  van).  —  (D.  S.)  

Rokes  (Hendrick-Martinz),  surnamed  Zorg.  — 

(D.S.)  

Berghem  (Nicolaas).  —  (D.  S.)  


Lingelbach  (Johannes).  —  (D.  S.). 
Fyl  (Johannes).  —  (Flem.  S.)  


Meer  (Jan  van  der),  —  (D.  S.)  

Ruisdael  (Jakob).  ~(D.  S.)   About 


Moucheron  (Frederick).  —  (D.  S.)  

Velde  le  jeune  (Willem  van  den).  —  (D.  S.)  

Meulen  (Anton-Franz  van  der).  —  (Flem.  S.)..., 

Jardin  (Karel  du).  —  (D.  S.)   About 

Mieris  le  vieux  (Frans  van).  —  (D.  S.)  


_  Ducq  (Jan  le). 


Heusch  (Willelm  or  Guiliam  de).  — (D.  S.)..., 

Velde  (Adriaan  van  den).  —  (D.  S.)  

Netscher  (Gaspar).  —  (D.  S)  

Slingelandt  (Pieter  van).  —  (D.  S.)  

Lairesse  (Gerard  de).  —  (D.  S.)  

Voys  (Ary  de).  —  (D.  S.)  


Weenix  (Jan).  —  (D»  S.). 


Bora. 

Died. 

1620 
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1674 

mi 
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M 
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.  1628 

1691 
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.  1630 

1693 

.  1631 

1709 

.  1632 

1686 
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,  1634 

1690 

L  1635 

1678 

1635 

1681 

.  1636 

1689 

.  1636 

1695 

,    1636  about  1695 

.  1637 

1679 

.  1637 

1712 

,  1638 

1712 

1639 

1672 

,  4639 

1684 

1640 

1691 

1640 

1711 

1641 

1698 

1643 

1693 

1643 

1703 

1643 

1706 

1644 

1719 
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Born.  Died. 

Onffier  (Jan).  —  (D.  S.)   1665  1718 

Glauber  (Johannes),  called  Polidor.  —  (D.  S.)- ..  1666  1726 

Huchtenbiirgh  (Johann  van).  —  (D.  S.)   1666  1733 

Huysmans  (Cornelis),  surnamed  Husymans  de 

Malines.  —  (Flem.  S.)   1668  1727 

Verkolie  (Jan).  —  (D.  S.)   1650  1693 

Roos  (Philip-Peter),  called  Rosa  di  Tivoli.  — 

(Ger.  S.)   1655  1705 

Moor  (Karel  de).  —  (D.  S.)   16f)6  1738 

Bloemen(Johan  or  Juiius-Franzvan). — (Flem.  S.)  1656  1768 

Werff  (le  chevalier  Adriaan  van  der).  —  (D.  S.)  1659  1722 

Boudewyns  (Anton-Franz). — (Flem.  S.)...  About  1660 

Mieris(Willem  van).  —  (D.  S.)   1662  1767 

Verclst  (Simon).  —  (Flem.  S.)   1666  1721 

Janssens  (Victor-Honore).  —  (llcm.  S.)   1666  1739 

Netscher  (Constanlin).  —  (D.  S.)   1670  1722 

Verkolie  (Nicolaas).  —  (D.  S.)   1673  1766 

Dyck  (Philip  van),  called  le  petit  van  Dyck.  — 

(D.  S.)   1680  1753 

Limborck  (Hendrick  van).  —  (D.  S.)   1680  1758 

Huysum  (Jan  van).  —  (D.  S.)   1682  1769 

Breda  (Johann  van).  —  (Flem.  S.)   1683  1750 

Falens  (Carl  van).  —  (Flem.  S.)   1686  1733 

Denner  (Ballhasar).  —  (Ger.  S.)   1685  1767 

Seibold  (Christian).  —  (Ger.  S.)   1697  1768 

Moni  (Ludwig  de).  —  (D.  S.)   1698  1771 

Santvoort  (Dick  van).  —  (D.  S.)        Painted  in  1630 

Vliegher  (Simon  de).  —  (D.  S.)          Painted  in  1660 

Fictoor  (Jan).  —  (D.  S.)                   Painted  in  1660 

Romeyn  (Willem).  —  (D.  S.)          Painted  from  1660    to  1660 

Dekker  (Conrad).  —  (D.  S.)            Lived  about  1650 

Hagen  (Jan  van).  —  (D.  S.)           Painted  about  1650 

Ceulen  (Cornelis-Janson  van).  —  (D.  S.)   i.  1656 

Breckelencamp  (Quirin  van).  —  (D.  S.).  Was  still 

living  in   1668 

Rutharl  (Carl).  —  (Ger.  S.)           Painted  from.  1660    to    J  680 

Hobbema  (Meindert  or  Minder-Hout).  —  (D.  S.) 

Painted  in  ,   1663 

Beerstraotcn  (A.  Johannes).  —  (D.  S.).  Painted  in  1666 
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Born.  Died. 

Droogsloot  (Jost-Cornclisz).  —  (D.  S.)  Was 

still  living  in.   1668 

Bouck  (van)  —  (Flem.  S.)   »  1673 

Laar  (Pieter  van),  surnamed   Bamboche.  — 

(D.S.)   n     about  1673 

Staveren  (Johann-Adriaan  van).  —  (D.  S.)  Pain- 
ted in   1675 

Bergen  (Dirk  van).  —  (D.  S.)   about  1680 

Poel  (Egbert  van  der).  —  (D.  S.)  ,   «      about  1690 

Grief  (Anton).  —  (Flem.  S.).  Lived  in  the  middle 

of  the   XVIIlh  century. 

Schoevaerdts  (M.).  — (Flem.  S.).  Lived  in  the. 

middle  of  the   XVIlth  century, 

Wyntrack. —  (D.S).  Painted  in  the  middle  of  the  XVIlth  century. 

Nickelle  (Isack  van).  —  (D.  S.).  Painted  about 

the  middle  of  the   XVIlth  century. 

Hooch  (Pieter  de).  —  (D.  S.)  Painted  about  the 

middle  of  the   XVIlth  century. 

Bega  (Abraham  or  Adriaaa).  —  (D.  S.). ..«.....•  »  end  of 

the  XVIlth  century. 

XVIII*^  CENTURY. 

Beschey  (Balthasar).  —  (Flem.  S.)   1709  1776 

Dieterich  (Chrislian-Wilhelm-Ernst).  —  (Ger.  S.).  1712         117  U 

Mengs  (Anton-Rafael).  — (Ger.  S.)   1728  1779 

Os  (Jan  van).  —  (D.  S.)   17Zt4  1808 

Schweickhardt(Heinrich-Wilhelm).  —  (Ger.S.).  17Zi6  1797 

Spaendonck  (Gerard  van).  —  (D.S.)  ,   17Zl6  1822 

Denis  (Simon-Joseph-Alexandre-Qement).  — 

(Flem.  S.)   1755  1813 

Ommeganck  (Balthasar-Paul).  —  (Flem.  S.)....  1755  1826 

Dael  (Jean-Francois  van).  —  (Flem.  S.)   1764  18ZlO 

lleinsius  (Johann-Ernsi). — (Ger.  S.)   »  1787 
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FRENCH  SCHOOL. 


ALLEGRAIN  (Etienne),  'painter  and  engraver,  born 
in  Paris  in  1653,  died  in  the  same  city,  the  ist  of  April 
1736. 

The  name  of  his  master  is  unknown. 

1  Land  cape, 

H.  0,58.  —  W.  0,72.  —  C  — Heads  o,08. 

In  the  fore  ground,  on  the  left,  two  women,  and  a 
child,  holding  a  vase,  are  seated  on  the  side  of  a  road, 
shaded  by  a  cluster  of  trees.  Farther  off,  a  river  crosses 
the  landscape;  and  beyond,  another  road,  sloping 
towards  the  river,  passes  under  the  gate  of  a  town.  In 
the  horizon,  buildings,  and  high  mountains  are  seen. 

Old  collection. 

2  Landscape. 

H.  0,58.  —       0,7  2.  —  C.  —  Heads  0,08. 

On  the  left,  a  winding  road  at  the  foot  of  a  mountain, 
on  which  a  tower  is  built ;  a  rivulet  crossed  by  a  single 
arched  bridge,  and  near  the  bridge,  a  woman  carrying 
a  basket  on  her  head.  Farther  off,  buildings,  and  high 
mountains,  in  the  horizor. 

Old  collection. 


AVED  (Jacques-Andre-Joseph),  born  in  Douai,  the  i2th 
of  January,  1702,  died  the  Ixth  of  March,  1766. 
Pupil  of  Bernard  Picard  and  of  Ic  Bel, 


AVED. 


3  Portrait  of  the  Marquis  de  Mirabeau,  born  in 
1715,  deceased  in  1789. 

H.  1,45.  —  W.  1,12.  —  C.  —  Half  length,  Nat.  S. 

He  is  represented  in  the  middle  of  his  library,  stan- 
ding, bareheaded,  seen  three  quarters,  turned  to  the 
left  and  wearing  a  purple  silk  coat.  His  hand  is  resting 
on  a  large  volume ;  and  with  the  other,  he  appears  to 
be  showing  papers,  placed  on  his  desk. 

Bought  in  1850. 


BACHELIER  (Jean-Jacques),  born  in  i72Ui  died  the 

i3th  of  April  1806. 

The  name  of  his  master  is  unknown. 

!l  Cimon,  in  his  prison^  suckled  by  his  daughter, 

H.  1,3  5.  —  W.  1,10.  — C.  — Hall  length,  Nat.  S. 

Gimon  chahied  in  his  prison,  his  hands  joined,  and  his 
back  turned,  rests  his  head  on  the  knees  of  his  daughter, 
who  is  giving  him  the  breast. 

Napoleon  Museum, 
BAPTISTE.  —  See  Monnoyer. 


BAIIBIEU,  called  l'Aine  (JEAN-JACQUES-FRANgois  le), 
'painter  and  ivriter,  born  in  Rouen,  in  1738 ;  died  the  7th 
of  June  1826. 

Pupil  of  Pierre. 

5*  Courage  of  the  Spartan  ivomen. 

H.  3,21.  —  W.  3,23.  —  C.  —  Nat.  S. 

«  Aristomenes,  chief  of  the  Messinians,  hearing  that 
several  Spartan  women  had  assembled  at  a  place  in 
Laconia,  called  Egile,  to  celebrate  the  feast  of  Ceres, 
resolved  to  carry  them  oif ;  and  Avith  this  design,  he 


.lV\Ur.:N. 


marched  on  with  his  troop.  But  the  women,  ca'linj,^ 
Ceres  to  their  assistance,  defended  themselves  coui\i- 
geously,  some  with  knives,  others  with  spits,  used  to  roast 
the  victims;  and  others  again,  with  torclies  prepared 
for  the  sacrifice,  compelling  the  Messinians  to  leave  the 
ground.  Aristomenes  himself,  struck  down  by  blows 
with  torches,  would  have  lost  his  life,  had  not  the 
priestess  Archidamia,  taken  pity  on  him;  she  saved  him 
from  the  fury  of  her  companions.  »  (IMutarch  and  Pau- 
sanias).  —  This  painting  is  signed  :  Lebarbier  I'aind 
P.  1787. 

Collection  of  Louis  XVI. 


BAR  (BoNAVENTURE  de),  borii  in  1700,  died  the  Ut  of 
September  1729. 

There  is  no  information  aboi  t  tins  artist. 

6  Village  feast, 

H,  0,9  5.  —  AV»  1,3  0.  —  C.  —  Heads  0,18. 

A  group  of  persons,  some  seated,  some  standing,  are 
looking  at  a  peasant  dancing,  holding  a  bottle  in  one 
hand,  and  a  glass  in  the  other.  On  the  right,  two  pea- 
sants are  playing  on  the  bagpipes,  and  on  the  guitar,  in 
the  shade  of  a  cluster  of  large  trees.  In  the  back  ground, 
on  the  left,  a  large  plain  in  which  horsemen  and  tents 
of  pedlars  are  seen  Farther  off,  a  river,  on  a  branch 
of  which  is  thrown  a  small  wooden  bridge. 

Napoleon  Museum. 

BAUGI]>^  (Lubin),  lived  in  the  xviitii  century.  The  dates 
of  his  birth  and  death  are  unknown. 

The  name  of  Ijis  master  is  unknown. 

7  The  Holy  Family, 

H.  0,36.  —  W.  0,26.  —  W.  —  Heads  o,25. 

The  Infant  Jesus  sleeping,  is  lying  on  a  cushion  in  his 
cradle ;  the  Virgin,  kneeling,  is  holding  a  cloth,  with 
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which  she  is  about  to  cover  him.  On  the  right,  saint 
Elisabeth,  and  the  young  saint  John,  his  hands  joined, 
are  in  the  attitude  of  adoration;  behind  them,  saint 
Joseph  is  standing,  his  head  bent  down.  Two  angels, 
one  kneeling  near  the  cradle,  the  other  standing  behind 
the  Virgin,  are  adoring  the  Saviour. 

Old  collection. 


BENOIST  ( Marie -Guilhelmine),  whose  maiden  name 
was  Laville-Leroulx,  born  in  Paris  in  1768,  died  in  the 
same  city  the  1th  of  October  1826. 

Pupil  of  M'"^  le  Brun  and  of  David. 

8  Portrait  of  a  negress, 

H.  0,8  1.  —  W.  0,65.  —  C.  —  Half  length  Nat.  S, 

She  is  represented  naked  to  the  waist,  seated,  turned 
to  the  right,  her  head  seen  three  quarters,  and  covered 
with  a  white  handkerchief.  A  blue  drapery  is  thrown 
on  the  back  of  her  arm-chair. —  Signed  :  Laville-Leroulx 
F.  Benoist, 

Collection  of  Louis  XVIII. 


BEUGE  (Auguste-Charles  de  la),  born  in  Paris  the  ilfh 
of  May  1807,  died  in  the  same  city,  the  25th  of  January 
18Zi2. 

Pupil  of  Berlin,  landscape  painter,  and  of  Picot  historical 
painter. 

9  Landscape. 

H,  o,59»  —  W»  0,92.  —  W.  —  Heads  0,08. 

On  the  left,  a  cluster  of  oaks,  through  which  are 
gleaming  the  last  rays  of  the  sun.  In  the  fore  ground, 
brambles;  in  the  center,  near  a  cradle,  a  woman, 
seated  on  the  ground,  giving  the  breast  to  an  infant ; 
a  little  girl,  standing  and  eating;  a  grey  horse,  near  a 
cart;  and  a  man  kneeling,  with  his  back  turned.  On  the 


BERTIIN  (Jean-Victor).  AM 

right,  mountains  are  seen;  and  in  a  deep  valley,  the 
village  of  Virieu-le-Grand,  near  Belley.  Setting  sun  in 
summer. 

CoUeciion  of  Napoleon  III. 


BEKTIIV  (Nicolas),  born  in  Paris,  in  1667,  died  in  the 
same  city,  the  iUh  of  April  1736. 

Pupil  of  Vernansalle,  of  Jouvenet  and  of  Boulogne. 


10  Saint  Philip  baptising  the  eunuch  of  the  Queen 
Candace,  on  the  road  between  Jerusalem  and 
Gaza, 

H.  0,92.  —  W.  0,74.  —  C.  —  Heads  0,44. 

On  the  left,  saint  Philip,  standing,  his  eyes  raised, 
to  Heaven,  is  baptising  the  Ethiopian,  whose  hands  are 
crossed  on  his  breast.  On  the  right,  a  warrior  with  a 
shield,  talking  to  an  old  man,  and  another  soldier  armed 
with  a  bow.  Farther  off,  near  a  cluster  of  palm-trees, 
a  servant  carrying  a  parasol,  and  riding  a  camel.  Near 
him  a  chariot.  In  the  back  ground,  horsemen  and  other 
camels  loaded,  are  passing  in  the  midst  of  high  moun- 
tains. 

Napoleon  Museum. 


BERTIIV  (Jean -Victor),  born  in  Paris  the  lath  of  March 
1775,  died  in  Paris  the  iith  of  June  1842. 

Pupil  of  Valenciennes. 

1 1  View  of  the  city  of  Phcenos  and  of  the  Temple 
of  Minerva  Ccophies, 

H.  1,42.  —  AV,  1,9  5.  —  C,  —  Heads  0,15, 

A  river  divides  the  painting  into  two  parts.  In  the  fore 
ground,  on  the  right,  two  men  are  passing  over  a  small 
bridge;  and  appear  to  be  winding  their  way,  towards 
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BEUTIN  (Jean-Victor). 


four  other  persons,  coming  out  of  a  boat;  on  the  other 
shore,  a  temple,  overlooked  by  high  mountains.  — 
Signed  on  the  right :  Bertin  an  9. 

Napoleon  Museum, 


BERTH Y  (Nicolas-Henri-Jeaurat  de),  was  still  living 
in  1793. 

There  is  no  informiition  about  this  artist. 


12  Kitchen  utensils, 

H.  1,30. — W.  0,60.  — C. 

In  the  midst  of  kitchen  utensils,  placed  on  a  table, 
a  copper  pan  is  seen,  on  an  earthen  furnace,  and  marked 
with  a  fleur  de  lys,  and  the  letters  F.  B ;  another  copper 
pan,  containing  eggs;  a  large  kettle,  and  a  piece  of 
codfish. 

Napoleon  Museum, 


BIDAULD  (.Tean-Joseph-Xavier),  bom  in  Garpentras, 
the  i5th  of  April,  1758,  died  at  Monbnorency,  the  20lh  of 
October  iSU6. 

Pupil  of  his  brother,  Jean-Pierve-Xavier  Bidauld,  painter  of 
landscapes  and  natural  history. 


15*  Landscape. 

H,  1,13.  —  W,  1,4  4,  — C.  —  Heads  0,15, 

On  a  road,  passing  on  the  right,  at  the  foot  of  large 
trees,  a  shepherd  is  leading  his  flock,  playing  on  the 
bagpipes;  a  man,  two  women,  and  a  child  are  walking 
behind  a  mule,  loaded  with  baggage.  Farther  off,  a  river, 
crossing  the  landscape;  beyond,  buildings,  and  a  fall  of 
water ;  in  the  horizon ,  high  mountains  are  seen.  — 
Signed  :  J.  Bidault  1793. 


Napoleon  Museum. 


BLANCllAUD. 


BLAIN  DE  FOIVTEIVAY.  -  See  I  ontenay. 

BLANCHARD  (Jacques),  born  in  Paris,  in  the  month 
of  September  1600,  died  in  the  same  city,  in  1638. 

Pupil  of  his  uncle  Nicolas  Bollery  ?ad  of  Horace  le  Blanc. 

Ih  The  Holy  Family, 

H.  0,7  6.  — W.  1,09.  —  C. — Hairiength,  smalls. 

The  Virgin,  seated,  her  back  turned,  holds  the  Infant 
Jesus,  who  is  giving  a  cross  to  the  young  saint  John, 
presented  by  saint  Ann.  Saint  Joseph  is  placed  on  the 
right  of  the  Virgin,  who  turns  her  head  towards  him. 

Napoleou  Museum. 

15  The  Virgin^  the  Infant  Jesus  and  saint  Ann, 

H.  0,82.  —  W.  1,15,  —  C.  —  Half  length,  small  S. 

The  Virgin,  seated,  holds  the  Infant  Jesus  on  her 
knees;  on  the  left,  saint  Ann,  also  seated,  is  offering 
fruit  to  him. 

Napoleon  Museum. 

16  Charity. 

H.  1,10.  —  W.  1,36.  — C.  —  Nat.  S. 

She  is  represented  under  the  form  of  a  young  woman, 
seated  on  the  ground,  leaning  with  one  hand  on  the  base 
of  a  column,  and  giving  the  breast  to  an  infant ;  while 
a  child,  whom  she  holds  on  her  knees,  appears  to  be 
playing  with  two  others,  lying  at  her  feet.  Behind  her, 
on  the  left,  on  the  base  of  the  column,  another  child  is 
stooping  down,  and  holding  her  by  the  shoulders. 

Collection  of  Louis  XIV. 

17  Saint  Paul  meditating , 

H,  1,2  8,  — W.  0,9  6.  —  C.  —  Half  length,  Nat.  S. 

The  apostle  is  seen  three  quarters,  turned  to  the  left, 
wearing  a  long  beard,  wrapped  in  a  red  mantle,  and 


BI.A.NCllAnD. 


seated  before  a  table.  He  leans  his  head  on  his  right 
hand,  and  holds  a  book  in  the  left.  His  sword  is  near 
him. 

Napoleon  Museum. 


BLOIVD  (Jean  le),  born  in  Paris  in  1645,  died  in  the  same 
city,  the  iZth  of  August  1719. 

There  is  no  biographical  information  about  this  artist. 


18  Jupiter  hurling  his  thunderbolts  at  the  Giants, 

H.  1,48.  — W.  2,00.  —  C.  —  Half  S. 

Jupiter,  with  thunderbolts  in  his  hands,  is  accompa- 
nied by  Minerva,  armed  with  her  lance  and  shield ;  and 
by  Hercules,  who  is  striking  with  his  club,  one  of  the 
defeated  giants,  Other  giants  are  overthrown,  and  some 
are  trying  to  scale  the  rocks. 

Napoleon  Museum. 


BOILL  Y  (Louis-Leopold),  born  in  the  small  town  of  La 
Bassee,  near  Lisle,  the  5th  of  July  1761,  died  in  Paris ^  the 
6th  of  January  18Zi5. 

He  only  had  for  master,  his  father,  Arnould  Boilly,  carver 
in  wood. 


19  Arrival  of  a  French  stage  coach. 

H.  0,6*2.  —  W,  1,0  6.  —  W.  Heads  0,i8. 

In  the  m.idst  of  a  group  of  several  persons,  coming  out 
of  a  coach,  a  woman,  surrounded  by  her  children,  is 
embracing  one  of  the  passengers.  Farther  off,  another 
passenger  is  placing  his  baggage,  on  the  back  of  a  por- 
ter. In  the  fore  ground,  on  the  left,  a  beggar  is  holding 
out  his  hat  to  a  soldier;  and  one  of  the  National  guards 
is  trying  to  kiss  a  flower  girl.  On  the  right,  a  man,  his 
hat  in  his  hand,  is  speaking  to  a  woman,  holding  a 


BONNINGTON. 


child;  near  them,  two  dogs  fighting.  —  Signed  : 
L.  Boilly  iS03. 

Collection  of  Louis-Philippe. 


BOISSELIE2\  l'Aine  (Felix),  born  in  Damphal  [Haiite- 
Marne),  in  1776,  died  in  Rome,  the  iWi  of  January  1811. 

Pupil  of  Regnaull. 

20*  Death  of  Adonis, 

H.  2,15.  —  W.  1,60.  —  C.  —  Nat.  S. 

Adonis  is  stretched  near  a  stream,  his  face  turned  to 
the  ground,  and  still  holding  his  javelin.  Behind  him, 
on  the  left,  a  black  dog. 

Collection  of  Louis  XVIII, 


BOISSIEU  (Jean-Jacques),  'painter  and  engraver,  bom 
in  Lyons,  in  1736,  died  in  the  same  city,  the  ist  of  March. 
1810. 

Pupil  of  Lombard  and  of  Frontier. 

'21  Landscape. 

H.  0,45.  — W.  0,58.  —  C.  —  Heads  0,06. 

On  the  right,  two  women  are  washing  linen,  on  t 
t)anks  of  a  river,  near  which  a  chapel,  and  an  isolate 
tree  are  seen.  Farther  off,  peasants  are  crossing  in  a 
boat.  In  the  back  ground ,  high  mountains.  Signed,  on 
the  right,  on  the  water  :  B. 

Collection  of  Louis  XVIII. 


BONIVIIVGTOIV  (Richard-Parkes),  born  in  the  village 
of  Arnold,  near  Nottingham,  the  2btJi  of  October,  1801, 
died  in  London,  the  23d  of  September  1828. 


Pupil  of  Gros. 


m 
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22  Francis  I  and  tlie  Duchess  d'Elampes, 

H.  0,35. —  W.  0,27.  —  C.  —  Heads  0,22. 

On  the  left,  the  Duchess,  seated  in  an  armchair,  is 
caressing  a  dog,  which  is  before  her.  On  the  right,  Fran- 
cis I  and  Charles-Quint,  standing,  the  latter  with  his 
back  turned. 

Bought  in  1  8  49. 


BOUCHER  (Franqois),  painter  and  engraver,  born  in 
Paris  in  170Z|,  died  in  the  same  city,  the  SOth  of  May  1770. 

Pupil  of  le  Moine,  with  whom  he  only  studied  three  months. 

23  Reynold  and  Annida, 

H.  1,30.  —  W.  1,65.  —  C.  —  Half  S. 

In  front  of  a  circular  peristyle  of  the  Doric  order, 
Reynold  is  stretched  at  the  feet  of  Armida,  who  is  hol- 
ding flowers  in  her  robe ;  she  is  contemplating  herself 
in  a  mirror,  supported  by  a  Cupid,  placed  on  the  left. 

Napoleon  Museum. 

2li  Diana  and  one  of  her  companions  coming  out 
of  the  bath, 

U,  0,5  6,  —  W»  0,7  3.  —  G.  —  Heads  0,5  5. 

On  the  right,  Diana  entirely  naked,  seated  on  a  nvDund 
covered  with  draperies  of  several  colours,  her  head 
bent,  seen  in  profile  and  ornamented  with  a  crescent, 
holds  a  pearl  necklace  in  her  hands;  her  left  leg  is  cros- 
sed over  the  right,  and  the  tip  of  her  foot  is  dipping  in 
a  small  rivulet,  k  nymph  also  naked,  is  seated  on  the 
ground  near  her.  In  the  corner  on  the  right,  a  bow,  two 
partridges  and  a  rabbit.  On  the  left,  a  quiver;  farther  off, 
two  dogs,  of  which  one  is  drinking  at  a  stream,  surroun- 
ded by  reeds  and  trees.  —  Signed  :  i7Zi2  F.  Boucher. 

Bought  in  1  8  52, 
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25  Venus  ordering  from.  Vulcan  arms  for  JEneas, 

H.  2,05.  —  W.  1,70.  —  a  —  Nat.  s. 

In  the  fore  ground,  on  the  left,  Vulcan  seated  on  & 
rock,  holding  a  sword  of  which  he  is  feeling  the  point, 
raises  his  head  towards  Venus,  borne  on  clouds,  as  is 
also  a  Cupid,  holding  a  gold  helmet.  In  the  center,  in 
the  air,  the  car  of  the  goddess,  and  the  swans.  On  the 
left,  also  on  clouds,  a  group  of  three  women  (without 
doubt,  the  three  Graces),  of  whom  one  is  holding  two 
doves.  At  the  feet  of , Vulcan,  a  quiver,  and  pieces  of  ar- 
mour; behind  him,  a  cyclop,  and  on  the  right,  in  the 
back  ground,  two  other  cyclops,  seen  half  leugth,  near 
the  forge.  —  Signed  :  F.  Boucher  1732. 

Old  collection. 


26  Pastoral  scene, 

H.  0,88.  —  W.  1,15.  —  C.  —  Half  S. 

A  shepherdess,  lying  on  the  ground,  has  fallen  asleep, 
in  the  shade  of  a  cluster  of  trees.  On  the  left,  near  her,  a 
young  shepherd,  his  crook  in  his  hand,  is  looking  at  her. 
On  the  right,  four  sheep.  —  Signed  ;  F.  Boucher  17^3. 

Old  collection. 


27  Pastoral  scene. 

H.  0,88.  — W.  1,15,  —  C.  —  Half  S. 

In  the  country,  where  a  cluster  of  trees -is  seen  on 
the  left,  a  shepherdess,  seated  on  the  ground,  a  sheep 
at  her  feet,  is  tying  ribbons  to  the  bagpipe  of  a  shep- 
herd, lying  down  near  her.  Behind  the  shepherd,  a  dog. 
Signed  :  F.  Boucher  1753. 
Old  collection. 


28  Pastoral  scene. 

H.  0,98.  —  W.  1,46.  — C.  — Heads  0,50. 

On  the  right,  on  the  banks  of  a  river,  and  near  a 
fountain,  a  sliepherd  is  giving  a  bird's  nest  to  two  shep^ 
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herdesses,  and  a  young  girl  is  about  fleecing  sheep.  Tn 
tlie  back  ground,  on  the  left,  on  the  other  side  of  the 
water,  a  rustic  habitation,  and  mountains  in  the  hori- 
zon. —  Signed  :  F.  Boucher, 

OU  collcclion. 

29  Pastoral  scene, 

H.  0,98.  —  W.  1,47.  —  C.  —  Heads  0,50. 

On  the  left,  at  the  foot  of  a  fountain,  ornamented  by  a 
bas-relief,  two  shepherdesses,  and  a  shepherd  are  seat- 
ed on  the  ground;  one  is  holding  a  lamb,  tied  with  a 
ribbon ;  the  other  has  her  arms  full  of  flowers,  which 
the  young  man  appears  to  be  attempting  to  take  away 
from  her  On  the  right,  sheep  and  a  goat,  on  the  banks 
of  a  river.  Farther  off,  trees,  a  bridge  with  a  tower,  and 
mountains.  —  Signed :  F.  Boucher, 
Old  collectiou. 


BOTIILLOIV  (Pieree),  painter  and  engraver,  born  in 
Thiviers  (Dordogne)  in  1776,  died  in  Paris  in  October  lS3i, 
Pupil  of  Monsiau, 

^0*  Jesus  Christ  resuscitating  the  sonofthe  widow 
of  Nairn, 

H.  1,25.  —  W.  1,62.  —  C.  —  Heads  o,6S. 

In  the  center  of  the  painting,  Jesus  Christ  extends  his 
hand,  towards  the  young  man,  who  rises  up  in  his  coffin. 
In  the  fore  ground,  his  mother,  kneeling,  her  back 
turned.  Behind  Christ,  on  the  right,  his  disciples;  on 
the  other  side,  several  persons  in  the  attitude  of  asto- 
nishment. In  the  back  ground,  the  city,  of  which  the 
gates  are  seen. 

Collection  of  Louis  XVIII. 

BOULOGIVE  (Bon),  or  De  Bodllongne,  called  The 
Elder  ,  painter  and  engraver,  born  in  Paris  in  16^9,  died 
in  the  same  city,  the  I6th  of  May  1717. 

Pupil  of  his  father  Louis  Boulogne.  , 
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31  The  Annunciation* 

H.  0,89.  —  W.  0,68.  —  C.  —  Heads  o,50. 

On  the  right,  the  Virgin  is  kneeling  before  a  prie- 
Dieu;  on  the  left,  the  angel  Gabriel,  borne  on  a  cloud, 
presents  to  her,  a  branch  of  lily.  In  the  upper  part,  God 
the  Father,  seated  on  clouds ,  accompanied  by  angels ; 
and  the  Holy  Ghost,  under  the  form  of  a  dove. 

Old  collection. 


32  Saint  Benedict  restoring  a  cfiild  to  life, 

H.  1,08.  —  W.  2,3 —  C.  —  Heads  0,7  5, 

In  the  center  of  the  composition,  saint  Benedict, 
followed  by  two  monks,  is  kneeling,  his  arms  and  eyes 
raised  to  Heaven,  imploring  the  Saviour  for  a  dead 
child,  stretched  on  the  ground  before  him.  On  the  right, 
the  father  and  mother  of  the  child,  and  a  young  girl, 
all  kneeling,  in  the  attitude  of  prayer. 

Old  colleciion. 


33  Hercules  combating  the  centaurs, 

H.  1,56.  —  1,84.  —  C.  —  Heads  0,55, 

«  The  hero  going  in  pursuit  of  the  wild  boar  of  Eri- 
manthus,  the  centaur  Pholus  entertains  and  feasts  him ; 
but  during  the  repast,  a  troop  of  other  centaurs  came 
to  trouble  the  banquet,  and  disturb  the  party.  Hercules, 
obliged  to  defend  himself,  his  club  in  his  hand,  fells  to 
the  ground,  the  first  who  presents  himself;  and  pulls 
away  from  him  a  table  cloth,  and  a  goat  skin  full  of 
wine ;  he  tramples  another  under  his  feet ;  and  at  the 
same  time  is  preparing  to  resist  the  attack  of  the  two 
others,  who  are  rushing  on  him,  one  armed  with  a 
pine  tree,  the  other  with  a  torch ;  while  Pholus,  on  the 
other  side,  is  struggling  with  one  of  his  adversaries, 
whom  he  is  endeavouringto  slaughter,  with  atable  knife. 
The  Cloud  which  was  sent  to  Ixion  in  the  place  of  Juno, 
and  from  which  were  born  all  the  centaurs,  takes  the 
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part  of  Hercules  and  Pholus,  under  the  form  of  a  young 
woman,  who  uses,  to  put  nnend  to  the  fight,  rain,  wind 
and  thunder.  »  {Description  of  the  Academy  by  Gueriii.) 

Old  collection* 


BOURDON  (Sebastien),  painter  and  engraver,  born  in 
Montpelier  in  1616,  died  in  Paris,  the  Sth  of  May  1671. 

Pupil  of  a  painter  named  Barllielemy. 

3/i  Sacrifice  of  Noah  coming  out  of  the  Ark, 

H.  1,71.  —  W,  2,27.  —  C.  —  Heads  0,80. 

On  the  right,  at  the  foot  of  an  altar  formed  with  two 
stones,  Noah  prostrate;  behind  him  three  women,  kneel- 
ing, in  the  attitude  of  prayer.  On  tiie  left,  a  woman, 
two  patriarchs  standing,  and  a  young  man,  holding  a 
ram  by  its  horns.  In  the  fore  ground,  on  the  same  side, 
a  lion,  and  lioness;  farther  off,  other  animals.  In  the 
background,  the  ark  from  which  animals  are  coming  out. 

Old  coUecliorj, 

35  Solomon  mcrificing  to  idols, 

F,'  1,55.  — -  W,  1,43.  —  C. —  Heads  0,80. 

Solomon,  a  crown  on  his  head,  is  kneeling  at  the  foot 
of  an  idol,  placed  on  the  left.  Before  the  idol,  a  tripod 
on  which  incense  is  burning.  Women  are  surrounding 
the  King ;  several  of  them,  on  the  left,  are  looking  at 
perfumes,  contained  in  vases.  On  the  right,  a  woman  is 
holding  a  casket,  and  another  cymbals. 

Old  collection. 

36  The  Adoration  of  the  shepherds, 

H.  1,36.  —  W.  1,02.  —  C.  -—  Heads  0,70. 

On  the  right,  the  Virgin  seated,  is  holding  on  her 
knees  the  Infant  Jesus;  behind  her,  saint  Joseph,  stand- 
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ing.  On  the  left,  shepherds,  in  the  attitude  of  adora- 
tion; one  of  them  lays  a  kid  at  his  feet  In  the  upper 
part  of  the  painting,  a  group  of  four  angels,  of  whom 
two  are  holding  a  scroll,  on  which  is  written  :  Gloria 
in  excelsis  Deo, 

Napoleon  Museum. 

37  The  repose  of  the  Holy  Family, 

H.  1,10.  —  W.  1,40.  — C. — Heads  0,50. 

On  the  left,  near  a  fountain,  the  Virgin  is  seated  on 
the  ruins  of  an  ancient  aqueduct,  with  the  Infant  Jesus 
near  her.  Behind  the  Virgin,  on  one  side,  the  young 
saint  John,  is  placing  a  crown  on  his  head;  on  the  other, 
saint  Ann,  kneeling,  her  hands  joined,  is  looking  at  the 
Saviour.  Nearly  in  the  center  of  the  painting,  in  the 
shade  of  a  tree,  saint  Joseph,  standing,  leaning  on  a  staff. 
On  the  right,  two  young  girls,  washing  linen,  Quite  in 
the  fore  ground,  fragments  of  antique  statues;  and 
four  angels,  of  whom,  two  are  seated.  In  the  back 
ground,  a  river,  with  several  barks,  buildings,  trees  and 
mountains. 

Old  collection. 

38  The  Virgin^  the  Infant  Jesus  and  Saint  John, 

H.  0,33.  —  W.  0,25.  ~  C.  —  Heads  0,30. 

The  Virgin,  seated,  her  left  arm  leaning  on  a  pedes- 
tal, holds  on  her  knees  the  Infant  Jesus,  to  whom  the 
young  saint  John  is  bringing  a  dove.  In  the  air,  an  angel 
with  a  wreath  of  flowers. 

Old  collection. 

39  Christ  and  the  children, 

H.  0,5  0.  —  W.  0,61.  —  C.  —  Heads  0,18. 

Nearly  in  the  center  of  the  composition,  Christ,  sea- 
ted on  the  steps  of  an  edifice,  is  showing  to  his  disciples, 
placed  on  the  right  opposite  to  him,  children  brought 


492 


DOURDJN. 


to  him  by  five  women.  Three  of  them  are  seated,  or 
lying  on  the  steps,  and  four  are  standing.  In  the  back 
ground,  a  bridge,  buildings,  and  a  palm  tree,  on  the 
right. 

Napoleon  Museum. 


hO  The  taking  down  from  the  cross. 

H.  3,03.  —  W.  1,57.  —  C.  —  Nat.  S. 

At  the  foot  of  the  cross,  Christ,  wrapped  in  his  wind- 
ing sheet,  is  supported  on  the  right,  by  Joseph  of  Ari- 
mathea.  On  the  left,  two  angels  and  Magdalen,  Icneeling, 
in  tears ;  the  Virgin,  and  saint  John  are  standing. 

Napoleon  ?,!useum. 

liV^  Decollalion  of  Saint  Protase, 

H.  3,58.  —  W.  6,77.  ~  C.  —  Nat.  S. 

On  the  right,  near  a  statue  of  Jupiter,  placed  on  a 
pedestal,  the  consul  Astasius,  seated  in  his  chariot ;  in 
the  fore  ground,  soldiers,  against  a  barrier,  near  which 
are  crowding  women  and  children.  Standing  on  the 
steps,  towards  the  left,  an  executioner,  holding  the  head 
of  the  saint,  whose  body  is  at  his  feet.  In  the  back 
ground,  a  crowd  of  people,  and  the  city ;  in  the  air, 
two  angels,  of  whom  one  is  carrying  a  palm  branch,  and 
a  crown. 

Napoleon  Museum. 

42  The  martyrdom  of  Saint  Peter, 

H,  3,60.  —  W.  2,00,  —  C.  — Nat.  S. 

^  According  to  his  request,  the  saint,  thinking  himself 
unworthy  to  die  in  the  same  manner  as  his  divine  mas- 
ter, is  crucified  with  his  head  down.  On  the  right, 
executioners  are  raising  the  extremity  of  the  cross ; 
while  another  of  them,  on  the  left,  is  pulling  it  with 
ropes.  In  the  fore  ground,  in  the  right  corner,  a  woman, 
whose  back  is  turned,  holds  a  child  in  her  arms.  In  the 
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back  £  round,  the  statue  of  a  pagan  divinity.  In  the  air, 
an  angel  with  a  torch,  and  another  bringing  to  the  saint, 
the  palm  branch,  and  the  crown  of  martyrdom. 

Napoleon  Museum. 


AS  Julius  Cocsar  before  the  tomb  of  Alexander. 

H»  1,05,  —  W.  1,39.  —  C.  —  Heads  0,50. 

Towards  the  center  of  the  composition,  Julius  Ccesar, 
standing,  accompanied  by  two  priests,  and  several 
Avarriors,  bearing  the  Roman  eagle  and  standard,  has 
just  descended  from  his  chariot,  and  has  placed  a 
wTeath  on  the  tomb  of  Alexander,  of  which  the  trans- 
parent material,  discovers  the  remains  of  the  hero.  On 
the  left,  near  the  sarcophagus,  a  woman,  a  child,  a  sol- 
dier and  a  lictor  ;  in  front,  a  man,  seated  on  the  ground. 
Towards  the  center,  a  group  of  men,  women  and  chil- 
dren, are  observing  the  scene.  In  the  back  ground,  the 
chariot  of  Alexander,  and  its  driver ;  a  triumphal  arch, 
a  circus,  an  obelisk,  and  several  other  monuments. 

Old  colleclion. 


hh  A  halt  of  gipsies. 

H.  0,43.  —  W.  0,58.  —  W.  —  Ileads  0,I8. 

On  the  right,  at  the  foot  of  a  ruined  monument,  and 
near  a  rivulet,  a  woman  seated,  is  nursing  her  child. 
By  her  side,  a  young  girl  is  sleeping,  and  behind  them, 
a  little  boy  is  standing,  his  hat  in  his  hand.  Farther  off, 
under  a  tent,  an  old  man,  seated  on  the  ground,  is 
telling  his  fortune  to  one  of  the  soldiers,  surrounding 
him ;  another  soldier  is  carrying  a  drum  on  his  back. 
Towards  the  left,  and  in  front,  a  cavalier,  riding  an  old 
horse,  turns  back  and  bends  towards  the  group.  In  the 
fore  ground,  on  the  right,  an  armor  leaning  against  a 
cask,  a  kettle  and  a  pan;  on  the  left,  two  trunks  of 
trees,  and  a  dog,  drinking  in  a  rivulet. 

Old  colleclion. 
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A5  Halt  of  gipsies. 

H.  0,7  4.  —  W,  0,8  8.  —  G,  -    Heads  0,15, 

On  the  left,  near  monuments  in  ruins,  women  and 
children,  gathered  round  a  fire,  over  which  is  hanging 
a  large  kettle.  On  the  right,  on  a  mound,  at  the  foot  of 
a  dead  tree,  several  figures.  In  the  fore  ground,  a  man 
on  horseback,  bending  to  tie  his  shoes;  and  near  him, 
another  man,  with  a  gun  on  his  shoulder. 

Old  colleclion. 


liQ  The  beggars. 

H.  0,49.  —  W.  0,65.  —  W.  —  Heads  0,18. 

A  woman,  standing,  and  carrying  a  child  on  her  back, 
is  counting  money  in  her  hand;  near  her  a  ragged 
young  girl,  holds  an  earthen  jar.  More  to  the  left, 
a  horseman,  in  a  black  mantle,  passes  before  other 
beggars,  standing  near  a  barrier.  In  the  fore  ground, 
on  the  right,  a  carriage,  of  which  only  a  wheel  is  seen ; 
farther  off,  the  apsis  of  a  church. 

Old  colleclion. 

hi  Portrait  of  RenS  Descartes,  born  in  \  596^  de- 
ceased in  1650. 

H.  0,87.  —  W,  0,69.  —  C.  —  Bust  Nat.  S. 

He  is  seen  nearly  full  face,  with  his  head  bare  ;  he  is 
ivrapped  in  a  black  mantle,  his  right  hand  resting  on  a 
sort  of  stone  railing,  and  holding  his  hat  in  the  left. 

Bought  iu  18  43. 

A8  Portrait  of  Sebastien  Bourdon, 

H.  1,3  0.  —  W.  0,9  7.  —  C.  —  Half  length,  Nat.  S. 

He  is  represented  seated,  the  upper  part  of  the  body 
only,  clothed  in  a  shirt;  his  legs  crossed  over  each 
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other,  and  covered  with  a  mantle.  His  head  is  seen  three 
quarters,  turned  to  the  right;  his  hair  long,  and  flowing 
on  his  neck;  he  iiolds  in  his  left  hand,  on  his  knees,  a 
head  of  Caracalla,  modeled  after  an  antique  statue. 
Behind  him,  a  curtain,  a  glimpse  of  the  sky,  and  a 
landscape. 

Napoleon  Museum, 

li9  Portrait  of  Sebastien  Bourdon, 

H.  0,7  0.  — W.  0,5  6.  —  Oval  shape.   —  W.  — 
Bust  Nat.  S. 

He  is  represented  bareheaded,  seen  three  quarters , 
turned  to  the  right,  with  long  hair,  flowing  on  his  shoul- 
ders. He  wears  a  brown  mantle,  over  a  black  garment- 
Napoleon  Museum, 

50  Supposed  portrait  of  Michel  de  Chamillart, 
Marquis  Cany,  Secretary  of  State,  Minister 
of  war,  in  1700^  born  in  165 '7.,  deceased  in 
1721. 

11.  1,4  0.  — W.  1,15.  — C. — Half  length,  Nat.  S. 

His  head  is  bare,  seen  three  quarters,  turned  to  the 
right;  he  wears  a  black  robe  with  a  wliite  band,  and  is 
seated  in  a  sort  of  peristyle ;  his  left  arm  leaning  on  a 
table,  and  a  book  in  his  hand. 

Collection  of  Louis  XVIII, 


BREIVET  (NicoLAs-GuY),  born  in  Paris,  in  1728,  died 
the  2ist  of  February  1792. 

The  name  of  his  master  is  unknown* 

51*  The  young  Theseus  finding  the  arms  of  his 
father  JEgeus. 

H.  1,2  5.  —  W.  1,5  0.  —  G.  —  Heads  0,8  0, 

Ethra,  mother  of  Theseus,  discloses  to  him  the  secret 
of  his  birth;  and  leads  him  to  the  place  where  his 
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father  had  concealed  his  sword  and  sandals.  The 
young  man  has  just  been  removing  the  stone  which 
covered  them.  He  is  kneeling,  holds  the  sword  in  his 
hands,  and  is  looking  at  his  mother,  who  standing,  on 
the  left,  is  showing  to  him  the  road  to  Athens,  where 
he  must  attempt  to  be  acknowled^^ed. 

Old  collection. 

52*  Courtesy  of  Bayard. 

H.  3,20.  —  W.  2,25.  —  C.  —  Nat.  S. 

«  At  the  taking  of  Brescia,  Bayard,  being  wounded, 
was  carried  into  the  house  of  a  gentleman.  At  the 
request  of  the  lady,  he  preserved  the  house  from  plunder, 
protected  the  father,  and  the  honour  of  his  two  daugh- 
ters. When  he  was  restored  to  iiealth,  the  mother, 
coming  in  his  room,  deposited  on  a  table,  a  steel  casket, 
containing  twenty  five  hundred  ducats.  The  chevalier 
refused  to  accept  the  present;  portioned  the  two  young 
girls,  and  bestowed  five  hundred  ducats  on  the  convent 
of  nuns,  which  had  suffered  the  most.  »  (Catalogue  of 
1783.)  —  Bayard,  standing,  is  offering  a  purse  to  the 
two  young  girls,  of  whom  one  is  kneeling,  on  the  right. 
Behind  the  Chevalier,  on  the  left,  two  persons  of  his 
suite,  looking  at  the  open  casket,  containing  the  gold. 

Collection  of  Louis  XVI. 


BRUANDET.  The  date  of  his  birth  is  unknown.  He  died 
in  1803. 

There  is  no  biographical  information  about  this  artist, 

53  View  taken  in  the  forest  of  Fontainebleau ; 
study  after  nature, 

H,  1,00.  —  W.  1,15.  —  C.  —  Heads,  0,08. 

On  the  left,  slieep  are  grazing;  and  a  woman,  seated 
on  the  trunk  of  a  tree,  is  conversing  with  a  traveller. 
On  tlie  right,  on  the  otlier  side  and  on  the  road's  edge, 
a  wood-cutter,  resting.  In  the  back  ground,  a  man,  riding 
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an  ass,  talking  to  a  woman ;  walking  near  him.  —  Signed: 
L.  Bruandet  1785. 

Collection  of  Louis-Philippe. 


BRUIV  (Charles  le),  painter,  engraver  and  architect » 
born  in  Paris ,  the  2iith  of  February  1619,  died  at  the 
Gobelins,  in  the  same  city,  the  i2th  of  February  1690. 

Pupil  of  Francois  Perrier  and  of  Vouel. 

hh  The  Adoration  of  the  Shepherds. 

H.  0,91  .  —  W.  1,18.  —  C,  —  Heads  0,50. 

On  the  left,  the  Virgin,  seated  near  a  fire,  holds  on 
her  knees  the  Infant  Jesus,  in  swaddling  clothes ;  behind 
her,  Saint  Joseph,  standing,  his  hands  joined,  raises  his 
eyes  to  Heaven.  Two  shepherds,  kneeling,  are  adoring 
the  Saviour ;  others  are  on  the  right,  at  the  entrance  of 
the  stable.  Ni^ht  scene. 

Colleclion  of  Louis  XIV. 

55  The  Adoration  of  the  Shepherds, 

H.  1,51.  —  W.  2,13.  —  C.  —  Nat.  S. 

The  same  composition,  but  on  a  much  larger  scale, 
than  that  of  the  preceding  painting,  which  only  repre- 
sents the  principal  groups  of  the  latter.  In  the  upper 
part,  a  host  of  angels  and  cherubs  is  seen. 

Colleclion  of  Louis  XIV. 

56  The  Infant  Jesus  sleeping, 

H.  0,8  7.  —  W.  1,18.  —  C,  —  Heads  0,65. 

The  Virgin,  seated,  near  Saint  Joseph,  holds  on  her 
knees  the  Infant  Jesus,  sleeping.  The  young  Saint  John, 
leaning  on  a  small  bed,  and  supported  by  Saint  Elisa- 
beth, holds  out  his  hand  towards  the  Saviour;  the  Virgin 
makes  him  a  sign  not  to  disturb  his  sleep.  Saint  Ann  is 
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holding  a  cloth  in  which  to  wrap  the  Infant  Jesus;  and 
Saint  Joachim  is  farther  off,  behind  the  Virgin.  On  the 
right,  in  the  fore  ground,  a  cat  is  seen,  near  a  sort  of 
stove.  —  This  painting  bears,  in  the  lower  corner,  on 
the  right,  the  monogram  of  le  Brun,  formed  by  a  G,  an 
L.  and  a  B  interlaced,  and  the  date  of  1655. 

Colleclion  of  Louis  XIV. 

57  The  Holy  Family,  called  le  Benedicite. 

H.  1,39.  —  W.  0,89.  —  C.  —  Half  S. 

On  the  right,  the  Infant  Jesus,  seated,  and  his  hands 
joined,  before  a  table  covered  with  a  cloth,  a  loaf  of 
bread,  a  bowl  of  fruit,  is  saying  the  Benedicite;  the 
Virgin,  seated  behind  him,  and  Saint  Joseph  standing 
on  the  left,  leaning  on  a  staff,  appear  to  be  listening  to 
him.  A  large  vase,  and  several  carpenter's  tools,  are 
placed  on  the  ground,  in  front  of  the  painting. 

Napoleon  Museum. 

58  Christ  served  in  the  desert  by  angels, 

H.  3,90.  —  W,  2,51.  —  C.  —  Nat.  S. 

Christ,  turned  to  the  left,  is  seated  at  the  foot  of  a 
large  tree ;  four  angels  are  before  him,  in  the  attitude 
of  adoration ;  and  one  of  them  is  kissing  his  feet.  On  the 
right,  an  angel  places  near  Christ  a  large  vase,  and  a 
dish  ;  another,  behind,  standing  between  the  trees,  ap- 
pears to  be  considering  the  Saviour  with  pity.  In  the 
air,  an  angel ,  accompanied  by  cherubs,  is  bringing  a 
basket  of  fruit 

Napoleon  Museum. 

59  Entrance  of  J esus  Christ  iiUo  Jerusalem. 

H.  1,52.  —  W.  2,14.  —  G,  —  Heads  0,6S. 

Jesus  Christ,  riding  on  an  ass,  is  surrounded  by  a 
numerous  crowd.  Some  spread  their  mantles  on  his 
way ;  others  are  scattering  branches  of  palm  trees,  and 
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Howers.  In  the  fore  ground,  on  the  right,  near  a  foun- 
tain, a  man,  his  back  turned,  is  seated  on  the  ground  ; 
near  him,  a  woman,  holding  a  child  in  her  arms,  is  talk- 
ing to  an  old  woman,  placed  behind  her ;  while  ano- 
ther child,  lying  on  the  ground,  is  playing  with  a  dog. 
In  the  back  ground,  the  gate  of  the  city. 

Collection  of  Louis  XIV. 


60  Christ  carrying  Ids  cross, 

H.  1,5  3.  — W.  2,14.  — C.  — Heads  0,5  0. 

Christ,  going  to  Calvary,  and  sinking  under  the  weight 
of  his  cross,  is  met  by  his  mother  and  Saint  John.  In 
the  fore  ground,  on  the  left,  two  soldiers,  pointing  out 
Christ  to  a  man,  seated  on  the  ground;  and  on  the  right, 
a  soldier  on  horseback,  with  his  back  turned.  In  the 
back  ground,  one  of  the  gates  of  Jerusalem,  and  far- 
ther off,  Calvary  is  seen. 

Collection  of  Louis  XIV, 


61  Christ  on  the  cross. 

H.  1,!.6.  —  W.  2,00.  —  C.  —  Heads  0,55. 

On  the  left,  the  Virgin,  saint  John  and  Magdalen  are 
contemplating,  with  the  deepest  grief,  this  scene  of 
sorrow.  In  the  fore  ground,  on  the  same  side,  soldiers 
are  playing  at  dice,  for  the  garments  of  Christ. 

Collection  of  Louis  XIV. 


62  The  crucifix  and  the  angels. 

H.1,74. — W.  1,28. — C.  —  Heads  0,70, 

Angels,  hovering  in  the  air,  and  others,  kneeling  on 
the  ground,  are  in  adoration  before  Christ  crucified,  and 
expiring.  At  the  foot  of  the  cross,  the  crown  of  France, 
resting  on  a  blue  velvet  cushion,  with  fleurs  de  lys. 


Colkclion  of  Louis  XIV. 
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63  Christ  dead,  on  the  knees  of  the  Virgin, 

H.  1,46.  —  W.  2,22.  —  C.  —  Nat.  S. 

The  Virgin,  seated  on  the  edge  of  the  sepulchre,  sup- 
ports on  her  Icnees,  Christ  stretched  on  the  stone, 
which  closed  the  tomb,  and  is  raising  a  corner  of  the 
winding  sheet. 

Old  collection. 

6A  The  descent  of  the  Holy  Ghost, 

H.  3,17.  —  W.  2,6  5.  —  C.  —  Nat.  S. 

The  Holy  Ghost  is  hovering  over  the  Virgin,  kneeling 
on  an  estrade,  and  surrounded  by  holy  women;  fiery 
tongues  are  descending  on  the  apostles,  and  on  the 
disciples,  placed  on  the  lower  part  of  the  estrade. 

Napoleon  Museum. 

65  The  martyrdom  of  saint  Stephen, 

H.  4,00.— -W.  3,12.  —  C.  —  Nat.  S. 

In  the  center  of  the  composition,  saint  Stephen,  lying 
on  the  gToiHid,  his  arms  open,  his  eyes  raised  towards 
Heaven,  is  stoned  to  death  by  the  Jews,  out  of  the  walls 
of  the  city,  which  is  seen  on  the  left  A  Jew  is  holding 
with  one  hand,  the  tunic  of  the  saint;  and  with  the 
other  is  about  striking  him,  with  a  stone.  In  the 
Heavens,  God  the  Father,  Jesus  Christ  with  his  cross, 
and  angels,  carrying  the  crown  and  palm  of  martyr- 
dom. —  Signed  :  Car.  Le  Brun  1651. 

Napoleou  Museum. 

66  The  penitent  Magdalen  renounding  the  vanities 

of  the  world, 

H.  2,52.  —  W.  1,71.  —  C.  —  Nat.  S. 

The  saint  is  reprented  full  face,  seated  before  a 
mirror,  tearing  her  garments,  and  raising  to  Heaven 
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her  eyes,  full  of  tears.  A  halo  is  round  her  head;  and 
at  her  feet  is  seen  an  overturned  casket,  filled  with 
jewels.  At  the  end  of  the  room,  an  open  window,  which 
discovers  a  tower. 

Napoleon  Museum. 

67  The  fall  of  the  rebel  angels, 

H.  1,60.  —       i,3(>.  —  C.  —  Heads  o,50. 

Saint  Micliael  overthrows  t'le  rebel  angels  and  the 
seven  headed  mouster. 

CoUeclion  of  Louis  XIV. 

68  Mutius  Sccevola  before  Porsenna, 

H.  0,96.  —  W,  1,34.  —  C.  —  Heads  0,50. 

In  the  center  of  the  composition,  Mutius  Scaevola,  his 
wrist  on  the  coals,  turns  back  towards  Porsenna,  seated 
on  the  left,  on  an  elevated  throne,  and  surrounded  by 
his  guards.  On  the  right,  a  group  of  men  are  about 

E lacing  on  a  pile  Porsenna's  secretary,  whom  IVIutius 
as  just  assassinated.  In  the  back  ground,  over  this 
group,  a  sphinx,  and  a  large  vase. 
Old  coUeclioi). 

69  The  death  of  Cato, 

H.  0,9  6.  —  W.  1,3  0.  —  C.  —  Half  length,  Nat.  S, 

Cato,  who  has  just  expired,  is  stretched  on  his  couch, 
still  holding  in  his  right  hand,  the  dialogue  of  Plato, 
which  he  had  read,  prior  to  stabbing  himself.  The 
sword  is  lying  by  his  side.  In  the  back  ground  ,  the 
heads  of  a  man  weeping,  and  of  a  soldier. 

Napoleon  Museum. 

70  Crossing  the  Gr aniens, 

H.  4,7  0.  — W.  10,29.  —  C.  —  Nat.  S. 

Alexander  crossing  the  Granicus,  at  the  head  of  his 
army,  in  view  of  thousands  of  cavalry  and  infantry, 
which  covered  the  opposite  shord,  was  the  first  on  the 
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other  bank.  The  enemy  rushed  on  him,  and  those  who 
had  followed  him,  without  allowing  them  time  to  form 
in  battle.  Alexander  was  at  first  struck  by  a  javelin, 
which  did  not  pierce  his  cuirass.  Two  Persian  officers, 
Rcesaces  and  flpithridates,  attacked  him  at  once;  Spit- 
hridates  taking  him  in  flank,  was  about  knocking  him 
on  the  head  with  an  axe,  when  Clytus  warded  off  the 
fatal  blow,  and  killed  him.  Alexander  on  horseback,  his 
sword  in  his  hand,  has  just  struck  RoBsaces ;  behind 
him,  Clvtus,  armed  wilh  an  axe,  parries  the  blow  which 
Spithri^tates  is  about  dealing  on  Alexander's  helmet.  In 
the  back  ground,  the  Macedonian  army  is  seen,  fording 
the  river. 

Colleclion  of  Louis  XIV. 

71  The  battle  of  Arbetles, 

H.  4,70.  —  W.  12,65.  —  C.  — Nat.  S. 

«  Darius  was  in  a  car,  Alexander  on  horseback ;  both 
were  surrounded  by  chosen  men.  Each  of  them  had 
resolved  to  die  before  the  eyes  of  his  king;  however, 
the  most  in  danger  were  those  closest  to  him,  for  every 
one  sought  the  honor  of  killing  the  hostile  Monarch.  In 
the  mean  time,  be  it  illusion  or  reality,  those  who  were 
near  Ale^cander,  thought  they  saw,  a  little  over  the  head 
of  that  prince,  an  eagle  hovering,  without  being  frigh- 
tened, either  by  the  noise  of  the  arms,  or  the  groans  of 
the  dying ;  at  all  events,  in  the  heat  of  the  action,  the 
soothsayer  Aristander,  clothed  in  his  white  robe,  and 
sliowing  a  branch  of  laurel,  pointed  out  tlie  bird  to  the 
soldiers,  as  a  sure  omen  of  their  victory.  Ardor  and 
confidence  revived;  they  attained  their  height,  when 
the  driver  of  Darius  having  been  pierced  by  a  javelin, 
neither  Persians  nor  Macedonians  doubted  that  it  was 

the  king  himseif,  who  kad  been  killed  It  was  no 

longer  a  battle,  but  a  carnage,  when  Darius  also 
tiu'ned  his  car  to  take  flight. »  (Quintus-Curtius,  liv.  ivj 

Collection  of  Louis  XIV. 

72*  The  tent  of  Darius, 

H.  2,98.  —  W.  4,53.  — C.  — Nat.  S. 

Alexander,  conqueror  and  master  of  the  camp  of  the 
Persians  after  the  battle  of  Issus,  is  visiting,  accomoanied 
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only  by  Ephestion,  the  princesses,  made  prisoners.  The 
Queen,  wife  of  Darius,  is  presenting  hiin  lier  son.  Sta- 
lira  and  her  young  sister,  are  falling  at  liis  feet.  Sysi- 
gambis,  mother  of  the  defeated  Monarch,  confused  at 
having  taken  Ephestion  for  Ak^xandor,  receives  from 
the  hero  this  answer  :  No,  molhe)\you  are  not  mistaken; 
tins  is  another  Alexander.  A  numorous  suite  of  women, 
priests  and  eunuchs,  are  expressing  by  tlieir  gestures, 
and  the  alteration  of  their  countenances,  the  feelings 
of  fear,  hope  or  admiration,  with  w  hich  they  are  imbued. 
Collection  of  Louis  XiV. 


73  Alexander  and  Poms, 

H.  4,70.  —  W.  12,64.  —  C.  —  Nat.  S. 

Porus,  king  of  the  Indians,  having  attempted  to  stop 
the  army  of  the  Macedonians,  on  the  borders  of  the 
riydaspus,  was  defeated,  and  made  prisoner;  after  ha- 
ving lost  his  two  sons,  liis  ofiicers,  twelve  thousand  In- 
dians, and  eighty  elephants.  Covered  with  wounds,  but 
still  respiring,  he  was  brought  before  Alexander,  who 
asked  him  how  he  wished  to  be  treated.  Porus  expres- 
sed the  wish  to  be  treated  royally.  Alexander  then  asked 
him,  if  he  did  not  wish  anything  more;  v,hen  he  again 
answered,  tliat  every  thing  was  understood  by  the  word 
royally.  So  Alexander  not  only  left  him  the  provinces  of 
which  he  was  king  before,  but  even  added  to  his  estates. 
(Plutarch,  translation  of  Amyot).  —  Alexander,  on  horse- 
back, and  followed  by  the  principal  officers  of  his 
army,  extends  his  hand  towards  Porus,  supported  by 
three  soldiers;  farther  off,  a  Macedonian  cavalier  is 
dragging  along  a  prisoner,  fastened  to  his  horse's  tail; 
and  other  captives  are  ill  used  by  soldiers.  In  the  dis- 
tance the  battle  field  is  seen,  covered  with  the  remains 
of  the  Indian  army. 

Colleclion  of  Louis  XIV. 


7Ii  Entrance  of  Alexander  into  Babylon, 

H,  4,50.  —  W.  7,07.  —  C.  —  Nat.  S, 

«  The  greater  part  of  the  Babylonians  had  placed 
themselves  on  the  walls,  impatient  to  know  their  new 
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King.  Several  had  gone  to  meet  him,  and  among  the 
number  was  Bagophanes,  Governor  of  the  fortress,  and 
Keeper  of  the  royal  Treasure,  who  had  caused  the  road 
to  be  strewn  with  wreaths  and  flowers;  and  silver  altars 
erected  on  both  sides,  covered  not  only  with  incense, 
but  with  all  sorts  of  perfumes  ;  after  him,  came  his  pre- 
sents, consisting  of  cattle  and  horses.  Then  followed  the 
magians,  singing  verses,  according  to  the  fashion  of  their 
country  ;  they  were  succeeded  by  the  Chaldeans,  then, 
Soothsayers  from  Babylon ;  and  even  musicians,  each  with 
his  own  instrument  The  Babylonian  cavalry  came  last ; 
men  and  horses  attired  with  more  luxury  than  taste. 
The  King,  in  the  midst  of  his  guards,  made  the  people 
follow  the  infantry;  he  drove  in  the  city  in  a  chariot, 
and  went  immediately  to  the  palace.  »  (Quintus-Gur- 
Tius,  liv.  v.)  Alexander  is  standing  in  a  chariot  enriched 
with  gold  and  ivory,  drawn  by  two  richly  caparisoned 
elephants ;  he  holds  in  one  hand  a  gold  scepter,  with 
the  head  of  Victory,  and  a  sword  in  the  other.  In  front, 
a  horseman  is  giving  orders  to  two  slaves,  carrying  a 
chased  gold  vase  on  a  litter. 

Collection  of  Louis  XIV. 


75  Meleager  and  Atalanta  hunting » 

H.  3,10,  —  W,  5,11.  —  C.  — Nat.  S. 

Atalanta,  a  bow  in  her  hand,  was  the  first  to  wound 
the  wild  boar  of  Galydon.  Near  her,  Meleager,  at  the 
head  of  the  Grecian  princes,  is  about  to  pierce  with  his 
javelin  the  monster,  which  the  dogs  are  attacking. 
Behind  these  personages,  one  of  the  hutsmen  on  horse- 
back, is  raising  his  cimeter,  to  strike  the  animal. 

Collection  of  Louis  XVIIL 

76  Death  of  Meleager. 

H.  3,0^.  —  W.  4,8  5.  —  C.  — Nat.  S. 

In  the  interior  of  a  palace,  Meleager,  stretched  on  a 
bed,  at  the  head  of  which  Atalanta  is  seated  in  tears, 
raises  his  eyes  to  Heaven,  which  he  appears  to  be  im- 
ploring; while  an  old  man  is  holding  his  hand,  and 
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feeling  his  breast.  In  the  fore  ground,  a  female  atten- 
dant is  bringing  on  a  tray,  a  glass  vase,  and  a  cup.  On 
the  right,  dogs  and  a  table,  covered  with  the  arms  of 
the  dying  man ;  in  the  back  ground,  huntsmen),  and 
women  in  the  attitude  of  grief. 

Collection  of  Louis  XVIII. 


77  Mars  and  Venus. 

H.  1,60.  —  W.  2,1:,.  —  C.  —  Half  S. 

Venus,  standing  in  her  chariot,  is  showing  to  Mars, 
seen  in  profile,  and  placed  near  her,  arms  borne  by 
Cupids.  In  the  fore  ground,  on  the  right,  the  figure  of  a 
river,  leaning  on  an  urn. 

Old  collection. 


78  Portrait  of  Charles  le  Brun,  when  young, 

H.  1,04.  —  W,  0,85.  —  C—  Oval  shape,  —  Nat,  S. 

He  is  represented  three  quarters,  his  body  turned  to 
the  right,  dressed  in  black,  and  holding  before  him,  the 
portrait  of  a  soldier,  of  which  the  canvass  is  in  an  octo- 
gonal  frame. 

Old  collection. 


79  Portrait  of  Charles- Alphonse  du  Fresnoy,  his- 
torical painter  and  poet ;  born  in  1611,  de- 
ceased in  1665. 

H,  0,7  6.  —  W.  0,59,  —  C,  —  Bust  Nat.  S. 

He  is  represented  three  quarters,  turned  to  the  right, 
his  hair  flowing  on  his  shoulders ;  and  is  wrapped  in  a 
mantle,  trimmed  with  fur. 

Napoleon  Museum, 
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80    A  llegorical  subject, 

H.  1,40.  —  W.  1,80. —-C.  —Half  S. 

On  the  left  Minerva,  in  the  air,  is  holding  the  portrait 
of  Louis  XIV  ;  on  the  other  side.  Time  is  unveiling  Pain- 
ting and  Sculpture,  under  the  form  of  two  women, 
seated  on  the  ground,  with  the  attributes  of  their  arts. 

Old  collection. 


BBUN  (Louise-Elisabeth  Vigee  le),  born  in  Paris  the 
15th  of  April  1755,  died  in  the  same  city,  the  SOth  of  March 
18/i2. 

She  followed  the  counsels  of  Doyen,  of  Greuze  and  of  Joseph 
Vernet. 


81  Peace  bringing  back  Plenty, 

H.  1,05.  —  W.  1,30.  —  C.  —  Half  length,  Nat.S. 

Plenty  seen  in  profile,  turned  to  the  right,  wears  ears 
of  corn  and  flowers  in  her  fair  hair ;  her  breast  is  bare. 
She  holds  in  her  right  hand  a  horn  of  plenty  ;  ears  of 
of  corn  and  field  flowers,  in  the  left.  Behhid  her.  Peace, 
with  black  hair,  a  wreath  of  laurels  on  her  head,  seen 
three  quarters,  and  turned  to  the  left,  supports  with  her 
left  hand  the  arm  of  Plenty ;  and  rests  the  right,  holding 
a  small  branch  of  laurel,  on  the  shoulder  of  her  compa- 
nion. —  Signed  :  iW^'  Le  Brim.  f.  1780. 

Napoleon  Museum. 


82  Portrait  of  M"^^  le  Briin  and  her  daughter, 

H.  1,30.  —  W.  0,94.  —  W.  —  Half  length,  Nat.  S. 

She  has  painted  herself  nearly  full  face,  a  band  of  red 
ribbon  in  her  hair,  and  the  upper  part  of  her  body 
naked.  She  weai^s  a  white  muslin  dress,  a  red  scarf  tied 
round  her  waist,  and  a  green  mantle  covering  her  right 
leg.  She  holds  in  her  arms  her  young  daughter,  dressed 
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in  blue ;  the  latter  is  seen  three  quarters,  turned  to  the 
left,  with  her  arm  round  her  mother's  neck. 

Napoleon  Museum. 

83  Portrait  of  M^Ue  Brun  and  her  daughter, 

II.  1,0  5.  —  W.  0,8  5.  —  VV.—  Half  length,  Nat.  S. 

She  has  painted  herself  full  face,  with  a  white  muslin 
scarf  in  her  hair,  a  purple  bodice,  with  sleeves  of  the 
same  colour,  and  a  yellow  satin  skirt.  She  is  seated  on 
■  a  green  damask  sofa,  and  holds  on  her  knees,  her  young 
daughter;  who  is  seen  three  quarters,  turned  to  the  right, 
and  wears  a  white  dress. 

Collection  of  Louis-Philippe. 

8Zi  Portrait  of  Jean  Paisiello,  musical  composer 
born  in  Tarento,  in  \l!xi,  died  in  Naples^ 
in  1816. 

H.  1,3  0.  —  W.  1,0  0.  —  C.  —  Half  length,  Nat.  S. 

He  is  represented  bare  headed,  seen  nearly  full  face, 
his  iiair  curled  and  powdered,  his  eyes  raised  towards 
Heaven,  and  his  mouth  half  open.  He  wears  a  black 
frockcoat,  and  black  breeches;  and  is  seated,  turned  to 
the  left,  playing  on  the  piano.  On  the  instrument  are  seen 
several  scores  and  manuscript  pieces  of  the  artist.  —On 
an  open  sheet  is  written  :  Te  Dcwn  misso  in  musica  in 
occasione  del  felice  viaggio  (telle  loro  mciesta  delle  Si- 
dle 1791. 

Collection  of  Louis-Fhilippe. 

85  Portrait  of  Hubert  Robert^  landscape  and 
architectural  painter^  born  in  Paris  in  1733^ 
deceased  in  1808. 

H.  1,05.  —  W.  0,85.  —  W.  —  Bust  Nat.  S. 

He  is  represented  three  quarters,  his  head  bare,  and 
turned  to  the  right;  he  wears  a  white  neck  cloth,  tied 
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carelessly; a  purple  coat  with  a  red  velvet  collar,  and  a 
yellow  waistcoat.  He  holds  his  pallet  with  his  left  hand, 
and  the  right  is  resting  on  a  stone  railing,  placed  before 
him.  —  Signed  on  the  right ;  E,  Vigee  Le  Brun  1788, 

Collcclion  of  Louis-Pliilippe. 

86  Portrait  of  Joseph  Vernet,  painter  of  landscapes 
and  sea  pieces^  born  in  Avignon  in  1712, 
deceased  in  1789. 

H.  0,92.  — W.  0,72.  — C.  —  Half  length,  Nat.  S, 

His  head  is  bare,  his  hair  curled  and  powdered;  he 
is  seen  three  quarters,  and  turned  to  the  right.  He  wears 
a  purple  velvet  coat,  holds  his  pallet  in  the  left  hand, 
and  a  brush  in  the  right,  which  is  resting  on  his  knee. 
—  Signed  on  the  right :  M"^  Le  Brun  1778. 

Collection  of  Louis  XVIII, 


CALLET  (Antoine-Francois),  born  in  1741,  died  in  1823» 
The  name  of  his  master  is  unknown. 

87*  The  Saturnalia,  or  Winter* 

H.  3,20.  •—  W.  3,22,  —  C.  —  Nat.  S. 

At  the  foot  of  a  large  stairs,  under  a  portico,  guests 
are  crowding  round  a  table.  In  the  fore  ground,  on 
the  left  corner  of  the  table,  a  man  standing,  is  pouring 
out  wine  for  a  young  girl ;  a  young  man,  seated  near  her, 
rests  one  hand  on  her  shoulder,  and  holds  out  his  cup 
with  the  other.  On  the  right,  a  musician,  with  his  back 
turned.  On  the  other  side  of  the  table,  a  woman,  leaning 
on  a  young  man  sleeping|;  and  another  personage,  offer- 
ing a  basket  filled  with  cakes,  to  a  young  girl.  Farther 
off,  on  the  top  of  the  stairs,  men  and  women,  at  the  foot  of 
the  statue  of  Saturn,  to  whom  they  are  about  immolating 
a  bull.  Quite  in  the  fore  ground,  on  the  right,  is  seen  a 
dog,  his  head  plunged  in  a  large  vase,  overturned  on  the 
ground. 


Collection  of  Louis  XVI, 
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88*  Spring,  Homage  of  the  Roman  ladies  to  Juno 
Lucina. 

H.  3,23.  —  W.  3,23.  —  C.  —  Nat.  S. 

On  the  right,  the  statue  of  Juno,  which  a  woman, 
having  her  child  near  her,  is  imploring  on  her  knees. 
Towards  the  center,^a  woman  is  taking  flowers  out  of  a 
basket,  presented  to  her  by  a  young  girl ;  and  is  offer- 
ing them  to  the  goddess.  On  the  left  ,  a  man  and  wo- 
man, accompanied  by  a  young  child,  are  bringing  pres- 
ents to  her.  —  Signed,  on  the  left ;  Gallet  ft  J  791. 

Collection  of  Louis  XVI. 


89*  Summer,  or  the  feasts  of  Ceres, 

H.  3,20.  —  W.  —  3,20.  —  C.  —  Nat.  S. 

«  This  goddess  taught  men  how  to  cultivate  corn,  and 
make  bread  with  it;  in  the  midst  of  the  sacrifices  which 
were  offered  to  her,  women,  dressed  in  white,  went  la 
procession,  bearing  flambeaux,  in  memory  of  Ceres^ 
who  by  the  light  of  blazing  torches,  had  gone  all  over 
Sicily,  in  search  of  her  daughter  Proserpina,  carried 
away  by  Pluto.  Hogs  were  offered  to  her,  as  victims.  » 
{Catalogue  of  the  Exhibition  of  1789.) 

Collection  of  Louis  XVI, 


90  Autumn,  or  the  feasts  of  Bacchus,  celebrated 
by  the  Romans,  in  the  month  of  September, 

H.  3,23.  —  W.  3,23.  —  C.  —Nat.  S. 

A  man,  holding  women  by  the  hand,  is  dancing  be- 
fore an  altar,  on  which  a  priest  is  preparing  a  sacrifice. 
On  the  right,  in  the  fore  ground,  a  sacrificer  is  slaugh- 
tering the  victims.  On  the  left,  a  bacchante,  overcome 
by  wine.  In  the  back  ground,  groups  of  men  and  women ; 
on  the  right,  a  circular  temple. 

Collection  of  Louis  XVI. 


510 


CASANOVA. 


CASANOVA  (Fraivcois),  painter  and  engraver,  born  in 
London,  in  1730,  died  at  Driihl,  near  Vienna  (Austria) , 
in  the  monik  of  March  1805. 

Pupil  of  Giuirdi  and  of  Simoiiolli. 

91  The  first  of  the  three  buttles  of  Friburg,  fought 
the  3f/  of  August  iQhh:,  from  seven  to  eight 
o'clock,  in  ihe  evening,  between  the  French 
aiiny,  cohimanded  by  the  Duke  d' Enghien, 
a  ftt  r wards  Prince  de  Conde  (le  Grand  Gond6)  ^ 
and  the  Bavarian  troops,  under  the  command 
of  General  Count  de  Mercy. 

H.  3,9  0.  — W.  4,5  6.  —  C.  —  Heads  0,6  5. 

«  In  front  of  the  painting,  on  the  left,  are  seen  the 
remains  of  a  battle,  fought  to  overcome  the  obstacle  of 

a  mass  of  trees,  vvl  ich  the  hostile  General  had  caused 
to  be  cut  down,  in  that  place.  Higher  up,  and  towards 
the  center  of  the  painting,  the  Duke  d'Engliien,  seeing 
his  troops,  after  having  forced  their  way  through  the 
trees,  standing  still  under  the  fire  of  the  redoubts  they 
had  yet  to  conquer,  dismounts,  and,  after  having 
thrown  his  staff  of  command  into  the  trenches  of  the 
enemy  (being  surrounded  by  several  Generals),  puts 
himself  at  the  head  of  the  regiment  de  Gonti,  supported 
by  that  of  IMazarin,  and  commanded  by  the  Count  de 
Tournon.  He  conquers  the  Bavarians,  of  whom  only  a 
few  escape,  with  the  aid  of  the  wood,  in  the  middle  of 
the  mountain.  Beyond  the  mountain,  is  seen  in  the 
plain,  the  army  of  General  ^lercy,  in  battle  array.  » 
Catalogue  of  the  Exhibition  of  1771. 

Collection  of  Louis-Pliili])pe. 

92  Battle  of  Lens,  fought  on  the  morning  of  the 
Wth  of  August by  the  Prince  de  Cond^ 
(Le  Grand  Conde)  against  the  Spanish  army, 
commanded  by  the  Archduke  Leopold, 

H.  3,90.  —  W.  4,56.  —  C.  —  Heads  0,65. 

((  In  the  center  of  the  painting,  the  Prince  de  Cond6 
is  seen,  before  whom  the  mass  of  the  hostile  infantry, 
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fall  on  their  knees  and  give  up  their  arms  ;  having  been 
abandoned  by  the  beaten  cavalry,  put  to  flight  by  M.  de 
Chatillon,  who  is  seen  higher  up  on  the  left.  The  infan- 
try is  imploring  the  clemency  of  the  young  hero;  who 
orders  IM.  des  Roches,  lieutenant  of  his  guards,  to  spare 
their  lives.  Higher  up,  in  the  center  of  the  painting,  in 
seen  the  famous  General  Beek,  made  prisoner.  On  the 
side  of  Lens,  the  camp  of  the  enemy,  and  the  Arciiduke, 
flying  with  the  remains  of  his  army.  On  the  right,  the 
French  cavalry  victorious,  is  pursuing  the  enemy  .  » 
Catalogue  of  the  Exhibition  of  1771. 

Collection  of  Louis-Philippe. 

93  Landscape  and  animals, 

H.  0,30.  —  W.  0,48.  —  W.  —  Heads  0,10. 

On  the  left,  a  countrywoman,  seated  near  a  man  play- 
ing on  the  bagpipes,  is  watching  her  flock.  In  the  back 
ground,  on  the  right,  a  peasant,  leading  an  ass. 

Old  collection . 


9-4  Landscape  and  animals* 

H.  0,30.  — W,  0,48. —  Heads  0,09. 

On  the  right,  a  shepherd  holding  a  pike,  is  driving 
cattle  and  aheep.  In  the  back  ground,  on  the  left,  a  peas- 
ant, on  horseback ;  and  near  him,  a  woman,  walking. 

Old  collection. 


CAZES  (Pierre- Jacques),  born  in  Paris,  in  1676;  died 
in  the  same  city,  the  25th  of  June  175/i. 

Pupil  of  Ren6-Antoine  Houasse  and  of  Bon  Boulogne. 

95  Saint  Peter  resuscitating  Tabitha. 

H.  0,92.  —  W.  0,72.  —  C.  —  Heads  o,45. 

On  the  left,  Tabitha  in  her  bed,  surrounded  by  several 
women,  rises  up  at  the  voice  of  saint  Peter,  who  holds 


512 


GAZES. 


her  by  the  hand.  Over  the  saint,  an  angel  is  hovering, 
with  open  arms.  In  front,  on  the  left,  two  women,  seated 
at  the  foot  of  thebed.  On  the  right,  an  apostle,  kneeling ; 
a  woman,  carrying  a  child  in  her  arms;  and  other  per- 
sonages, in  an  attitude  of  admiration.  In  the  back 
ground,  on  the  right,  an  open  arcade,  discovering  the 
sky. 

Napoleon  Museum. 


CHARDIIV  (Jean-Baptiste-Simeon),  born  in  Paris  the 

2d  of  November,  1669;  died  in  the  same  city,  the  6ih  of 
December  1779. 

Pupil  of  Gazes  and  of  Noel-Nicolas  Coypel. 

96  Interior  of  a  Kitchen, 

H.  1,15.  —W.  1,40.  —  C  — Nat.  S. 

On  a  kitchen  table,  over  which  is  hanging  a  skate, 
are  seen,  on  the  left,  a  cat,  oysters,  and  two  fishes.  On 
the  right,  on  a  table  cloth,  a  large  varnished  earthen 
jar;  a  knife,  a  copper  basin,  a  stone  bottle,  and  a 
skimmer,  on  a  kettle. 

Napoleon  Museum. 

97  Fruits  on  a  stone  table,  and  animals. 

H.  1,90.  —  W.  1,28  —  C.  —  Nat.  S. 

On  a  stone  table,  ornamented  with  a  bas-relief,  and 
covered  with  a  cloth,  a  large  dish  is  seen;  on  which 
peaches,  pears,  plums,  etc. ,  are  placed  in  a  pyra- 
midal form;  in  front,  oysters,  on  a  plate;  near  it,  a 
lemon,  two  decanters,  with  wine  and  water,  and  some 
cups;  on  the  left,  two  glasses,  of  which  one  is  filled  with 
wine,  and  a  large  silver  pot.  In  the  back  ground,  a  par- 
rot, perched  on  a  large  vase.  In  the  fore  ground,  a  brown 
spaniel  dog,  raising  its  head ;  and  a  cooling  vase,  with 
two  bottles.  —  Signed  :  J.  Chardin  F.  1728. 

Napoleon  Museum. 


98  The  industrious  mother. 

H.  0,48.  —  W.  0,38,  —  C.  —  Heads  0,30. 

A  woman,  turned  to  the  right,  and  seated  before  a 
reel,  is  showing  some  worsted  work,  to  a  little  ffirl, 
standing  before  her.  In  the  fore  ground,  on  the  leit,  a 
poodle  dog,  lying  on  the  floor. 

Colleclion  of  Louis  XV, 

99  Jy^^  Benedlcite. 

H.  0,49.  —  W.  0,39,  —  C.  —  Heads  o,30t 

A  woman  is  standing  before  a  table,  on  which  a  mea  i 
is  served.  Two  little  girls  with  joined  hands,  are  saying 
Grace. 

Colleclion  of  Louis  XV. 

100/1  dead  rabbit  J,  and  sporting  implements, 

H.  0,8  2.  — W.  —  0,6  5.  — C.  —  Nat.  S. 

A  dead  rabbit,  hanging  on  a  nail ;  a  powder  flask, 
and  a  game  bag.  —  Signed  :  Chardin, 

Bought  in  1  8  52. 

101  Kitchen  utensils. 

H.  0,33.  —  W.  0,41.— Cop.  » 

Among  kitchen  utensils,  placed  on  a  table,  a  yellow 
copper  kettle,  a  gridiron,  a  furnace  and  eggs  are  seen. 
Three  herrings  are  hanging  on  the  wall.  —  Signed,  on 
the  thickness  of  the  table  :  Ghardin,  1731. 

Bought  in  18  52. 

102  Kitchen  utemils. 

H.  0,33. —  W.  0,41.  —  Cop. 

A  red  copper  kettle,  an  earthen  jar,  two  bottles,  of 
which  one  is  upset;  a  case  for  a  pipe,  etc.,  are  nlaced 
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on  a  kitchen  table.  A  piece  of  meat  is  hanging  on  the 
wall.  —  Signed,  on  the  thickness  of  the  table  :  Char- 
din  1731. 

Bought  in  1  8  52. 

103  The  antiquarian  monkey, 

H.  0,80. —  W.  0,64.  —  C. 

He  is  seated,  turned  to  the  left,  dressed  in  a  morning 
g;own,  and  is  examining  medals  with  a  magnifying  glass. 
In  the  fore  ground,  a  stool,  on  which  books  are  placed. 

Bought  in  1  8  52, 

10/i  Tlie  attributes  of  the  Arts, 

H.  0,92.  —  W.  1,46.  —  C. 

Among  several  objects,  placed  on  a  sort  of  wooden 
table  in  the  center,  is  seen,  the  statuette  of  a  woman, 
seated,  against  which  is  a  square  rule;  on  the  left, 
medals,  a  box  of  colours,  a  pallet  and  brushes;  on  the 
right,  a  sculptor's  hammer,  a  vase  and  books.  —  Signed, 
on  the  right :  Ckardin  1765. 

Collection  of  Louis  XV. 


CHAVANIVES  (Pierre-Domachin  sieur  de),  painter  and 
engraver,  born  in  Paris,  about  1672;  died  at  the  Gobelins, 
the  2dd  of  December,  llliU;  at  the  age  of  12, 

There  is  no  biographical  information  about  this  landscape 
painter. 

105  The  shepherds, 

H.  1,5  0.  —  W.  1,9  0.  —  C.  —  Heads  0,1  5. 

In  the  center  of  the  composition,  a  shepherd  and  tw  o 
shepherdesses,  are  seated  on  a  mound,  while  their  flocks 
are  grazing  on  the  banks  of  a  river.  On  the  right,  on  the 
other  shore,  a  large  edifice  with  a  tower,  built  at  the 
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foot  of  a  mountain  ;  and  in  the  distance,  a  wild  valley  is 
seen. 

Napoleon  Museum, 

CLERC  (Sebastien  Le),  born  in  Paris  in  1677,  died  at 
the  Gobelins,  the  29//i  of  June  1763. 

He  was  the  eldest  son  of  the  celebrated  engraver  S6haslien 
le  Clerc,  and  pupil  of  Bon  Boulogne, 

106  Death  of  Sapliira^  wife  of  Ananias, 

H.  0,92.  —  W.  0,74.  —  C.  —  Heads  0,44. 

Saphira  falls  dead  at  the  feet  of  saint  Peter ;  who, 
standing,  on  the  right,  on  the  steps  of  a  temple,  appears 
to  be  invoking  the  Saviour.  —  Signed  on  the  right  : 
Le  Clerc. 

Napoleon  Museum. 

CLOUET  or  CLOET  (FRANgois),  called  Jehannet,  born 
in  Tours,  about  1500,  died  about  1572. 

Pupil  of  his  father  Jean  Clouet. 

107  Portrait  of  Charles  IX  King  of  France,  born 

in  1550,  deceased  in  157A. 

H.  0,3  2.  —  W.  0,18.  —  W,  —  Heads  o,2  6. 

The  King  is  represented  standing,  seen  three  quarters, 
turned  to  the  left,  wearing  a  toque  adorned  with 
precious  stones,  and  small  white  feathers.  His  doublet 
is  black,  high  in  the  neck,  buttoned  up  to  the  ruif,  and 
embroidered  with  golden  knots ;  his  sleeves  and  hose 
are  slashed,  and  his  shoes  are  white.  The  right  hand, 
in  which  he  holds  his  gloves,  is  leaning  on  the  back  of 
a  red  velvet  arm-chair,  enriched  with  pearls  and  silver 
braid;  his  left  is  resting  on  the  hilt  of  his  sword.  In 
the  back  ground,  two  green  silk  curtains;  the  left  one 
is  raised  up. 

Old  collection. 
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108  Portrait  of  Elisabeth  of  Austria,  Queen  of 
France,  wife  of  Charles  IX,  born  155Zi, 
deceased  in  1592. 

H.  0,3  6.  —  W.  0,27.  —  W.  —  Bust  half  S. 

She  is  seen  three  quarters,  turned  to  the  left;  her  hair 
is  rolled  up,  adorned  with  pearls  and  precious  stones, 
set  in  enamelled  gold;  she  wears  a  high  starched  ruff^ 
a  necklace  enriched  with  pearls  and  precious  stones;  a 
chemisette  ornamented  with  pearls,  and  a  small  button 
of  enamelled  gold  at  each  corner;  her  dress  is  square 
on  the  breast,  of  gold  and  silver  cloth,  with  a  trimming 
of  precious  stones,  to  which  are  hanging,  rubies,  eme- 
ralds and  pearls;  the  sleeves  are  slashed,  with  pearls 
between  each  puff.  Her  two  hands  are  resting  on  each 
other;  the  left  has  a  ring  on  the  small  finger;  and  the 
right,  one  on  the  first  finger. 

Old  colleclion. 


CLOUET  {Attributed  to). 


109  Portrait  of  Francis  I,  King  of  France,  born 
in  11x^1,  deceased  in  1547. 

H.  0,96.  —  W.  0,7  4.  —  W.  —  Bust  Nat.  S. 

He  is  represented  three  quarters,  turned  to  the  right; 
wears  a  small  moustache,  a  short  and  curly  beard,  and 
his  hair  rather  long,  covering  his  ears.  His  toque  is  black, 
ornamented  with  pearls,  precious  stones,  gold  tags  and 
a  curled  white  feather.  His  neck  is  bare.  His  doublet  of 
a  square  shape,  shows  the  extremity  of  his  shirt,  which 
is  gathered,  and  edged  with  a  black  braid ;  as  well  as  the 
upper  garment,  it  is  of  white  satin,  with  black  velvet 
bands,  embroidered  with  ornaments,  and  knots  of  gold; 
the  sleeves  are  wide,  and  slashed;  he  wears  a  collar  of 
enamelled  gold  with  pearls,  to  which  is  hanging  the 
medal  of  the  order  of  Saint  Michael.  The  King  rests  his 
right  hand  on  the  hilt  of  his  sword;  he  holds  his  gloves 
with  the  left,  placed  on  a  stand  covered  with  green 
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velvet  Ground  of  red  damask,  probably  painted  on  a 

gilt  or  silvered  preparation. 

Old  collodion. 


CLOUET  {School  of  the). 

110  Portrait  of  Francis  I,  King  of  France,  born  in 

lZi91,  deceased  in  \bhl. 

H.  0,83.  —  W.  0,58.  —  C.  —  Busl  Nat.  S. 

He  is  seen  three  quarters,  turned  to  the  left,  and 
wears  a  short  beard  and  moustaches.  His  black  velvet 
toque  is  adorned  with  pearls,  gold  and  silk  braid,  a  cur- 
led white  feather,  and  a  medallion  of  an  oblong  form, 
representing  the  bust  of  a  woman,  or  a  Virgin,  with  a 
chased  and  enamelled  frame.  His  neck  is  bare ;  his  doublet 
of  a  square  sliape  on  the  breast,  shows  the  edge  of  a  ga- 
thered, and  plaited  shirt.  The  doublet  is  red,  with  per- 
pendicular stripes  of  braid,  mixed  with  gold  and  silver; 
it  is  covered  with  circles  formed  of  the  same  braid,  and 
united  by  tags;  large  pearls  are  between  the  circles.  The 
upper  garment  is  black,  trimmed  with  fur,  embroidered 
with  gold  knots,  and  covered  with  pearls.  The  left  hand 
is  resting  on  the  hilt  of  his  sword,  the  first  finger  pla- 
ced on  the  pommel ;  a  ring  on  the  little  finger.  The 
right  hand  is  open,  and  the  palm  is  seen. 

Collection  of  Charles  X. 

111  Full  length  portrait  of  Henri  II,  King  of 

France,  born  in  1518^  deceased  in  1559. 

H.  0,35.  —  W.  0,20.  —  W.  —  Heads  0,30. 

He  is  represented  standing,  seen  three  quarters,  turned 
to  the  left  His  moustaches  and  beard  are  growing  grey, 
and  he  wears  a  pearl,  in  his  left  ear.  His  toque  is  black, 
ornamented  with  pearls,  and  a  small  white  feather,  fal- 
ling on  the  right  He  wears  a  falling  collar,  embroidered 
with  gold;  his  doublet,  mantle  and  bag,  hanging  to  his 
belt,  are  black,  striped  with  gold  ;  his  hose  and  shoes 
are  slashed  with  white.  The  left  hand  is  resting  on  the 
hip,  over  the  pommel  of  the  sword;  he  holds  his  gloves 
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with  the  right  In  the  back  ground,  on  each  side,  a 
green  velvet  curtain ;  the  one  on  the  right,  is  raised  up. 

Collection  of  Louis  XIV. 

112  Portrait  of  Henri II,  King  of  France,  born  in 

1518^  deceased  in  1559. 

H.  0,38.  —  W.  0,29.  —  W.  —  Bust  half  S. 

He  is  seen  three  quarters,  turned  to  the  left ;  his 
moustaches  and  beard  are  short.  His  toque  is  black, 
ornamented  with  pearls,  and  a  white  feather,  faUing  on 
the  right  side ;  he  has  a  falling  collar,  embroidered 
with  black,  and  gold  knots;  his  garments  are  black, 
striped  with  gold;  the  medallion  of  the  order  of  saint 
Michael,  hangs  from  his  collar.  —  In  the  lower  part  of 
the  painting  is  written  :  henry,  ii.  roy.  de.  France. 

Old  colleclion. 

113  Portrait  of  Francis  de  Lorraine,  Duke  de 

Guise,  born  in  1519^  killed  at  the  siege  of 
Orleans  in  1563. 

H.  0,23.  — W.  0,16.  —  W. — Fig.  fulllenglh,  0,19. 

He  is  Standing,  turned  to  the  left,  his  gloves  in  his 
right  hand,  which  is  resting  on  the  pedestal  of  a  column  ; 
and  he  holds  his  sword  in  the  left.  He  wears  on  his 
head,  seen  three  quarters,  and  turned  to  the  left,  a 
black  toque,  ornamented  with  a  white  feather.  His 
garments  are  white,  with  the  exception  of  a  small  black 
mantle,  edged  with  gold.  In  the  back  ground,  a  large 
green  curtain. 

Old  collection, 

llZi  Portrait  of  Francois  de  Lorraine,  Duke  de 
Guise,  born  in  1519^  killed  at  the  siege  of 
Orleans,  in  1563. 

H.  0,32.  — W.  0,24.  — W.  —  Bust  half  S. 

His  head  is  seen  three  quarters,  turned  to  the  left;  he 
has  moustaches,  a  forked  beard,  and  a  pearl  in  his  left  ear. 
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His  toque  is  black,  adorned  with  gold  braid,  and  a  white 
feather,  falling  on  the  right ;  he  wears  a  small  plaited 
collar,  and  black  velvet  garments.  Hound  the  neck,  a 
brown  ribbon  is  tied,  to  which  hangs  the  medallion  of 
the  order  of  Saint  Michael. 

Old  collection. 

115  Portrait  of  Francis  I,  King  of  France,  born 

in  lZi91,  deceased  m  15Zi7. 

H.  0,1  5.  —  W.  0,15.  —  W.  —  Bust. 

His  head  is  seen  three  quarters,  turned  to  the  right ; 
he  has  small  moustaches,  and  a  forked  beard.  His  toque 
is  black  and  flat,  with  a  white  feather,  falling  on  the 
right  ear;  his  shirt  collar  is  small,  and  edged  with 
black  ;  he  wears  a  black  garment,  covered  with  small 
gold  beads,  trimmed,  as  well  as  the  slashes,  with  a 
braid  of  the  same  metal ;  round  his  neck  is  a  gold 
chain,  to  which  hangs  a  medallion,  probably  that  of  the 
order  of  Saint  Michael.  The  ground  is  of  a  light  bluish 
green.  —  On  the  lower  part  of  the  painting  is  written  : 
FRA^gois  I  Roy  de  Fr. 

Old  collection, 

116  Portrait  of  Charles  de  Cossd,  first  of  the  name^ 

Count  de  Brissac,  Marshal  of  France,  born 
in  1505^  died  in  1563. 

H.  0,17.  —  W.  0,13.  — W.  ~  Bust. 

He  is  seen  three  quarters,  turned  to  the  left ;  he  wears 
moustaches,  and  a  long  beard.  His  toque  is  black,  with 
gold  ornaments,  and  a  white  feather,  falling  on  the  left; 
he  wears  a  back  doublet,  edged  with  grey  braid;  tha 
sleeves  are  of  a  dark  greenish  grey,  with  small  stripet 
of  a  lighter  shade.  The  ground  is  of  a  light  bluish  green* 
—  In  the  upper  part  of  the  painting  is  written  :  M.  de 
Brissac,  estant  dvc. 

Old  collection. 

117  Portrait  of  Jacques  Ber  taut,  comptroller  of 

the  King's  Household,  lived  about  1560. 

H.  0,20.  •—  W.  0,15.  —  W,  —  Bust. 

He  is  seen  tliree  quarters,  turned  to  the  right ;  he  has 
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moustaches  and  a  short  beard.  His  toque  and  garment 
are  black.  He  holds  his  gloves  in  his  right  hand.  —  On 
the  painting  is  written  the  following  inscription,  which 
seems  to  be  modern ,  and  to  have  been  added  :  iaq. 

BERTAVT.  CONTCvr  d£,  l^.  jin.  dv.  rqY. 

Old  colieclion, 

118  Portrait  of  Louis  de  Saint-Gelais,  called  de 

Lezignem,  Baronde  laM  ot  he-Saint- II  eraye. 
Lord  of  Lanssac,  etc.:,  Knight  of  Honour  to 
the  Queen  Catherine  de  Medicis^  Superin- 
tendant  of  her  house;  afterwards  Captain 
of  the  2«f  company  of  the  Gentlemen  of 
the  King's  household,  in  1568^  under 
Charles  IX,  born  in  1513^  deceased  in  1589. 

H.  0,32.  —  W.  0,23.  —  W.  —  Bust  half  S. 

He  is  seen  three  quarters,  turned  to  the  right,  with 
beard  and  moustaches,  and  a  black  toque  on  his  head. 
He  wears  a  black  velvet  garment,  with  stripes  of  the 
same  colour ;  a  small  ruff,  and  the  collar  of  saint  Michael, 
adorned  with  pearls  and  precious  stones.  —  In  the  up- 
per part  of  the  painting,  is  written  :  ^t.  Zi8;  156/i?  and 
on  the  lower  part :  lovis  de  s.  gelais.  s.  de  lansac. 

Old  collection. 

119  Portrait  of  Diane  de  France,  Duchess  d'An- 

goulcme,  born  in  1538^  died  in  1619^  na- 
tural and  legitimated  child  of  Henri  II, 
King  of  France,  and  of  Philippe  Due,  a 
Piedmont ese  lady. 

H.  0,32. — W.  0,23.  — W.  — Bust  half  S. 

She  is  seen  three  quarters,  turned  to  the  right.  She 
wears  a  black  head  dress,  falling  on  her  shoulders,  lined 
with  white,  and  edged  with  black  velvet;  a  white  em- 
broidered chemisette,  ending  in  a  ruff;  a  black  velvet 
dress,  cut  square  on  the  breast ;  and  a  chain,  with  black 
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rings.  —  On  the  right  is  written,  in  the  upper  part  of 
the  painting  :  en  oct.  1568;  and  lower  down  :  diank 

DE  FRANCE  DUCHE"*  d'ANGOULJ&ME. 

Old  collection* 

120  Portrait  of  Michel  de  CHopital,  Chancellor  of 

France,  born  in  1505^  deceased  in  1573. 

H,  0,32.  —  W.  0,23.  —  W.  —  Bust  half  S. 

His  head  is  bald  on  the  top,  seen  three  quarters,  and 
turned  to  the  left ;  his  long  beard  and  moustaches  are 
white.  He  wears  a  small  turned  down  collar;  a  black 
velvet  garment,  with  damask  facings,  of  the  same  colour. 
On  this  painting  is  written  :  michel  de  l'hospital 

CHANC.  DE  FR. 
Old  collection. 

121  Portrait  of  Jean  Bab  on.  Lord  de  la  Bourdai- 

siere,  etc..  Mars  ha  I- General  of  Artillery,  in 
1567;  deceased  in  1569. 

H.  0,31.  —  W.  0,23.  —  W.  — ■  Bust  half  S. 

He  is  seen  three  quarters,  turned  to  the  right,  and 
wears  a  beard  and  moustaches.  His  garment  is  black, 
embroidered  with  gold.  —  On  the  lower  part  of  the 
picture  is  written  :  Jean,  babov.  s^r  de.  lv.  bovrdaisiere. 

Old  collection. 

122  Portrait  of  Nicolas  de  Neuville,  fourth  of  the 

name.  Lord  of  Villeroy,  Secretary  of  State, 
under  the  Kings  Charles  IX,  Henri  III, 
Henri  IV  and  Louis  A  III,  born  in  ibliZ, 
deceased  in  1617. 

H,  0,32.  —  W,  0,23.  —  W.  —  Bust  half  S. 

He  is  seen  three  quarters,  turned  to  the  right,  with 
moustaches  and  a  short  beard.  He  wears  a  small  ruflf, 
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a  black  toque,  and  a  black  velvet  garment,  striped  with 
satin  bands  of  the  same  colour.  —  In  the  upper  part  of 
the  painting  is  written  :  m.  de  villeroy  ;  and  on  the 
lower  part :  nig.  de.  nevville.  s.  de  villeroy.  sec.  des. 

Old  collection, 

123  Portrait  of  a  man, 

H.  0,30.  —  W.  0,24.  —  W.  —  Bust  half  S. 

He  is  seen  three  quarters,  turned  to  tlie  left,  a  black 
toque  on  his  head,  adorned  with  a  small  white  feather, 
falling  on  the  left  side.  He  wears  a  doublet,  high  in  the 
neck,  and  a  turned  down  collar. 

Old  collection. 


124  Portrait  of  Catherine  de  Medicis,  Queen  of 
France,  wife  of  Henri  II,  born  in  1519^  de- 
ceased in  1589. 

H.  0,30.  —  W.  0,25.  -r-  W.  — Bust  half  S. 

She  is  represented  three  quarters,  turned  to  the  left. 
She  wears  a  black  hat,  a  dress  of  the  same  colour,  and 
a  large  falling  collar. 

Old  collection. 


125  Portrait  of  Claude  de  Beaiine,  Lady  of  Cha- 
teauhrun.  Duchess  of  Rouennais ,  deceased 
in  1571. 

H.  0,31.  —  W.  0,23.  —  W.  — Bust  half  S. 

She  is  represented  three  quarters,  turned  to  the  left. 
She  wears  a  black  head  dress,  falling  on  her  shoulders, 
lined  with  white,  and  edged  with  black  velvet ;  a  chemi- 
sette adorned  with  pearls,  open  in  front,  and  ending  in 
a  small  ruff;  a  black  dress  trimmed  with  fur,  and  white 
sleeves.  —  The  upper  part  of  the  painting,  on  the  right, 
bears  the  date  of  1563. 

Collection  of  Charles  X, 
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120  Portrait  of  Silvie  Pic  de  la  Mirancloie,  married 
in  1552^  to  Francis  III,  Count  de  la  Ho- 
chefoucaiilt,  born  ml530j  deceased in\.hhQ. 

H.  0,30.  —  W.  0,23.  — W.  —  Bust  half  S. 

She  is  represented  three  quarters,  turned  to  the  left ; 
her  hair  is  fair  and  rizzled.  She  wears  a  black  toque, 
adorned  with  gold  pearls,  and  a  white  feather;  a  small 
plaited  collar  ;  a  black  velvet  dress,  ornamented  with 
feathers  and  gold  tassels ,  and  a  chased  necklace ,  en- 
riched with  precious  stones.  —  In  the  upper  part  of  the 
painting  is  written  :  m.  de  la  rochefoycavlt. 
Old  collection. 


COCHEiiEAU  (Mathieu),  born  in  Montigny,  near 
Chdteaudun ,  in  1793;  died  off  Bizerte,  on  the  coast  of 
Africa,  the  10th  of  August  1817. 

Pupil  of  David, 

127  Interior  of  the  Studio  of  David, 

H.  0,90.  —  W.  1,00.  —  C.  —  Heads  0,30. 

The  pupils  are  engaged  in  drawing  and  painting,  after 
a  model  named  Polonais  ,  celebrated  in  the  studios. 
Among  the  portraits  are  seen  those  of  Messieurs  Schnetz, 
Dubois,  Pagnest,  etc. 

Collection  of  Louis  XVIII. 

COLOMBEL  (Nicolas),  bom  in  Sotteville,  near  Rouen, 
in  16Zi6,  died  in  Paris,  the  27 ih  of  Maij  1717. 

He  >Yas  erroneously  said  to  be  a  pupil  of  le  Sueur ;  the  name 
ofJiis  master  is  unknoAvn. 

128  Saint  Hyacinthus  saving  the  statue  of  the  Vir- 

gin from  the  enemies  of  the  Christian  Faith, 

H.  2,39.  —  W.  1,74.  —  C.  —  Nat.  S. 

This  monk,  of  the  order  of  preaching  friars,  was 
flying,  in  pontifical  costume,  from  the  Tartars,  who 


m 


COLOMBEL. 


were  besieging  Kiovia ;  and  was  carrying  with  him, 
according  to  the  legend,  the  Holy  Sacrament,  andi 
statue  of  the  Virgin  ;  which,  by  a  miracle,  had  become 
perfectly  light  in  his  hands.  Finding  neither  bridge  nor 
boat  to  cross  the  Borysthenes,  he  spread  his  cope  on 
the  waters;  and  having  exhorted  his  companions  to 
place  themselves  on  it  without  fear,  they  crossed  the 
river ;  he,  walking  over  the  waters ;  and  the  other  monks 
on  his  cope. 

Napoleon  Museum. 

129  Mars  and  Rhea  Sylvia, 

H.  1,46.  — W.  1,76. —  C.  — Heads  0,75. 

On  the  left,  in  a  landscape,  and  near  a  fountain,  Rhea 
Sylvia  is  sleeping ;  aCupid  is  raising  the  veil  which  covers 
her,  and  is  showing  her  to  Mars,  In  front,  on  the  right, 
the  Tiber,  lying  on  the  shore;  and  the  wolf, destined  to 
suckle  the  two  sons  of  the  god.  In  the  back  ground,  on 
the  left,  a  temple  and  buildings. 

Napoleon  Museum. 


CORIVEILLE  (Michel),  called  The  Elder,  painter  and 
engraver,  born  in  Paris  in  16/i2,  died  at  the  Gobelins,  the 
mh  of  August  1708. 

Pupil  of  his  father  Michel  Corneille, 

130  The  sojourn  in  Egypt. 

H.  0,45.  —  W.  0,62.  —  Cop.  —  Heads  0,22, 

On  the  right,  in  a  landscape,  the  Virgin,  seated  at  the 
foot  of  a  tree,  holds  by  the  hand  the  Infant  Jesus,  stan- 
ding; who  is  leaning  on  the  knees  of  his  mother,  and 
pointing  out  the  Heavens  to  her.  Near  him,  the  young 
Saint  John  is  in  adoration ;  at  his  feet,  a  sheep,  and  on 
the  left,  Saint  Joseph,  leaning  on  the  ass.  In  the  air,  a 
ray  of  light,  cherubs  and  angels ;  two  of  them  are  bring- 
ing a  basket  of  fruit.  Farther  off,  on  the  right,  a  shep- 
herd, watching  his  flock,  is  playing  on  the  bagpipes. 


Old  collectioa. 
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CORNEILLE  (Jean-Baptiste),  ca/Z^rrf  The  Younger, 
painter  and  engraver,  born  in  Varis,  in  I6/16;  died  in  the 
same  city,  the  I2th  of  April  1C95. 

He  was  a  brother  of  Michel  Corneille,  and  like  Lim,  a  pupil 
of  his  father,  Michel  Corneille. 


131  Hercules  punishing  Busiris, 

H.  1,45.  —  W.  1,80.  —  C.  —  Heads  0,80. 

This  King,  violating  the  laws  of  hospitality,  used  to 
immolate  to  Jupiter,  the  strangers  who  arrived  in  his 
states.  Hercules  came  to  Egypt,  and  killed  him.  The  god, 
holding  his  club  in  his  left  hand,  is  dragging  Busiris 
before  the  altar  of  Jupiter,  after  having  slain  his  son 
Amphidomus.  In  front  of  the  painting,  an  axe  is  lying 
on  the  ground. 

Napoleon  MuECum. 


COURTOIS  (Jacques),  Le Bourguignon,  painter 
and  engraver,  born  in  Saint-Hippolyte  {Franche-Gomte) , 
in  1621,  died  at  Rome,  the  ihth  of  November  1676. 

Pupil  of  his  father,  Jean  Courtois,  and  of  a  painter  from 
Lorraine,  named  Jerome  ;  he  also  followed  the  counsels  of 
Guide. 


132  Charge  of  cctvalry  near  a  bridge. 

H.  0,34.  —  W.  0,97.  —  C.  —  Heads  0,12. 

On  the  right,  a  body  of  cavalry,  standards  in  front, 
commanded  by  a  General  wearing  a  red  mantle,  and 
riding  a  white  horse,  is  advancing  towards  a  river;  far- 
ther off,  horsemen  are  engaged  with  the  enemy.  At  some 
distance,  a  bridge,  covered  with  cavaliers  fighting,  and 
in  the  back  ground,  woody  hills. 


Old  collection. 
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133  Troops  marching, 

H.  0,3  4.  —  W.  0,9  7.  —  C.  —  Heads  0,12, 

A  body  of  cavalry,  preceded  by  a  trumpeter,  and  a 
kettle  drummer,  is  moving  on;  it  is  commanded  by  two 
officers,  both  wearing  a  red  scarf ;  one  is  pointing  to  the 
battle  ground;  the  other  turns  back  to  give  orders.  On 
the  left,  a  chariot,  loaded  with  baggage,  is  placed  in 
the  rear.  In  the  distance  are  seen,  the  towers  of  a  castle, 
and  cavalry  fighting. 

Old  collection. 

134  Charge  of  cavalry. 

H.  0,5  6.  —  W.  0,8  0.  —  C.  —  Heads  0,12. 

In  front,  a  man  wearing  a  cuirass,  thrown  down  with 
his  horse;  near  him,  a  horseman  falling  backwards, 
struck  by  a  shot  fired  close  to  his  breast.  Farther  off,  in 
the  plain,  a  battle;  and  on  the  right,  a  fortified  castle 
on  a  high  mountain. 

01(1  ccUeclion. 

135  Charge  of  cavalry, 

H.  0,60.  —  W.  0,90.  —  C,  — -  Heads  o,i6. 

In  the  fore  ground  the  combatants  are  seen ;  a  horse- 
man overthrown,  and  lying  under  his  horse;  and  farther 
off,  on  the  left,  a  cavalier,  blowing  the  trumpet.  In  the 
back  ground,  a  vast  plain,  where  a  battle  is  also  taking 
place,  is  bounded  by  mountains;  on  the  right,  a  tower. 

Old  collection. 

136  Cuirassiers  fighting  with  a  body  of  Turkish 

cavalry. 

H.  0,57.  —  W.  0,87.  —  C.  —  Heads  0,16. 

In  the  fore  ground,  a  soldier  wearing  a  cuirass,  is 
thrown  down  with  his  horse,  and  a  cavalier  dressed  in 
red,  is  about  piercing  him  with  his  lance.  Farther  off, 
a  cuirassier,  his  back  turned,  is  firing  his  pistol  at 
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another  horseman.  In  the  back  ground,  on  tne  right, 
a  vast  plain,  where  a  fight  is  taking  place;  in  the 
horizon,  high  mountains  are  seen. 

Old  colk'clion. 

COUSIIV  (Jean),  painter,  sculptor,  architect,  mathema- 
tician, and  writer,  born  in  Soucij,  near  Sens,  about  1500, 
died  about  1589. 

There  is  no  biographical  information  aboul  this  celebraled  artist, 

437  The  Last  Judgment, 

H.  i,4G.  —  \\\  1,40.  —  C.  —  Heads  0,20. 

In  the  fore  ground,  on  the  left,  the  dead  coming  out 
of  the  eainh,  and  angels  holding  sickles.  In  the  center, 
the  resuscitated  are  i^ushing  into  a  cavern  ;  among  those 
figures  is  seen,  a  man  naked,  with  a  royal  crown  on  his 
head.  On  the  tight,  demons,  di^igg'ingavvay  thesinnei\s. 
Farther  off,  on  the  left,  a  cit^cular  temple,  towaixls 
which,  the  elect,  cliosen  by  the  angels,  direct  their  steps; 
in  the  center,  groups  of  the  resuscitated,  running  in 
different  directions.  On  the  right,  a  tower,  near  a  ditch 
full  of  water;  and  a  biidge  leading  to  an  edifice  in  ruins, 
terminated  by  a  gibbet,  in  t!ie  back  ground,  a  city 
destroyed.  In  the  air,  Christ  in  his  glory,  his  feet  resting 
on  the  globe  of  the  world,  and  holding  a  sickle;  round 
him,  the  Evangelists,  angels,  elect,  etc. 

Napoleon  Museum, 

COYPEL  (Noel),  painter  and  engraver,  born  in  Paris, 
the  25th  of  December  1628,  died  in  the  same  city,  the  llxth 
of  December  1707. 

His  master  was  Poncet,  pupil  of  Vouet  and  of  Quillevier, 

138  Solon  defending  the  justice  of  his  iaivs^,  against 
the  objections  of  the  Athenians. 

H.  0,49.  —  W.  0,88.  —  C.  —  Heads  0,27. 

Under  the  vestibule  of  a  palace,  Solon,  turned  to  the 
right,  seated  before  a  table,  is  explaining  the  meaning 
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of  his  laws,  to  several  groups  of  Athenians,  surrounding 
and  interrogating  him. 

Collection  or  Louis  XIV, 


139  Ptolemy  Philadelphus  liberates  the  Jews,  in 
acknowledgement  of  the  translation  of  the 
Holy  Scriptures,  by  the  Septuagint, 

H.  0,49.  — W,  0,88.  — C*  Heads  0,28. 

In  the  fore  ground,  on  both  sides,  men,  women  and 
children  kneeling,  are  giving  thanks  to  the  sovereign, 
who  has  just  set  them  free.  Farther  off,  the  King,  seated 
on  an  elevated  throne,  surrounded  by  several  persons 
of  his  suite.  Behind  the  columns,  in  the  back  ground, 
a  temple,  an  obelisk  and  other  monuments. 

Collection  of  Louis  XIV. 


lIiO  Trajan  giving  audience, 

H.  0,4  9.  —  W.  0,8  8, — C,  —  Heads  0,2  5, 

Under  a  portico,  ornamented  with  columns  of  the 
Ionic  order,  Trajan,  followed  by  his  counsellors,  is 
receiving  a  petition,  handed  to  him  by  a  woman.  On 
the  left,  in  the  fore  ground,  two  men  kneeling;  one  of 
them  is  prostrate  before  the  Emperor. 

Collection  of  Louis  XIV, 

Ihi  Foresight  of  Alexander  Severus,  who  caused 
corn  to  be  distributed  to  the  people  of  Rome, 
in  a  time  of  scarcity, 

H.  0,49.  —  W.  0,88.  —  C,  —  Heads  0,25. 

In  the  fore  ground,  an  attendant  is  emptying  a  mea- 
sure of  corn,  into  a  bag,  held  open  before  him,  by  a 
man;  while  a  woman,  carrying  a  vase  on  her  head, 
appears  to  be  waiting  for  her  turn.  On  the  right,  an  old 
man,  is  w  atching  the  distribution ;  behind  him,  a  woman, 
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holding  a  child  by  the  hand,  is  carrying  off  a  filled  bag, 
on  iier  shoulder.  Towards  the  left,  two  women  and  a 
child,  lying  on  bags;  farther  off,  the  Emperor,  seated 
under  the  peristyle  of  his  palace,  giving  orders. 

Collection  of  Louis  XIV. 

1A2*  The  reprobation  of  Cain  after  the  death  of 
Abel. 

Round  shape.  —  Diameter  0,97.  —  Heads  0,6  0. 

God  the  Father,  borne  on  clouds,  accompanied  by  two 
cherubs,  is  reproaching  Cain  with  the  murder  he  has 
committed;  and  is  showing  to  him,  Abel  thrown  down, 
his  face  turned  towards  the  ground,  at  the  foot  of  the 
altar.  Cain,  kneeling,  his  arms  raised,  turns  away  his 
eyes  from  the  sight,  and  appears  to  be  moved  already 
by  remorsa 

Old  coUectioiu 


COYPEL  (Antoine),  'painter  and  engraver ,  born  in  Paris 
the  nth  of  April  1661,  died  in  the  same  city,  the  1th  of 
January  1722. 

He  was  son  and  pupil  of  Noel  Coypel. 

1A3  Athalia  driven  from  the  temple, 

H.  1,57.  —  W.  2,13.  —  C.  —  Heads  0,65. 

Joas  has  just  been  placed  on  the  throne  of  Judas,  and 
acknowledged  King  by  the  people,  and  the  army ;  on  the 
left,  Athalia,  who  had  hastened  to  witness  the  corona- 
tion, is  dragged  away  by  the  soldiers,  and  di'iven  out  of 
the  temple. 

Collection  of  Louis  XIV« 


Athalia  driven  out  of  the  temple, 

H.  3,45.  —  W.  7,00.  —  C.  ~  Nat.  S. 
Collection  of  Louis  XIY. 

23 
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1Z|5  Susannah  accused  by  the  Elders. 

H.  3,57.— W.  5,82.  —  C.  —  NaU  S. 

In  the  center  the  composition,  Susannah,  sirrrounded 
by  men  and  women,  raises  her  eyes  to  Heaven,  and 
appears  to  be  protesting  her  innocence.  One  of  the  two 
old  men,  rests  his  hand  on  her  head.  In  the  foreground, 
on  the  left,  a  woman  in  tears,  seated  on  the  ground, 
and  holding  her  child  on  her  knees. 

Collection  of  Louis  XIV. 

MxQ  Esther  in  presence  of  Assuerus, 

H.  1,05.  —  W.  1,37.  —  C.  —  Heads  o,42. 

Assuerus  coming  down  from  his  throne,  holds  by  the 
arm  the  Queen,  fainting,  and  supported  by  three  of  her 
attendants.  In  the  fore  ground,  on  the  right,  an  old 
man,  with  a  paper  in  his  hand. 

Collection  of  Louis  XIV. 

147  Rebecca  and  Eliezer. 

H.  1,25.  —  W.  1,06. — C.  —  Heads  0,54. 

Rebecca,  leaning  on  the  edge  of  a  well,  is  receiving 
theear-rings  and  bracelets  presented  to  her  by  Eliezer. 
In  the  fore  ground,  on  the  left,  one  of  her  companions, 
is  stooping  to  take  up  a  vase.  Farther  off,  on  the  right, 
behind  Eliezer,  a  servant,  watering  his  camels  in  the 
fountain. 

Collection  of  Louis  XIV. 


DAVIi)  (Jacques-Louis),  born  in  Paris,  the  oisl  of  Au- 
gust 17Zi8,  died  in  Brussels,  the  29th  December  1825. 
Pupil  of  Vien, 

1A8  Leonidas  at  Thermopyles, 

H.  3,92.  —  W.  5,33.  —  C.  —  Nat.  S. 

In  the  center  of  the  composition,  Leonidas,  holding 
his  arms,  is  seated  on  a  rock,  near  the  altar  of  Hercules, 
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on  which  perfumes  are  burning;  by  his  side,  on  the 
right,  Agis,  brother  of  the  wife  of  Leonidas,  lays  down 
the  wreath  of  flowers  he  wore  during  the  sacrifice,  and 
puts  on  his  helmet ;  while  two  young  Spartans  are  ta- 
king down  their  arms,  hanging  on  the  branches  of  a  tree ; 
farther  off,  a  young  man  is  embracing  his  father.  On  the 
other  side,  a  soldier  is  tying  his  buskin  ;  and  the  blind 
Euritus  led  by  a  helot,  is  brandishing  a  lance.  A  troop 
of  Spartans  are  advancing  at  the  sound  of  the  trumpet, 
preceded  by  their  chief,  and  the  soothsayer  Megitias; 
before  them,  four  young  men  are  embracing  each  other, 
and  holding  up  Avreaths.  A  warrior,  standing  on  a  rock, 
is  engraving  with  his  sword,  these  words  : 

ToTc,  xefvwv  p7^[j.aat  r:£!06[J.£vot. 
«  Stranger,  go  and  tell  the  Lacedemonians,  that  we  have  died  here, 
obeying  their  orders.  « 

Slaves,  going  back  to  Sparta,  with  a  mule  loaded  with 
baggage,  are  climbing  a  atee])  path  ;  a  sentry,  placed  on 
the  steps  of  a  temple,  signalizes  the  approach  of  the 
army  of  Xerxes,  —  Signed  :  L.  David,  ISiU. 

Collection  of  Louis  XV III, 

1A9  The  Sabine  ivomen. 

H.  3,86.  —  W.  5,20.  —  C.  —  Nat.  S. 

In  the  right,  Romulus  is  about  throwing  his  javelin 
at  Tatius  ;  who,  bending,  w  aits  for  the  blow  to  parry  it. 
Hersilia,  wife  of  Romulus,  is  rushing,  her  hair  in  dis- 
order, between  the  two  champions.  Farther  off,  a  mo- 
ther is  presenting  her  child  to  the  darts  ot  the  soldiers. 
In  front,  a  Sabine  woman  kneeling,  lays  her  three  chil- 
dren at  the  feet  of  the  combatants.  In  the  distance  are 
seen  the  ramparts  of  the  Capitol,  occupied  by  the  Sa- 
bines.  —  Signed  :  David  F^^tANNO  1799. 
Collection  of  Louis  XVIIk 

150  The  oath  of  the  Horatii. 

H.  3,30.  —  W.  4,27.  —  C.  —  Nfit.  S. 

On  the  right,  the  three  brothers,  their  arms  extended 
towards  their  father,  are  receiving  their  weapons  from. 
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his  hands.  Camilla,  their  sister,  affianced  to  one  of  the 
Curiatii,  is  leaning  with  grief  on  Sabina,  wife  of  the 
eldest  of  the  Horatii :  the  mother  of  the  latter  is  embra- 
cing her  two  grand  children.  —  This  painting  is  signed  : 
L.  David  Faciebat,  Romse,  anno  MDCCLXXXIV. 

Collection  of  Louis  XVI. 

151  The  lie  tors  bringing  to  Brutus^  the  bodies  of 

his  sons. 

H.  3,25.  —  W.  4,23.  —  C.  —  Nat.  S. 

Brutus,  having  returned  home,  after  the  execution 
of  his  sons,  is  seated  on  the  left,  at  the  foot  of  the  statue 
of  Rome,  which  covers  him  with  its  shade.  He  holds  in 
his  hands  a  letter,  written  by  his  sons  to  Tarquin.  On 
the  right,  his  wife  and  his  daughters  are  giving  vent  to 
their  grief,  at  the  sight  of  the  lictors,  bringing  back  the 
bodies  of  the  sons  of  Brutus.  ~  Signed  :  L.  David 
Parisiis,  anno  1789. 

Collection  of  Louis  XVI. 

152  Belisarius  asking  alms. 

H.  1,01. —  \V.  1,15. —  C.  — Heads  0,5  0. 

The  blind  Roman  General,  reduced  to  receiving  alms, 
seated  on  the  right,  at  the  entrance  of  a  temple,  is  re- 
cognised by  a  soldier,  who  had  served  under  him,  at 
the  moment  when  a  woman  is  about  dropping  a  farthing 
into  the  helmet,  held  by  the  young  companion  of  Beli- 
sarius. On  the  right,  near  him,  on  a  stone,  against  which 
his  stick  is  leaning,  is  written  :  date  obolum  belisario. 
—  Signed  :  L.  David  faciebat  anno  MDCCLXXXIV,  Lu- 
tetise. 

Collection  of  Louis  XVL 

153  Combat  of  Minerva  and  Mars, 

H.  1,14.  —  W.  1,40.  -—  C.  —  Heads  0,60. 

In  the  fore  ground,  Mars,  in  armor,  throw  down  on 
the  ground,  and  wounded  by  the  javelin  of  Diomedes, 
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which  Minerva  has  directed.  The  goddess  stands  before 
him,  a  helmet  on  her  head,  with  menacing  looks.  Wear 
her,  Venus  in  grief,  borne  on  clouds.  Farther  off,  a  car, 
and  in  the  back  ground,  the  two  armies  fighting. 

Napoleon  Museum. 

154  The  loves  of  Paris  and  Helen, 

H.  1,47.  —  W.  1,80.  —  C.  —  Heads  o,80. 
In  the  middle  of  a  hall  in  his  palace,  Paris  seated,  a 
lyre  in  his  hand,  turns  back  towards  Helen,  who  is 
leaning  on  him.  Behind  those  two  figures,  a  couch, 
draperies,  and  in  the  back  ground,  the  celebrated  tri- 
bune of  Jean  Goujon,  which  is  supposed  to  have  been 
imitated  from  the  antique.  —  Signed  in  the  lower  part, 
on  the  left:  L.  David  fabiebat  Parisiis  annaMDCCLXXXVlU, 
Collection  of  Charles  X. 

155  Academical  figure. 

H.  1,'ii.  —  W.  1,7  1.  —  C.  —  Nat.  S. 

In  the  midst  of  rocks,  the  dead  body  of  a  man, 
stretched  on  the  ground,  the  left  arm  bent  under  the 
head. 

CoUeclion  of  Louis-Philippe. 

156*  Portrait  of  David  when  young, 

H.  0,81.  —  W.  0,64.  —  C.  —  Half  length  Nat.  S. 
He  has  paiated  himself  seated  in  an  arm-chair,  full 
face,  with  a  white  neck  cloth,  and  a  grey  frockcoat, 
with  a  large  collar,  and  red  facings.  He  holds  his  pallet 
in  his  right  hand,  and  a  brush  in  the  left ;  as  he  saw 
himself  in  the  mirror  before  him. 

Giiv^en  to  the  Museum  in  1  8  52  by  Eugene  Isabey. 

157  Portrait  of  M.  Pecoul,.  architect  of  Louis  X  V, 
father  in  law  of  David. 

H.  0,9  5.  —  W.  0,7  3.  —  C.  —  Half  length  NaU  S. 

He  is  represented  three  quarters,  turned  to  the  right, 
his  head  bare,  his  hair  powdered ;.  dressed  in.  a  browji 
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coat,  seated  in  an  arm-chair,  his  left  arm  resting  on  a 
table  covered  with  a  cloth,  and  holding  a  snuff  box  in 
his  hand. 

Collection  of  Louis-Philippe. 


158  Portrait  of       Pecoul,  wife  of  the  preceding, 

H.  0,92.  —  W.  0,7  2.  —  C.  —  Half  length  Nat.  S. 

She  is  represented  three  quarters,  turned  to  the  left, 
her  hair  powdered,  a  cap  on  her  head,  seated,  the  right 
arm  leaning  on  a  small  work  table.  She  wears  a  purple 
dress,  a  black  mantelet,  and  a  collar  with  a  brown  silk 
bow. 

Collection  of  Louis-Philippe. 


159  Portrait  of  Pope  Pius  VII  ^  deceased  in  1823. 

H.  0,86.  —  W.  0,7  2.  —  C. — Bust.  Nat.  S. 

He  is  represented  three  quarters,  turned  to  the  left, 
seated  in  an  arm-chair,  holding  in  his  hand  a  letter,  on 
which  is  written  :  Pio  VII,  Bonarum  artium  patroni*  — 
Signed  :  lud  david  parisIis  1805. 

Napoleon  Museum. 


160*  Portrait  of  M^"  R^camier. 

H.  1,70.  —  W.  2,40.  —  Full  length  Nat.  S. 

She  is  seen  three  quarters,  turned  to  the  right,  her 
hair  dressed  without  ornament,  dressed  in  white,  and 
lying  on  a  couch  of  antique  form.  In  front,  on  the  left, 
a  large  bronze  candelabra  placed  on  the  ground.  — 
Sketch. 

Collection  of  Charles  X. 


DE  BAR.  —  See  Bar  (de). 
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DE  LA  FOSSE.  —  See  Fosse  (de  la). 
DE  LA  IIVRE.  —  See  Hire  (de  la). 
DE  MACHY.  —  See  Maciiy  (de). 


DE  MARNE.  —  See  Marne  (de). 


DESCAMPS  (Jean-Baptiste),  painter  and  writer,  born 
in  Dunkirk  in  1711,  died  at  Rouen  the  ilxlh  of  August  1791, 

He  is  said  to  have  been  a  pupil  of  Louis  Coypel,  and  of 
Largilli6re. 

161  A  ivoman  in  her  kitchen^  with  two  of  her 

children. 

H.  0,56.  —  W.  0,46.  —  C.  —  Heads  0,50. 

A  woman,  in  Normand  costume,  is  seated  in  a  kitchen, 
near  a  large  cliimne}^  On  her  right,  a  little  boy,  crying, 
is  carrying  an  empty  cage  under  his  arm.  On  the  otlier 
side,  a  little  girl  is  holding  a  bird  in  her  hand. 

Napoleun  Museum. 

DESPORTES  (Francois),  born  the  mh  February  in 
the  village  of  Champigneul  {Champaign),  died  in  Paris 
the  \.Uh  of  April  17/i3. 

Pupil  of  Nicasius,  Flemish  painter. 

162  Portrait  of  Alexandre-Francois  Desportes, 

member  of  the  Royal  Academy  of  Painting, 

H.  1,97.  —  W.  1,63.  —  C.  —  Full  length  Nat.  S. 

He  has  painted  himself  bare  headed,  seen  three  quar- 
ters, turned  to  the  right,  with  a  shooting  suit  and  gaiters. 
He  is  seated  at  the  foot  of  a  tree,  and  holds  his  gun  ia 
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the  right  hand;  with  the  left,  he  is  patting  his  dog, 
which  is  looking  at  him.  On  the  ground,  to  the  right, 
a  hare,  three  partridges,  a  duck  and  a  game  bag ;  on 
the  left,  a  greyhound.  In  the  back  ground,  the  country 
is  seen. 

Napoleon  .Museum. 


163  Portrait  of  a  sportsman, 

H.  1,4  8.  —  W.  —  C.  —  Nearly  full  length 

Nat.  S. 

He  is  seen  bareheaded,  full  face,  dressed  in  a  purple 
coat,  with  large  grey  gaiters.  Seated  on  a  mound,  he 
holds  his  gun  on  his  knees.  On  the  left,  the  head  of  his 
dog  is  seen  ;  and  on  the  right,  on  the  ground,  a  hare 
and  a  duck. 

Collection  of  Louis-Philippe. 


164*  Hunting  the  wolf, 

H.  2,65.  —  W.  3,43.  — C.  —  Nat.  S. 

Seven  dogs  are  close  on  the  wolf ;  one  of  them,  hanging 
on  his  back,  holds  him  by  the  ear,  another  is  biting  his 
leg.  In  the  back  ground,  Louis  XIV,  accompaniesd  by 
other  huntsmen,  comes  out  of  a  wood,  pursuing  the 
animal  with  other  dogs.  On  the  left,  a  river,  woody 
hills,  and  a  high  mountain  in  the  horizon.  —  Signed  : 
Desportes  1702. 

Old  collection. 


165  The  wild  boar  hunt, 

H.  3,35.  —  W.  3,50.  —  C.  —  Nat.  S. 

The  boar,  seen  in  profile,  rushes  towards  the  left ;  a 
dog  is  biting  his  back ;  eight  dogs,  of  whom  one  is  protec- 
ted by  a  thick  covering,  are  pursuing  him;  two  other  dogs, 
in  front,  are  thrown  down  and  wounded. 

Old  collection. 
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166  The  deer  hunt. 

H.  2,70.  —  W.  3,5  5.  — -Nal.  S. 

The  deer,  seen  in  profile,  turned  to  the  right,  comes 
out  of  the  wood,  to  reach  the  plain.  A  dog  has  sprung; 
on  his  back,  and  is  biting  him ;  at  his  feet,  a  dog,  woundeoi 
in  the  breast;  behind  him,  four  others  are  coming  out 
of  the  wood,  in  pursuit  of  him.  —  Signed,  on  a  stone  on 
the  left :  Desportes  1719. 

Old  collection. 

167*  The  foxhunt. 

H.  2,65.  —  W.  2,00.  —  C.  —  Heads  0,60. 

In  the  interior  of  a  forest,  in  the  fore  ground,  five 
terrier  dogs  are  pursuing  three  foxes;  in  front,  one  of 
them  is  caught  in  a  net,  another  rushes  into  its  hole  ;  a 
third  one  is  partly  concealed  in  bushes.  On  the  right,  a 
man  is  digging  the  ground  with  a  pick-axe.  In  the  back 
ground,  on  the  same  side,  a  fox,  caught  in  a  trap,  pur- 
sued by  a  terrier  dog,  of  which  the  head  only  is  seen. 

Old  colleclion. 

168  Diane  and  Blonde,  shits  of  the  pack  of  the 

King  Louis  XI V. 

H.  1,62.  —  W.  2,00.  —  C.  —  Nat.  S. 

Two  sluts,  one  black  and  white,  the  other  brown  and 
white,  are  pointing  two  pheasants,  concealed  on  the 
left  by  plants;  while  a  third  is  flying  away.  Landscape. 
On  a  hill,  a  church  is  seen.  —  Signed  :  Desportes.  1702. 

Collection  of  Louis  XIV, 

169  Bonne,  Nonne  and  Ponne,  sluts  of  the  pack  of 

Louis  XI V. 

H.  1,62.  —  W.  2,00.  —  C.  —  Nat.  S. 

Three  black  and  white  sluts  are  pointing  three  red* 

23. 
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partridges,  concealed  on  the  right  by  plants.  Landscape, 
crossed  by  a  river;  in  the  horizon,  woody  hills  are  seen. 

Collection  of  Louis  XIV. 

170  Folle  andMite,  sluts  belonging  to  Louis  XIV » 

H.  1,63.  —  W.  2,60.  — C.  —  Nat.  S. 

On  the  right,  two  white  sluts  are  pointing  two  phea- 
sants, concealed  by  high  plants.  In  the  back  ground,  a 
river,  and  a  small  chapel  at  the  foot  of  a  hill.  On  the 
right,  five  partridges  flying  away. 

Collection  of  Louis  XIV. 

171  Tane,  slut  of  Louis  XIV,  pointing  two  par- 

tridges. 

H.  1,62.  —  W.  1,32.  —  C.  ~  Nat.  S. 

A  white  slut,  seen  in  profile,  points  two  partridges, 
concealed  on  Uie  right  by  plants.  In  the  back  ground, 
a  river;  in  the  distance,  woody  hills  are  seen. 

Collection  of  Louis  XIV. 

172  Zette,  slut  of  the  pack  of  Louis  XIV, 

H.  1,69.  —  W.  1,76.  —  C.  —  Nat.  S. 

She  is  standing,  turned  to  the  left,  and  her  head,  seen 
in  profile,  bending  towards  the  right  In  the  corner,  on 
the  same  side,  two  partridges,  among  the  heath.  In  the 
baxjk  ground,  on  the  left,  a  cluster  of  trees,  and  a  pool. 
In  the  center,  a  high  mountain,  isolated,  of  which  the 
base  is  surrounded  by  trees.  Signed  ;  Desportes  1714. 

Collection  of  Louis  XIV, 


173  ^  slut  and  two  partridges. 

H.  1,15.  —  W.  1,50.  —  C.  —  Nat.  S. 

On  the  left,  a  white  slut  spotted  with  black,  turns 
her  hCv^d  towards  the  right.  Behind  her,  a  little  farther 
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on  the  right,  two  red  partridges,  near  plants  of  torchweed. 
In  tiie  baclc  ground,  water,  trees,  and  in  the  horizon,  a 
mountain.  Signed  :  Desportes  1720. 

Golleclion  of  Louis  XV. 


174  Pomp6e  and  Florissant,  dogs  of  the  pack  of 
Louis  X  V, 

H.  1,71.  —  W.  1,41.  — C.  —Nat.  S. 

Pomp6e,  on  the  left,  is  lying  down  :  Florissant  is  stan- 
ding, and  seen  in  profile.  On  the  right,  an  oak,  on  which 
a  pheasant  and  two  other  birds  are  perched.  In  the  back 
ground,  hills  and  a  river.  Signed  Desportes  1739. 

Colleclion  ol'  Louis  XV. 


175*  Dogs,  rabbits,  Guinea  pigs  and  fruit, 

H.  1,76.  —  W.  1,68.  —  C.  —  Nat.  S. 

In  a  park,  in  the  back  of  which  a  pavilion  is  built, 
three  small  spaniels  are  rushing  towards  the  right,  on 
rabbits  and  Guinea  pigs;  on  the  same  side,  basicets  of 
grapes,  peaches,  plums,  and  a  melon,  placed  on  the 
ground  at  the  foot  of  a  tree. 

Collection  of  Louis  XIV. 


176  Poultry,  game  and  vegetables,  put  away  in  a 
kitchen, 

H.  0,98.  —  W.  1,31.  —  G.  —  Nat.  S. 

In  the  center,  a  duck  and  a  hare,  hanging  on  a  ring, 
are  resting  on  a  basket,  with  a  woodcock  and  a  par- 
tridge. On  the  right,  a  basket,  pomegranates,  apples  and 
pears.  Behind,  a  plucked  chicken,  on  a  kitchen  table. 
In  the  fore  ground,  on  the  ground,  a  cabbage,  thistles, 
onions  and  beets.  —  Signed  in  the  upper  part  of  the 
canvass,  on  the  kitchen  table  :  Desportes  1707. 

Collection  of  Louis  XIV. 
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177  Game  watched  by  dogs. 

H.  1,20.  —  W.  1,60.  —  Nat.  S. 

On  a  tree,  a  hare  is  hanging  by  the  leg.  On  the 
ground,  a  gun,  a  powder  flask  and  four  partridges.  On 
the  left,  a  white  dog,  standing ;  on  the  right,  a  brown 
dog,  lying  down,  licking  the  wound  of  the  hare.  — 
Signed  :  Desportes  1709. 

Collection  of  Louis  XIV. 


178  Game  watched  by  dogs, 

H.  1,20.  —  W.  1,6  5.  —  C  —  Nat.  S. 

A  hare,  a  duck,  partridges,  woodcocks,  etc.,  are  lying 
at  the  foot  of  a  tree,  and  watched  by  two  dogs.  On  the 
left,  a  greyhound,  standing ;  on  the  right,  a  spaniel,  lying 
down.  —  Signed  :  Desportes  1709. 

Collection  of  Louis  XIV. 

179  Game  watched  by  a  spaniel, 

H.  1,18.  —  W.  1,45.  —  C.  —  Nat.  S. 

On  the  left,  two  ducks  on  a  mound;  on  the  ground,  a 
woodcock ;  in  the  center,  a  bustard,  a  heron  and  four 
small  birds  of  different  kinds,  are  watched  by  a  grey 
spaniel.  Landscape. 

Old  collection. 

180  Game^  flowers  and  fruit, 

H.  1,65.  —  W.  1,35.  —  c.  —  Nat.  s. 

A  dead  hare  is  hanging  on  a  gun,  placed  on  the  trunk 
of  a  tree,  surrounded  by  a  vine.  On  the  right,  a  black 
and  white  dog,  is  licking  the  blood,  dropping  from  its 
mouth ;  on  the  left,  another  brown  and  white  dog,  about 
rushing  on  him.  On  the  same  side,  on  the  ground,  seve- 
ral pieces  of  game,  a  pheasant,  a  duck,  two  red  par- 


DESPORTES  (Francois). 


tridges,  a  woodcock,  artichokes,  thistles,  and  curled  cole- 
wort.  Ontheriglit,  in  a  wicker  basket,  peaches,  nectarines 
and  plums.  —  Signed  :  Desportes,  1712. 

Collection  of  Louis  XIV, 


181  Game,  flowers  and  fruit. 

H.  1,65.  —W.  1,35  —  C.  —Nat.  S. 

A  dead  hare  is  hanging  on  a  gun,  near  a  fountain,  on 
which  peaches  and  plums  are  placed;  and  higher  up,  a 
basket  of  flowers.  On  the  right,  on  a  stone  bench,  a 
rose  bush,  a  Chinese  vase,  filled  with  apricots,  and  two 
partridges.  On  the  ground,  three  other  partridges,  two 
quails,  a  melon  and  a  game  bag.  On  the  left,  a  black  and 
white  dog,  lying  near  the  fountain.  —  Signed  :  Des- 
portes,  1712. 

Collection  of  Louis  XIV. 


182  Flowers,  fruit  and  grapes^  on  a  stone  bench 
in  a  landscape, 

H.  1,27.  —  W.  1,00.  —  C.  —  Nat.  S. 

Black  and  white  grapes,  peaches,  pears,  slices  of 
melon  and  plums,  are  placed  on  a  stone  bench,  at  the 
foot  of  a  tree.  On  the  ground,  figs,  apples  and  flowers. 

Old  collection. 


183  A  goose,  a  cock,  hens  and  a  peacock,  in  a  land- 
scape, 

H.  1,06.  —  W.  1,44.  —  C.  —  Nat.  S. 

On  the  left,  a  cock  pickering;  in  the  center,  a  goose 
lying  down;  behind,  two  hens,  and  a  peacock,  on  the 
branch  of  a  tree  ;  farther  off,  a  hen,  of  which  only  the 
head  and  neck  are  seen.  Landscape. 


Old  collecUon. 
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DESPORTES  (Claude-Franqois),  born  in  Paris,  in 
1695 ;  died  in  the  same  city,  the  3lst  of  May  177^. 

Son  and  pupil  of  Francois  Despories. 

18A  Game,  fruit  and  animals. 

H.  1,30.  —  W.  1,00.  —  C.  —  Nat.  S. 

A  dead  hare,  hanging  by  the  legs,  has  the  upper  part 
of  its  body  resting  on  a  marble  table,  adorned  with  a 
bas-relief.  On  the  right,  near  the  hare,  a  cat,  attempting 
to  seize  it;  a  basket  of  large  purple  plums,  on  which  a 
parrot  is  perched.  On  the  left,  two  partridges;  peaches, 
in  a  silver  dish,  and  other  fruits  on  the  table. 

Old  colleclion. 


DE  TROY.  —  See  Troy  (de). 


DOYEiV  (Gabriel -FRANgois),  born  in  Paris,  in  1726; 
died  at  Saint-Petersburg,  the  bth  of  June  1806. 

Tupil  of  Carle  van  Loo, 

185  Triumph  of  Amphitrite, 

H.  2,90.  —  W.  2,41.  — -  C.  —  Small  S. 

The  goddess,  turned  to  the  left,  is  seated  in  a  car ; 
behind  her,  Neptune,  is  standing,  holding  his  trident,  to 
which  a  Cupid' is  tying  a  wreath  of  flowers.  On  the  left, 
a  Nereid  is  leaning  on  the  car ;  while  another  receives 
the  flowers,  which  Flora  is  throwing  to  her,  from  a 
cloud.  In  the  fore  ground,  Tritons  and  Nereids  are  spor- 
ting in  the  water,  and  catching  fis  hin  a  large  net. 

Old  collection. 


DROLLIIVG  (Martin),  bom  in  Obergheim,  near  CoLmar, 
in  1752,  died  in  Paris,  in  1817. 

It  is  known  that  he  had  no  master ;  but  there  is  no  biogra- 
phical information  about  hira. 


DROUAIS  (FRANgois-IIUBERT).  5U3 


186  Interior  of  a  Kitchen. 

H.  0,66.  —  W.  0,8  1.  —  C.  —  Heads  0,30. 

In  a  kitchen,  lighted  at  the  back  by  an  open  window, 
looking  on  a  garden,  and  near  which  a  young  girl  is 
working,  a  woman  seated,  her  back  turned,  and  her 
work  in  her  hand,  turns  towards  the  spectator.  At  her 
feet,  a  child,  phi.ving  with  a  cat ;  a  doll,  and  a  basket, 
are  near  her  on  the  floor.  —  Signed,  on  the  left,  on  the 
door  :  Drolling  1815. 

Collection  of  Louis  XVIII. 


DROUAIS  (F'RANgois-IIuBERT),  born  in  Paris^  the  iUifi 
of  December,  1727;  died  in  the  same  city,  the  2ist  of  Oc- 
tober 1775. 

Pupil  of  his  father  Hubert  Drouais,  ofNonolte,  Carle  van  Loo, 
Naloire  and  of  Boucher. 

187*  Portraits  of  Charles-Philippe  de  France, 
Count  d'Artois,  [afterwards  Charles  X, 
born  in  1757^  deceased  in  1836)  ,  and 
of  Marie  -  Adelaide  -  Clothilde-  Xavidre 
de  France  [Madame  Clolilde,  afterwards 
Queen  of  Sardinia^  born  in  1759^  deceased 
in  180'2)  the  Prince  is  six  years  old,  and 
the  Princess,  four, 

H,  1,28.  —W.  0,96.-0.  — Nat.  S. 

On  the  right,  the  young  Princess,  seen  full  face, 
dressed  in  white,  holding  in  her  left  hand  a  basket, 
containing  peaches  and  grapes,  is  riding  on  a  white 
goat ,  seen  in  profile ,  with  a  pink  ribbon  round  its 
neck.  Behind  the  goat,  the  Prince,  also  represented 
nearly  full  face,  bareheaded,  his  hair  curled  and  powd- 
ered, dressed  in  grey,  and  wearing  the  order  of  the 
Holy  Ghost,  is  holding  in  his  right  hand,  a  bunch  of 
grass,  and  resting  the  left  on  the  shoulder  of  the  young 
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Princess.  Farther  off,  on  the  left,  two  ^eep,  lying 
down;  on  the  right,  an  oak  tree.  In  the  back  ground, 
other  trees  are  seen.  —  Signed  :  Drouais  le  fds  1763. 

Collection  of  Louis  XV. 


DROUAIS  (Jean-Germain),  born  in  Paris,  the  25th  of 
November  176? ;  died  in  Rome,  the  iZth  of  February,  1788. 

Pupil  of  Brenel,  and  more  especially  of  David, 

188*  Christ  and  the  Canaanite  woman, 

H.  1,14.  —  W.  1,46.  —  C.  —  Heads  0,57, 

On  the  left,  the  Canaanite  woman,  kneeling,  her 
hands  joined,  is  imploring  Christ  ;  who  has  his  right 
hand  extended  towards  her,  and  appears  to  be  refusing 
her  request.  On  the  right,  three  apostles  are  interceding 
for  the  sinner.  Farther  off,  on  the  left,  near  a  temple, 
a  group  of  three  figures.  In  the  back  ground,  on  the 
right,  two  women,  of  whom  one  is  holding  a  child  by 
the  hand;  two  palm  trees,  the  walls  of  a  town,  and  seve- 
ral monuments. 

Napoleon  Museum. 

189  Marius  at  Minturnes, 

H.  2,72.  —  W.  3,65.  —  C.  —  Nat.  S. 

On  the  right,  Marius  in  prison,  seated,  with  his  arm 
resting  on  a  table,  is  turning  towards  the  Cimbrian 
soldier,  sent  to  assassinate  him.  The  latter,  a  naked 
sword  in  his  hand,  is  hiding  his  face  with  his  mantle, 
and  drawing  back,  at  the  imposing  aspect  of  the  con- 
quered warrior. 

Collection  of  Louis  XVllI. 


DUBOIS  ( Ambroise),  born  in  Antwerp,  in  15^3;  died  in 
Fontainebleau,  the  11th  of  December  1615. 

The  name  of  his  master  is  unknown. 


DULIN. 


190  Chariclea  undergoing  the  ordeal  of  fire,  is 
acknowledged  by  the  King  Hydaspus,  and 
the  Queen  Persina,  of  whom  she  is  the 
daughter, 

U.  1,90.  —  W.  1,40.  —  C.  —  Small  S. 

On  the  left,  Chariclea,  standing  on  the  altar;  behind, 
her  father,  seated  on  his  throne;  on  the  right,  Iier 
mother,  springing  towards  the  young  girl.  In  the  fore 
ground,  two  sacrificers,  seen  half  length ;  one  of  them, 
on  the  left,  is  holding  an  ox  by  the  horns.  In  the  back 
ground,  a  temple,  and  a  crowd  of  spectators. 

Collection  of  Henri  IV. 


DU  FRESIVOY.  —      Fresnoy  (DU). 


DULIIV  (Pierre),  or  D'ULIIV,  born  in  Paris,  in  1660; 
died  in  the  same  city,  the  2Sth  of  January  1748. 

Pupil  of  Bon  Boulogne. 


191  Laomedon  punished  by  Apollo  and  Neptune, 

H.  1,61.  —  W,  2,00.  — C.  —  Heads  0,60. 

Laomedon,  having  failed  to  fulfil  the  conditions, 
imposed  upon  him  by  Apollo  and  Neptune,  for  the 
construction  of  the  walls  of  Troy,  Neptune  causes  the 
waves  to  swell  against  the  shore,  in  presence  of  Apollo. 
Laomedon  could  only  arrest  the  storm,  by  exposing  his 
daughter  Hesiona,  to  the  fury  of  a  marine  monster.  On 
the  right,  Neptune,  his  trident  in  his  hand,  and  in  the 
upper  part,  Apollo,  both  in  their  cars,  are  exciting  the 
tempest  On  the  left,  on  the  shore,  Laomedon  is  seen, 
in  the  greatest  terror,  as  well  as  his  daughter,  kneeling 
near  him. 


Napoleon  Museum, 


FABKE. 


FABRE  (FRANgois-XAviER),  born  in  Montpellier,  the  ist 
of  April  1766;  died  in  the  same  city,  the  i6ih  of  March 
1837. 

Pupil  of  Jean  Coustou  and  of  David. 

192  Neoptolemus  and  Ulysses  depriving  Philoc- 
tetcs  of  the  arrows  of  Hercules, 

H.  2,90.  — W.  4,55.  —  C.  — Nat.  S. 

In  the  fore  ground,  on  the  right,  Philoctetes,  his  two 
arms  extended,  is  supplicating  Neoptolemus  to  restore 
to  him,  the  bow  and  arrows  of  Hercules,  which  he  has 
just  taken  from  him,  and  without  which  Troy  cannot 
be  subdued.  On  the  left,  Ulysses  hurries  away  his  com- 
panion, in  the  fear  that  he  will  allow  himself  to  be 
soft-ened.  In  the  back  ground,  a  vessel  at  anchor. 

Collection  of  Charles  X. 


F  AYR  AY  or  FAD  RAY  (Le  Chevalier  Antoine  de), 
born  the  Sth  of  September,  1706;  was  still  living,  in  1789. 
Pupil  of  Jean-Francois  de  Troy,  junior, 

193  Maltese  ladies  on  a  visit, 

H.  0,49.  —  W.  0,65. —  C.  — Heads  0,32. 

In  the  interior  of  an  apartment,  a  Maltese  lady,  stand- 
ing, and  richlyaattired,  takes  the  hand,  presented  to 
her  by  a  lady,  wrapped  in  a  large  black  mantle.  Behind 
her,  on  the  right,  a  negress  is  offering  fruit  to  a  child, 
held  by  its  nurse.  Farther  off,  on  the  left,  five  other 
ladies;  of  whom  three,  are  covered  with  black  mantles. 
Signed,  on  the  right,  on  the  child's  cradle  :  A  favray  A 
Matte  1751, 

Napoleon  Museum. 

FERDIIVAIVI),  Junior  (Louis  Elle),  painter  and  en- 
graver, born  in  Paris,  in  1648 ;  died  at  Rennes,  the  bth  of 
September  1717. 

Probably  a  pupil  of  his  father,  Louis  Elle  Ferdinand. 


FEVRE  (Claude  le). 


5^7 


194  Portrait  of  Samuel  Bernard^  miniature  pain- 

ter, member  of  the  Academy  of  Painting, 
in  1655  deceased  in  1687.  He  was  father 
to  the  famous  banker,  Samuel  Bernard, 

H.  1,22.  — W.  1,12.  —  C.  —  Half  length  Nat.  S. 

He  is  represented  three  quarters,  turned  to  the  left, 
wearing  a  large  wig,  dressed  in  a  yellow  morning  gown 
with  Jarge  figures,  and  seated  before  a  table,  on  whioh 
he  is  painting.  He  is  looking  towards  the  spectator,  and 
holding  his  left  hand  which  is  open,  on  his  knee. 

Napoleon  Museum. 

FEVRE,  FEBVIIE  or  FEBURE  (Claude  le),  painter 
and  engraver,  born  in  Foritainebleau,  in  1633;  died  in 
London,  according  to  (fArgenville,  the  26th  of  April  1675; 
in  Paris,  the  5th  of  April,  according  io  Gu&rin. 

He  studied  successively  under  le  Sueur  and  le  Brun. 

195  Porti^aits  of  a  master  and  pupil, 

H.  1,34.  — W.  1,10. —  C.  —  Half  length,  Nat.  S. 

The  master,  an  aged  ecclesiastic,  is  represented  stand- 
ing near  a  table ,  seen  three  quarters ,  turned  to  the 
left,  with  a  small  black  calotte  on  his  head.  He  wears  a 
robe  of  the  same  colour,  and  a  plain  white  band  on  his 
neck;  he  is  looking  down  towards  the  young  man,  to 
whom  he  is  speaking,  and  pointing  with  his  hand,  to  an 
object  which  is  not  seen.  On  the  left,  the  pupil,  seen 
in  profile,  dressed  in  black,  with  a  lace  collar,  is  stoo- 
ping, and  looking  with  attention  towards  the  right ;  he 
holds  his  hat  in  one  hand,  and  rests  the  other  on  his 
breast.  On  a  pilaster,  placed  behind  these  two  figures, 
on  the  right,  an  escutcheon  is  seen. 

Collection  of  Louis  XIV, 

196  Portrait  of  a  man, 

H.  0,7  4.  —  W.  0,60.  —  C.  —  Bust  Nat.  S. 

The  head,  seen  three  quarters,  turned  to  the  left,  is 
covered  with  a  little  black  calotte.  He  wears  a  robe  of 
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the  same  colour,  and  a  white  band  round  his  neck.  — 
On  the  lower  part  of  this  painting,  on  a  stone ,  is 
written  :  A"  1667. 

Old  collection. 


FEVRE  or  FEBVRE  (Robert  le),  bom  in  Bayeux, 
the  iSth  of  April  1756;  died  in  Paris  in  the  month  of  Ja^ 
nuary,  1831. 

Pupil  of  Regnault. 


197  Cupid  disarmed  by  Venus, 

H.  1,84.  —  W.  1,30.  —  C.  —  Nat.  S. 

The  goddess  is  seated  on  a  mound,  seen  in  profile,  and 
turned  to  the  right.  She  holds  by  one  arm,  on  her  knees, 
Cupid,  whose  bow  she  has  taken  away,  and  which  he 
is  trying  to  get  back.  In  the  back  ground,  hills  and  a 
plain.  —  Signed,  on  theleft :  Robert  le  Fevre  jnv*,  et  p»*K 

Napoleon  Museum. 


FONTEI^^AY  (Jean-Baptiste  Blain  de),  born  in  Caen, 
in  165Zt;  died  in  Paris,  the  12th  of  February,  1715. 

Pupil  of  his  father,  and  of  Monnoyer. 


198  Gold  vase  and  wreaths  of  flowers, 

H.  1,17.  — W.  1,52, — c. 

A  gold  vase,  ornamented  with  rams'heads,  and  the  lid 
on  it,  is  placed  on  a  table  of  porphyry,  adorned  with 
gold  chasings.  A  wreath  of  flowers,  composed  of  roses, 
poppies,  anemones,  carnations,  primroses,  etc., is  placed 
over  the  vase,  falling  on  each  side.  Behind,  a  yellow 
curtain  with  large  figures;  on  the  right  and  left,  the  sky 
is  seen. 

Old  collection. 


FOnBIN. 


199  Arms,  and  a  basket  of  flowers, 

H.  1,20.  —  W.  1,20.  —  C, 

On  the  right,  a  helmet,  a  cuirass,  covered  with  a  scarf 
and  gold  ornaments,  a  gilt  sword,  enriched  with  pre- 
cious stones,  an  axe,  and  several  pieces  of  armor,  are 
placed  on  a  stone  pedestal,  near  a  basket  of  rushes, 
containing  white  and  yellow  lilies,  narcissus,  poppies 
and  mirabilis. 

Old  coUeclion. 


FOIiBIIV  (Lours-NicoLAs-PHiLippE-AuGusTE  comte  de), 
painter  and  writer,  born  in  La  l\oqiic-d' Antkeron  {Bouches- 
du-Blidne) ,  the  i9th  of  August,  1777  ;  died  in  Paris,  the 
23d  of  February,  ISZil. 

Pupil  of  Davit'. 


200  Interior  of  the  peristyle  of  a  monastery, 

H.  1,80.  —  W.  1,5  3.  —  C.  —  Heads  0,30. 

This  monument,  built  in  the  Xlllt^  or  XlVti^  century, 
on  the  shores  of  the  Mediterranean,  a  few  leagues  from 
Carrara,  has  been  invaded  by  the  sea,  which  now  sur- 
rounds it,  making  it  an  island,  distant  about  half  a  league 
from  the  shore.  A  numerous  community  has  left  it;  two 
Greek  monks  live  alone  in  that  place,  succouring  those 
who  are  shipwrecked  on  this  dangerous  coast  —  On 
the  left,  high  waves  are  breaking  at  the  foot  of  a  large 
gallery,  with  open  arcades  on  the  sea  side.  A  boat  has 
just  run  ashore.  In  the  fore  ground,  one  of  the  monks, 
holding  a  glass  with  wine  in  it,  and  an  earthen  bottle,  is 
attending  a  naked  man,  lying  down,  and  a  woman, 
stretched  on  the  stones  before  him.  In  the  back  ground, 
a  drowned  man  is  taken  away,  on  a  litter.  —  Signed,  on 
the  left :  For  bin       parisiis  1830. 


Collection  of  Cliarles  7. 
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FORBIN. 


201  Chapel  in  the  Colisceum  at  Borne. 

H.  1,06. —  W.  1,36.  —  w. 

On  the  right,  beyond  a  large  arcade,  discovering  the 
ruins  of  the  amphitheatre,  a  madona  in  a  niche,  against 
the  wall  of  a  chapel.  Two  country  women,  one  standing, 
the  other  kneeling,  are  praying  before  the  statue  of  the 
Virgin.  On  the  left,  two  monks  seated,  of  whom  one  is 
turning  his  back.  —  The  figures  are  by  M.  Granet.  — 
Signed :  M,  Granet.  A  For  bin  fa^^-^^  Parisiis  183^. 

Collection  of  Louis-Pliilippe. 

FOSSE  (Charles  de  la),  born  in  Paris  in  1636;  died  in 
the  same  city,  the  iZth  of  December,  1716. 

Pupil  of  Chauveau,  engraver,  and  of  le  Brun. 

202  Moses  saved  from  the  waters, 

H.  1,2  5.  —  W.  1,10.  —  C.  —  Heads  0,5  5. 

The  daughter  of  Pharaoh,  standing  on  the  borders  of 
the  Nile,  is  leaning  on  one  of  her  companions,  while  an 
attendant,  behind,  is  holding  a  parasol  over  her  head. 
Before  the  princess,  is  a  woman  taking  out  of  the  river, 
the  young  Moses  lying  in  a  basket  made  of  rushes.  In 
the  back  ground,  on  the  left,  a  temple,  a  pyramid  and 
several  monuments. 

Old  collection. 

203*  The  Annunciation* 

H.  1,10.  —  W.  1,25.  —  C.  —  Heads  0,3  5* 

On  the  right,  the  Virgin,  kneeling,  holding  her  mantle 
with  one  hand,  the  other  on  her  breast,  is  listening  to 
the  angel,  placed  opposite  to  her,  borne  on  a  cloud. 
Other  angels  and  cherubs  are  hovering  over  the  head  of 
the  Virgin.  —  This  composition  is  surrounded  by  a 
wreath  of  flowers,  painted  by  Jean  Baptiste  Monnoyer. 

Old  collection. 
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20A  The  marriage  of  I  he  Virgin, 

H.  1,17.  —  W.  0,8  3.  —  r,  —  Heads  0,5  0. 

Mary  and  Joseph,  kneeling,  are  receiving  the  blessing 
of  the  nigh  Priest  Zacliary  ;  saint  Elisabeth  is  holding 
the  hand  of  the  Virgin.  On  tlie  1  ft,  one  of  the  suitors  of 
Mary,  is  coming  down  tlie  stops  of  the  temple,  and 
breaking  liis  staff,  in  front  a  woman  and  a  child,  lying 
on  the  ground. 
Old  collection, 

205  The  rape  of  Proserpina. 

H.  1,46.  —  \V.  1,8  1.—  C.  —  Heads  0,5  5. 

Towards  the  left,  Pluto,  standing  in  a  car,  whose 
horses  are  guided  by  Cupids,  takes  flight,  holding  in 
his  arms  Proserpina,  whom  he  has  just  ravished  Irom 
her  companions.  In  the  fore  ground,  one  of  them,  the 
nymph  Cyarie,  hei-back  turned,  attempts  to  stop  the  car, 
by  catching  hold  of  the  wheel.  On  the  right,  a  nymph 
lying  down,  leaning  on  an  urn ;  another  holding  a  horn 
of  Plenty;  a  third,  standing,  her  arms  extended  towards 
the  ravisher.  In  the  back  ground,  a  cave  of  mount  Etna, 
in  which  the  palace  of  the  god  is  built. 

Napoleon  Museum. 

206  The  triumph  of  Bacchus, 

H.  1,57.  —  W.  1,35.  —  C.  —  Heads  0,75. 

Bacchus,  a  thyrsus  in  his  hand,  is  seated  on  a  throne, 
borne  by  a  white  elephant.  Satyrs,  bacchantes  and 
children,  accompany  him,  dancing,  and  playing  on 
divers  instruments.  In  the  fore  ground,  on  the'' right,  i\ 
satyr  thrown  down,  his  face  towards  the  ground. 

Old  coUcclion. 

207*  Sacrifice  of  Ipldgcnia. 

H.   2,2  4.  —  W.  2,12.  — C.  — Naf,  s. 

Iphigenia,seen  full  face,  is  seated  at  the  foot  of  the  al- 
tar, where  everything  is  prepared  for  the  sacrifice.  She 
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appears,  as  well  as  the  High  Priest,  to  be  imploring 
Diana,  who  appears,  borne  on  clouds,  and,  appeased  by 
the  submission  of  Agamemnon,  causes  a  hind  to  be  im- 
molated in  the  stead  of  the  King's  daughter. 

Collection  of  Louis  XIV. 


FRAGONARD  (Jean-Honore),  painter  and  engraver, 
born  in  Grasse  in  1732,  died  in  Paris,  the  22rf  of  August 
1806. 

Pupil  of  Chardin  and  of  Boucher. 


208  The  High  Priest  Coresiis  sacrifices  himself  to 
save  CaUirhoe, 

H.  3,09.  — W.  4,00.  —  C.       Nat.  S. 

At  the  foot  of  an  altar,  erected  between  two  columns, 
on  the  steps  of  a  temple,  covered  with  a  red  carpet, 
Callirhoe  is  fainting,  while  near  her,  the  High  Priest 
Coresus,  standing,  stabs  himselfin  place  of  the  victim. 
In  the  back  ground,  on  the  left,  four  priests  and  young 
acolytes,  are  witnessing  the  sacrifice.  In  the  fore  ground, 
on  the  same  side,  two  men,  two  women  and  a  child, 
turn  away  their  eyes  in  terror,  in  order  not  to  see  this 
scene  of  blood.  In  the  clouds,  over  the  altar,  Cupid  and 
Vengeance  are  hovering. 

Collection  of  Louis  XV. 


209  Landscape. 

H.  0,91.  —  W.  0,73.  —  C.  —  Heads  0,05. 

On  the  right,  in  front,  four  women  are  washing  linen 
in  a  poo],  on  the  edge  of  which  an  ass  is  standing.  On 
the  left,  rocks,  and  trunks  of  hewn  trees;  farther  off, 
sheep,  a  valley  with  cottages  in  the  midst  of  trees,  and 
a  large  hay-stack,  behind  an  oak. 

Collection  of  Louis  XVIII. 


FRESNOY  (DD). 


553 


210  The  music  lesson, 

H.  1,10.  —  W.  1,20.  —  C.  —  naif  length  Nat.  S. 

A  young  girl,  seen  in  profile,  turned  to  the  right, 
dressed  in  white  satin,  is  seated  be/ore  a  harpsichord; 
on  her  left,  a  young  man  standing,  a  toque  on  his  head, 
leans  one  hand  on  the  bade  of  the  young  girl's  arm- 
chair, and  with  the  other,  holds  his  music  book,  placed 
on  the  harpsichord.  In  front,  on  the  right,  a  cat,  lying 
on  a  chair;  near  it,  a  mandoline,  and  papers. 

Given  to  the  Museum  by  M'  V.'alferdin  in  1  8  49. 

FHEMllVEl^  (Martin)  or  FRE.MI\'EL,  born  in  Paris, 
the  Ihth  of  September  1567,  died  in  the  same  city,  the  i9t/t 
of  1619. 

Pupil  of  his  father,  a  painter  of  but  httle  talent,  who  princi- 
pally drew  patterns  for  tapestry. 

211  Mercury  orders  jEneas  to  abandon  Dido, 

H.  2,49.  —  W.  1,78.  —  C  —  Nat.  S. 

In  the  fore  ground,  on  the  left,  ^Eneas  is  seated  near 
a  couch,  on  which  Dido  is  reposing;  a  Cupid  is  tying 
her  buskin.  On  the  right,  in  the  air.  Mercury  is  point- 
ing to  Dido,  and  two  Cupids,  are  raising  a  drapery.  In 
the  back  ground,  two  women  are  seen. 

Old  collection. 

FRESIVOY  (Charles-Alphonse  dd),  painter  and  writer, 
born  in  Paris,  in  1611 ;  died  in  the  village  of  ViUiers-le- 
Belt  near  Paris,  in  1665. 

Pupil  of  Perrier  and  of  Vouet. 

212  Saint  Margaret,  Virgin  and  Martyr^  under 

the  reign  of  the  Emperor  Aurelian, 

H.  2,30.  —  W.  1,70.  —  C.  —  Nat.  S. 

She  is  represented  standing,  her  head  turned  to  the 
left,  her  eyes  raised  towards  Heaven;  trampling  down 
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the  dragon,  which,  according  to  the  legend,  had 
swallowed  her  alive;  and  from  which  she  came  out 
unhurt,  after  having  made  the  sign  of  the  cross. 

Napoleon  Museum. 


213  The  naiads, 

H,  2,36.  — W.  1,4  5.  —  C.  Heads  0,80. 

In  the  fore  ground,  on  the  right,  a  naiad,  her  back, 
turned,  is  seated  on  the  brink  of  a  rivulet,  and  leaning 
on  her  urn;  farther  off,  on  the  left,  two  other  naiads, 
also  with  urns;  a  nymph,  in  the  midst  of  reeds,  and  one 
of  her  companions,  who  is  hanging  a  wreath  of  flowers 
on  a  tree.  On  the  other  bank,  in  the  back  ground,  two 
naiads,  resting  at  the  foot  of  high  rocks. 

Old  collection. 


FRIQUET  (Jacques-Claude),  called  de  Vaux-Rose  or  ^ 
Vauroze,  born  in  16Zi8,  died  in  Paris,  the  25th  of  June, 
1716. 

Pupil  of  Bourdon. 


21  A*  The  Peace  of  Aix-la- Chape  lie, 

H.  1,5  8.  —  W.  1,8  8,  —  C. —  Heads  0,7  2. 

The  King,  alighting  from  the  chariot  which  had  served 
him  during  his  victory,  is  holding  Peace  by  the  hand, 
and  presenting  her  to  Europe,  under  the  form  of  a 
woman,  leaning  on  two  horns  of  Plenty;  and  having  at 
her  feet,  the  Rivers  of  the  States,  which  had  a  share  in 
the  Peace.  Valor  and  Victory,  personified  by  Hercules; 
and  a  woman,  crowned  with  olive  branches,  are  yet  in 
the  chariot,  drawn  by  four  horses.  On  the  shields,  are 
written  the  names  of  the  principal  conquests  of  the 
King,  Lisle,  Oudenarde. 


Napoleon  Museum, 
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FUOIVTIER  (Jean-Charles),  born  in  Paris,  in  1701; 
died  at  Lyons,  the  2rf  of  September,  1763. 
Pupil  of  Claude-Guy  Hall6. 

215  Prometheus  chained  to  the  rock. 

H.  2,0  0.  —  W.  1,5  3.  —  C.  —  Nat.  S. 

Vulcan,  a  hammer  in  his  belt,  and  pincers  at  his  feet, 
chains  Prometheus  to  a  rock.  In  the  upper  part,  Jupiter, 
leaning  on  his  eagle,  is  giving  orders  to  Vulcan. 

Napoleon  lu^eum. 

G  A  LLOCiiE  (Louis),  bom  in  Paris,  the  Itxth  of  August, 
1670,  died  tlx  list  of  July,  1761. 
Pupil  ol  Louis  de  Boulogne. 

216  Hercules  restoring  Atceste  to  Admetes, 

H.  1,6  1.  —  W.  1,9  3.  —  C.  —  Hairs. 

On  the  right,  the  King  Admetes,  accompanied  by 
several  personages,  advances  to  the  entrance  of  his 
palace,  to  receive  his  wife,  Alceste,  and  meets  her  with 
open  arms.  Hercules,  vanquisher  of  Acastus,  who  held 
her  captive,  brings  her  back  to  her  spouse.  The  hero  is 
leaning  with  one  hand  on  his  club,  and  with  the  other, 
raises  the  veil  which  covers  the  daughter  of  Pelias. 

Napoleon  Museum. 

GAUFFIER  (Louis),  born  in  La  Pochette,  in  1761;  died 

at  Florence  the  mh  of  October,  1801. 

Pupil  of  Ungues  Taraval. 

217  Cornelia,,  mother  of  the  Gracchi,  sollicited  by 

the  Roman  ladies,  to  give  up  her  jewels  for 
the  benefit  of  the  country. 

H.  0,84.       W.  1,16. — C. — Heads  0,48. 

On  the  left,  two  women,  seated.  The  youngest, 
holds  a  child  on  her  knees ;  the  other  is  leaning  on  the 
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shoulder  of  a  taller  child,  placed  between  them.  On  the 
right,  a  group  of  Roman  ladies,  standing,  and  talking 
to  the  two  women.  —  Signed,  on  the  left  :  L.  Gau/Rer. 
Romx,  1792. 

Napoleon  Museum, 

218  Three  young  men  appear  to  Abraham  in  the 

valley  of  Mamre,  and  predict  to  him,  that 
his  wife  will  become  the  mother  of  a  son, 

H.  0,84.  —  W.  1,16.  —  C.  —  Heads  o,46. 

Three  young  men,  of  whom  one  is  seated,  are  resting 
in  the  shade  of  a  large  tree,  and  talking  to  Abraham, 
who  is  standing,  on  the  left,  before  them.  Farther  off, 
on  the  right,  and  at  the  door  of  her  tent,  Sarah,  laugh- 
ing at  the  prediction  of  the  Lord.  In  the  back  ground, 
the  country.  —  Signed,  on  the  right  :  L.  Gauffier^ 
fa  bat  Romw  1793. 

Napoleon  Museum. 

GELLEE  or  GILLEE  (Claude),  called  Le  Lorrain, 
painter  and  engraver,  born  in  1600,  in  the  castle  of  Cha- 
magne,  (on  the  banks  of  the  Moselle,  in  the  diocese  of  Toul) 
died  at  Rome,  the  'list  of  November,  1682. 

Pupil  of  Geoffroy  Walls  and  of  Agoslino  Tassi. 

219  View  of  a  sea  port,  at  sun  rise. 

H.  0,56.  —  W.  0,72.  —  C.  —  Heads  o,ll. 

On  the  right,  a  large  arched  door  of  the  Doric  order, 
bearing  on  the  tympanum  s.  p.  q.  r.  ;  farther  off,  a, rich 
edifice,  decorated  with  statues,  which  is  reached  oy  a 
large  stairs;  and  in  the  back  ground,  the  towers  of  a 
city,  and  a  lighthouse.  On  the  left,  a  vessel,  whose  flag 
bears  the  arms  of  France;  and  on  the  shore,  passengers 
standing,  who  appear  ready  to  embark.  In  the  fore 
ground,  a  woman,  seated  on  a  large  chest ;  having  be- 
fore her,  crockery  of  various  kinds.  —  Signed  on  the 
right,  on  a  chest  :  clavdio  in  roma. 


Napoleon  Museum. 
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■220  View  of  the  Compo  VaccinOy  in  Rome, 

H.  0,5  6.  —  W.  0,7  2.  —  C.  —  Heads  0,10. 

On  the  left,  the  triumphal  arch  of  Septimus  Severus ; 
the  remains  of  the  temple  of  Antoninus  and  Faustinus, 
and  those  of  the  temple  of  Peace;  in  the  back  ground, 
the  Colisaeum,  and  the  arch  of  Titus.  On  the  right,  in 
front,  the  temple  of  Concord,  the  three  columns  of  Ju- 
piter Strator,  and  the  ruins  of  the  palace  of  the  Em- 
perors. In  the  fore  ground,  on  the  right,  a  peasant, 
holding  a  long  staff,  is  talking  to  a  man,  lying  on  the 
grass;  next  to  him,  another  man  is  seated  on  a  stone. 

Napoleon  Museum, 

nil  The  village  feast, 

H.  1,0  3.  — W.  1,3  5.  —  C.  —  Heads  0,1  5. 

On  the  left,  several  huntsmen,  two  men  and  a  woman 
riding,  and  a  man  on  foot,  near  a  mule.  In  front  of  a 
group  of  figures,  seated  on  a  mound,  a  horseman,  bare- 
headed, holding  by  the  hand  a  country  girl,  whom  he 
leads  to  the  dance.  In  the  center,  a  shepherd,  and  a 
country  woman,  dancing.  On  the  right,  five  sheplierds, 
leaning  on  long  staffs ;  others,  seated  on  the  ground.  In 
front,  a  man  playing  on  the  flute,  and  a  woman  on  the 
tabour,  both  seated  on  the  trunk  of  a  tree.  Between 
them,  a  man  standing,  playing  on  the  bagpipes.  Quite 
on  the  left,  cows,  dogs,  and  a  man,  driving  goats  before 
him.  In  the  back  ground,  a  stone  bridge  with  five 
arches,  and  a  river.  On  the  left,  hills  and  buildings.  — 
Signed,  on  the  trunk  of  a  tree,  on  the  ground  :  clavdio 

INV.  KOM^  1639. 

Collection  of  Louis  XIV, 

222  A  sea  port  at  sun  set, 

H.  1,0  3.  —  W.  1,37.  —  C.  —  Heads  0,15. 

On  the  left,  under  a  projecting  front,  supported  by 
two  columns  of  the  Doric  order,  the  door  of  a  palace, 
built  over  circular  steps ;  farther  off,  a  large  and  rich 
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edifice,  adorned  at  the  four  corners  with  square  towers, 

at  the  entrance  of  a  port,  protected  on  the  right  by  a 
fortress,  on  which  a  round  tower  is  seen.  The  harbour 
is  filled  with  vessels  and  barks;  and  lighted  by  the  sun, 
whose  rays  are  seen  in  the  horizon,  in  the  center,  and 
in  the  fore  ground,  on  the  beach  covered  with  bales, 
casks  and  planks,  a  group  of  seven  figures,  among 
whom  are  two  sailors,  fighting;  near  tliem,  a  man  draw- 
ing his  sword,  in  aid  of  the  fallen  one.  On  the  left,  a 
man,  seated  on  a  large  box,  is  playing  on  the  guitar, 
near  two  women,  of  whom  one  is  holding  a  little  boy. 
—  Signed,  on  one  of  the  casks  on  the  beach :  clavdio 

INV.  ROM^  1639. 

Collection  of  Louis  XIV. 


223  Landing  of  Cleopatra  in  Tarsus, 

H.  1,19.  —  W.  1,70.  —  C.  —  Heads  0,28. 

On  the  right,  Cleopatra,  accompanied  by  six  women, 
leaning  on  Dellius,  one  of  Anthony's  officers,  has  just 
landed,  in  front  of  a  palace,  ofwhich  the  sea  washes  the 
steps.  Anthony,  followed  by  his  officers,  is  advancing  to 
meet  her.  On  the  left,  two  vessels  at  anchor,  richly  deco- 
rated, and  several  barks ;  in  one  of  them,  five  seamen 
are  engaged  in  conveying  gold  and  silver  plate.  In  the 
back  ground,  in  the  sea,  a  tower,  and  boats  moored  to  it. 
The  sun  shines  close  to  the  horizon,  and  its  reflection  is 
seen  on  the  waves. 

Cullcction  of  Louis  XIV. 

22Zi  David  crowned  by  Samuel, 

n.  1,19.  —  W.  ij.'io.  — C.  —  HL-ads  0,30. 

On  the  left,  Samuel,  standing  under  the  peristyle  of  a 
temple  of  the  Doric  order,  ornamented  with  statues,  is 
crowning  the  young  David,  leaning  on  a  shepherd's 
crook.  In  front  of  the  temple,  whose  steps  a  man  is  as- 
cending, followed  by  two  dogs,  sacrificers  are  about 
immolating  a  ram  on  an  altar.  In  the  fore  ground,  on 
the  right,  in  the  shade  of  high  trees,  three  women  sea- 
ted, of  whom  one  is  holding  a  child  on  her  knees;  a 
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young  man,  standing,  is  holding  a  stick,  and  leaning  on 
a  tree.  In  the  distance,  a  large  bridge,  across  a  river; 
on  the  right,  a  flock  of  sheep,  and  high  mountains,  in 
the  horizon.  —  In  front,  on  the  left,  on  a  bas-relief  on 
the  ground,  the  traces  of  an  almost  illegible  signature 
are  seen  ;  nevertheless,  the  word  ROMiE,  and  the  date  of 
1647,  can  still  be  read. 

Collection  of  Louis  XIV. 


225  Ulysses  restoring  Cliryseis  to  her  father, 

H.  1,19.  —  W.  1,5  0.  —  C.  —  Heads  0,17. 

The  vessel,  in  which  Ulysses  has  brought  Chryseis  home, 
is  moored  in  the  harbour,  at  some  distance  from  the 
temple  of  Apollo.  On  the  left,  on  the  peristyle  of  a  temple 
of  the  Ionic  order,  which  is  reached  by  a  broad  stairs, 
the  Uigh  Priest  Chryseis,  is  receiving  his  daughter  from 
Ulysses,  in  presence  of  a  numerous  assemblage,  crowd- 
ing to  be  present  at  the  sacrifice.  In  front  of  the  tem- 
ple, sacrificers  in  a  bark,  are  bringing,  oxen  adorned 
with  garlands.  In  the  fore  ground,  on  the  beach,  seamen 
are  laying  down  packages ;  and  a  negro  is  presenting  a 
casket  to  some  travellers.  Towards  the  center  of  the 
composition,  between  a  cantwise  tower,  and  the  vessel 
which  brought  Ulysses,  the  sun  is  seen,  illuminating  the 
waves. 

Colieclion  of  Louis  XIV, 

226  View  of  a  ^ea  port;  the  sun  seen  through  a  haze, 

H,  1,19.  —  W.  1,5  0.  —  C.  —  Heads  0,2  5. 

On  the  right,  on  a  mole  extending  into  the  sea,  a 
palace,  with  columns  of  the  Ionic  order  is  built,  over 
which  is  seen  a  terrace,  with  figures  and  statues.  Behind 
the  columns,  a  vessel.  In  the  center,  another  vessel, 
with  two  boats  alongside.  On  the  left,  a  fort,  protected 
by  towers;  behind,  high  mountains.  In  the  fore  ground, 
on  the  beach,  two  warriors,  dressed  in  antique  costume, 
followed  by  a  page,  holding  a  dog  in  a  leash ;  they  are 
about  getting  into  a  boat,  manned  by  a  rower  and  an 
attendant,  holding  his  cap  in  his  hand.  On  the  left,  a 
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woman,  a  child  on  her  knees,  is  seated  on  the  ground; 
also  a  man,  whose  back  is  turned,  with  bare  arms  and 
legs.  Between  these  iwo  figures,  a  little  girl,  standing. 
—  Signed  on  the  left,  on  a  large  stone  :  claude  in 

ROMA  I6Z16. 

Collection  of  Louis  XIV. 

227  A  sea  port. 

H.  1,05.  —  W.  1,50.  —  C.  —  Heads  0,18. 

On  the  right,  the  extremity  of  a  sort  of  portico,  of 
which  only  one  column  of  the  Corinthian  order  is  seen. 
On  the  left,  on  a  terrace  terminated  by  six  steps,  a 
woman,  and  a  man  seated,  two  children  standing,  with 
their  backs  turned.  Towards  the  right,  a  man  is  coming 
to  meet  a  group,  composed  of  a  man  and  four  women, 
of  whom  one  is  holding  a  rosary.  At  the  foot  of  the 
terrace,  two  boats.  Jn  the  back  ground,  ships,  around 
tower,  a  city  built  on  rocks,  and  high  mountains.  Near 
the  tower,  the  sun  is  shining. 

Old  collection. 

228  Sea  piece. 

H.  0,33.  — \V.  0,42. —  Oval  shape. — Cop.  — 
Heads  0,0  4. 

On  the  left,  on  the  sea  shore,  a  cluster  of  trees,  and 
two  men,  conversing  together ;  one  has  his  back  turned ; 
the  other  raises  his  right  hand.  Farther  off,  on  the 
same  side,  a  chain  of  rocks,  advancing  into  the  sea; 
near  them,  a  vessel  at  anchor.  On  the  right,  a  small  fort, 
and  several  vessels;  more  in  front,  rocks  and  trees.  The 
setting  sun  is  lighting  the  waves.  In  front,  on  the 
ground,  is  written...  roma... 

Old  collection. 


229  Landscape. 

H,  0,3  3.  —  W.  0,42.  —  Oval  shape.  —  Cop.  — 
Heads  0,0 3. 

In  the  fore  ground,  a  shallow  river,  in  which  three 
cows,  and  a  sheep  are  drinking.  On  the  other  bank, 
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four  goats,  two  cows,  and  a  shepherd  leaning  on  a  long 
staff.  In  the  back  ground,  quite  on  the  left,  a  cascade, 
falling  from  high  rocks.  On  the  right,  meadows,  crossed 
by  the  river ;  mountains  in  the  horizon. 

Old  collection. 


230  Landscape, 

H.  0,52.  —  W.  0,69.  —  C.  —  Heads  0,69. 

In  a  vast  woody  country,  traversed  by  hills,  and 
watered  by  a  river,  a  woman,  a  stick  in  her  hand,  is 
driving  before  her,  two  cows  and  goats,  about  entering 
into  a  wood,  of  which,  on  the  right,  the  first  high 
trees  are  seen.  The  last  rays  of  the  setting  sun  are 
shining  on  the  road.  On  the  left,  in  the  back  ground, 
the  ruins  of  a  monument. 

Old  CoUeclion. 


231  The  ford, 

H.  1,18.  —  W.  1,50.  ^C.  —  Heads  0,l8. 

On  the  right,  in  a  green  country,  shaded  by  large 
trees,  shepherds  are  crossing  the  river,  with  their  cattle. 
In  the  fore  ground,  two  women  are  talking  to  a  young 
mail,  seated  on  the  grass.  On  the  left,  on  the  other  bank, 
ruins  are  seen ;  in  the  horiaon,  the  sea,  and  high  moun- 
tains. 

Colleclion  of  Louis  XIV. 


232  Entrance  of  a  harbour,  taken  from  the  sea. 

H.  0,64.  —  W.  1,01.  —  C.  —  Heads  0,06. 

Towards  the  right,  in  the  fore  ground,  a  bark,  guided 
by  two  men;  and  laden  with  merc'nandise,  is  sailing 
towards  a  port,  at  the  entrance  of  which,  a  lighthouse 
is  built,  on  a  rock.  On  the  left,  in  front  of  the  lighthouse, 
sailors  are  carrying  bales  into  a  large  bark,  at  anchor. 

24 
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Beyond  the  harbour,  a  large  city  is  seen,  overlooked  by 
high  mountains,  extending  along  the  horizon. 

Collection  of  Louis  XVI IT. 

233  Siege  of  La  Rochelle,  taken  by  Louis  XIII, 
the  St/i  of  October  1628. 

H.  0,28.  —  W.  0,42.  —  Oral  shape.  —  Plated 
copper.  —  Heads  0,0 5. 

In  the  fore  ground,  on  the  left,  at  some  distance  from 
a  cluster  of  large  trees,  three  soldiers  seated  on  the 
ground,  and  one  standing,  are  talking  together;  the 
one  in  the  center,  has  before  him  a  paper,  on  which  is 
written,  upside  down  :  clavde  g...  Farther  off,  on  the 
right,  four  horsemen,  two  men  bareheaded,  and  another, 
seated  on  the  ground.  In  the  distance,  mules,  a  chariot 
loaded  with  baggage,  a  camp,  the  sea  covered  with 
ships,  and  the  city. 
Old  collection. 

23 /i  The  Pas  de  Suze,  forced  by  Louis  XIII  in 
1629. 

H.  0,28  —  W.  0,4  2.  —  Oval  shape.  —  Cop.  — 
Heads  0,05. 

On  the  left,  at  the  foot  of  a  fortress,  built  on  a  rock 
on  the  bank  of  a  river,  regiments  of  infantry ;  on  the 
other  bank,  cavalry  and  infantry,  and  in  the  middle, 
trumpeters  on  horseback,  sounding  the  charge.  In  the 
fore  ground,  towards  the  right,  a  standard  bearer,  lean- 
ing against  a  mound,  where  a  large  tree  is  planted,  and 
a  group  of  soldiers.  In  the  center,  a  man  seated,  and 
another,  beating  the  drum.  Towards  the  left,  a  soldier 
is  holding  out  his  hand  to  other  soldiers,  climbing  a 
steep  path.  In  the  back  ground,  the  city ;  in  the  horizon, 
plains  and  mountains.  —  Signed  :  Clavde  in  roma  1651. 

Old  coUcclion. 

GERARD  (Franqois,  baron),  born  in  Rome,  the  ktk  of 
May  1770,  died  in  Paris,  the  llth  of  January,  1837. 

Pupil  of  the  sculptor  Pajou,  of  Brenet  and  of  David. 
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235  Entrance  of  Henri  I V  in  Paris  the  lid  of 

March  Ibdh. 

n.  1,73.  —  W.  3,25.  —  C.  —  Heads  0,75. 

In  the  center  of  the  composition,  Luillier,  Mayor  of 
Paris,  is  advancing,  at  the  head  of  a  group  of  municipal 
ofhcers,  and  presents  the  keys  of  the  city  to  the  King, 
surrounding  whom  are  seen,  on  the  left,  Grillon,  de 
Retz,  Montmorency  and  Brissac  ;  and  on  the  right, 
Biron,  Sully,  holding  the  helmet  of  the  King,  and  Bel- 
legarde,  all  on  horseback  and  in  armor.  More  to  the 
right,  the  Marshal  de  Matignon  is  approaching,  his 
sword  still  in  his  hand,  having  just  defeated  a  body  of 
lansquenets ;  while  near  him,  Saint  Luc  d'Epinay  is 
showing  the  King  to  a  group  of  leaguers,  On  the  left  are 
seen,  an  old  man,  his  eyes  raised  to  Heaven ;  also  a 
woman,  kneeling,  and  dressed  in  mourning. A  citizen 
and  a  Avarrior  are  embracing  each  other;  the  warrior 
is  waving  the  old  flag  of  the  army ;  near  them  and  in 
the  fore  ground,  the  ward  officer  Neret,  is  walking  be- 
tween his  two  children,  who  guarded  with  him,  the 
Porte  Neuve;  finally,  a  crowd  of  people  rusliing  to  meet 
the  procession,  the  arrival  of  which  is  announced  by 
trumpeters,  going  over  the  different  parts  of  the  city. 
In  the  back  of  the  painting,  the  Porte  Neuve  is  seen, 
through  which  the  troops  have  defiled ;  part  of  the 
small  gallery  of  the  Louvre  (galerie  d'Apollon)  is  also 
seen,  and,  on  a  nearer  balcony,  Gabrielle  d'Estrees, 
witnessing  the  entrance  of  the  King.  —  Signed  on  the 
left  :  f.  Gdrard. 

Culleclion  of  Charles  X. 

236  Psyche  receiving  the  first  kiss  of  Love. 

H.  1,8  6.  —  W.  1,3  2.  —  C.  —  Nal.  S. 

On  the  left.  Psyche,  nearly  naked,  is  seated  on  a 
mound,  covered  with  grass,  her  arms  pressed  on  her 
breast;  a  butterfly,  symbol  of  the  soul,  is  fluttering  over 
her  head.  Love,  standing  before  her,  seen  in  profile, 
turned  to  the  left,  rests  one  hand  on  the  breast  of  the 
young  girl,  and  kisses  her  forehead.  Hills  in  the  back 
ground. 

Colleclion  of  Louis  XVIII. 
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237  Daphnis  and  Chloe. 

H.  2,04«  —  W.  2,31.  —  C.  —  Nat.  S. 

On  the  left,  on  the  edge  of  a  rivulet,  flowing  in  a 
cascade  from  a  grotto,  at  the  back  of  which  are  seen  the 
statues  of  the  Graces,  Daphnis,  seen  in  profile,  turned  to 
the  right,  seated  on  the  trunlc  of  a  tree,  is  weaving  a 
wreath  of  flowers.  Chloe,  at  his  feet,  is  sleeping,  her  head 
leaning  on  the  young  shepherd. 

Collection  of  Charles  X. 


238  Fame  and  Victory. 

H.  4,3  5.  —  W.  2,00.  —  C.  —  Full  length,  larger 
than  life. 

In  the  upper  part,  Victory,  seen  nearly  full  face,  a 
helmet  with  a  crest,  on  her  head,  holds  in  her  right  hand, 
a  palm  branch  and  a  crown.  Below,  Fame,  turned  to 
the  right,  holds  in  her  left  hand,  a  roll  of  paper. 

Napoleon  Museum. 

239  History  and  Poetry, 

H.  4,35.  —  W.  2,00.  —  C.  —  FuUlength,  larger 
than  life. 

In  the  upper  part,  Poetry,  her  back  turned,  holds  a 
lyre,  hanging  to  her  waist;  belovir,  History,  with  a 
trumpet  in  her  left  hand. 

Napoleon  Museum, 

240  Portrait  of  M,  Isabey,  miniature  painter,  anct 

of  his  daughter^,  between  four  ajid  five  years 
old  [afterwards  M'^''  Ciceri). 

H.  1,92.—  W.  1,30.  — C.  —  Fulllength,  Nat.  S. 

M.  Isabey  is  represented  standing,  under  the  peris- 
tyle of  a  stairs  in  the  Louvre ;  his  head  bare,  seen  three 
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quarters,  and  turned  to  the  left.  He  wears  a  black 
velvet  jacket,  top  boots,  and  is  giving  his  right  hand  to 
his  young  daughter,  dressed  in  white;  and  holding  his 
hat  in  the  left.  On  the  right,  a  dog,  and  a  half  Opened 
door,  leading  to  the  court  of  the  Louvre.  —  Signed,  on 
the  left  :  F.  Gerard  1795. 

Given  to  the  Museum  in  1  8  52,  by  M.  Eugene  Isabey. 

241  Portrait  of  Antonio  Conovn^  a  celebrated 
Italian  sculptor,  born  in  llbl^  deceased  in 
4822. 

H.  0,6  5.  —  W.  0,5  4.  —  C.  —  Bust.  Nat.  S. 

He  is  seen  three  quarters,  turned  to  the  left  His 
hair  is  curled  and  powdered.  He  wears  a  red  mantle, 
over  a  brown  coat. 

Collection  of  Louis-Philippe, 

GERICAULT  (Jean-Louis-Andre-Theodore),  born  in 
Rouen,  ihe  26th  of  September,  1791;  died  in  Paris,  the 
iSth  of  January,  182/i. 

Pupil  of  Carle  Vernet  and  of  Gu6rin. 

2/12  The  raft  of  the  Meduse, 

H.  4,91.  — W.  7,16.  —  C.  — Nat.  S. 

«  The  frigate  la  Meduse,  accompanied  by  three  other 
ships ;  the  sloop  L'Echo,  the  store-ship  La  Loire,  and  tlie 
brig  L' Argus,  left  France  the  M^^  of  June,  1816,  carrying 
to  Saint-Louis  (Senegal)  the  Governor,  and  the  principal 
officers  of  that  colony.  There  were  about  four  hundred 
men  on  board,  seamen  or  passengers.  The  2"*  of  July,  the 
frigate  struck  on  the  bank  of  Arguin,  and  after  five  days 
of  useless  efforts  to  set  the  ship  afloat,  a  raft  was  built: 
and  one  hundred  and  forty  nine  victims  were  placed 
upon  it,  while  all  the  rest  rushed  into  the  boats.  Soon 
after,  the  men  in  the  boats  cut  the  ropes ;  and  the  raft, 
which  they  were  towing,  remained  alone  in  the  immen- 
sity of  the  sea.  Hunger,  thirst  and  despair,  then  armed 
these  men  against  each  other.  At  last,  on  the  twelfth  day 
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of  superhuman  sufTerings,  L' Argus  rescued  fifteen  star- 
ving men.  »  {Extract  of  the  report  of  M.  Correard).  — 
M.  Corr6ard,  his  arm  extended,  is  pointing  out  to  the 
surgeon  Savigny,  who  is  leaning  against  the  mast,  and 
to  the  sailors  placed  near  him,  the  brig  L' Argus,  appea- 
ring in  the  horizon.  A  seaman  and  a  negro,  standing  on 
a,  cask,  at  the  extremity  of  the  raft,  are  waving  their 
handkerchiefs  as  signals  of  distress ;  while  their  com- 
panions, among  whom  is  the  midshipman,  Coudin,  are 
crawling  towards  them.  On  the  left,  an  old  man  holds 
on  his  knees,  the  body  of  his  dying  son,  Behijid  him,  a 
passenger,  in  a  fit  of  despair,  is  tearing  his  hair,  [n  front 
of  the  raft,  several  dead  bodies. 

Collection  of  Charles  X. 

2/!i3  Officer  of  mounted  chasseurs  of  the  Imperial 
Guard,  charging. 

H.  2,9  2.  —  W.  1,9  4.  —  C.  —  Full  length  Nat.  S. 

The  horse,  dapple  grey,  his  back  turned,  is  rearing, 
while  his  rider,  sword  in  hand,  turns  towards  the  left. 
In  the  back  ground,  on  the  right,  a  battle;  chasseurs 
charging;  frames  of  cannons  broken,  and  a  piece  of 
ordnance.  On  the  left,  other  cavaliers. 

Bought  in  i  8  5  I . 

2/i  h  A  wounded  cuirassier  leaving  the  bat  tie  ground, 

H.  2,92.  —  \V.  2,27.  —  C.  —  Full  length,  Nat.  S, 

He  is  on  foot,  going  towards  the  left ;  his  head  is  turn- 
ed to  the  right,  and  he  is  raising  his  eyes  to  Heaven, 
He  is  coming  down  a  sloping  ground  with  difficulty,  lea- 
ding his  horse  with  one  hand,  and  holding  his  sword  in 
the  other.  In  the  back  ground,  on  the  left,  the  smoke  of 
a  fight,  taking  place  on  a  bridge. 

Bought  in  185I, 

2/15  A  carbineer, 

H.  1,01.  — W.  0,82.  —  C.  —  Half  length,  Nat.  S. 

His  head  is  bare,  seen  in  profile,  turned  to  the  left 
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Be  wears  a  gilt  cuirass  on  his  white  uniform,  and  rests 
his  right  hand  on  his  hip. 

Bought  in  1851. 

The  parget-kiln, 

H.  0,50.  —  W.  0,60.  —  c. 

In  the  fore  ground,  on  the  left,  a  group  of  three  horses 
feeding,  near  a  cart.  Farther  off,  on  the  right,  the  par- 
get-kiln. INear  the  open  door,  is  seen  tlie  fore  part  of  a 
cart,  getting  loaded  with  bags,  in  the  building  ;  the  two 
horses  of  the  team,  are  outside,  eating  their  oats.  — 
Signed,  on  the  left  :  GericaulL 

Bought  in  1  8  49. 

2A7  Turkish  horse  in  a  stable, 

H.  0,35.  —  W.  0,25.   C. 

He  is  dark  bay,  his  back  turned,  looking  towards  the 
left;  with  a  rich  oriental  saddle  on  his  back.  Before 
him,  the  manger. 

Study,  bought  in  1  8  49. 

2/i8  Spanish  horse  in  a  stable, 

H.  0,50.  —  W.  0,60.  —  G. 

He  is  dark  bay,  seen  in  profile,  and  turned  to  the 
right.  At  the  back  of  the  stable,  in  a  stall,  another  horse 
of  the  same  colour,  turned  to  the  left,  and  covered 
with  a  blanket. 

Study,  bought  in  1  849, 

2/i9  Stable  with  five  horses ^  seen  with  their  backs 
turned* 

H.  0,38.  —  W.  0,46.  —  C. 

The  five  horses  are  placed  before  the  rack.  The  first, 
beginning  on  the  left,  is  dark  bay ;  the  second,  light  bay. 
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with  a  black  mane;  the  third,  dapple  grey;  the  fourth, 
dark  bay;  the  fifth,  sorrel.  The  first,  third  and  fifth  have 
blankets.  Quite  on  the  left,  the  head  of  a  horse,  faintly 
sketched. 

Study,  bought  in  13  49. 


GIRODET  DE  ROUCY  TRIOSOIV  (Anne-Louis), 
painler  and  writer,  born  in  Montargis,  the  btk  of  January , 
1767;  died  in  Paris,  the  9th  of  December  182A. 

Pupil  of  David. 


250  Scene  of  the  Deluge. 

11.  4,31.  —  W.  3,41.  —  C.  —  Nat.  S. 

A  man,  carrying  his  father  on  his  shoulders,  holding 
by  the  right  arm,  his  wife,  who  presses  on  her  breast,  a 
young  child  wrapped  in  a  mantle,  and  to  the  hair  of 
whom,  another  older  child  is  clinging,  seizes  the  branch 
of  a  tree,  attempting  to  reach  the  summit  of  the  rock, 
in  the  hope  of  finding  there  a  shelter  for  his  family. 
The  branch  is  breaking,  and  the  five  persons  are  preci- 
pitated into  the  abyss.  On  the  left,  in  the  waters,  a 
young  girl ,  expiring. 

Collection  of  Louis  XVIII. 


251  Endymion  sleeping, 

H.  1,99.  —  W.  2,61.  —  C.  —  Nat.  S. 

Endymion,  sleeping,  is  lying  on  his  mantle,  and  on  a 
tiger's  skin,  in  the  shade  of  a  plane-tree.  Cupid,  under 
the  form  of  Zephyrus,  pulls  aside  the  foliage  of  the 
tree,  in  order  to  allow  the  rays  of  the  moon,  to  shine 
on  the  lips  and  breast  of  the  young  huntsman.  At  the 
feet  of  Endymion,  on  the  left, 'his  dog  is  sleeping;  his 
bow  and  quiver  are  by  his  side. 


Collection  of  Louis  XVHI. 
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252  A  taia  in  the  tomb, 

H.  '2,10.  — W.  2,67.  —  C.  —  Nat.  S. 

At  the  entrance  of  a  grotto,  Chactas,  and  the  priest 
Aubry,  are  about  depositing  in  a  grave  which  they  have 
dug,  the  body  of  Atala,  whose  hands,  holding  a  cross, 
are  joined  on  her  breast.  On  the  left,  Chactas,  seated  on 
a  stone,  his  feet  in  the  grave,  is  enribracing  the  knees  of 
Atala.  The  head  of  the  young  girl  is  resting  on  the  arms 
of  the  hermit,  who  supports  her,  on  the  other  side. 
On  the  rocks  this  inscription  is  written,  taken  from  the 
psalms  of  Job:  M?/  days  have  declined  like  a  shadow ; 
and  I  mn  ivithercdas  grass. 

Collection  of  Louis  XVIII. 


GOUfiMONT  (Jean  de),  painter  and  engraver,  was 
living  in  1557. 

Tlioi  e  is  no  biographical  information  about  this  artist. 

253  The  A  a/irity. 

II.  0,9  5.  —  W,  1,16.  —  W.  —  Heads  0,20. 

In  the  middle  of  a  ruined  temple,  of  singular  archi- 
tecture, filled  with  columns,  stairs  and  balustrades,  the 
Virgin,  kneeling,  is  contemplating  the  Infant  Jesus,lying 
on  a  stone  before  her.  On  each  side  of  the  Saviour,  two 
angels  are  seen.  Behind  the  Virgin,  saint  Joseph,  kneel- 
ing. On  the  left,  two  shepherds  with  long  stall's.  On  the 
right,  an  angel,  seated  on  a  broken  pedestal,  playing  on 
the  hurdy-gurdy.  In  the  upper  part,  a  host  of  angels, 
holding  a  large  scroll  and  musical  instruments,  of 
different  kinds.  In  the  back  ground  on  the  left,  a  yard, 
two  shepherds^  and  a  fountain. 

Napoleon  Museum. 

TjliAXE'l'  (rp.AKgois-MARius),  iom  in  Aix  {Provence), 
the  Mth  of  December,  1775;  died  iit  the  same  cily,  the  2ist 
of  November,  18/i9. 


Pupil  of  David, 
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25/i  View  of  the  interior  of  the  Colismim, 

H.  1,2  5.  —  W.  1,60.  —  C.  —  Heads  0,20. 

In  the  fore  ground,  an  arcade,  under  which,  on  the 
right,  a  woman  standing,  and  a  young  girl  kneeling, 
are  praying  before  the  image  of  Christ,  on  the  cross. 
On  the  left,  a  man,  lying  on  the  ground,  his  head  lean- 
ing on  the  first  step  of  a  stairs.  —  Signed  on  the  lower 
part,  on  the  right  :  m.  granet  a  rome. 

Napoleon  Museum. 

255  The  painter  Sodoma  carried  to  the  hospital, 

H.  0,75.  —  W.  1,00.  —  C.  —  Heads  0,28. 

In  the  interior  of  a  room,  lighted  by  only  one  window, 
on  the  left,  Sodoma  is  lying  on  a  sort  of  wooden  bed- 
stead; near  himare  hanging  on  a  beam,  a  pallet,  asword 
and  a  mantle.  Before  Sodoma,  three  men  standing,  and 
a  fourth,  on  the  right,  seated  on  the  litter  which  served 
to  transport  him.  —  Signed  :  granet  roma,  1815. 

Collection  of  Louis-Philippe. 

256  Interior  of  the  Lower  basilic  of  Saint  Francis 

d' Assise,  in  Assise;  the  franciscan  friars 
officiate  in  this  church, 

H.  2,03.  —  W.  2,7  2.  —  C.  —  Heads  0,33. 

At  the  extremity  of  the  church,  an  altar,  where  mass 
Is  celebrated,  and,  opposite,  men  and  women,  kneeling. 
In  front,  on  the  left,  a  peasant,  seated  on  a  stone,  is 
holding  a  rosary ;  near  him  are  seen  his  hat,  a  bundle, 
a  stick,  and,  on  a  bench,  a  sort  of  lar^  guitar. 

By  his  side,  a  child  standing,  is  eating  a  piece  of 
bread,  and  a  female  pilgrim  is  taking  holy  water  from 
a  font.  In  the  center  of  the  composition,  a  man,  knee- 
ling, holding  a  dog  in  a  leash.  Quite  on  the  right,  a 
woman,  in  a  confessionnal,  whose  back  only  is  seen.  — 
Signed,  on  the  left,  over  the  font :  granet  a  assise  1823. 

Colleclion  of  Louis  XVHI. 
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257  Ransom  of  prisoners  in  the  prisons  of  Algiers, 

H.  1,50.  —  W.  2,00.  —  C.  —  Heads  0,45. 

On  the  right,  in  a  subterraneous  hall,  decorated  with 
flags  hanging  on  the  wall,  Algerian  traders,  seated  be- 
fore a  table,  are  weighing  in  scales,  the  money  which 
the  Fathers  of  the  Redemption  have  just  given  them  for 
captives,  whom  they  have  set  free.  On  the  left,  a  group 
of  monks ;  one  of  them  is  holding  a  banner,  on  which 
is  written  ;  peres  de  la  redemption  des  captifs;  two 
Others  are  bringing  baskets  of  bread.  In  the  back 
ground,  Arabian  soldiers,  and  prisoners  coming  down  a 
stairs.  —  Signed,  on  the  right :  granet  F^«'  1831. 

Collection  of  Louis-Philippe. 

258*  Portrait  of  the  author, 

H,  0,88.  —  Vv^.  0,55.  —  C.  —  Bust.  Nat.  S. 

He  has  represented  himself  bareheaded,  seen  three 
quarters,  and  turned  to  the  left;  he  wears  spectacles, 
«id  holds  in  his  left  hand,  a  pallet  and  brushes. 

Bought  in  1  8  52. 


GRKT^ZE  (Jean-Baptiste),  bom  in  Towiius,  near  Macon, 
the  'list  of  August ,  1725;  died  at  the  Louvre,  the  ^ist  of 
March,  1805. 

Pupil  of  Gromdon,  painter  from  Lyons. 

259  «  Severus  is  reproaching  his  son  Caracalla, 
with  attempting  to  assassinate  him  in  the 
defile  in  Scotland,  and  saying  to  him :  If 
thou  desirest  my  death,  order  Papinian  to 
stab  me  with  this  sword.  (Catalogue  of  the 
exhibition  of  1769). 

H.  1,24.  —  W.  1,60.  —  C.  —  Heads  0,65. 

Severus  is  rising  on  his  bed,  extending  his  arms  to- 
wards his  son,  who  is  standing  on  the  left,  and  showing 
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him  a  sword,  placed  on  a  table  near  him.  On  the  right, 
at  the  head  of  the  bed,  two  counsellors  of  the  Emperor. 

Napoleon  Museum. 

260  The  village  bride. 

H.  0,90  —  W.  1,18.  —  C.  —  Heads  o,50. 

On  the  right,  an  old  peasant  seated,  grants,  in  pre- 
sence of  his  family,  his  eldest  daughter,  to  a  young  man, 
and  is  giving  him  a  purse,  containing  the  portion  of  the 
bride.  Behind  the  arm-chair  of  the  father,  a  younger 
daughter,  her  head  leaning  on  her  hand,  is  looicing  at 
the  bride,  with  an  air  of  envy.  On  the  same  side,  in  the 
fore  ground,  the  notary,  his  back  turned,  and  seated 
before  a  table,  has  just  been  drawing  up  the  marriage 
settlements.  On  the  left,  the  mother  is  holding  the  hand 
of  her  daughter,  on  the  shoulder  of  whom  is  bending 
one  of  her  young  sisters.  Behind  the  miOther,  three  other 
children,  and  in  front,  a  little  girl,  feeding  chickens. 

Collection  of  Louis  XVI, 


261  The  paternal  malediction, 

H.  1,30.  —  W.  1,62.  —  C.  —  Heads  0,80. 

On  the  left,  an  old  man  seated,  is  extending  his  hands 
in  anger  towards  his  son,  who  has  just  enlisted ;  a  young 
girl ,  kneeling  before  him,  is  attempting  to  moderate  his 
wrath.  The  mother  is  embracing  her  son,  while  another 
young  girl  and  two  young  children,  are  imploring  the 
angry  father.  On  the  threshold  of  the  door,  on  the  ri^ht,  a 
kidnapper  is  contemplating  the  scene,  with  indiflference. 

Collection  of  Louis  XVHI. 


262  The  son*s  chastisement, 

H.  1,30.  —  W.  1,62.  —  C.  —  Heads  0,80. 

An  old  man,  surrounded  bv  his  family,  has  just  ex- 
pired: on  the  left,  one  of  his  daughters,  seated  near  his 
bed,  raises  her  eyes  to  Heaven ;  another,  and  three  chil- 
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dren  are  giving  vent  totheir  grief.  On  the  riirlit,  the 
mother  is  showing  the  death  bed  to  her  son,  who,  retuni- 
ing  to  the  paternal  roof,  repents  too  late  of  his  miscon- 
duct. 

Collcclion  of  Louis  XVIII. 


263  The  broken  pitcher, 

H.  1,10.  —  W.  1,8  5.  —  Oval  shape.  —  C.  — Half 
length,  Nat.  S 

A  j^oung  girl  seen  full  face,  a  purple  ribbon  and  white 
flowers  in  her  hair,  a  gauzeh  andkerchief  on  her  breast, 
which  is  half  bare,  and  a  withered  rose  in  her  bosom, 
is  standing,  dressed  in  white,  holding  flowers  in  her 
skirt,  and  carrying  a  cracked  pitcher  on  her  left  arm. 
On  the  right,  a  fountain  adorned  with  a  lion,  which  is 
throwing  out  water. 

Old  collection. 


26A  Portrait  of  Greuze, 

H.  0,74. —  W.  0,60,  —  Oval   shape.  —  C.  — 
Bust,  Nat.  S. 

He  has  painted  himself  three  quarters,  his  head  bare, 
turned  to  the  right,  his  hair  curled  and  powdered;  he 
wears  a  white  neckcloth  tied  carelessly;  and,  over  a 
grey  waistcoat,  a  blue  coat,  with  a  turned  down  collar. 

Collection  of  Louis  XVIIl. 

265  Portrait  of  Etiennc  Jeaurat,  painter,  born  in 
1699^  died  in  1789. 

H.  0,81.—  W.  0,65,  —  C.  —  Half  length,  Nat.  S. 

He  is  seen  three  quarters,  seated  in  an  arm  chair, 
turned  to  the  left,  his  head  covered  with  a  sort  of  black 
cloth  cap,  edged  with  gold;  and  wears  an  ample  purple 
garment,  over  a  black  satin  waistcoat. 


Collection  of  Charles  X. 


GREUZE. 


266  A  young  girl;  study* 

H.  0,41.  —  W.  0,33.  —  C.  —  Nat.  S. 

She  is  seen  three  quarters,  turned  to  the  right,  her 
breast  bare,  and  her  hair  flowing  on  her  shoulders. 
Her  eyes  are  raised  towards  Heaven,  with  an  expression 
of  fear. 

Old  collection. 


267  A  young  girl;  study, 

H.  0,41.  — -  W.  0,33,  —  C.  —  Nat.  S. 

She  is  represented  three  quarters,  turned  to  the  left, 
a  white  ribbon  in  her  hair,  and  round  her  neck,  a 
yellow  handkerchief,  tied,  and  falling  over  her  chemise. 

Old  collection. 


GREUZE  {School  of)* 

268  Portrait  of  a  young  man, 

H.  0,66.  —  W.  0,53.  —  Oval  shape.  —  C.  — 
Bust.  Nat.  S. 

He  is  represented  three  quarters,  turned  to  the 
right,  his  hair  curled  and  powdered;  he  wears  a  white 
neckcloth,  a  lace  frill,  a  blue  velvet  coat,  and  a  waist- 
coat embroidered  with  gold,  with  large  figures.  On  the 
right,  the  edge  of  a  mantle,  trimmed  with  ermine,  is 
seen. 

Old  collection. 


GRIMOU,  GRIMOUX  or  GRIMOUD  (Alexis), 

born  in  Romont  {in  the  canton  of  Friburg,  Switzerland), 
about  1680 ;  died  in  Paris,  about  11 UO. 

He  studied  painting  by  copying  the  works  of  van  Dyck  and 
■Rembrandt, 


GRIMOU. 
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269  Portrait  of  Grimou. 

H.  1,00.  —  W.  0,8  5.  — Oval  shape. —  C.  —  Half 
lenglh,  Nat.  S, 

He  has  painted  himself  bareheaded,  seen  three  quar- 
ters, turned  to  the  right,  and  loolcing  smilingly  towards 
the  spectator.  He  wears  a  garnet  coloured  garment, 
with  slashed  sleeves.  Placed  before  a  table  on  which  he 
is  leaning,  he  holds  in  his  right  hand  a  bottle,  and  in 
the  other,  a  glass  filled  with  wine.  —  Signed  on  the 
lower  part,  on  the  right  :  Alexis  Grimou  pain  par  lui- 
meme,  ll^h- 

Old  coUeclion, 


270  A  man  drinking. 

H.  1,0  0.  —  W.  0,8  5.  —  Oval  shape.  —  C  — 
Half  lenglh,  Nat.  S. 

His  head  is  bare,  seen  three  quarters,  and  turned  to 
the  right.  He  wears  a  red  jacket  with  a  belt,  holding  in 
one  hand  a  jug,  which  he  presses  to  his  breast;  and  in 
the  other,  a  glass  of  wine,  on  which  he  looks  smilingly. 
—  Signed,  on  the  left :  Grimou,  172/|. 

01(1  coUcclion. 


271*  ^  female  pilgri 

H.  0,9  8.  —  W.  0,8  3,  —   Oval  shape.  —  C.  — 
Half  lenglh,  Nat.  S. 

She  is  represented  three  quarters,  turned  to  the  left, 
a  red  bow,  and  a  gold  chain  in  her  hair.  She  wears  a 
kerchief  open  at  the  neck,  a  brown  dress,  a  chain  on 
her  breast,  and  also  on  her  sleeves.  She  holds  the  pil- 
grim's staff  in  her  right  hand,  and  a  shell  in  her  left; 
her  mantle,  fastened  on  the  shoulders,  is  also  trimmed 
with  shells.  —  Signed  :  Grimou,  f,  1729. 

Old  collection. 
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272  Portrait  of  a  young  soldier. 

H.  0,5  8.  —  W.  0,47.  —  C  —  Bust,  Nat.  S. 

His  head  is  seen  in  profile,  turned  to  the  right,  co- 
vered with  a  red  velvet  toque,  adorned  with  a  gt)ld  chain, 
a  yellow  and  a  white  feather.  He  wears  a  pearl  in  his 
ear ;  a  yellow  scarf  on  his  neck,  and  a  cuirass. 

Old  collection. 

273*  Portrait  of  a  young  a  soldier. 

H.  0,81.  —  W.  0,5  5.  — C.  —  Bust  Nat.  S. 

His  back  is  nearly  turned ;  he  is  seen  three  quarters, 
turned  to  the  right,  looking  towards  the  left.  He  wears 
a  large  velvet  toque,  adorned  with  a  gold  chain,  and  a 
long  feather;  a  falling  ruff,  a  cuirass,  and  a  red  mantle, 
thrown  over  the  right  shoulder. 

Old  collection. 


GSU)S  (x\^'T0ine-Jean  ,  baron),  born  in  Paris,  the  IQih 
of  March  1771,  died  the  2Gth  of  June  1835. 

Pupil  of  David, 

27A  The  General  in  chief  Bonaparte,  visiting  the 
sufferers  jrom  the  plague,  in  Jaffa  {iith  of 
March  1799). 

H.  5,3  2.  —  W.  7,20.  — C.  —  Larger  than  life. 

Towards  the  center  of  the  composition,  in  the  inte- 
rior of  a  rich  mosque,  surrounded  by  a  large  court,  and 
converted  into  an  hospital,  the  General  in  chief,  followed 
by  the  Generals  Berthier  and  Bessieres,  the  Director  in 
chief,  Daure,  and  the  chief  Surgeon  Desgenette,  touches 
without  fear  the  pestilential  tumours  of  a  sailor,  stand- 
ing, and  half  naked.  On  the  right,  a  soldier,  entirely 
naked,  supported  by  a  young  Arab,  is  having  his  sores 
dressed  by  a  Turkish  physician,  kneeling;  an  officer 
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attacked  by  ophthalmia,  is  groping  his  way  forward,  lean- 
ing on  a  column.  Quite  in  the  fore  ground,  a  patient  is 
dying,  on  the  knees  of  Masclet,  a  young  French  surgeon 
(intimate  friend  of  Gros),  who  is  (expiring  hims(?lf,  vic- 
tim to  the  contagion.  On  the  left ,  other  sufferers, 
stretched  on  the  ground,  or  crouching,  in  the  paroxysms 
of  pain.  Farther  off",  on  the  same  side,  two  Arabs,  distri- 
buting bread  to  convalescents.  —  Signed,  on  tiie  left: 
Gros  iSOU  d  Versailles. 

Napoleon  Museum. 

275  Napoieon  visiting  the  battle  ground  of  Eylau 
(9th  of  Fobruary  1807)^  prior  to  reviewing 
the  troops, 

H,  5,33.  —  W.  8,00.  —  C  —  Larger  than  life. 

Nearly  in  the  center  of  the  composition,  the  Emperor, 
dressed  in  a  grey  satin  pelisse,  trimmea  with  fur,  ri- 
ding a  light  bay  horse,  slackens  the  reins  with  one  hand, 
and  raises  the  other  to  express  his  grief,  vvhile  he  con- 
templates the  sinister  scene,  which  surrounds  h'm. 
Among  his  staff",  are  seen,  on  the  left,  Souk,  Davoust 
and  Murat,  riding  a  magnificently  caparisoned  horbe : 
on  the  left,  Berthier,  Bessieres,  and  Caulincourt.  Lithua- 
nians, kneeling  near  the  Emperor,  are  imploring  his 
mercy;  and  one  of  them  is  embracing  his  knees.  More 
to  the  left,  nearer  to  the  fore  ground,  a  young  Lithua- 
nian chasseur  is  supported  by  an  assistant,  and  the 
surgeon  is  dressing  the  knee  of  the  wounded  man, 
under  the  direction  of  the  surgeon  in  chief,  l*ercy.  At 
the  sight  of  the  Emperor,  he  raises  himself,  placing 
his  hand  on  his  heart ,  in  token  of  devotion  and 
gratitude.  French  surgeons  are  seeking  for  wounded  en- 
emies, and  are  dressing  their  wounds,  while  their 
assistants  are  bringing  them  provisions  and  succour. 
Farther  off,  on  the  right,  a  gunner,  dead  on  his  cannon. 
Still  farther,  two  chasseurs  of  the  Guard,  placing  on 
one  of  their  horses,  a  wounded  Russian  grenadier;  two 
sentries  on  horseback,  and  an  aid  de  camp,  at  full 
gallop.  In  the  back  ground,  lines  of  French  troops, 
before  whom,  the  prisoners  of  war  are  defiling;  the 
village  of  Eylau  inflames,  and  entire  ranks  of  regiments, 
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who  had  fallen  at  their  posts  and  are  covered  with 
snow.  —  Signed,  on  the  left  ;  Gj-os  1808. 

Napoleon  Museum. 


276  Francis  I  and  C/iar/es-Quint  visiting  the 
tombs  of  the  church  of  Saint-Denis. 

H.  2,63.  ^  W.  1,66.  —  C.  —  Heads  1,10. 

Charles-Quint,  on  his  way  to  the  Netherlands,  after 
the  rebellion  of  the  inhabitants  of  Ghent,  being  invited 
by  the  King  Francis  I,  to  pass  through  France,  made  his 
entry  in  Paris,  the  1st  of  January  15/i0 ;  remained  there 
six  days,  and  expressed  a  wish  to  visit  the  tombs  of  the 
sovereigns.  The  two  monarchs  have  arrived  at  the  foot 
of  the  stairs,  leading  to  the  vaults  of  Saint-Denis,  where 
a  chaplain,  holding  two  lights,  is  about  guiding  them. 
Francis  I  is  pointing  to  Charles-Quint,  the  tomb  of 
Louis  XII,  over  which  are  two  Venetian  flags,  taken  at 
the  battle  of  Aignadel.  Henri,  Dauphin  of  France,  is  on 
the  right  of  Charles-Quint;  his  brother,  Charles  d'Or- 
leans,  on  the  left  of  his  father.  Opposite  to  the  sove- 
reigns, in  the  fore  ground,  on  the  right,  the  Cardinal  de 
Bourbon,  Abbot  of  Saint-Denis,  the  mitre  on  his  head, 
the  crosier  in  his  hand,  attended  by  two  priests.  On  the 
steps  of  the  stairs,  the  Constable  de  iNIontmorency,  the 
sword  at  his  side,  between  Henri  d'/Vlbret,  and  the  Duke 
de  Guise.  Antoine  de  Bourbon  is  also  on  the  same  step. 
Behind  them,  the  legate,  the  Cardinals  du  Bellay,  de  Lor- 
raine and  d'Astorgia.  In  the  tribune,  in  the  back  of 
which  is  seen  part  of  the  treasure  of  Saint-Denis,  Ca- 
therine de  Medicis,  M"*  d'Usez,  M"*  de  Brissac,  Diane  de 
Poitiers,  la  belle  Feronniere,  Amyot  and  Jean  Goujon. 
The  second  tribune  is  filled  by  M'"*  d'Andelot,  the  Coun- 
tess de  Larochefoucauld,  ]\r^  d'Elbeuf,  wife  of  the  author, 
having  on  her  left  the  }  Oung  Montaigne.  Le  Priinatice  is 
leaning  against  the  pilaster,  and  Pierre  Lescot  is  looking 
over  the  heads  of  the  ladies,  placed  in  front;  Jean 
Bullan  is  also  bending  forward,  in  order  to  see  better, 
and  Clement  Marot  and  Rabelais  are  conversing  together. 
—  Signed :  Gros. 


Colleclion  of  Louis  XVIII. 
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GIJEUIIV  (Pierre-Narcisse,  baron),  bom  in  Paris,  the 
iZih  of  March,  illlx ;  died  in  Rome,  the  16//t  of  July,  1833. 

Pupil  or  Jean-Baptisle  Ri'gnauld. 


277  T/i€  return  of  Marcus  Sextus, 

H.   2,41.  —  W.  2,40.  —  C.  —  Nat.  S. 

Marcus  Sextus,  having  escaped  the  proscription  of 
Sylla,  finds  on  his  return,  his  daughter  in  tears,  near 
the  body  of  his  wife.  Marcus  is  seen  full  face,  seated  on 
the  edge  of  the  bed;  he  holds  one  of  the  hands  of  his 
wife ;  while  his  young  daughter,  lying  on  the  ground,  is 
embracing  his  knees.  —  Signed,  on  the  left :  Guerin.  f. 
an  7. 

Colleclion  of  Charles  X, 


278  Offering  to  jEsculapius, 

H.  3,00.  —  W.  2,65.  —  C.  —  Nat.  S. 

An  old  man  recovering  from  illness,  supported  by 
his  two  sons,  is  led  before  the  altar  of  .Esculapius ;  his 
daughter,  kneeling  before  him,  is  contemplating  the 
serpent,  which  shows  itself  above  the  fruits,  placed  on 
the  altar. 

Napoleon  Museum, 


279  PhoBdra  and  Hippolytus. 

H.  2,57.  —  W.  3,55  —  C.  —  Nat.  S. 

On  the  right,  seated  near  Theseus,  Phcedra,  seen  full 
face,  pale,  and  with  haggard  looks,  is  holding  on  her 
knees  the  sword,  she  has  snatched  from  Ilippolytus,  and 
is  listening  to  OEnone,  who  is  advising  her  to  persist  in 
her  accusation,  against  the  young  prince.  Theseus,  seen 
in  profile,  is  looking  at  Ilippolytus,  with  anger.  The 
latter,  standing,  his  eyes  cast  down,  his  left  arm  exten- 
ded ,  is  refuting  the  calumnious  accusation  of  his 
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mother  in  law  ;  !<e  holds  a  bow  in  his  rii;ht  ha  d,  and 
two  dogs  are  at  his  feet 

Napoleon  Museum. 

280  Andromache  and  Pyrrlius. 

H.  3,4  2.  —  W.  4,57.  —  C.  —  Nat.  S. 

On  the  right,  Orestes  standing,  seen  in  profile,  comes, 
in  the  name  of  the  Grecians,  to  claim  Astyanax.  Pyrrlius, 
seated,  extends  his  hand  and  his  scepter  over  the  child, 
whom  Andromache,  kneeling  and  in  tears,  is  putting 
under  his  protection.  On  the  left,  Hermione,  jealous  of 
the  power  of  her  rival,  retires  with  anger.  —  Signed  : 

P.  GUERIN,  1810. 

Collection  of  Louis  XVIII. 

281  jEneas  relaling  to  Dido  the  disasters  of  Troy, 

H.  2,95.  —  W.  3,90.  —  C.  —  Nat.  S. 

Dido,  lying  on  a  couch,  is  listening  with  attention,  to 
the  account  which  ^Eiieas,  seated  on  the  left,  opposite 
to  her,  is  giving  her  of  the  Trojan  war.  Cupid,  under  the 
form  of  Ascanius,  holding  one  of  the  arms  of  the  queen, 
is  pulling  off  her  wedding  ring.  On  the  right,  leaning 
behind  the  bed,  Ann,  sister  of  Dido,  is  considering  the 
false  Ascanius.  From  the  terrace  on  which  the  perso- 
nages are  placed,  the  sea  is  seen  ;  also  the  promontory, 
and  the  growing  city.  In  front  of  the  terrace,  a  temple 
of  Neptune,  with  the  statue  of  the  god.  —  Signed,  on  the 
right  :  P.  Guerin,  1813. 

Collection  of  Louis  XVIII. 


282  Clytemnestra, 

H.  3,42,  —  W,  3,25.  —  C.  —  Nat.  S. 

In  the  back  ground,  on  the  right,  Agamemnon,  con- 
queror of  Troy,  surrounded  by  the  spoils  of  the  enemy, 
is  reposing  on  a  couch,  partly  concealed  by  a  red  cur- 
tain, behind  which  a  lamp  is  shining.  In  the  fore  ground. 
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Clytemnestra,  seen  in  profile,  armed  with  a  poniard, 
hesitates  before  strildng  her  husband.  .Tlgisthus,  her 
accomplice,  and  who,  by  her  means,  already  rules  over 
Argos,  is  urging  her  towards  the  bed,  and  showing  her 
the  sleeping  King.  —  Signed,  on  the  right  :  P.  Gu£- 
RIN,  1817. 

Collection  of  Louis  XV II I, 

flALLE  (Claude-(Iuy),  born  in  Paris ,  in  1651;  died  in 

the  same  city,  the  bth  of  November,  1736. 

Pupil  of  his  father  Daniel  Ilalle. 

283*  Saint  Paul,  in  Lystra,  prevents  his  jailer 
from  stabbing  himself.  (Acts  of  the  Apostles, 
chap.  XVI.) 

FI.  0,92.  —  W.  0,72.  —  C.  —  Heads  0,44. 

Saint  Paul  and  his  companions  having  been  put  in 
prison,  on  their  arrival  in  Lystra,  the  doors  were  opened 
miraculously,  in  the  middle  of  the  night,  in  consequence 
of  an  earthquake.  On  the  left,  two  men  holding  torches; 
one  of  them  is  coming  down  a  stairs.  In  the  fore  ground, 
the  jailer,  kneeling  before  saint  Paul  and  Silas,  standing. 
On  the  ground,  the  sword  with  which  he  intended  ta 
stab  himself,  believing  that  the  prisoners  had  escaped. 
Behind  the  apostles,  eight  personages.  On  the  right,  oa 
a  sort  of  balcony,  two  women,  and  three  other  persons. 
In  the  back  ground,  the  town,  lighted  by  the  moon. 

Napoleon  Museum. 

HENNEQUIN  ( Philippe -Auguste),  painter  and  en-^ 
graver,  born  in  Lyons,  in  1763 ;  died  at  Leiize,  near  Tour* 
ndy,  the  ilth  of  May  1833. 

Pupil  of  Taraval,  Gois,  Brenel  and  of  David. 

28 A*  The  remorse  of  Orestes, 

H.  3,80.  — W.  5,18.  — C.  —  Nat.  S. 

On  the  left,  the  Furies  are  clinging  to  Orestes,  tear- 
ing his  flesh,  and  one  of  them  is  showing  him  his  mo* 
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ther  at  his  feet,  the  poniard  still  plunged  in  her  breast. 
On  the  right,  near  OrG.st(3>,  his  sister  Electra,  supporting 
him  in  her  arms ;  and  beliind,  Pylades,  crowned  with 
leaves,  hiding  his  face. 

Napoleon  Museum. 

HIRE  or  IIYUE  (Laurent  de  La),  painter  and  engraver, 
born  in  Paris  at  the  end  of  the  month  of  February ^  1606, 
died  the  28//i  of  Decentber,  1656. 

Pupil  of  his  father,  Etienne  de  la  Hire,  and  of  Lallemand. 

285  Laban  seeking  his  idols. 

H.  0,95.  —  W.  1,33.  —  C.  —  Heads  0,32. 

In  front  a  woman  with  her  back  turned,  seated  on  the 
ground,  and  two  children  near  her.  On  the  right,  Laban 
is  searching  a  large  chest,  of  which  an  attendant  is 
holding  the  lid  open :  behind  him,  a  woman,  with  a 
child  in  her  arms.  Farther  off,  on  the  same  side,  beyond 
a  rivulet,  l\achel  and  one  of  her  companions,  seated  on 
the  baggage,  where  the  idols  are  concealed ;  and  Jacob, 
giving  orders  to  a  shepherd,  leading  his  flock.  In  the 
back  ground,  a  temple  of  the  Corinthian  order,  sur- 
rounded by  large  trees;  and  on  the  left,  a  winding 
river,  in  a  valley,  bounded  in  the  horizon  by  high 
mountains.  —  Signed,  on  the  left  :  l.  de  lahire,  in.  et 
r.  16/i7. 

Old  colleclion, 

286  The  Virgin  and  the  Infant  Jesus, 

H.  1,14.  —  AV.  0,92.  —  C.  —  Nat.  S. 

On  the  left,  the  Virgin,  seen  in  profile  and  half  length, 
is  bending  to  embrace  the  Infant  Jesus,  lying  on  a  cush- 
ion, placed  on  a  stone  pedestal  He  holds  in  his  hand 
the  extremity  of  a  drapery,  which  passes  over  his  mo- 
ther's shoulder.  Behind  the  Virgin,  part  of  a  wall,  and 
trees;  on  the  right,  an  opening,  through  which  the 
country  is  seen.  —  Signed  :  l.  de  lahire.  in.  et  f.  1642. 

Napoleon  Museum. 
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287^  Apparition  of  Jesus  to  the  three  Marys. 

H.  3,9  5.  —  \V.  —  C.  —  Nal.  S. 

In  front  of  a  cluster  of  large  trees,  Christ,  borne  in 
the  air,  is  appearing  to  the  three  Marys,  kneeling  in  the 
fore  ground,  and  in  the  attitude  of  adoration.  In  the 
back  ground,  on  the  right,  the  angel,  seated  on  the  tomb. 

Napoleon  Museum. 

288  Saint  Peter  curing  the  sick  with  his  shadow. 

H.  3,19.  —  W.  2,3  1.  —  C.  —  Nal.  S. 

Saint  Peter  is  at  the  door  of  a  temple ;  near  the  door, 
the  sick,  stretched  on  the  ground,  are  waiting  for  the 
shadow  of  the  saint  to  cover  them,  and  cure  them  of 
their  infirmities.  On  the  right,  in  the  fore  ground,  a 
woman,  lying  on  the  eartli,  rests  her  hand  on  a  child 
who  is  sleeping,  his  head  leaning  on  her  knees.  Farther 
off,  an  aired  n;an,  supporting  himself  on  a  stick.  In  the 
back  ground,  other  sick  persons  cause  themselves  to  be 
brouglitto  the  spot,  waiting  also  for  the  coming  of  saint 
Peter.  —  Signed  :  l.  de  lahire,  in.  et  f.  1635. 

Napoleon  Museum, 

289  Saint  Peter  curing  the  sick  with  his  shadow. 

H.  0,66.  —  W.  0,48.  —  C.  —  Heads  o,32. 
Napoleon  Mu?eum, 

290  The  Pope  Nicolas  V,  in  l/i/i9,  causes  the  vault, 

which  contained  the  body  of  Saint  Francis 
d' Assise,  to  be  opened  before  him, 

H.  2,21.  —  W.  1,6  4.  —  C.  —  Small  S. 

On  the  left,  the  body  of  the  saint,  standing,  his  eyes 
raised  towards  Heaven,  his  hands  crossed  on  his  breast, 
and  partly  concealed  in  the  sleeves  of  his  robe.  Kneeling 
before  him,  the  Pope  is  raising  the  lower  part  of  his 
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garment,  to  contemplate  the  stigmata  on  his  feet.  Be- 
hind the  Pope,  his  secretary,  in  whose  features,  it  is 
said,  de  la  llyre  has  painted  his  own;  the  Cardinal  As- 
lergius,  a  Bishop  and  friars,  of  whom  one,  kneeling 
in  the  fore  ground,  on  tlie  right,  is  carrying  a  torch.  A 
lamp  lighted,  is  hanging  from  the  vault  of  the  tomb.  — 
Signed  :  l.  de  lahire,  in.  et  f.  1630. 

Napoleon  Museum. 

291  Landscape, 

H.  0,74.  —  W.  0,46.   —  Oval  shape.  —  C. 
Heads  0,08. 

Two  women,  accompanied  by  two  children,  are 
standing  on  a  small  bridge,  leading  to  a  steep  road.  In 
the  fore  ground,  two  fishermen,  standing,  near  the  edge 
of  a  rivulet;  farther  off,  a  shepherd,  driving  a  herd  of 
cattle. 

Old  coUeclioii. 


29^^  Ijindsfcpc. 

U.  0,66.  —  W.  0,87.  —  C.  —  Heads  o,i2. 

A  river  is  winding  between  hills,  shaded  by  large 
trees ;  numerous  groups  of  women,  most  of  them  naked, 
are  sporting  in  the  water,  preparing  to  l)athe  tiiem- 
selves,  or  dancing  on  the  shore.  In  the  fore  ground,  ia 
the  center  of  thecomposition,.a  woman,  seen  in  profile, 
seated  on  the  trunk  of  a  fallen  tree,  is  helping  another 
woman,  stooping,  and  her  back  turned,  to  take  off  her 
garment .  —  Signed,  on  the  i  igat  :  de  la  hyue  in.  et 

F.  165a.; 

Napoleon  Museum. 

293  Landscape, 

H.  0,62.  —  W.  0,72.  —  C.  —  Heads  0,05. 

In  a  forest,  traversed  by  a  rivulet,  two  shepherds  are 
crossing  over  a  bridge,  with  their  flocks ;  farther  off, 
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two  horsemen  at  full  gallop,  [n  front,  a  woman  seated 
on  the  ground,  nursing  her  child;  three  men  are  near 
her,  and  more  on  the  left,  a  woman  standin-^,  with  a 
child  by  her^ide,  and  another  in  her  arms.  — Signed  : 
L.  DE  Lahyre  anno  1649. 

Old  coUeclion. 


JEAUR  AT  (fixiENNE),  born  in  Paris,  the  Sth  ofFebrw 
ary,  1699 ;  died  in  Versailles,  the  ilith  of  December,  1789- 

Pupil  of  Wleughels. 


Hi)'}*  Diogenes  breaking  his  bowl, 

H.  1,63.  —  W.  1,95.  —  C.  —  Half  S. 

On  the  left,  Diogenes,  half  clothed  in  a  coarse  cloth, 
is  seated  in  a  cask,  at  the  foot  of  Minerva's  statue,  in  a 
square  in  Athens;  he  breaks  his  bowl;  having  seen  a 
j^oung  man  drink  out  of  his  hands,  before  a  fountain.  A 
young  Athenian  girl,  accompanied  by  a  youth  and  an 
old  man,  is  contemplating  the  scene. 

Napoleon  Museum. 


JOUVEiVET  (Jean),  born  in  Rouen,  in  16Zi/i;  died  in 
raris,  the  5th  of  April,  1717. 

Pupil  of  his  falher  Laurent  Jouvenet, 


•295  Jesus  Christ  at  the  house  of  Martha  and  Mary  ^ 

H.  1,4  8.  —  W.  1,10.  —  C.  —  Heads  0,8  0. 

In  a  vestibule,  at  the  foot  of  a  stairs,  Glirist,  seen  in 
profile,  and  turned  to  the  left,  is  seated  on  a  cliair, 
behind  which  are  four  of  his  disciples,  standing ;  he  is 
speaking  to  Martha,  who  is  showing  him,  Mary,  kncclitig 
at  his  feet.  Quite  on  the  right,  in  the  fore  ground,  a  dis- 
ciple, seated  on  a  stone  step,  his  hands  joined,  and 
resting  on  his  knee. 

N.ipolcuii  .Mu.uHiiu, 

25. 


58& 


JOUVENET. 


296  / esus  curing  the  sick, 

II.  4,17.  —  W.  7,75.  —  C.  —  NaU  S. 

In  the  center  of  the  composition,  Christ,  followed  by 
his  disciples,  extends  his  hands  over  the  siclc,  lying  on 
the  ground  near  him.  In  front,  on  the  left,  one  of  them 
on  a  litter ;  on  the  right,  another,  still  on  the  horse 
which  brougiit  him.  On  the  back  ground,  other  sick  per- 
sons. On  the  left,  the  sea,  and  a  sailing  vessel.  —  On 
the  lower  part  of  this  painting  is  written,  on  the  right : 
Matth. ,  chap.       Jouuenet,  pin.  1689. 

Napoleon  Museum. 

297  The  miraculous  fishery, 

H.  3,92.  —  W.  6,6  4.  — C.  —Nat.  S. 

On  the  right,  in  the  fore  2:round,  a  man,  with  his  back 
turned,  is  fastening  a  rope  of  the  bark,  to  a  stake  driven 
in  the  ground,  wJiile  women  are  engaged  in  taking  out 
of  the  nets,  the  quantities  of  fish  caught  in  them,  Far- 
ther oIT,  Jesus  standing,  surrounded  by  his  disciples, 
raises  his  hands  and  eyes  towards  Heaven,  Near  the 
bark,  a  fisherman,  seen  half  length,  is  carrying  on  his 
shoulder,  a  I'asket,  loaded  with  fish.  —  Signed  :  J. 
Jouuenet  1706. 

Napoleon  Museum. 

298  The  resurrection  of  Lazarus, 

H.  3,88.  —  W.  6,64.  —  C.  —  Nat.  S, 

On  the  left,  in  the  fore  ground,  under  an  arch,  formed 
by  rocks,  men,  seen  half  length,  and  of  whom  one  is 
holding  a  lighted  a  torch,  are  raising  the  winding  sheet, 
which  covered  Lazarus.  One  of  them,  kneeling  on  the 
edge  of  the  tomb,  appears  struck  with  fright  and  aston- 
ishment. On  the  right,  standing  on  the  steps,  Christ, 
surrounded  by  his  disciples;  IMartha  and  Mary  are  at 
his  feet.  In  the  fore  ground,  in  the  middle  of  a  group  of 
men,  women,  and  children,  a  sick  man  is  seen,  lying 
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on  a  mattress,  dropping  his  crutch  on  his  knees,  and 
raising  his  joined  hands  to  Heaven.  —  Signed  :  J.  Jouue- 
net  1706. 

Napoleon  Museum. 

299*  The  sellers  driven  from  the  temple^ 

H.  3,88.  —  W.  6,82.  — -  C.  —  Nat.  S. 

Towards  the  center  of  the  composition,  Glirist,  coming 
down  the  steps  of  the  temple,  and  lol lowed  by  his 
disciples,  is  driving  out  the  sellers;  some,  seated  before 
a  table,  on  the  left,  are  collecting  their  money;  others 
standing,  on  the  right,  are  carrying  baskets  away.  In 
the  fore  ground,  two  men  holding  bulls;  more  on  the 
left,  a  woman  hastening  away  with  her  child,  frightened 
sheep,  a  peasant  and  a  dog. 

CoUeclion  of  Louis  XIV. 

300*  The  repast  at  the  house  of  Simon  the  Pha- 
risee. 

II.  a, 88.  —  W.  6,82.  —  C.  —  Nat.  S. 

In  the  middle  of  a  hall,  ornamented  with  columns  of 
the  Doric  order,  Jesus  Christ,  seated  on  the  right,  at 
the  angle  of  a  table,  round  which  several  guesrs  are 
reclining  down,  is  showing  to  Simon,  placed  opposite  to 
him,  ^lagdalen  kneeling  at  his  feet.  On  each  side  of  the 
table,  steps  are  leading  to  a  gallery;  in  the  one  on  the 
right,  attendants  are  bringing  dishes;  in  the  other, 
spectators  are  seen.  In  the  back  of  the  hall,  and  in  the 
center,  aside-board,  covered  with  gold  and  silver  plate. 
An  angel  and  three  cherubs  are  hovering  on  a  light 
cloud,  over  the  head  of  Christ. 

Napoleon  Museum. 

301  The  taking  down  from  the  cross. 

H.  4,23.  —  W.  3,02.  —  C.  —  Nat.  S. 

The  body  of  Christ,  taken  off  the  cross,  and  supported 
by  five  men,  is  about  to  be  received  by  Joseph  of  Ari- 
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inatliea,  and  saint  John,  who  are  spreading  out  a  winding 
slu-c't.  The  Virgin,  and  two  holy  women  are  kneeling  at 
tlir^  foot  of  the  cross,  on  the  right;  on  the  other  side, 
Magdalen  is  seen,  in  tears.  —  Signed,  on  the  right  : 
J.  Jouuenet,  1697. 

N:'.pclccn  ?i?usfum. 

30*2  T/te  (Lsccnsion  of  Christ. 

\\.  1,90.  —  W.  1,04.  —  r.  —  Heads  0,85. 

Josns  Christ,  between  two  angels,  is  ascending  to 
Heaven,  in  prc's;'nce  of  the  Virgin,  placed  on  the  right, 
and  of  saint  I'eter,  and  tliree  otlier  disciples,  kneeling. 
—  Signed,  on  the  left  :  Jouuenet,  1711. 

OIJ  collcdion. 

303*  The  pilgriyns  of  Emynaus, 

W.  '^,42.  —  W.  1,70.  —  C.  —  Nat.  S. 

Christ,  seated  at  table,  between  his  two  disciples,  is 
blessing  the  bread ;  farther  off,  two  attendants,  of  whom 
one  is  i3ringing  a  dish. 

C.ollec'.ion  of  Louis-Philippe. 

304  Extreme  Unction, 

H.  2,33.  —  W.  1,72,  —  C.  —  Small  S. 

In  the  fore  ground,  a  woman  in  tears,  seated,  her  elbow 
leaning  on  a  table,  and  her  hands  joined,  has  near  her 
a  young  child  standing,  who  holds  her  by  the  arm.  Far- 
ther off,  a  dying  man  is  stretched  on  a  bed,  the  upper 
part  of  his  body  uncovered.  A  priest,  wearing  a  stole, 
anoints  with  tl;e  holy  oils  one  of  his  hands,  which  an 
assistant  is  obliged  to  support.  At  the  foot  of  the  bed, 
an  old  Moinan,  weeping,  and  a  young  girl,  contempla- 
ting the  paiiejit.  Still  farther,  other  personages,  in  the 
attitude  of  alTliction.  On  the  right,  over  the  head  of  the 
expiring  man,  the  Virgin,  seen  in  profile,  seated  on 
clouds,  holding  the  Infant  Jesus  on  her  knees. 


Napulooii  Museum. 
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305  View  of  the  main  altar  in  Notre-Dame  of 

Paris. 

H.  i,fi2.  —  W.  1,41.  — C.  —  Heads  0,32. 

The  Abbot  Delaporte,  jubilous  canon,  turns  back  to 
give  his  blessing  to  the  assistants,  at  the  end  of  the 
mass.  In  the  fore  ground,  two  women  and  a  child,  two 
gentlemen  and  two  monks,  are  praying. 

Napoleon  Museum. 

306  Portrait  of  Fagon^  first  physician  to  the  King 

Louis  XI V ;  born  in  1638,  deceased  m  17 1 8. 

H.  0,74.  —  W.  0,60.  —  C.  —  Bust.  Nat.  S. 

He  is  represented  full  face,  bareheaded,  his  hair  ki 
disorder,  and  wearing  a  physician's  robe. 

CoUeclion  of  Louis-Philippe^ 


LA  FOSSE.  —  See  Fosse  (de  La). 

LAGRKNEE  (Louis-JEAN-FRANgois),  called  The  Elder, 
born  in  Paris,  ^the  SOtk'of  December  172Zi;  disd  at  the 
Louvre,  the  iQth  of  June,  1805. 

Pupil  of  Garle  van  Loo.  ~ 

307*  Ther rape^  ofDejanira, 

H.  1,61,  —  W.  1,93.  —  C.  —  Nat.  S. 

«  As  Hercules  was  returning  with  Dejanira,  after  ha- 
ving conquered  Achelous,  he  placed  her  on  the  back  of 
the  Centaur  Nessus,  that  he  might  convey  her  across  the 
river  Evene.  But  the  Centaur  attempted -to  carry  her 
off,  when  he  had  reached  the  other  side  of  the  river ; 
when  Hercules,  having  penetrated  his  design,  shot  him 
with  an  arrow,  which  pierced  him  through.  »  (Ovid, 
Metamorphoses,  book  ix. ) 

Napoleon  Museum. 


690  LAGRENfiE  (Jean-Jacqdes). 


LAGREIVEE  (Jean-Jacques),  called  The  Younger, 6i;rn 
in  Paris,  about  17/i0,  died  in  the  same  city,  the  i3th  of 
Februm-y  1821. 

Pupil  of  his  elder  brother,  Louis-Jean-FranQois  Lagren6e. 

308  Melancholy. 

H.  0,5  1.  —  W.  0,63.  —  C.  —  Nal.  S. 

A  young  girl  seated,  her  head  leaning  on  her  right 
hand,  is  in  the  attitude  of  meditation. 

Old  collection. 


LA  HIRE  or  LA  HYRE.  —  See  Hire  (de  La). 


LAMBERT  (Martin),  born  in  Paris,  in  1630;  died  in 
1699. 

There  is  no  biographical  information  of  this  portrait  painter, 
who  was  a  pupil  of  the  two  Beaubruns. 

309  Portraits  :  1°  of  Henri  Beaubrun,  portrait 
painter^  member  of  the  Royal  Academy  of 
Painting,  in  16/i8,  and  painter  to  the  King; 
born  about  1603,  died  in  1677 ;  S^o/ Charles 
Beaubrun  ,  his  cousin ,  portrait  painter, 
member  of  the  lloyal  Academy  of  Painting 
the  same  year,  and  painter  to  the  King; 
born  in  1604,  died  the  IQih  of  January, 
1692. 

H.  1,4  6.  —  W.  1,8  0.  —  C.  —  Half  length,  Nat.  S. 

They  are  both  seated,  working  at  the  same  picture, 
before  an  ease!,  placed  on  tlie  right;  on  which  is  seen 
canvass,  representing  the  portrait  of  a  woman,  merely 
sketched.  Henri  Beaubrun,  on  the  left,  is  in  an  arm- 
chair; he  is  pointing  to  the  canvass  with  the  right 
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hand  ;  and  appears,  by  his  gestures,  to  be  giving  coun- 
sels to  his  cousin,  Avho  is  turned  towards  him.  The  lat- 
ter, his  legs  wrapped  in  a  drapery  with  large  figures, 
holds  in  his  hand  his  pallet  and  brushes. 

Napoleon  Museum. 


LAXCRET  (Nicolas),  born  in  Paris,  the  22rf  of  Jan-^ 
uary,  1690 ;  died  in  the  same  city,  the  ikth  of  September, 

Pupil  of  Dulin  and  of  Gillol. 


310  Spring. 

H.  0,68.  — W.  0,88.  —  C.  —  Heads  0,2  5, 

On  the  right,  a  woman,  her  back  turned,  is  seated  on 
the  grass;  and  a  young  man,  one  knee  on  the  ground, 
is  holding  the  string  of  a  net,  round  which  birds  are 
fluttering.  Behind  him,  three  women,  standing;  one  of 
them  is  offering  flowers  in  a  basket,  to  ayoung  girl, 
seated  on  a  mound.  A  little  farther  off,  ashepherd  is 
playing  on  the  flute.  On  the  left,  in  the  back  ground, 
buildings  on  the  banks  of  a  river,  a  bridge,  and  high 
mountains ;  in  the  fore  ground,  a  tree,  whose  branches 
are  covered  with  birds  of  different  kinds. 

Old  coUeclion. 


311  Summer, 

H.  0,68.  —  W.  0,88.  —  G.  —  Heads  0,25. 

Four  woman  and  two  men,  are  dancing ;  near  them, 
a  peasant  is  seated  on  sheafs  of  wheat,  near  a  country 
girl.  On  the  left,  a  labourer  kneeling,  is  tying  up  a 
sheaf ;  behind  him,  another  labourer,  standing  in  the 
corn.  In  the  back  ground,  a  sort  of  grove ;  and  in  the 
center,  a  church,  of  which  only  the  steeple  is  seen. 

Old  coUecliou. 
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Zii" Autumn. 

H.  0,68.  — W.  0,88.  — C.  —  Heads  0,25. 

On  the  right,  a  roan,  holding  a  glass  of  wine,  is  seated 
on  a  mound,  near  a  woman,  whose  arm  is  passed 
through  the  handle  of  a  basket.  Towards  the  center,  a 
woman,  standing;  two  women  and  a  man,  seated  on 
the  ground,  round  a  table  cloth  set  out  on  the  grass, 
are  taking  their  dinner.  On  the  left,  a  man  is  leading  an 
a3S,  carrying  baskets  of  grapes,  [n  tlie  back  ground, 
vintagers,  at  the  foot  of  the  hill. 

Old  collection. 

313  Winter. 

H.  0,68.  —  W.  0,88.  —  C.  —  Heads  0,28. 

Ladies  and  gentlemen  are  near  a  fountain,  repre- 
senting a  Triton, holding  in  each  hand  a  dolphin:  and  of 
which  the  basin,  covered  with  ice,  is  supported  by  two 
naiads.  In  the  center,  a  man,  his  head  covered  with  a 
furred  cap,  and  wrapped  in  a  red  mantle,  is  skating.  On 
the  right,  another  man,  wearing  a  cap  and  a  garment 
trimmed  with  fur,  is  raising  up  a  woman,  who  had 
fallen  on  the  ice.  Behind  these  two  figures,  a  group, 
composed  of  four  women,  and  a  man.  The  scene  is 
painted  in  a  park. 
Old  collection. 

31 A  The  turtle  doves, 

H»  0,16.  —  W,  0,21.  — W.  — Heads  0,10. 

On  the  right,  a  shepherd,  placed  behind  a  shepher- 
dess, seated  on  the  ground,  is  showing  her  two  turtle 
doves,  on  a  tree. 

Collection  of  Louis-Philippe, 

315  The  bird's  nest, 

H.  0,16.  —  W.  0,21.  —  W.  —  Heads  o,  lo. 

On  the  left,  a  shepherdess,  seated,  and  leaning  on  a 
cage,  passes  her  arm  round  the  neck  of  a  shepherd,  who 
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is  showing  her  a  bird*s  nest.  In  the  back  ground,  on  the 
right,  a  rivulet  and  a  cottage. 

Collection  of  Louis-Philippe. 

IjAXDOIV  (Charles-Paul),  painter  and  writer,  born  in 
Nonant  {Orne)^  in  1760,  died  in  Paris,  the  bth  of  March, 
1826. 

Pupil  or  Regnault. 

316  Leda, 

H.  2,04.  —  W.  1,49.  —  C.  —  Nat,  S. 

Turned  to  the  left,  and  seated  on  a  rock,  near  a  rivu- 
let, she  holds  in  her  arms,  her  two  sons,  Castor  and 
Pollux ;  a  swan  is  near  her. 

Napoleon  Museum. 

LAXGLOIS  (.1er6me-Martin),  born  in  Paris,  the  iith 
of  March  1779,  died  the  Sth  of  December,  1838. 
Pupil  of  David. 

317  Cassandra  imploring  the  vengeance  of  Mi" 

nerva  against  Ajax,  who  has  outraged  her* 

H.  1,70.  —  W.  1,90.  —  C.  —  Nat.  S. 

In  the  interior  of  the  temple  of  Minerva,  of  which 
she  was  priestess,  Cassandra,  seated  on  the  ground,  her^ 
hands  bound  behind  her  back,  is  leaning  against  the' 
altar,  on  which  she  has  just  been  offering  a  sacrifice. 
Near  her,  a  wreath  of  laurels.  In  the  back  ground,  the 
city  of  Troy,  which  is  already  in  flames.  On  the  peris- 
tyle of  the  temple,  two  women ;  one  of  them  is  attemp- 
ting to  escape  from  the  violence  of  a  soldier. 

Collection  of  Louis  XVIII. 

318*  Diana  and  Endymion, 

H.  3,20.  —  W.  2,11.  —  C.  —Nat,  S. 

On  the  right,  Endymion  sleeping,  his  right  arm  bent 
under  his  head,  and  lying  on  a  tiger's  skin ;  he  holds  a 
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javelin  in  his  left  hand;  his  dog  is  at  his  feet,  and  a 
flying  Cupid  is  raising  the  drapery,  in  which  he  had 
wrapped  liimself.  On  the  left,  Diana,  her  quiver  on  her 
back,  suspended  in  the  air,  is  holding  a  blue  veil  which 
srurrounds  her,  and  appears  to  be  admiring  the  young 
shepherd.  —  Signed  :  J,  M.  Langlois  1822. 

CoUeclion  of  Louis  XVIII. 


LAIVTAUA  (Simon-Mathurin),  born  in  Oncy  {Seine-et- 
Oise)y  the  ^kth  of  March,  1729;  died  in  Paris,  in  the  hos- 
pital of  La  Gharite,  the  22d  of  December,  117 S. 

The  name  of  his  master  is  unknown,  and  there  is  hardly  any 
information  about  this  artist. 

319  Landscape;  morning, 

II.  0,50.  —  W.  0,60.  —  C.  —  Heads  o,05. 

In  the  fore  ground,  on  the  left,  three  men,  of  whom 
one  is  holding  a  fishing  rod,  are  together  on  the  banks 
of  a  river,  on  which  passes,  on  the  right,  a  bridge,  lea- 
ding to  a  farm.  I-'arther  otf,  on  the  road,  a  peasant, 
driving  asses.  In  the  back  ground,  a  plain,  bounded  by 
.mountains.  —  Signed,  on  the  left  :  L.  Lantara  1761. 

Collection  of  Louis-Philippe. 

LARGILLIEUE  (Nicolas),  born  in  Paris,  in  1656; 
died  the  mh  of  March,  1746. 

Pupil  of  Antoine  Goubeau,  Flemish  painter. 

320  Portrait  of  Charles  /e  Brim,  first  painter  to 
the  King,  Director,  Chancellor,  and  Rector 
of  the  Royal  Academy  of  Painting  and 
Sculpture,  born  in  1619,  deceased  in  1690. 

H.  2,3  2.  —  W,  1,87.  —  C.  —  Full  length,  Nat.  S. 

He  is  represented  seated,  turned  to  the  right,  his 
head  bare  and  seen  nearly  full  face.  A  large  red  velvet 
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mantle  covers  his  legs.  He  is  pointing,  with  the  right 
hand,  to  an  easel,  on  which  is  a  sketch  of  the  conquest 
of  Franche-Comte,  painted  in  the  large  gallery  of  Ver- 
sailles. Near  him  on  the  right,  on  a  table,  an  engraving 
of  the  tent  of  Darius,  a  reduction  of  Antinous  and  the 
Gladiator ;  on  the  left,  on  the  ground,  a  head  and  a 
torso,  modeled  on  the  antique ;  a  globe,  a  book,  boxes, 
and  papers. 

Napoleon  Museum. 
LE  BARBIER.  —  See  Barbier  (Le). 
LE  BLOiXD.  —  See  Blond  (Le). 
LE  BUUiV.  —  (Charles).  —  See  Brun  (Charles  Le). 
LE  BBUIV  (M""  Vigee).  —  See  Brun  (M""'  Vigee  Le). 
LE  CLERC.  —  See  Clerc  (Le). 
LE  FEBVRE  (Robert).  —  See  Febvre  (Robert  Le). 
LE  FEVRE  or  LE  FEBVRE.  —  5(?^Fevre  (Le). 
LE  MAIRE  POUSSIIV.  —      Maire  Podssin  (Le). 
LE  MOIIVE.  ^  See  Moine  (Le). 
LE  NAIX.  —  See  Nain  (Le). 
LE  SUECR.  —      Sueur  (Le). 

LETHIERE  (Guillaume-Guillon)  ,  bom  in  Sainte-Anne 
(Guadaloupe)  the  iOthof  January  1760,  died  in  Paris »  the 
^ist  of  Aprils  iS32, 

Pupil  or  Doyen, 
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32J*  Brutus  condemning  his  sons  to  death, 

II.  4,3  6.  —  \V.  7,6  2.  —  C.  —  Nat.  S. 

Brutus,  having  on  his  right  his  colleague  GoUatin, 
who  is  hiding  his  face,  is  placed  on  an  estrade,  over- 
looking the  place  of  execution;  behind  them  are  the  se- 
nators, seated  in  a  double  row.  In  the  center  of  the  scene, 
two  lictors  are  carrying  away  the  body  of  one  of  the 
sons,  already  beheaded;  the  second,  about  to  share  the 
same  fate,  is  surrounded  by  friends,  who  are  trying  to 
overcome  the  inflexibility  of  Brutus.  At  the  back  of  the 
painting,  part  of  the  monuments  of  Rome  are  seen. 

Collection  of  Louis  XVIII. 

322  Death  of  Virginia, 

H.  4,58.  —  W.  7,83.  —  C.  —  Nat.  S. 

Appius  Claudius,  Chief  of  the  Decemvirs,  enamoured 
of  Virginia,  has  just  declared  her  to  be  the  daughter 
of  a  slave,  and  a  slave  herself,  in  order  to  obtain  pos- 
session of  her.  Virginius ,  her  father,  after  having  in 
vain  attempted  to  protect  her  from  this  iniquitous  judg- 
ment, consults  her,  and  on  her  answering  that  she 
prefers  death  to  dishonour,  he  seizes  a  knife  from  a 
n^i^bouring  butcher's  stall,  plunges  it  in  the  breast  of 
his  daughter,  and  draws  it  out  stained  with  her  blood; 
then  turns  towards  the  Decemvir,  in  a  burst  of  fury, 
and  says  to  him.  «  By  this  innocent  blood,  I  vow  thy 
head  to  the  infernal  gods.  »  —  Signed  iG"'  G°"  Lethiere. 
1828.  {Catalogue  of  the  exhibition  of  1831.) 

Given  to  the  Museum  in  184  8  by  M.  Rayard, 

LIGHERIE  (Louis),  born  in  Dreuv,  [in  Beauce),  about 
16/i2,  died  the  3d  of  December,  1687. 

Pupil  of  Boulogne,  senior, 

323  Abigail,  wife  of  Nabal,  attempting  to  soften 

by  presents,  David,  incensed  against  her 
husband,  who  had  refused  him  his  assistance, 

H.  1,38.  — W.  2,13. — C.  — Heads  o,«o. 
On  the  left,  David,  at  the  head  of  his  troops,  is  seized 


LOO  (Jean-Baptiste  van). 


597 


with  admiration,  at  the  sight  of  Abigail,  kneeling  before 
him,  surrounded  by  her  attendants,  who  are  bringing 
to  him,  in  vases  and  i^iskets,  provisions  and  refresh- 
ments. On  the  rigi]t,  in  the  back  ground,  an  ass  and 
camels,  also  laden  Avith  provisions.  In  the  fore  ground, 
quite  in  the  angle  of  the  composition,  a  man,  stooping, 
his  elbow  leaning  on  a  cask. 

Napoleon  Museum. 

LOO  (Jean-Baptiste  van),  bom  in  Aix  {Provence),  the  iith 
of  January  1684,  died  in  the  same  city,  the  i^th  of  Sep- 
tember, '17/15. 

Pupil  of  bis  father  Louis  van  Loo. 

32A  Institution  of  the  order  of  the  IIoly-Ghost  by 
Henri  111,  in  the  Church  of  the  convent  of 
the  GrdncU-Augmtina  in  Paris,  the  2)ist  of 
De(  ember  1578. 

H.  4,80.  — 3,50.  —  C.  ~Nal.  S. 

In  the  center  of  the  composition,  Henri  KF,  seated  on 
his  throne,  is  holding  out  his  hand  to  be  kissed  by  the 
Duke  de  INevers,  kneeling  before  him.  The  King  is  sur- 
rounded by  the  high  dignitai-ies  of  the  order  of  the 
Holy  Ghost,  and  several  knights,  all  wearing  the  grand 
mantle  of  state.  Over  the  throne,  the  Holy- Ghost,  unc'er 
the  form  of  a  dove. 

Napoleon  Museum. 

325*  Diana  and  Endymion, 

H.  2,22.  —  W.  1,7  3.  — C.  —  Nat.  S. 

Endymion  sleeping,  his  head  thrown  back,  seen  in 
profile,  leaning  on  his  elbow,  is  lying  on  the  ground,  on 
the  summit  of  a  mountain;  having  near  liim,  one  of  iiis 
dogs,  also  sleeping.  On  the  right,  Diana,  her  back 
turned,  borne  on  clouds;  and  near  her,  a  Cupid  hover- 
ing and  pointing  to  the  young  huntsman. 

Napoleon  Museum, 
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LOO  (Cfiarles-Andre),  called  (Carle  van),  painter  and 
engraver,  born  in  Nice  {then  in  Provenc«).  the  i5th  of  Febr- 
uary, 1705,  died  in  Paris,  the  i5th  of  July  1765. 

Pupil  of  his  brother  Jean  Baptisle  van  Loo. 

326  Marriage  of  the  Virgin  and  Saint  Joseph. 

H.  0,62.  —  W.  0,36.  —  Arched  at  the  lop.  — 
C.  —  Heads  0,35. 

On  the  left,  the  Virgin,  a  wreath  of  white  roses  on 
her  head,  is  kneeling  before  the  High  Priest,  on  the 
steps  of  the  altar.  The  latter,  a  hand  resting  on  a  book, 
borne  by  a  child,  supports  with  the  other,  that  of  tlie 
Virgin,  to  whom  saint  Joseph,  kneeling  on  the  other 
side,  and  crowned  with  white  roses,  is  presenting  the 
nuptial  ring.  Behind  the  Virgin,  a  woman,  and  two  men ; 
in  the  upper  part  of  the  composition,  the  Holy  Ghost, 
under  the  form  of  a  dove.  ~  Signed,  on  the  first  step 
of  the  altar  :  Carolus  Vanloo  inv.  et  pinx. 

Napoleon  Museum, 

327  Apollo  flaying  Marnyas. 

H.  1,3  0.  —  W.  i,G3.  —  C.  —  Heads  0,9  4. 

On  the  right,  Apollo  standing,  gives  the  order  to  bind 
Marsyas  with  ropes  to  a  tree,  on  the  left.  At  the  feet  of 
the  satyr,  on  the  ground,  his  flute  and  a  knife.  Behind 
the  tree,  two  men,  of  which  the  heads  alone  are  seen. 

Napolecn  .^luscum. 

328  JEneas  bearin g  away  his  father  Anchises^  from 

the  Conflagration  of  Troy . 

n.  1,10.  —  W.  1,0  5.  —  C.  —  Heads  0,8  0. 

^neas  comes  out  of  his  house,  carrying  his  father, 
Anchises,  on  his  shoulders.  By  his  side,  on  the  right, 
the  young  Ascanius  is  walking,  holding  his  grand-father 
by  his  garments  ;  while,  beiiind  them,  on  the  left,  Creu- 
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sa,  spouse  of  .iilneas,  is  following,  carr^  ins:  her  hoiu^c- 
hold  gods,  which  she  has  saved  from  the  burning  Of 
Troy.  In  the  back  ground,  the  city,  in  flames.  —  Signed, 
on  the  right  :  Charle  Vanloo. 

Colleciion  of  Louis  XVI. 

329  Halt  of  huntsmen, 

H.  2,22.  — W.  2,50. —  C—  Heads  0,70. 

In  the  shade  of  a  cluster  of  high  trees,  several  gentle- 
men, and  three  ladies  of  the  court  of  Louis  XV,  have 
alighted,  to  breakfast  on  the  grass.  Footmen  in  livery 
are  attending.  On  the  left,  in  the  fore  ground,  one  of 
them,  his  back  turned,  is  opening  a  large  chest;  while, 
near  him,  a  negro  is  carrying  a  basket  of  wine.  On  the 
other  side,  a  mule,  richly  caparisoned,  getting  unloa- 
ded, and  two  dogs.  In  the  back  ground,  huntsmen  on 
horseback,  coming  to  the  rendez-vous.  —  Signed  : 
Carle  Vanloo  1737. 

Collection  of  Louis  XV. 


330  Portrait  of  Marie  Lcczinska,  Queen  of  France, , 
born  in  1703,  deceased  in  17(58. 

H.  2,7  5.  — W.  1,9  4.  — C.  — Full  Icnglh,  Nat.  S, 

The  Queen  is  represented  standing,  seen  tliree  quar- 
ters, and  turned  to  the  left,  before  a  table  on  which  are 
seen  acrown,  a  bust  of  Louis^^  V,  and  a  crystal  vase,  filled 
with  flowers.  She  holds  a  fan  in  one  hand,  and  a  branch 
of  jasmine  in  the  other;  she  wears  over  hei*  dress,  em- 
broidered with  large  figures,  a  blue  velvet  mantle, 
sprinkled  with  fleurs  de  lys,  and  lined  with  ermine.  In 
front  of  the  painting,  a  little  dog  lying  down,  with  a  bow 
of  pink  ribbon,  round  its  neck.  ■ —  Signed,  oa  the  thick- 
ness of  the  table  ;  Carle  Vanloo. 

Collection  of  Louis  XV, 

LOO  (Louis-Michel  van),  born  in  Toulon,  in  1707,  died 
in  Paris,  the  20th  of  March,  1771. 

Son  and  pupil  of  Jean  Baplislc  van  Loo. 
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331*  Apollo  pursuing  Daphne. 

H.  Q,20.  —  W.  1,8  1.  —  C.  —  Small  S, 

In  front ,  the  river  Penee ,  lying  on  the  ground , 
near  a  spring,  appears  to  be  endeavouring  to  protect 
his  daughter,  from  the  pursuit  of  Apollo.  Daphne,  her 
head  turned  towards  Heaven,  is  imploring  the  gods, 
who  are  about  to  change  her  into  a  laurel  tree.  Already 
the  extremity  of  her  fingers,  and  of  her  hair,  is  under- 
going the  metamorphosis.  Farther  off,  two  naiads,  in 
the  midst  of  the  reeds,  near  a  large  tree,  of  which  the 
trunk  alone  is  seen  ;  and  higher  up,  on  a  cloud,  two 
Cupids,  who  appear  to  be  mocking  the  useless  efforts 
of  the  son  of  Latona. 

Napoleon  Museum. 


LUSUIIIEII  (Catherine),  died  young  in  Paris  in 
January  1781. 

There  is  no  biographical  information  ahout  this  female  avlisl, 
who  was  a  pupil  of  Hubert  Drouais. 


332*  Portrait  of  J  can-Gennain  Drouais,  drawing, 

II.  0,80.  —  W.  0,65.  —  Oval  shape,  —  C  — 
Half  length,  Nal.  S. 

He  is  represented  three  quarters,  turned  to  the  right, 
a  broad  brimmed  black  hat  on  his  head,  and  dressed 
in  a  striped  grey  coat.  He  holds  with  one  hand,  on  his 
knees,  a  port-folio,  on  which  he  is  drawing,  and  a 
pencil-casG  in  the  other.  On  the  ground,  on  the  right, 
is  written  :  jEtatis  suce  XV  lusurier  p^'^K 

NapoleoN  Museum. 


MACHY  (Pierre- Antoine  de),  painter  and  engraver, 

born  in  Paris,  about  1722,  died  in  1807. 

Pupil  of  Servandoni.  * 
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333  A  temple  in  ridm\ 

II.  1,62.  —  \V.  —  1,3  0,  — C  —  Heads  o,  1  2. 

Columns  of  the  Corinthian  order,  are  supporting  por- 
ticos with  arcades.  In  the  fore  ground,  fragments  of 
chapiters,  of  columns  and  entablatures,  are  lying  on  the 
ground.  Farther  off,  on  the  right,  a  woman,  with  a  child 
near  her,  and  another  on  her  back,  is  resting  on  a 
stone,  near  a  stairs.  In  the  fore  ground,  on  the  left,  a 
warrior,  standing,  his  back  turned,  and  holding  a  lance, 
is  speaking  to  a  woman,  seated  on  the  ruins.  In  the 
back  ground,  a  city,  on  the  summit  of  a  high  mountain. 

Old  collection. 


M  A I R  E  P  O  U  S  S 1  j\  (Pierre  le)  ,  painter  and  engraver ^ 
born  in  Dammartin,  near  Paris,  in  1597,  died  in  Gailion, 
in  1659. 

Tupil  of  Claude  Vignon. 

33ZI  View  of  the  ancient  monuments  of  Rome, 

H.  1,34.  —  W.  1,94.  —  C.  —  Heads  0,25. 

On  the  right,  the  temple  of  Foi-tune;  farther  off,  the 
Pantheon ;  in  the  fore  ground,  fragments  of  entablature. 
On  the  left,  the  statue  of  the  Nile,  and  the  lions,  placed 
at  the  lower  part  of  the  stairs  of  the  Capitol;  in  the 
fore  ground,  two  columns.  A  man  with  his  back  turned, 
is  ascending  steps;  farther  off,  another  man  is  watering 
the  horse  on  which  he  is  riding,  at  a  fountain ;  and 
women  are  returning  from  drawing  w^ater. 

Old  collcclion. 

7  Zf)  View  of  the  anrient  monuments  of  Borne, 

H.  1,34,  —  W.  1,94.  —  C.  —  Heads  0,30. 

On  the  left,  an  edifice,  with  columns  of  the  Corin- 
thian order,  leading  to  a  transversal  gallery,  pierced  by 
three  arcades,  through  which  the  continuation  of  the 
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same  monument  is  seen.  In  the  fore  ground,  on  the  left, 
a  man,  with  his  back  turned,  seated  on  steps;  a  woman, 
coming  down  the  stairs,  a  vase  on  her  head;  and  ano- 
ther woman,  holding  a  vase  in  her  arms.  On  the  right, 
near  lions,  lying  on  a  pedestal,  a  soldier,  armed  with 
a  lance: 

Old  collection. 


MANGLARD  (Adrien),  pcdnter  and  engraver,  born  in 
Lyons,  the  lOth  of  M«rc/i,  1695,  died  in  lionu  the  1st  of 
August,  1760. 

There  is  hardly  any  biographical   information  about  this 
artist,  who  painted  landscapes  and  sea  pieces. 

336  ^  wreck. 

H.  1,00.  —  W.  i,3S.  —  C.  —  Heads  0,15. 

A  ship  has  just  gone  ashore,  on  a  rocky  coast  On 
the  beach,  women  are  giving  vent  to  their  despair;  and 
men  are  pulling  a  rope,  fastened  to  the  rem.ains  of  the 
vessel,  on  which  the  shipwrecked  are  clinging,  hoping 
to  reach  the  shore.  In  the  back  ground,  on  the  right,  a 
tower  on  a  rock,  overlooked  by  a  high  mountain. 

Old  collection. 


MANGLAUD  {Attributed  to). 
337  ^  stornio 

H.  0,81.  —  W.  1,35.  —  C.  —  Heads  0,10. 

On  the  left,  on  a  hill,  a  square  tower,  joined  to  other 
buildings,  by  a  single  arched  bridge.  On  the  right,  a 
city,  in  the  midst  of  trees,  and  on  the  banks  of  a  river. 
Towards  the  center,  a  thunderbolt  has  blasted  a  tree, 
near  which  are  seen,  running  or  thrown  down  on  the 
ground,  four  men  and  a  woman,  followed  by  a  dog.  In 
the  fore  ground,on  the  right,  on  a  road  inundated  by  the 
rain,  a  woman,  thrown  down,  an  ass  kicking,  and  two 
men  and  a  woman,  sheltering  their  heads  from  the  rain, 
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under  part  of  their  garments.  On  the  left,  the  river 
foaming,  a  bark  carrying  three  men,  a  childand  baggage. 

Old  collection. 


MARIVE  (Jean-Louis  de),  painter  and  engraver,  born  in 
Brussels,  in  illxh,  died  at  Batignolles,  near  Paris,  the  llxtk 
of  March  1829. 

Pupil  of  Gabriel  Briare. 

338  A  road. 

H.  0,50.  —  W.  0,60.  —  C.  —  Heads  0,06. 

On  the  right,  geese,  sheep  and  cows,  are  coming  out 
of  a  farm,  in  front  of  which,  a  cart,  covered  with  a 
white  cloth,  is  standing.  Near  a  door,  a  woman  with  her 
child,  seated  on  a  bench,  is  speaking  to  a  man  before 
her.  Nearer,  a  knife  grinder,  and  a  child  are  turning 
the  wheel;  on  the  road,  a  cart,  drawn  by  two  oxen  and 
an  ass.  On  the  left,  a  stage  coach  passing,  and  travellers, 
giving  alms  to  beggars. 

Colleclion  of  Louis  XVIII. 

339  A  fair  at  the  door  of  an  inn. 

H.  0,50.  —  W,  0,60.  —  C.  —  Heads  0,09. 

In  the  yard  of  an  inn,  on  the  left,  persons  drinking, 
seated  round  a  table,  and  farther  off,  peasants  dancing. 
In  the  center,  the  open  gate  discovers  a  road,  on 
which  a  cart,  and  sheep  are  passing;  beyond,  people, 
running  at  the  ring.  On  the  right,  at  the  entrance  of 
the  inn,  a  horse  is  drinking;  while  its  rider  is  talking 
to  a  servant  girl,  holding  in  one  hand  a  pewter  mug, 
and  a  glass  in  the  other.  Quite  near,  two  cows.  In  the 
fore  ground,  the  wheel  of  a  carriage,  thrown  in  a  pool. 

Collection  of  Louis  XVIII. 

340  Starting  for  a  country  wedding. 

H.  0,76.  —  W.  0,99.  — C. — Heads  0,13. 

On  the  right,  on  a  road,  a  chariot,  covered  with  a 
white  cloth,  on  the  back  of  which  a  child  is  attemptin;: 


MARKE  (de). 


to  climb.  In  the  cliariot,  peasants ;  one  of  them  is 
playing  on  the  violin,  the  other,  on  the  flageolet.  On 
the  edge  of  the  road,  a  woman,  seated  on  the  ground 
with  a  child,  appears  to  be  shov\  ing  them  their  way. 
In  the  fore  ground,  on  the  left,  cows,  asses  and  goats, 
lying  down  or  grazing. 

Napoleon  Museum, 


M  A  ROT  (Fr.A^ gois) ,  born  in  Paris  in  1607,  died  the  M 

of  December,  1719. 

Pupil  of  la  Fosse, 


3/11*  Morpheus  sleeping, 

II.  1,43.  —  W.  1,71.  —  C,  —  Nat.  S, 

Morplieus  is  represented  under  the  form  of  a  child 
sleeping;  he  is  lying,  with  outspread  wings,  on  clouds 
and  poppies,  of  which  he  wears  a  wreath.  In  the  upper 
part  of  the  painting,  on  the  left,  the  chariot  of  Night, 

Old  collecliori. 


M  ARTIIV  (Jean-Baptiste),  called  l'Ain'e,  born  in  Paris, 
in  1659,  died  the  Sth  of  October,  1735. 

Pupil  of  la  Hire. 


3A2  Siege  of  Friburg  {November  1677). 

H.  2,2:). — W.  i>85.  — C-  —  Heads  0,30. 

In  the  fore  ground,  a  group  of  five  horsemen,  among 
whom  is  seen  the  Marshal  de  Crequy,  who  commanded 
at  that  siege.  Farther  off,  on  the  right,  prisoners,  led 
towards  the  plain;  at  the  back  of  which  a  city  is  built^ 
whose  walls  are  washed  by  a  river.  —  On  the  painting^ 
on  the  left,  is  written  the  inscription  of  fribovrg. 


Old  coUeclion. 
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311 AUTIIV  (Pierre-Dedis),  called  le  Jeune,  was  painting 
at  the  beginning  of  the  xviii^^  century. 

Pupil  of  van  der  Meulen, 

3/i3  Louis  X  V  hunting  the  deer,  near  the  rocks  of 
Avon,  at  Fonlainebleau. 

H.  0,39.  —  W.  0,^0.  — C.  —  Heads  0,16. 

On  the  right,  Louis  XV,  riding  a  white  horse,  and 
accompanied  by  his  officers.  Farther  off,  the  deer  is 
passing,  followed  by  tlie  hounds ;  and  in  the  back  ground, 
on  the  left,  a  huntsman  is  cantering,  a  whip  in  his  hand. 
In  the  back  ground,  the  palace  of  Fontainebleau.  —  This 
painting  is  signed  :  P.  D.  Martin,  dit  le  jeune,  Peintre 
Ordinaire  du  Roy,  1730. 

Collection  of  Louis-Philippe. 

MAYER         Constance),  born  in  Paris,  in  1778,  died 
the  mh  of  May  1821. 

Pupil  of  Suv6e,  of  Greuze,  and  particularly  of  Prud'hon. 

Zhh  The  happy  mother, 

H.  1,92.  —  W.  1,45.  —  C.  —  Nat.  S. 

A  young  woman,  seen  in  profile,  her  head  turned  to 
the  left,  with  bare  neck  and  arms,  is  seated  on  a  grassy 
seat,  in  a  grove,  at  the  foot  of  high  trees,  whose  foliage 
admits  the  bright  rays  of  the  sun.  She  looks  with  delight 
at  a  child,  sleeping  on  her  knees. 

Collection  of  Louis  XVllI. 

■345  The  sorrowing  mother, 

H.  1,92.  — AV.  1,45.  —  C.  —  Nat.  S. 

In  a  wild  country,  faintly  lighted  by  the  moon,  a 
woman,  standing,  her  hair  in  disorder,  and  her  arms 
hanging  down,  is  weeping,  and  contemplating  with 
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despair,  a  cross,  under  which  the  body  of  her  child  re- 
poses. 

Collection  of  Louis  XVITl. 


MEiVAGEOT  (FRA^gois-GuiLLAUME),  ^orn  in  London, 
of  French  parents,  the  9ih  of  July,  17/iZi,  died  in  Paris 
the  Uth  of  October  181G. 

Pupil  of  Auguslin,  Deshay,  Boucher  and  of  Vien. 

S/jG*  Study  arresting  Time, 

li.  2,25.  —  W.  1,84. — C.  — Nat.  S. 

On  the  left,  Study,  under  thefoi-m  of  a  woman,  seated 
with  an  open  book  before  her,  and  surrounded  by  the 
attributes  of  the  Sciences,  is  arresting  Time,  holding  his 
scythe  in  one  hand,  and  an  hour  glass  in  the  other.  On 
the  right,  at  her  feet,  are  two  genii;  one  of  them  is 
thrown  down  by  Time;  the  other,  Ivueeling  on  archi- 
tectural designs,  is  beseeching  him  to  spare  the  mo- 
numents tiicy  represent. 

Napoleon  Museum, 


^  MEYIVIER  (Charles),  born  in  Paris,  the  2hth  of  No- 
'\    vember  1768,  died  the  1th  of  September  18J2. 

i  Pupil  of  VincenU 

347  The  shepherd  Phorbas  presenting  the  young 
OEdipus  to  Peribee^  wife  of  Polybes,  King 
of  Corinth, 

H.  2,00.  —  W.  2,65.  —  C.  —  Half  S. 

After  having  unbound  OEdipus  from  the  tree,  on  which 
he  was  hanging  by  the  feet,  on  mount  Cytheron,  Phorbas 
brings  him  to  the  palace  of  Peribee.  The  queen,  seated 
on  her  throne,  is  surrounded  by  lier  women,  and  by 
'  young  girls,  engaged  in  different  kinds  of  work,  from 
which  they  are  diverted  by  the  interest,  with  which  the 
child  inspires  them.  In  the  back  ground,  another  shep- 
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herd,  holding  a  dog  in  a  leash.  —  Signed,  on  the  left? 
Meynicr  pt.  181^1. 

CoIIcrlion  of  Louis  XVIIl. 


MICfl  ALLOX  (Achille-Et\a),  born  in  Paris,  the  lid 

of  October.  1796,  died  in  the  same  city  the  T.'dh  of  Septem- 
ber 1822. 

Pupil  of  David,  Valenciennes,  Berlin  and  of  Dunouy. 

3A8  Landscape, 

H.  1,26. —  W.  1,72.  —  C.  —  Heads  0,18. 

In  the  center  of  the  painting,  men  and  women  are 
looking  at  two  peasants,  dancing  on  a  lawn,  to  the 
sound  of  the  tabour,  whic!i  a  woman  seated  on  the 
ground  is  beating.  Among  the  spectators,  is  one  stan- 
ding, wrapped  in  a  large  mantle,  with  a  high  crowned 
hat  on  his  head,  and  holding  a  gun.  Farther  off,  on  the 
right,  a  city,  shaded  by  high  trees;  in  the  back  ground, 
a  vast  plain,  bounded  in  the  horizon  by  hills.  In  the 
fore  ground,  on  the  right,  a  shepherd,  seated  on  the 
ground,  near  the  trunk  of  a  fallen  tree.  —  Signed,  on 
the  left :  MichalLon  1822. 

Collection  of  Louis  XVITT, 


MiGN AKD  (Pierre),  born  in  Troyes,  in  the  month  of 
November,  1610,  died  in  Paris,  the  idth  of  May,  J  695. 

Pupil  of  Boucher,  painter  from  Bourges,  and  of  Vouet. 

3Zi9  The  Virgin  a?id  the  grapes, 

U.  1,23.  —  W.  0,95.  —  C.  —  Nat.  S. 

The  Virgin,  seated  near  a  table,  on  which  is  a  basket 
of  fruit,  holds  on  her  knees  the  Infant  Jesus,  seated  on 
a  cushion:  he  raises  the  veil  which  covers  the  head  of 
his  mother^  and  is  taking  a  bunch  of  grapes,  which  she 
is  offering  to  him. 


Collection  of  Louis  XIV. 
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350  Jesus  on  his  ivay  to  Calvary. 

H.  1,,'io. — W.  1,98.  —  C. — Heads  o,&8. 

Simon  the  Cyrenean  is  reli.n  ing  Christ  of  the  weight 
of  his  cross.  In  front  of  t^ie  painting,  op.  the  left,  the 
Virgin,  saint  John,  and  ^lag  laliMi,  plunged  in  grief; 
farther  oil*,  the  two  tiiieves  Ird  to  execution,  the  pre- 
parations for  which  are  seen,  on  the  sun)init  of  the 
moinitain.  —  Signed,  on  a  stone  :  P.  Mignard  pinxit 

PARIBUS  168Zl  .ETATIS  SUiE  73. 
Collection  of  Louis  XIV 

35 1  Ecce  homo, 

II.  0,7  2.  —  W.    0,59.  —  Oval  shape.  —  C.  — 
i-usl,  Nat.  S. 

Christ  is  represented  full  face,  crowned  wit  i  thorns, 
and  raising  his  eyes  iow  ards  Heaven. 

Napoleon  Mr.seum. 

352*  The  Vir gin  in  tears. 

H.  0,7  2.   —   W.  0,59.  —  oval  shape,  —  C.  — 
Bust,  Nat.  S. 

The  Virgin  is  represented  three  quarters,  her  head 
turned  to  the  left,  her  eyes  raised  towards  Heaven,  and 
her  hands  crossed  on  her  breast. 

Napoleon  Museum. 

353*  Saint  Luke  painting  the  Virgin. 

H.  1,23.  — W.  1,01.  — C.  — Heads  0,80. 

On  the  left,  saint  Luke,  a  pallet  and  brushes  in  his 
hand,  kneeling  on  a  bench,  before  an  easel,  is  painting 
on  canvass  the  apparition  of  the  Virgin,  holding  the 
Infant  Jesus  on  her  knees,  and  seated  on  the  right,  on 
a  cloud.  Mignard  has  represented  himself,  standing 


behind  the  saint,  holding  a  brush  in  one  hand,  and  in 
the  other,  a  sheet  of  paper,  on  which  is  drawn  the  sub- 
ject of  the  painting.     Signed,  on  the  left :  P.  Mignard, 

PINXIT,  1695.  iETATIS  83. 
Collection  of  Louis  XIV. 

35A  Saint  Cecilia  singing  the  praises  of  the  Lord. 

H.  0,7%.  —  \\.  0,56.  —  C  —  Heads  0,5?, 

Under  a  rich  portico,  adorned  with  a  curtain  and 
columns,  through  which  the  country  is  seen,  saint  Ce- 
cilia, a  turban  on  her  head,  richly  attired,  is  seated, 
raising  her  eyes  towards  Heaven,  and  singing,  accompa- 
nying herself  on  the  harp.  Near  her,  leaning  on  her  knee, 
an  angel,  standing,  holds  an  open  music  book.  On  the 
left,  in  the  fore  ground,  a  violoncello,  placed  against  a 
table,  covered  with  a  cloth.  On  the  right,  on  the 
ground,  several  musical  instruments,  at  the  feet  of  the 
saint.  —  On  the  fringe  of  the  cloth  covering  the  table, 
is  written :  P.  Mignard.  pinxit  anno  1691  ^Etatis  sv.e  79. 

Collection  of  I-onis  XIV, 


355  Faitli. 

H.  0,49.  —  W.  0,62.  —  C.  —  Heads  0,5  5. 

Seated  on  the  ground,  near  an  altar,  she  holds  a  cross, 
and  an  open  book  on  her  knees.  On  the  right,  a  child 
is  presenting  the  chalice  to  her ;  and  before  her,  two 
other  children  are  supporting  the  Tables  of  the  Law. 
—  Signed,  on  the  right,  on  the  base  of  a  column  : 
P.  Mignard  pinxit  1692.  ^Etatis  suse  80. 

CoUeclion  of  Louis  XIV.  / 


356  Hope, 

H,  0,49.  —  W.  0,6  2,  —  C.  Heads  0,5  5. 

She  is  seated  on  an  anchor,  and  turns  her  eyes  towards 
Heaven.  On  the  left,  before  her,  a  child  is  carrying  a 
palm  branch  in  one  hand,  and  is  presenting  to  her  with 

26. 


GIO 


MIGNARD. 


the  other,  the  crown  of  a  blessed  eternity.  Two  other 

children  are  seated  on  the  right;  one  of  thein  is  holding 
a  serpent,  biting  its  tail;  emblem  of  Immortality.  — 
Signed  on  the  left,  in  the  lower  part  :  P.  Mignard 
Tpinxit  1692.  Mtatis  sum  80. 

Collection  ol'  Louis  XIV. 

357  Neptune  offering  his  riches  to  France;  allego^ 
rical  allusion  to  Louis  XIV, 

H.  3,42.  —  W.  7,20,  —  G.  —  Nat.  S. 

Neptune,  standing  in  a  chariot,  drawn  by  two  sea 
horses,  is  surrounded  by  Tritons  and  Nereids.  He  holds 
in  one  hand  his  trident,  and  in  the  other  a  crown,  which 
he  appears  to  beotTering  to  two  winged  females,  repre- 
senting Victory.  One  of  them  is  carrying  trumpets,  and 
the  other  a  white  banner,  bearing  a  sun,  and  the  device 
of  Louis  XIV.  Above  the  latter,  a  Cupid  is  fluttering, 
holding  a  branch  of  lily.  In  the  back  ground,  on  the  left, 
a  temple,  a  city,  a  liarbour,  the  sea,  and  vessels  are  seen. 

Collection  of  Louis  XIV. 

S58  Full  length  portraits  of  Louis  de  France, 
Dauphin  (le  gi  cind  Dauphin),  of  his  wife ^ 
and  of  his  young  children. 

1°  Louis  de  France  (le  grand  Dauphin), 
called  Monseigneur,  sou  of  Louis  XIV, 
born  in  166 J,  died  in  1711- 

2*  Maric-Anne-Christine-^Victoire  de  Ba- 
vierc^  Dauphincss  of  France ,  born  in 
1660,  died  in  1690; 

3'  Louis  de  France,  Duke  de  Bourgogne 
(at  the  age  of  5  years),  born  in  1682, 
died  in  1712 ;  he  was  the  father  of 
Louis  XV ; 
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Philippe  de  France,  Dtike cT Anjou  [at  the 
age  of  Z  years)  j  born  in  1683  [King  of 
Spain,  Philippe  V  in  1700),  died  in  17 hQ\ 

6*  Charles  de  France,  Duke  de  Berry  [at 
the  age  of  IS  months),  born  in  1686, 
died  in  17 Ik. 

H.  3,32.  —  W.  3,04.  —  C.  —  Nat.  S. 

The  Dauphin  and  Dauphiness  are  seated  in  an  apart- 
ment, and  are  both  leaning  on  a  table,  placed  between 
them.  The  Dauphin,  on  the  left,  is  caressing  a  dog.  The 
Dauphiness  has  near  her,  her  youngest  child,  the  Duke 
de  lierry,  seated  on  a  green  cushion.  In  the  fore  ground, 
the  Duke  d'Anjou,  seated  on  a  red  cushion,  is  holding 
a  black  dog  on  his  knees.  On  the  right,  the  Duke  de 
Bourgogne  standing,  holds  a  lance  in  his  hand.  On  the 
same  side,  in  the  air,  two  Cupids  are  raising  up  a 
drapery. 

Collection  of  Louis  XIV. 

359  Portrait  of  Francoise  d'Aubignc,  Marchioness 

de  Maintenon ,  born  in  1635,  died  in 
1719. 

H.  1,30.  —  W.  0,96.  —  C.  —  Half  length,  Nat.  S. 

She  is  represented  seated  in  an  arm  chair,  turned  to 
the  right,  her  left  arm  leaning  on  a  table,  holding  a 
prayer  book,  and  her  right  hand  on  her  breast.  She 
■wears  a  green  veil  on  her  head,  and  over  her  dress,  a 
blue  velvet  mantle,  lined  with  ermine.  An  hour  glass  is 
on  the  table. 

Old  collection. 

360  Portrait  of  Pierre  Mignard, 

H.  2,3  5.  —  W.  1,8  8.  —  C.  —  Full  length,  Nat.  S. 

He  has  painted  himself  seated,  turned  towards  the 
right,  and  drawing,  before  a  table  covered  with  a  cloth. 


611 


MIGNARD. 


on  which  are  placed  a  view  of  the  Trajan  column,  and 
models  of  sculpture,  fn  the  back  ground,  on  an  easel, 
is  a  sketch  of  the  cupola  of  Val-de-Grace,  painted  by 
Mignard.  On  the  left,  in  the  fore  ground,  the  bust  of  the 
Marchioness  de  Feuqui^res,  his  daughter;  a  pallet  and 
brushes. 

Napoleon  ■.■us  on  , 

MOIIVE  or  MOTIVE  (Franqois  le),  born  in  Paris  in 
1688,  died  in  the  same  city,  the  Uth  of  June  1737. 

Pupil  of  Louis  Galloclie. 

S6i  Hercules  destroying  Cacus, 

H.  1,3  1.  —  W.  1,7  0,  —  C.  —  Half  s. 

Hercules  penetrates  into  the  cavern  of  Cacus,  seizes 
him,  throws  him  on  the  ground,  and  kills  him  with  his 
club.  Farther  off,  on  the  right,  a  river,  leaning  on  an 
urn,  and  two  naiads.  In  the  back  ground,  frightened 
cows  are  seen. 

>  apoleon  Museum, 

M  O  X  X  O  Y  E R  (  Jean-Baptiste ) ,  painter  and  engraver, 
born  in  Lisle,  in  163/i;  died  in  London,  the  IQth  of  Feb- 
ruary, 1699. 

Tlie  name  of  his  master  is  Unknown, 

362  Gold  viise  fillod  with  flowers, 

H.  1,10*  —  W.  1,35,  —  c« 

Peonies,  lilies  and  other  flowers,  fill  a  gold  vase  in  the 
form  of  a  cup,  placed  on  the  right,  on  a  pedestal,  adorned 
with  a  bas-relief.  On  the  side,  on  the  left,  on  a  blue 
cloth  with  gold  fringe,  a  silver  candelabra,  and  behind, 
another  gold  vase,  of  which  the  handles  are  decorated 
with  heads  of  rams  and  dragons.  In  the  back  ground,  a 
curtain,  with  large  figures. 

Old  collection. 


MONiNOYEn. 


363  Gold  vase  filled  with  flowers, 

II.   1,70.          W.  1,80.    C. 

A  chased  gold  vase,  containing  roses  of  different  co- 
lours, tulips,  hollyhocks,  snowballs,  lilies,  poppies, 
and  other  flowers,  is  placed  on  a  stone  table,  adorned 
with  a  bas-relief. 

Old  collection. 


36/i  Gold  vase  filled  with  flowers^  and  a  red  parrot, 

II.  1,26.  —   V-  .  1,10.  —  (  , 

A  gold  vase,  adorned  with  heads  of  satyrs  and  rams, 
containing  poppies,  anemones  and  other  flowers,  is  pla- 
ced before  a  blue  cloth,  with  gold  figures.  In  the  back 
ground,  in  the  center,  a  column,  partly  concealing  a 
vase,  ornamented  with  grotesque  heads..  In  the  con-e-r 
on  the  left,  another  vase,  also  with  heads,  of  whi^U 
only  a  small  part  is  seen.  In  the  fore  ground,  a  red, 
parrot., 

Old  collection. 

365  Gold  vase  with  flowers,  and  parrots, 

H.  1,15.  —  W.  0,35.  —  c. 

A  gold  vase,  filled  with  poppies,  anemones  and  other 
flowers,  is  placed  on  a  stone  table,  partly  covered  Avith 
a  white  cloth,  worked  with  gold.  On  the  right,  two 
parrots ;  the  first  is  red  ;  the  second,  which  is  not  fully 
seen,  has  a  black  head. 

Old  collection, 

366  Silver  vase  filled  with  flowers^ 

Hft  1,27.  —  W,  1,10.  —  c 

A  silver  vase  bearing  an  escutchon  with  the  arms  of 
France,  filled  with  poppjes,  marigolds,  and  small  white 
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roses,  is  placed  on  a  stone  table ;  two  tassels  of  a  yellow 
curtain,  raised,  are  hanging  on  the  plinth. 

Old  colleclion. 

367  Blue  vase  filled  with  (lowers, 

H.  1,70.  —  W.  1,80.  —  c. 

Different  kinds  of  flowers,  among  which  are  roses, 
poppies,  tulips,  and  on  the  top  part,  a  bunch  of  lilies, 
are  placed  in  a  blue  vase,  with  gilt  ornaments.  The  vase 
is  on  a  stone  pedestal,  adorned  with  mouldings. 

Old  collection. 

368  China  vase  filled  with  flowers, 

H,  1,30.  —  w.  1,30.  —  a 

Popples,  lilies,  white  lilacs,  hyacinths,  and  other  flow- 
ers, are  placed  in  a  purple  china  vase,  enriched  with 
gold  ornaments,  and  lions'  heads,  with  rings.  The  vase 
is  on  a  table,  covered  with  a  figured  blue  cloth,  and 
edged  with  gold  fringe.  A  yellow  curtain  with  large 
patterns,  raised,  discovers  the  sky. 

Old  collection. 

369  Fruits,  a  china  vase,  and  a  table  cloth, 

H.  1,08,  —  W.  1,06.  —  C. 

Two  melons,  of  which  one  is  cut,  apples,  and  large 
grapes,  are  placed  on  a  purple  table  cloth,  embroidered 
with  gold,  next  to  a  Chinese  vase,  with  gold  handles. 

Old  collection. 


MOIVNOYER  {Attributed  to), 

370  Gold  vase,  filled  with  flowers. 

H.  0,98.  —  W.    1,25.  —  C. 

A  chased  gold  vase,  filled  with  flowers,  among  which 
are  seen,  poppies,  anemones  and  hollyhocks,  is  placed 
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on  a  table,  covered  with  a  cloth  with  red  flowers.  On 
the  left,  part  of  a  blue  and  gold  curtain  ;  and  on  the 
right,  a  string,  and  a  gold  tassel.  Blue  sky  in  the  ground. 

Old  coUeclion. 


371  Gold  vases,  flowers,  fruit,  etc, 

H.  1,05.  —  VV.  1,5  5.  —  C. 

in  the  center,  a  gold  vase,  with  a  lid  and  handles, 
surrounded  by  grapes,  is  placed  on  a  plinth  of  por- 
phyry. On  the  left,  two  gold  dishes,  and  flowers  hanging 
down  in  wreaths;  on  the  right,  in  a  basket,  a  melon, 
pomegranates,  an  orange,  grapes,  citrons,  and  a  few 
flowers.  In  the  ground,  on  the  same  side,  part  of  a 
curtain,  and  the  sky. 

Old  collection. 


372  Gold  basin  filled  with  flowers, 

FT,  1,74.  —  W.  1,90,  —  C. 

Poppies,  lilies,  sun  flowers  and  others,  are  placed 
together  in  a  gold  basin,  on  a  wooden  pedestal. 

Old  collection. 


MOSIVIER  (Jean),  bom  in  Blots  in  1600,  died  in  the 

same  city  in  1650,  according  to  Bernier ;  in  1656,  according 
to  Felibien, 

Pupil  of  his  father,  Jean  Mosnier,  painter  on  glass. 


373  Boyal  magnificence, 

H.  2,70.  — W.  1,70.  — .  C.  —  Larger  than  life. 

Seated  on  a  terrace,  adorned  with  a  balustrade,  she 
holds  in  her  left  hand  a  caducous,  and  leans  her  right 
arm  on  a  horn  of  Plenty,  from  which  are  coming  out 
wreaths  and  branches  of  laurel,  united  by  a  gold  chain. 

Collection  of  Louis  XIV, 
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NAIX  (The  brothers  i.e),  bo  n  in  Laon,  painted  about 
the  middle  of  th.'  xvii  '  century. 

There  is  hardly  any  bingr  p  ical  information,  about  the  three 
brothers,  who  bore  this  name. 

374  7  he  Manger. 

11.  -2,86.  —  W.  1,39.  —  C.  —  Nat.  S. 

On  the  right,  and  before  saint  Joseph,  standing,  lean- 
ing on  a  staff,  the  Virgin  kneeling,  and  seen  in  profile, 
is  covering  with  a  veil,  the  Infant  Jesus,  lying  on  straw. 
In  a  manger.  In  the  center,  saint  Elisabeth,  kneeling, 
her  hands  joined  in  the  attitude  of  adoration.  On  the 
left,  also  kneeling,  a  shepherd,  seen  in  profile,  holding 
a  long  staff.  Behind  him,  a  woman,  standing;  a  shepherd 
turning  back,  and  raising  his  eyes  to  Heaven,  in  which 
are  seen  four  angels  on  clouds,  one  of  whom,  is  hold- 
ing a  scroll,  on  which  is  written  :  Ecce  agnus  Dei, 
Napoleon  Museum. 

375  A  blacksmith  in  his  forge, 

H.  0,69.  —  W,  0,57.  —  C.  — Heads  0,5  5. 

Nearly  in  the  center  of  the  composition,  the  black- 
smith before  his  forge,  his  head  turned  towards  the 
spectator,  seizes  a  bar  of  iron  which  he  is  heating ; 
more  on  the  right,  and  near  him,  a  woman,  seen  full 
face,  is  standing,  her  hands  crossed  over  each  other.  In 
the  fore  ground,  on  the  same  side,  an  old  man,  seated 
on  a  stool,  is  holding  in  one  hand,  a  bottle,  enclosed  in 
wicker  work,  and  in  the  other,  a  glass.  A  child  is  pla- 
ced between  him,  and  the  woman.  On  the  left,  two  other 
children,  of  wljom  the  largest  is  pulling  the  chain  of 
the  bellows.  In  the  center,  a  hammer  on  an  anvil,  which 
conceals  the  lower  part  of  the  blacksmith's  body. 

Old  collection. 

376  Walering  place  for  cattle, 

H.  0,91.  —  W.  1,17.  —  C.  —  Heads  0,60. 

On  the  right,  before  a  woman,  standing,  a  peasant  is 
raising  a  stone,  covering  a  trough,  in  which  a  little 
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girl  is  dipping  up  water,  in  a  shell.  Near  the  trouu:h , 
a  goat,  and  a  sheep.  In  the  center  of  the  composilioii, 
a  woman,  with  a  basket  on  her  arm,  accompanied  by  a 
little  girl,  and  a  young  boy,  playing  on  the  flute.  On  the 
left,  a  peasant,  whose  back  is  turned,  is  holding  a  long 
staff,  followed  by  two  sheep.  Near  part  of  a  wall,  two 
peasants  are  leading  a  cow,  towards  the  trough.  On 
the  ground,  in  the  fore  part  of  the  painting,  a  basket 
upset,  two  cabbages,  vegetables  and  fruit. 

Old  colleclion. 


377  A  (O'Uitnj  r/iimer. 

H.  0,92.  — W.  1,17.  —  C.  —  Heads  o,60. 

On  tlie  right,  near  a  house  in  which  a  man  is  seen, 
leaning  on  a  low  door,  a  peasant,  seated  before  a  table, 
half  covered  with  a  napkin,  holds  in  one  hand,  an  earth- 
en bowl,  and  a  spoon  in  the  other.  In  the  center,  a 
woman  is  helping  a  little  girl  who  is  standing,  to  her 
share  of  the  meal.  Towards  the  left,  another  little  girl, 
seated,  is  making  lace.  In  the  back  ground,  a  man, 
standing,  wrapped  in  a  mantle,  holding  a  staff,  and 
leaning  on  an  ass.  In  the  fore  ground,  on  the  left,  a  dog, 
lying  down,  and  a  mug.  On  the  right,  a  kettle,  two 
earthen  vases  and  a  napkin. 

Old  coUectioit. 


NAIIX  (Attributed  to  le) 


378  Procession  in  the  interior  of  a  church, 

H.  0,5  4.  —  \V.  0,6  5.  —  Cop.  —  Heads  0,3  8. 

The  procession  is  advancing  towards  the  right,  and  is 
composed,  beginning  at  the  left,  of  two  choristers  in 
copes,  a  Bishop,  wearing  a  mitre  adorned  with  precious 
stones,  and  long  red  gloves  embroidered  with  gold;  two 
Deacons  in  dalmatics,  of  whom  one  is  holding  a  book; 
an  assistant,  carrying  the  crosier,  and  two  boys,  with 
ligshted  wax  tapers.  In  the  back  ground,  on  the  left,  a 
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raised  brocade  curtain.  On  the  right,  an  altar,  with  a 
crucifix  over  it;  and  several  figures  in  the  shade. 

Old  collection. 


IVATOIRE  (Charles- Joseph),  painter  and  engraver, 
born  in  Nimes ,  the  2>d  of  March  1700,  died  at  Castel' 
Gandolfo,  near  Rome^  the  29th  of  August  1777. 

Pupil  of  le  Moine. 

379*  Venus  asking  from   Vulcan  weapons  for 
jEneas, 

H.  1,10.  — W.  1,50.  — C.  — Small  S. 

On  the  right,  Venus,  seen  in  profile,  seated  on  clouds, 
a  Cupid  armed  with  a  bow  and  arrows  near  her,  holds 
out  her  hand  to  Vulcan,  who,  placed  on  the  left,  near 
an  anvil,  is  holding  a  hammer,  and  carrying  a  cuirass  in 
his  arms.  In  the  back  ground,  on  the  left,  the  cave  of 
the  god,  and  the  three  cyclops,  at  the  forge.  Between 
Venus  and  Vulcan,  a  flying  Cupid  is  holding  a  helmet. 

Napoleon  Museum. 

380  The  three  Graces. 

H.  0,92.  —  W.  1,38.  —  C.  —  Small  S. 

The  three  divinities  are  borne  on  clouds;  one  of  them, 
in  the  center,  is  lying  down,  leaning  on  one  of  her  sis- 
ters, seated  by  her  side.  Only  part  of  the  bust  of  the 
third,  whose  back  is  turned,  is  seen.  They  are  holding 
a  wreath  of  flowers,  of  which  a  fluttering  Cupid,  is  hold- 
ing the  extremity.  In  the  fore  ground,  a  bow  and 
arrows.  —  Signed  :  C.  Natoire, 

Old  collection. 

381  Ju?io. 

H.  1,00.  — W.  1,32.  — C.  —  Small  S. 

On  the  right,  Juno,  holding  her  scepter,  seated  on 
clouds  on  which  zephyrs  are  sporting,  appears  to  be 
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listening  to  Iris,  personified  by  the  rainbow.  Behind  the 
goddess,  a  peacock,  and  in  the  air,  birds,  fluttering. 

Old  collection. 


NATTIER  (Jean-Marc),  born  in  Paris,  the  11  th  of 

March  1685,  died  in  the  same  city,  the  lih  of  November 
1766. 

Pupil  of  bis  father  Marc  Nattier, 

382  Magdalen, 

H.  0,7  1.  <—  W.  0,76,  —  C.  —  Heads  0,70. 

Dressed  in  white  silk,  she  is  seated  in  a  grotto,  and 
holds  on  her  knees,  the  penitential  psalms.  On  the  right, 
through  the  opening  of  the  grotto,  a  cascade,  and  buil- 
dings, at  the  foot  of  the  mountain.  —  Signed  :  Nattier 
pinxit. 

Old  collection. 


OCTAVIEIV  (FRANgois),  born  in  Rome,  died  in  Paris, 
in  1736. 

There  is  no  biographical  information  about  this  artist. 

383  A  fair  at  Vesoul. 

n.  1,35.  —  W.  1,9  5.  —  C.  —  Heads  0,3  0. 

Several  groups  of  men  and  women,  are  lying  on  the 
grass.  Farther  off,  on  the  left,  under  a  row  of  high  trees, 
aman  and  woman  are  dancing,  to  the  sound  of  the  flute. 
On  the  right,  in  the  fore  ground,  three  horsemen  are 
galloping  towards  the  fete,  and  tents  are  erected,  in 
front  of  a  castle  in  the  distance. 

Napoleon  Museum. 

OL'DU  Y  (Jean-Baptiste),  yainter  and  engraver ,  born  in 
Paris,  the  \lth  of  March  1686,  died  at  Beauvais,  the  3d  of 
April  1755. 

Pupil  of  Largilli6re. 
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384  Mitte  and  Turlu,  greyhounds  of  the  pack  of 

Louis  XV, 

H.  1,26.  —  W.  1,41.  —  C.  —  Nat.  S. 

Both  are  white,  spotted  with  yellow ;  the  one  on  the 
left,  standing,  is  looking  on  that  side  ;  the  other,  lying 
down,  turns  its  head  towards  the  right.  IVear  it  is  seen, 
a  fountain  surrounded  with  rosebushes.  Farther  off,  on 
the  right,  a  river,  crossed  by  a  fall  of  water,  and  a 
mountain,  in  the  horizon.  —  Signed  :  J.  B.  Oudry,  1725. 

Collecliou  of  Louis  XV, 

385  Mignonne  and  Sylvie,  greyhounds  of  the  pack 

of  Louis  X  F. 

H.  1,31.  —  W.  1,60.  —  C.  —  Nat.  S. 

On  the  left,  a  black  greyhound  is  lying  down,  its 
head  turned  to  the  right  The  other  one,  of  a  yellowish 
colour,  seen  in  profile,  is  running  on  the  opposite  side, 
looking  towards  the  left.  Farther  off,  on  the  right,  a 
large  tree.  In  the  back  ground,  several  buildings;  a 
woody  hill,  in  the  horizon. — Signed:  J.  R.  Oudry,  1728. 

Old  collection, 

886  Blanche,  slut  of  the  park  of  Louis  XV  t 

H.  1,22,  — W.  1,5  6.  — C,  —  Nal.  S. 

On  the  right,  a  white  slut  with  yellow  ears,  is  point- 
ing a  pheasant,  concealed  on  the  left,  behind  broom 
plants.  An  opening  in  the  wood,  discovers  a  river  in  the 
distance,  and  a  mountain  in  the  horizon,  —  Signed,  on 
the  left  :  J.  B.  Oudry. 

Collection  of  Louis  XV. 

387  Hunting  the  wolf 

H,  2,67.  —  W.  3,5  5.  —  C.  —  Nal.  S. 

The  wolf,  running  towards  the  right,  is  defending 
himself  against  four  dogs,  trying  to  stop  him.  He  has  his 
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paw  on  one  of  the  two  grreyhounds,  w  ho  holds  him  by 
tho  neck,  while  the  second  is  springing  on  his  back.  On 
the  left,  a  large  dog  with  long  hair,  is  biting  him  on  the 
belly ;  another,  of  the  same  lireed,  is  attvMni)ting  to  seize 
him  by  the  ear.  —  Signed,  on  the  right :  J.  B.  Oudry,  MlxQ, 

Colleclion  of  Louis  XV. 


28S  Dog  watching  game. 

H.  1,20.  — W.  1,62,  —  C.  — Nat.  9, 

A  bittern  placed  on  the  ground,  is  tied  by  the  leg,  as 
well  as  a  partridge,  to  the  branch  of  a  tree-  On  the 
right,  in  the  shade,  a  white  dog,  spotted  with  brown, 
lying  down,  and  turning  his  head  to  the  left,  towards 
the  partridge.  —  Signed,  on  the  left :  J.-B.  Oudnj,  171x7* 

Old  colleclion. 


389  Tiro  cocks  fig  fifing, 

H.  1,16.  —  W.  1,30.  —  C.  — Nat.  S. 

One  of  the  cocks,  conquered  by  the  other,  is  lying  on 
his  back,  his  wings  spread,  and  still  fighting.  In  the 
back  ground,  a  bush,  part  of  a  fence,  and  the  base  of  a 
building.  In  the  fore  ground,  on  the  right,  a  plant, 
growing  among  the  stones. — Signed:  J.-B.  Oudry,  17/i9. 

Old  collection. 


390  A  farm. 

H.  1,3  0.  —  \V.  2,12.  —  C.  —  Heads  0,1  4. 

On  the  left,  the  rustic  buildings  of  a  farm.  At  the  foot 
of  a  large  tree,  a  woman,  seated,  holding  a  little  girl, 
and  having  before  her,  a  country  woman,  spinning.  Near 
the  tree  a  donkey.  In  the  center,  a  man,  on  a  cart  laden 
with  hay,  of  which  he  is  passing  the  bundles  to  another 
man,  in  a  garret.  One  of  the  horses,  taken  out  of  the  cart, 
is  feeding.  In  the  fore  ground,  a  pool,  ducks,  cows  and 
sheep.  Quite  to  the  n'sht,  a  woman,  drawing  water 
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from  a  well.  In  the  back  ground,  a  field,  labourers,  a 
shepherd,  and  a  river,  winding  between  two  hills.  — 
Signed,  on  the  stone  trough,  near  the  well :  J,'B.  Oudry, 
peintre  ordinaire  du  Boyt  1750. 

Colleclion  of  Louis  W. 


391  A  (loQy  with  a  bowl  near  him, 

H.  1,15.  —  \V.  1,35.  —  r.  —  Nat.  S. 

In  a  dark  room,  paved  with  stone,  a  white  dog,  spotted 
with  yellow,  is  standing,  the  body  turned  to  tlie  left, 
the  head  towards  the  right.  On  the  same  side,  on  the 
ground,  a  Japanese  bowl,  filled  with  water. 

Old  colleclion. 


PAGNEST  (Amable-Louis-Claude),  born  the  9t/i  of 
June  1790,  died  ike  \15ih  of  May  1.819. 

Pu[)ii  of  David 


392  Por trail  of  M.  de  Nanteuil-Lanorville, 

W.  1,27.  —  W.  1,02.  — C.  —  Nearly  full  Icnglli, 
Nal.  S. 

He  is  represented  seated  in  an  arm-chair,  turned  to 
the  right,  bareheaded,  his  hair  powdered.  He  wears  a 
greenish  frockcoat,  with  the  ribbon  of  the  Legion  of 
Honour,  in  his  button-hole;  a  yellow  waistcoat,  tight 
grey  breeches,  and  top  boots,  with  tassels.  Before  him, 
on  the  right,  a  table,  on  which  papers,  books,  and  a 
silk  handkerchief  are  placed.  —  Signed  Pagnest  1817. 

Collection  of  Charles  X. 


PAR  ROC  EL  (Joseph),  painter  and  engraver,  born  in 
Brignolles  {Provence),  in  16Zi8,  died  in  Paris,  the  ist  of 
March  170Z|. 


Pupil  of  his  hr other  Louis  Parrocel, 
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393  A  battle;  sketch. 

H.  0,4  6.  — W.  0,62.  —  C,  —  Heads  0,16. 

In  the  center  of  the  composition,  a  fallen  horse, 
without  its  rider.  On  the  rii^ht,  a  cavalier,  who  has  lost 
his  helmet,  and  who  rides  a  white  horse,  is  firing  a 
pistol.  In  the  back  ground,  a  body  of  cavalry,  fighting. 

Old  colleclioD. 

39/i  A  battle  ;  sketch. 

H.  0,46.  —  W.  0,62.  —  C. —  Heads  0,18. 

In  the  center  of  the  painting,  on  a  mound,  a  horse- 
man, blowing  the  trumpet,  and  wounded  men,  led  away 
from  the  fight.  In  the  fore  ground,  on  the  left,  a  monk, 
presenting  a  crucifix  to  one  of  them.  In  the  back  ground, 
the  fight;  and  a  plain,  bounded  by  mountains  in  the 
horizon. 

Old  collection. 


PATEL  Senioh,  bom  in  Picardy,  about  the  beginning  of 
//iexviitii  ccnlunj,  died  about  1G70', 

Probably  a  pupil  of  Voucl. 

395*  Landscape.  —  Josabeth  exposing  Moses  on 
the  Nile. 

H.  0,9  2.  —  W.  0,82.  —  Oval  shape,  —  C.  — 
Heads  0,15. 

On  the  left,  in  the  fore  ground,  Josabeth,  accompa- 
nied by  a  woman,  is  casting  on  the  waters,  the  young 
Moses,  placed  in  a  basket  of  rushes.  Farther  off,  on 
the  same  side,  ruins  of  a  monument  of  the  Corinthian 
order.  In  the  back  ground,  a  bridge,  of  which  four 
arches  are  seen ,  is  tln-own  on  a  river,  flowing  at  the 
foot  of  high  hills.  ~-  Signed  on  the  right,  on  a  rock  : 

P*  PATEL.  1660. 
Old  colleclion. 
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396*  LandH'ifpe,  —  Moses  burying  in  the  sand, 
the  Egyptian  whom  lie  had  killed, 

H,  0,02.  —  W.   0,82.  —  Oval  shape,  —  C.  — 
H<:uls  0, «  5. 

On  the  left,  a  cluster  of  trees.  On  the  right,  ruins  of 
architecture,  and  in  front  of  the  painting,  on  the  same 
side,  Moses,  burying  in  the  sand  the  Egyi)tian,  whom 
he  liad  killed,  for  having  ill-treated  a  Hebrew.  Opposite 
to  him,  a  man,  seated  on  the  sliaft  of  a  broken  column. 
Signed  on  the  left,  on  a  stone  :  p*  patel  1660. 

Old  coUeclion. 

397  Landscape, 

II.  0,73.  —  W.    1,50.  —  Oval  shape.  —  C.  — 
Heads  0,0  4. 

Oa  the  icfi,  t!ie  ruins  of  a  palace  of  the  Corinthian 
order,  at  the  foot  of  ^vhich  flows  a  river,  whose  course 
is  interrupted  by  a  fall  of  water;  near  the  fall,  two 
swans.  In  the  fore  ground,  cattle,  among  the  reeds 
which  border  a  meadow,  shaded  on  the  right,  by  large 
trees. 

Old  collection. 

398  Landscape  and  (ircliitectnre, 

H,  0,7  6.  — W,  0,3  8.  —  Oval  shape.   —  C.  — 
Heads  o,0  3. 

In  the  fore  ground,  on  the  left,  two  columns  of  a 
ruined  temple,  of  which  the  base  is  reflected  in  the 
waters  of  a  circular  basin.  Farther  off,  on  the  right,  a 
house,  adjoining  a  sort  of  tower.  A  man  is  descending 
a  flight  of  steps,  to  welcome  a  traveller,  who  comes  to- 
waras  him,  leaving  his  Iiorse  to  another  cavalier,  who 
accompanies  him.  Mountains  in  the  horizon. 

Old  colleclion. 


PATEL  JuAiOR  {Attributed  to). 


PATEL  (Junior). 
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899  January ;  snow  scene, 

H,  0,45.  —  W.  0,65.  —  C.  —  Heads  o,04. 

Two  travellers  on  horseback,  are  riding  towards  a 
farm,  at  the  door  of  which,  several  peasants  are  seen. 
Farther  off,  a  vast  edifice,  and  the  steeple  of  a  church ; 
in  front,  on  the  right,  two  arches  of  a  bridge.  On  a 
sculptured  stone,  representing  the  sign  of  Aquarius,  is 
written  :  janvier  ap.  patel.  1669. 

Old  collection. 

400  April, 

H.  0,44.  —  W.  0,68,  —  C.  —  Heads  0,04. 

In  the  fore  ground,  on  the  right,  near  the  ruins  of  a 
temple,  fishermen  are  setting  their  nets  in  a  canal,  near 
a  dam,  on  which  a  road  passes.  In  the  distance  a  deer 
is  seen  in  the  water,  pursued  by  huntsmen.  —  On  ii 
sculptured  stone,  representing  the  sign  of  Taurus,  is 
written  :  avril  ap.  patel.  1699. 

Old  collection. 

401  August, 

H.  0,45.  —  W,  0,65.  —  C.  —  Heads  0,04. 

Harvesters  are  cutting  corn  in  a  field,  in  the  middle 
of  which,  a  triumphal  arch  in  ruins,  is  seen.  On  the 
left,  in  the  distance,  the  entrance  of  a  country  villa,  and 
a  bridge  on  the  right.  —  On  a  sculptured  stone,  repre- 
senting the  si£?n  of  Virgo,  is  written  :  aovst  ap.  patel. 
1699. 

Old  collection. 

402  September, 

H.  0,45.  —  W.  0,65.  —  C.  —  Heads  o,04. 

On  the  left,  in  a  hollow  road,  shaded  by  high  trees, 
and  overlooked  by  ruins,  two  travellers  are  thrown  on 
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the  ground,  by  highwaymen.  On  the  right,  the  remains 
of  a  circular  temple  ;  and  farther  off,  a  village,  built  ia 
the  middle  of  a  valley.  On  a  sculptured  stone,  represen- 
ting the  sign  of  Libra,  is  written  :  septembre  ap.  pat£I» 
1699. 

Old  collection. 


PATER  (Jean-Baptiste-Joseph),  born  in  Valenciennes  in 
1696,  died  in  Paris,  the  2bth  of  July  1736. 

Pupil  of  Watleau, 

AOS  A  village  feast, 

H.  1,14.  —  W.  1,54.  —  C.  —  Heads  0,25. 

On  the  right,  in  front  of  a  rustic  habitation,  round 
■which  several  tents  have  been  erected,  soldiers  and 
women.  One  of  them,  dressed  in  white  satin,  is  half 
lying  on  the  knees  of  an  officer,  holding  out  Ins  glass  to 
a  servant  girl,  who  is  pouring  wine  into  it.  Farther  oflT, 
a  soldier  is  dancing  with  a  woman  ;  others  are  attending 
to  the  kitchen.  In  the  fore  ground,  on  the  left,  in  the 
middle  of  a  group  of  people,  a  woman  riding,  whose 
back  is  turned,  is  seen.  Near  her,  a  horseman,  a  sol- 
dier, sleeping  on  the  ground,  and  another,  with  a  glass" 
in  his  hand.  In  the  horizon,  a  city  on  a  rock. 

Napoleon  Museum. 

PERRIER  (Fraktcois),  surnamed  Le  Bourguignon, 
painter  and  engraver,  born  in  Sa.int-J ean-de-Losne  {Bitr— 
gundy),  in  1590,  died  in  Paris,  in  July  1656. 

The  name  of  his  master  is  unknown. 


404  Acis  and  Galatea, 

H.  0;97  .  —  W.  1,30.  —  C,  —  Heads  0,40. 

On  the  left,  on  the  sea,  Galatea,  in  a  chariot  drawn 
by  dolphins,  is  surrounded  by  Tritons  and  Nereids, 
Behind  her,  the  shepherd  Acis  is  standinsj.  Farther  off 
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on  the  right,  lying  on  a  rock,  on  the  sea  shore,  the 
giant  Polyphemus,  holding  a  flute  of  reeds  in  one  hand, 
is  extending  the  other  towards  the  young  couple.  On 
the  coast,  the  flocks  of  Polyphemus. 

Collecliou  of  Louis  XIV. 

hOb  Otyfieus  before  Pluto, 

H.  0,54.  —  W.  0,70.  —  C.  —  Heads  0,45. 

In  the  fore  ground,  on  the  left,  Orpheus  is  playing 
on  the  lute,  before  Pluto,  seated  on  the  right,  on  a 
throne,  behind  which  Proserpina  is  seen.  A  Cupid  is 
holding  the  lute  of  Orpheus.  In  the  back  ground,  flames 
and  the  Infernal  regions  are  seen. 

Collection  of  Louis  XIV. 

A06  jEneas  and  his  warriors  combating  the  Har- 
pies, 

H.  1,50.  —  W.  2, '20.  —  C.  —  Half  S. 

On  the  left,  iEneas  appears  to  be  reassuring  some 
woman,  kneeling,  and  holding  a  child;  while  his  com- 
panions are  attempting  to  reach  the  Harpies,  of  whom 
one  has  fallen  at  his  feet.  Farther  off,  an  old  man  and 
women,  running  away. 

Old  coUeclion. 


PERRIN  (Jean-Charles-Nicaise),  bom  in  Paris  in  175/i, 
died  about  1831. 

Pupil  of  Doven  and  of  Durameau. 

A07*  Venus  assisting  at  the  dressing  of  the  wounds 
of  JSneas, 

H.  1,97.  —  W.  1,63.  —  C.  --  Nat.  S. 

In  the  center  of  the  composition,  ^neas,  fainting,  is 
supported  by  the  physician  Japis,  who  receives  from 
the  hands  of  Venus,  borne  on  clouds,  the  balm  he  is 
going  to  pour  on  the  wounds  of  the  warrior. 

Nanoleon  Museum. 
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408  France^  aided  by  Religion,  consecrating  to 
N olre-D ame-de-G hire,  the  flags  taken  from 
the  enemy. 

H.  2,20.  — W.  1,50.  —  C.  —  Nat.  S. 

On  the  left,  on  clouds,  Notre-Dame-de-Gloire  is  sur- 
rounded by  angels,  of  whom  one  is  holding  a  crown, 
the  other  a  palm.  On  the  right,  in  the  fore  ground, 
France  under  the  form  of  a  woman,  kneeling,  wearing 
the  Imperial  crown,  and  the  mantle  sprinkled  with 
bees,  is  presenting  to  her  the  flags,  taken  from  the 
conquered  nations.  Near  her,  standing.  Religion,  hold- 
ing a  cross. 

Napoleon  Museum, 


PEYIlOi\  (JEAN-FRANgois-PiERRE), /^am^^Trt^^/  engraver, 
horn  in  Xix  (Provence) ,  the  13th  of  November  17/i/i,  died 
the  mh  of  January  1820. 

Pupil   of  Arnulfi,   of  Lagren^e  the   elder,  and  of  Andr6 
Bardon. 


The  funeral  of  Miltiades, 

H.  1,06.  —  W.  1,38.  —  C.  —  Heads  0,55. 

Miltiades,  accused  of  treachery  by  Zantippe,  is  con- 
demned to  death  by  the  citizens  of  Athens,  whom  he 
had  saved  at  the  battle  of  3.iarathon.  All  that  cou!d  be 
obtained,  was  to  have  the  sentence  commuted  into  a 
fine  of  50  talents,  which  he  was  unable  to  pay;  and  for 
which  he  was  put  into  prison.  He  died  there,  from  a 
wound,  received  at  the  siege  of  Pares;  and  his  son  Ci- 
mon,  was  only  allowed  to  pay  him  the  last  sad  duties, 
after  his  friends  and  relations  iiad  given  him  the  means 
of  paying  the  fine,  to  which  his  father  had  been  con- 
demned. —  On  the  left,  in  the  prison,  two  men,  carry- 
ing away  on  a  litter,  the  body  of  Miltiades,  followed  by 
his  son,  overcome  with  grief.  In  the  fore  ground,  on 
the  right,  a  prisoner,  stretched  on  the  ground  ;  a  jailer 
is  holding  him  with  one  hand,  and  taking  with  the  other. 
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a  chain  fastened  to  a  post.  —  Sijned  :  P.  Peyron 
F.  Ro.  1782. 

Old  collection. 

hlO*  Alceste  devoting  herself  to  deaths  to  save  tl:c 
life  of  Admctes,  her  spouse » 

H.  3,24.  —  W.  3,24.  —  C.  —  Nat,  S. 

On  the  left,  Admetes,  overcome  with  grief,  is  seated 
near  the  bed,  on  which  Alceste  is  stretched,  surrounded 
by  her  children,  and  her  women,  in  tears.  Jn  the  fore 
ground,  one  of  them  turns  back,  presenting  to  Alceste 
her  youngest  son.  In  the  back  ground,  on  the  left,  a 
woman  is  throwing  a  veil  on  the  statue  of  Hymen.  — 
Signed  :  P.  Peyron  F.  1785. 

Napoleon  Jliiseum. 

Zj  ll*  Paulas  Emilius,  Conqueror  of  Perseus, 

H.  1,3  0.  —  W.  1,9  6.  —  C.  —  Heads  0,6  0. 

On  the  right,  Paulus  Emilius,  standing  on  the  steps  of 
his  throne,  behind  which  his  guards  are  seen,  is  turning 
'  away  in  indignation,  at  the  excess  of  abasement  into 
which  Perseus,  King  of  the  Macedonians  has  fallen, 
imploring  the  clemency  of  the  conqueror  for  himself 
and  his  family,  who  accompany  him.  —  Signed  : 
/'.  Peyron,  inv.  et  f.  en  ISOZi,  an  12  de  la  R. 

Napoleon  Museum. 

PI  E  R  U  E  (  Jea^-Baptiste-Marie),  painter  and  engraver, 
born  in  Paris  in  1713,  died  in  the  scene  city,  the  \bth  of 
May  1789. 

Pupil  of  Natoire. 

Decollation  of  Saint  John  the  Baptist, 

H.  0,97. — W.  1,31,  —  C.  —  Heads  0,65. 

In  front  of  a  prison,  the  body  of  the  beheaded  saint, 
is  stretched  on  the  ground;  the  executioner,  his  sword 
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in  his  hand,  and  bending  his  knee,  presentsthe  head  to 
Salome,  standing  on  the  right ;  while  an  attendant  is 
receiving  it  in  a  basin.  Farther  off,  soldiers,  and  a 
woman,  in  tears. 

Old  collection. 


PORTE  (IlENRi-HoRACE -Roland  DE  la),  born  in  1724, 
died  the  IZd  of  November  1793. 

There  is  no  biographical  information  about  this  artist. 


413  id  vase 3  globe ^  and  musical  instruments, 

H.  1,01.  —  W.  0,81.  —  C. 

A  vase  of  lapis-lazuli,  set  in  gilt  bronze ;  a  music  book, 
bagpipes  of  wory  and  velvet,  adorned  with  gold  fringe 
and  braid;  and  a  globe,  are  placed  on  a  table. 

Napoleon  Museum. 


POTERLET,  horn  in  Epemay  in  1802,  died  in  Paris t 
in  the  month  of  May  1835. 

Fupil  of  M,  Hersent. 


liW  Dispute  between  Trissoiiii  and  Vadius. 

(Femmes  Savantcs  de  Moliere,  act.  3,  s.  5). 

In  the  center  of  the  composition,  Vadius  and  Trissotin 
seated,  are  disputing.  On  the  left,  near  a  table,  bearing 
a  vase  of  flowers  and  shells;  the  foot  of  which  is  partly 
concealed  by  books,  globes  and  instruments  of  natural 
philosophy,  Belise  is  seated,  a  fan  in  her  hand.  Behind 
her,  Armande  standing.  On  the  right,  near  a  window, 
Henriette  working,  and  Philaminte,  her  back  turned,  a 
black  mantelet  on  her  shoulders.  A  dog  is  barking  at 
the  two  pedagogues. 

Collection  of  Louis-Philiooe. 
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POUSSIIV  (Nicolas),  born  aux  Andelys  {Normandy),  in 
the  monthof  June  ih^h,  died  in  Rome,  the  i9th  of  November 
1665. 

Pupil  of  Quentin  Varin,  of  Ferdinand  Elle  and  of  rAllemand. 


Ikl5  Eliezer  and  Rebecca, 


In  the  center  of  the  composition,  near  a  well,  Eliezer 
in  oriental  costume,  a  turban  on  his  head,  seen  in  pro- 
file, turned  to  the  right,  isoflTering  necklaces  and  brace- 
lets to  Rebecca,  who,  resting  her  right  h-and  on  her 
breast,  appears  to  be  hesitating  to  accept  those  rich 
presents.  On  the  right,  a  group  of  three  young  girls  ;  on 
the  left,  another  group  of  nine  women.  Among  the  last, 
one  is  noticed,  carrying  a  vase  on  her  head,  and  stoop- 
ing with  care  to  take  up  another;  finally,  a  woman, 
preoccupied  by  what  is  taking  place,  and  turning  to- 
wards Rebecca,  continues  pouring  water  into  a  vase, 
already  full;  she  is  told  of  her  absence  of  mind,  by  one 
of  hercompanions,  kneeling  on  one  knee,  on  the  ground. 
In  the  distance,  buildings,  on  hills. 

CoUeclion  of  Louis  XIV. 


ftl6  Moses  rescued  from  the  waters. 


Composition  of  seven  principal  figures.  —  Thermutis, 
daughter  of  the  King  of  Egypt,  standing  on  the  shore, 
between  two  women  of  her  suite,  leaning  on  the  shoul- 
der of  the  younger,  turned  in  profile  towards  the  left, 
is  pointing  to  the  child,  lying  in  a  basket,  which  a  man 
has  just  taken  out  of  the  water,  and  which  a  woman 
stooping,  a  knee  on  the  ground,  is  taking  in  her  hands. 
On  the  left,  behind  Thermutis,  the  Nile,  under  the  form 
of  an  old  man,  half  lying  on  a  drapery,  his  back  turned, 
and  holding  a  horn  of  Plenty.  On  the  other  side  of  the 
river,  a  bark,  with  three  men,  landing  on  the  shores 
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on  which  two  personages  are  seen.  In  the  back  ground, 
a  pyramid,  a  large  bridge,  a  city,  and  mountains. 

Colleclion  of  Louis  XIV. 

Iil7  Moses  rescued  from  the  ivatcrs, 

H.  1,21.  —  W.  1,95.  —  C.  —  Heads  0,50. 

Composition  of  ten  principal  figures.  —  On  the  banks 
of  the  river,  towards  the  center  of  the  painting,  Ther- 
mutis  seen  full  face,  supported  by  a  young  girl,  placed 
behind  her,  and  of  whom  only  part  of  the  bust  is  seen, 
is  accompanied  by  six  women.  On  the  right,  two  are 
standing,  one  is  kneeling  near  the  basket  of  rushes,  in 
which  the  young  Moses  is  lying.  On  the  left,  two  other 
women,  also  kneeling ;  and  one  stooping.  On  the  same 
side,  the  boatman  who  found  the  noating  cradle,  is 
leaving  the  shore.  On  the  right,  in  the  fore  ground,  the 
allegorical  figure  of  the  j\ile,  turned  towards  the  spec- 
tator, lying  on  a  drapery,  leaning  on  an  urn,  and  hold- 
ing a  horn  of  Plenty,  personified  by  a  Sphinx.  In  the 
back  ground,  on  the  other  bank,  the  city,  with  pyra- 
mids, rich  buildings,  palm  trees,  and  on  the  Wile  an 
antique  bark,  carrying  nine  personages,  of  whom  two 
are  preparing  to  pierce  with  a  lance,  a  hippopotamus, 
swimming. 

Collection  of  Louis  XIV. 

A18  The  young  Moses  trampling  under  his  feet  the 
crown  of  Pharaoh, 

H.  0,92.  —  W.  1,28.  —  G.  —  Heads  0,45. 

In  the  center  of  a  hall  in  his  palace,  Pharaoh,  half 
lying  on  a  couch,  and  the  young  Moses,  trampling  under 
his  feet  the  crown  of  the  King.  On  the  left,  near  the 
couch,  Thermutis, seated,  accompanied  by  four  women, 
of  whom  one  is  holding  Moses  in  her  arms;  while  ano- 
ther, probably  his  mother,  arrests  the  arm  of  a  priest , 
raising  his  poniard  to  strike  the  child.  On  the  right,  at 
the  head  of  the  bed,  three  priests  or  soothsayers.  In  the 
back  ground,  a  large  curtain. 

Collection  of  Louis  XlVi 
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A19  Moses  changes  into  a  serpent  the  rod  of 
Aaron. 

H.  0,92.  —  W,  1,28.  —  C.  —  Heads  0,4 s. 

On  the  left,  in  the  interior  of  a  hall ,  on  each  side  of 
which  draperies  are  hanging,  Pharaoh,  seen  in  profile, 
is  seated,  turned  to  the  right.  Behind  his  seat,  two  old 
men;  towards  the  center  of  the  composition,  a  young 
man,  carrying  the  sacred  ibis;  another  holding  a  vase, 
and  a  magician,  standing,  a  rod  in  his  hand.  Before  him 
another  magician,  whose  rod  has  just  been  cljanged  into 
a  serpent,  which  the  serpent  of  Aaron,  is  devouring, 
stoops,  and  attempts  to  separate  the  two  reptiles.  On  the 
right,  a  group  formed  of  Moses,  of  his  brother  Aaron, 
and  three  other  personages. 

Collection  of  Louis  XIV. 

/i20  The  Israelites  gathering  manna  in  the  desert, 

H.  0,49.  —  W.  2,00.  —  C.  —  Heads  0,52. 

In  the  middle  of  a  desert,  covered  with  steep  rocks, 
Moses  standing,  is  showing  the  sky  charged  with  thick 
clouds,  to  several  Hebrews,  prostrate  before  him,  while 
others,  their  hands  raised,  are  imploring  the  divine  cle- 
mency. Near  Moses,  his  brother,  the  High  Priest  Aaron, 
is  giving  thanks  to  the  Lord.  On  the  right,  two  3'oung 
boys  are  fighting  for  the  manna,  spread  on  the  ground. 
Near  them,  a  person  is  carrying  a  basket  full  of  it  to  an 
old  man,  seated  on  the  opposite  side,  to  whom  a  young 
woman,  kneeling  in  the  fore  ground,  her  back  turned, 
and  holding  a  child  on  her  arm,  is  pointing.  Behind  the 
latter,  two  men  and  a  woman,  are  gathering  the  manna 
on  the  ground,  and  a  young  girl  is  spreading  her  dress 
to  receive  that  which  is  falling  from  Heaven.  On  the  left, 
a  sick  man  is  rising  up,  leaning  on  a  staff.  Tn  the  fore 
ground,  a  woman,  seated,  is  feeding  her  mjther  with  her 
milk,  bending  with  tenderness  over  her  child.  Near  this 
group,  a  man  standing,  in  the  attitude  of  astonishment 
and  adiuiration.  In  t!ie  back  ground,  te:its,  lighted  fires, 
and  scattered  figures. 

Collodion  of  Louis  XIV. 
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hii  The  Philistines  attacked  with  the  plague, 

H.  1,45.  — W.  1,92.  —  C. — Heads  0,60. 

In  the  middle  of  the  public  square  of  Azot,  surroun- 
ded by  rich  buildings,  in  the  fore  ground,  a  dead  woman, 
stretched  on  the  ground.  On  her  left,  one  of  her  chil- 
dren, also  dead;  on  her  right,  another  younger  one  is 
crawling  towards  her,  while  a  man,  bending  over  her 
body,  and  wiping  with  part  of  his  garment,  his  eyes 
wet  with  tears,  is  endeavouring  to  put  away  the  child 
from  the  breast  of  its  mother.  On  the  right,  a  man, 
holding  his  breath,  by  covering  iiis  mouth  with  his 
hand,  is  coming  out  of  a  palace ,  accompanied  by  a 
woman,  and  a  child.  At  their  feet,  a  man,  bent  down, 
and  only  separated  from  a  dying  woman,  by  the  shaft 
of  a  coiuiiin.  Farther  off,  two  men  are  carrying  off  a 
corpse,  in  a  shroud.  On  the  Jeft,  between  the  columns 
of  the  temple  of  Dagon,  the  ark  of  the  Covenant,  which 
the  Philistines  had  taken  from  the  Israelites,  conquered 
by  them,  at  Aphec.  Opposite  to  the  ark,  the  idol  over- 
thrown, its  head  and  hands  separated  from  the  body. 
The  astonished  crowd  is  contemplating  this  prodigy.  In 
the  fore  ground,  a  man  standing,  is  looking  with  com- 
passion, at  a  man  lying  down,  near  the  fragment  of  a 
column.  In  the  back  ground,  as  far  as  the  extremity  of 
a  street,  leading  perpendicularly  to  the  Square,  dead 
bodies,  lying  on  the  ground. 

Collection  of  Louis  XIV. 


A22  Judgment  of  Solomon, 

H.  1,01.  —  W.  1,5  0.  —  C.  —  Heads  0,5  5. 

In  the  center  of  the  composition,  Solomon,  seated  on 
an  elevated  throne,  is  extending  his  hands,  and  is  about 
pronouncing  the  sentence.  In  the  foreground,  before 
the  throne,  the  two  mothers,  kneeling;  one  is  expressing 
her  terror,  at  the  sight  of  her  child,  whom  a  soldier, 
armed  with  a  sword,  is  holding  by  the  foot;  the  other, 
carrying  the  body  of  the  dead  child,  is  insisting  with 
energy  on  the  execution  of  the  judgment.  A  soldier, 
leaning  on  a  shield,  is  turning  away  his  head.  On  the 
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side  of  the  bad  mother,  two  men,  three  women  and  a 
child,  are  showing  their  astonishment  and  affright 

Golleclion  of  Louis  XIV. 

A23  The  adoration  of  the  Magi. 

H.  1,63.  —  W.  1,74,  —  C  —  Heads  0,80. 

On  the  left,  in  front  of  the  ruins  of  a  temple,  the 
Virgin  is  seated,  holding  on  her  knees  the  Infant  Jesus; 
saint  Joseph  is  behind  her.  The  tliree  Kings  are  pros- 
trate before  the  Saviour,  and  depositing  their  presents 
at  his  feet;  they  are  followed  by  attendants,  and  soldiers. 
In  the  back  ground,  on  the  right,  their  horses  are  seen. 

Napoleon  Museum. 

Ji2A  Holy  Family, 

H.  0,68.  —  W.  0,5  1.  —  C.  —  Heads  0,4  4. 

On  the  right,  the  Virgin  seated,  holds  on  her  knees 
the  Infant  Jesus,  who  is  caressing  the  young  saint 
John.  The  latter  is  presented  to  him  by  saint  Elisabeth, 
kneeling  on  the  left,  opposite  to  the  Virgin.  Behind  the 
group,  saint  Joseph,  standing,  his  hands  joined.  In  the 
back  ground,  a  river,  buildings,  and  high  mountains, 
in  the  horizon. 

Collection  of  Louis  XIV. 

J125  Holy  Family. 

H.  0,94.  ■—  W.  1,22.  —  C.  — Heads  0,60. 

The  Virgin,  seated  at  the  foot  of  a  cluster  of  trees, 
holds  on  her  knees  the  Infant  Jesus,  to  whom  the  young 
saint  John,  supported  by  saint  x\nn,  is  presenting  a 
scroll,  on  which  is  written  :  A^gniis  Dei.  Saint  Joseph, 
seated  behind  the  group,  is  contemplating  the  scene. 
Farther  off,  on  the  left,  buildings  are  seen  ;  and  in  the 
back  ground,  on  the  right,  a  river,  a  city,  and  moun- 
tains in  the  horizon. 


Collection  of  Louis  XIV. 
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A26  The  blind  men  of  J ericho, 

H,  1,19.  —  \V.  1,7  6.  —  C  —  Heads  0,52. 

On  the  right,  Jesus,  corning  out  of  Jericho,  with  the 
apostles  Peter,  James  and  John,  touches  the  eyes  of  one 
of  the  two  blind  men,  kneeling  before  him.  The  near- 
est to  Christ  is  leaning  on  a  stick;  the  other  is  exten- 
ding his  hands,  towards  the  Saviour.  Behind  Jesus,  a 
man  is  bending,  to  examine  closely  this  prodig3\  More 
to  the  left,  a  woman  is  holding  a  child  in  her  arms; 
another  woman  is  seated  before  the  door  of  a  house.  In 
the  back  ground,  rich  buildings,  overlooked  by  a  high 
woody  mountain. 

CoUeclion  of  Louis  XIV, 


k^l  The  woman  taken  in  adultery. 

H.  1,22.  —  W.  1,9  5.  —  C.  —  Heads  0,5  2. 

In  the  middle  of  a  public  square,  surrounded  by  rich 
buildings,  the  woman  taken  in  adultery,  is  weeping, 
kneeling  before  Christ,  standing  in  the  midst  of  Scribes 
and  Pharisees.  Among  the  five  personages,  placed  on  the 
right,  three  are  stooping  down,  and  looking  at  the 
words,  which  Jesus  has  traced  on  the  ground.  On  the 
left,  another  group  of  five  men.  Farther  off,  and  in 
the  center  of  the  composition,  a  woman,  carrying  a 
child  in  her  arms. 

Collection  of  Louis  XIV. 


/?i28  Jesus  Christ  instituting  the  sacrament  of  the 
Eucharist, 

II.  3,2  3.  —  \y.  2,5  0.  —  G.  — Nat.  S. 

In  a  hall,  ornamented  with  columns  and  pilasters  jf 
the  Ionic  order,  Christ  standing,  turned  to  tlic  in 
front  of  the  holy  table,  on  which  is  placed  the  chalice, 
is  holding  in  a  patine  the  broken  bread,  which  he  is 
going  to  distribute  to  his  disciples,  standing,  or  knee- 
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ling  around  him.  In  the  back  ground,  a  lighted  lamp, 
suspended  by  a  chain  to  the  ceiling. 

Collection  of  Louis  XIII. 

A29  The  Assumption, 

H.  0,5  1,  —  W.  0,40.  —  C.  —  Heads  0,40. 

The  Virgin,  standing,  her  eyes  turned  towards  Hea- 
ven, her  arms  extended,  is  ascending  in  the  air  suppor- 
ted by  four  angels.  On  the  lower  part  of  the  painting, 
a  vast  plain,  and  a  city  in  the  horizon. 

CoUeclion  of  Louis  XIV. 

430  Apparition  of  the  Virgin  to  Saint  James  the 
Elder, 

H.  3,01.  — W.  2,42.  —  C.  —  Nat.  S. 

On  the  left,  the  Virgin,  whose  mantle  an  angel  is 
holding  up,  seated  on  clouds,  above  a  column  of  jasper, 
is  holding  the  Infant  Jesus  on  her  knees,  and  showing 
to  saint  James  and  his  companions,  in  the  attitude  of 
adoration,  the]  spot  where  a  chapel  is  to  be  consecrated 
to  her.  In  front  of  the  painting,  one  of  the  corapaniona 
of  the  saint,  is  prostrate,  with  his  face  turned  towards 
the  ground.  —  The  legend  states  that  saint  James  built 
a  chapel,  in  which  the  column  of  jasper  was  preserved. 

Collection  of  Louis  XIV. 

A31  The  death  of  Sapphira, 

H.  1,22.  —  W.  2,00.  —  C.  —  Heads,  0,70. 

On  the  right,  saint  Peter,  accompanied  by  two  apos- 
tles, is  extending  his  hand  towards^  Sapphira,  struck 
down  before  him.  While  a  woman  is  ha!stening  to  succour 
her,  a  man  who  supports  her  by  the  arm,  appears  to 
be  interceding  in  her  favour  with  the  apostles.  Behind 
the  group,  a  mother,  carrying  her  child,  turns  back  and 
attempts  to  draw  away  another  woman,  who  is  looking 
with  compassion  at  the  scene.  Farther  off,  an  old 
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man  is  leaving  the  spot,  with  indignation.  In  the  back 
part  of  the  painting,  a  piece  of  water ,  surrounded  by 
rich  edifices. 

Collection  of  Louis  XIV, 

432  Saint  John  baptizing  on  the  banks  of  the 

J  ordan. 

H»  0,94.  —  W.  1,20.  —  C,  —  Heads  0,38. 

On  the  banks  of  the  river,  Saint  John,  standing,  clothed 
in  a  lamb's  skin,  is  baptizing  two  men,  kneeling  before 
him.  In  the  fore  ground,  on  the  right,  a  woman  knee- 
ling, is  presenting  her  young  child  to  him ;  on  the  left, 
men  are  taking  off  their  garments;  farther  off,  three  old 
men,  and  a  young  one  on  horseback,  are  contemplating 
the  scene.  On  the  other  side  of  the  river,  a  bark,  full  of 
people ;  mountains  in  the  horizon. 

Collection  of  Louis  XIV, 

433  Saint  Paul  in  a  trance* 

H.  1,48.  —  W.  1,20.  —  C.  —  Heads  0,65. 

In  the  midst  of  the  clouds,  Saint  Paul,  in  a  trance,  his 
arms  extended  towards  Heaven,  is  borne  upwards  by 
three  angels.  One  of  them  holds  with  one  hand  the  left 
arm  of  the  apostle,  and  with  the  other,  is  pointing  out  to 
him,  the  celestial  abode.  In  the  lower  part  of  the  pain- 
ting, on  the  steps  of  an  edifice,  a  book,  and  along  sword, 
the  attributes  of  Saint  Paul.  In  the  back  ground,  a  vast 
plain,  and  mountains  in  the  horizon. 

Collection  of  Louis  XIV. 

h^h  Saint  Francis-Xavier  recalling  to  life  the 
daughter  of  an  inhabitant  of  Cangorima 
[in  J apan) . 

H.  4,44.  —  W.  2,34.  —  a  —  Nat.  S. 

Saint  Francis  and  Jean  Fernandez ,  his  companion , 
are  praying  on  each  side  of  the  bed  of  a  young  girl, 
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whose  head  is  supported  by  a  woman,  placed  near  her 
pillow,  on  the  left.  Another  woman  in  tears,  throws  her- 
self with  open  arms,  on  the  body.  Several  Indians  are 
joining  their  hands,  and  are  showing  their  astonishment 
at  the  miracle.  In  Uie  upper  part,  Christ  appears,  in  the 
middle  of  a  glory,  accompanied  by  two  angels,  in  the 
attitude  of  adoration 

Collection  of  Louis  XV. 

ii35  Ti.e  rape  of  tl  e  Sabines 

H.  1,50.  —  W.  2,07.  —  C.  —  Heads  o,70. 

On  the  left,  on  the  peristyle  of  a  palace,  near  which 
lictors  are  seen,Romuius  standing,  accompanied  by  two 
senators,  gives,  by  raising  his  mantle,  the  signal  to  the 
Romans,  to  carry  off  the  Sabine  women.  An  aged  female, 
kneeling  before  Romulus,  is  imploring  his  clemency.  On 
the  right,  in  front,  a  young  girl  on  the  ground,  pursued 
by  a  soldier,  takes  refuge  in  the  arms  of  her  mother. 
About  the  center  of  the  painting,  a  disarmed  Sabine  is 
tak  ing  flight.  On  the  left,  a  w^oman  is  seizing  by  the  hair, 
her  ravisher,  whose  helmet  has  fallen  off.  Farther  off, 
two  cavaliers;  one  of  them  is  about  seizing  a  woman, 
whom  a  soldier  is  bringing  to  him,  holding  her  in  his 
arms.  In  the  back  ground,  a  temple  and  other  buildings. 

Collection  of  Louis  XIV. 

536  Camilliis  abandoning  the  school  master  of  the 
Falisques  to  his  scholars. 

H.  2,52.  —  AV.  2,68.  —  C.  —  Nat.  S. 

On  the  left,  Camillus,  on  an  elevated  seat,  is  surroun- 
ded by  lictors  and  Roman  ensigns;  he  leans  on  a  staff 
of  command,  and  is  pointing  out  to  a  soldier,  the  way  to 
the  city.  Four  children,  armed  with  rods,  are  striking 
the  school  master,  despoiled  of  his  garments.  In  the 
distance,  the  parents  of  the  young  Falisques,  are  seen 
leaving  the  city,  uneasiness  depicted  on  their  counte- 
nances. 

Old  collection. 
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AS?  Rescue  of  the  young  Pyrrhiis, 

H.  1,16.  —  W,  1,60.  —  C.  —  Heads  0,45. 

Eacides,  King  of  the  Alolossi,  having  been  driven  out 
of  his  Kingdom,  by  rebels;  Angelus  and  Androclides,  his 
friends,  fled  ^^ith  the  young  Pyrrhus,  his  son,  and  the 
women  wiio  attended  on  him.  Closely  pursued  in  their 
flight,  they  defended  themselves  against  the  enemy,  and 
succeeded  in  reaching,  at  the  end  of  the  day,  a  river 
whose  waters  had  overflowed.  Unable  to  ford  it,  they 
apprised  the  Megarians  placed  on  the  other  shore ,  of 
their  situation,  by  tracing  a  few  lines  on  two  pieces  of 
the  bark  of  an  oak  tree,  which  they  threw  across  to 
the  other  bank,  having  fastened  one  of  them  to  the  pike 
of  a  lance,  and  rolled  the  other  round  a  stone.  The  Me- 
garians built  a  raft ,  crossed  the  river,  and  Pyryhus 
was  saved.  —  In  the  fore  ground,  near  the  river,  per- 
sonified by  an  allegorical  figure,  lying  on  the  ground, 
the  soldiers  are  throwing  the  pike  and  stone ;  one  is 
holding  the  young  Pyrrhus,  the  other,  showing  him  to 
the  Megarians,  of  whom  he  is  imploring  the  succour. 
Near  the  child,  three  women ;  one  kneeling  with  her 
back  turned ;  two  others  standing,  looking  with  affright 
towards  the  faithful  servants,  engaged  in  repulsing  the 
enemy.  On  the  other  side  of  the  river,  the  Megarians  on 
the  shore,  a  statue  of  Mercury,  and  the  entrance  of  the 
city. 

Collection  of  Louis  XIV. 

ASS  Mars  and  Venus, 

H.  0,8  1.  —  W.  1,4  5.  —  C  —  Heads  0,60. 

In  the  fore  ground,  on  the  left,  the  goddess,  naked, 
lying  on  a  drapery  covered  with  flowers,  is  raising  one 
of  her  arms,  and  leaning  on  the  other.  Mars  unarmed, 
with  only  his  helmet  on  his  head,  is  also  lying  down, 
caressing  the  chin  of  Venus,  with  his  hand.  Behind  them, 
a  Cupid  is  holding  a  torch,  and  another  one  in  the  cha- 
riot of  the  goddess,  is  letting  fly  a  dove.  On  the  right, 
swans,  and  a  host  of  Cupids;  one  of  them,  an  arrow  in 
his  hand,  a  quiver  on  his  shoulder,  riding  a  stag,  runs 
over  in  his  haste,  other  Cupids,  who,  to  arrest  his  course, 
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are  opposing  him  with  hghted  torches,  and  the  shield  of 
Mars.  In  the  back  ground,  a  Cupid,  handing  a  paper  to 
Adonis, 

Collection  of  Louis  XIV. 

/|31)  Mars  and  Bhea  Sylvia. 

H.  0,74.  —  W.  1,45.  —  C.  —  Heads  0,G0. 

On  the  left,  Sylvia,  daughter  of  Numitor,  is  seated  on 
the  ground,  sleeping,  leaning  on  a  mound,  and  holding 
the  vase  with  which  she  came  to  draw  water  In  the  Tiber. 
Behind  her,  a  Cupid  lying  on  a  drapery,  two  others 
shooting  arrows,  and  a  fourth  one,  flying  towards  Mars, 
who  is  seen,  on  the  right,  in  the  distance,  standing  in  a 
chariot,  drawn  by  lions.  Between  the  god  and  the  young 
girl,  the  Tiber  personified,  with  his  back  turned,  is  sea- 
ted on  the  grass,  having  near  him  Romulus  and  Remus, 
children  to  whom  Sylvia  is  destined  to  give  birth;  and 
also  the  wolf  that  suckled  them. 

Old  collcc.iDP. 

hhQ  Bacchanalian  revels, 

H.  0,97.  —  V»\  1,36.  — C.  —  Heads  0,70. 

On  the  left,  near  a  cluster  of  trees,  a  faun  is  supporting 
a  child,  to  whom  a  satyr  stooping,  is  offering  a  cup, 
filled  with  the  juice  of  the  grape,  which  he  is  pressing 
with  his  hand.  Behind  the  group,  a  bacchante,  leaning 
on  a  thyrsus;  and  farther  off,  two  children,  embracing 
each  other.  On  the  right,  quite  in  the  fore  ground,  a 
bacchante  naked,  sleeping,  lying  on  a  drapery,  her 
head  seen  in  profile,  is  leaning  against  a  mound,  a  child 
reposing  on  her  breast,  and  another  playing  with  a  goat. 
In  the  back  ground,  two  fauns  at  the  foot  of  a  tree,  and 
high  mountains,  in  the  horizon. 

Collection  of  Louis  XIV. 

hhi  Bacchanalian  revels, 

H.  1,21.  — W.  1,7  5.  —  C.  —  Heads  0,70. 

In  the  center  of  the  painting  and  in  front,  a  group  of 
three  figures,  seated  on  the  ground.  It  is  composed  of 
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nymph  or  bacchante,  playing  on  the  lute;  of  another 
female,  listening  to  her,  holding  a  stiletto  in  her  hand, 
and  leaning  on  the  leg  of  a  faun,  whose  back  is  turned, 
crowned  with  vine  leaves,  and  who  is  raising  his  cup  in 
the  air.  Behind  the  group,  a  woman  standing,  holding 
in  one  hand  a  bunch  of  grapes,  and  with  the  other,  fil- 
ling a  cup,  held  out  to  her  by  a  child.  On  the  right,  one 
child  is  attempting  to  frighten  another,  by  hiding  his 
face  in  a  mask.  On  the  left,  in  the  fore  ground,  a  child 
lying  down,  asleep.  Farther  off,  in  the  shade  of  high 
trees,  Bacchus,  stretched  on  a  bed  of  grapes  and  vine 
leaves.  A  faun  is  pouring  wine  on  his  head,  out  of  a  cup; 
another  is  bringing  a  goat  to  him.  Landscape. 

CoUeclion  of  Louis  XIV. 

/i42  Narcissus  and  Echo. 

H.  0,74.  —  W.  0,99.  —  C.  —  Heads  o,60. 

In  the  fore  ground.  Narcissus  dead,  is  stretched  on 
the  ground,  on  the  brink  of  a  rivulet ;  near  his  head,  the 
flowers  which  bear  his  name  are  growing.  Farther  off, 
on  the  right,  Cupid  standing,  holding  a  lighted  torch; 
and  on  the  left,  the  nymph  Echo,  lying  on  a  rock. 

Colleclion  of  Louis  XIV, 

AAB  The  triumph  of  Flora, 

H.  1,65.  —  W.  2,41.  — C.  — Heads  0,80. 

On  the  right  of  the  composition,  Flora,  seated  on  a 
chariot,  richly  ornamentea,  drawn  by  two  Cupids,  or 
rather  two  Zephyrs,  is  accompanied  by  a  numerous 
escort  of  nymphs,  young  men,  and  Cupids,  carrying 
flowers,  some  in  their  hands,  others  in  baskets.  Two 
Cupids  are  fluttering  over  her  head,  on  which  they  are 
about  placing  a  crown.  A  warrior,  standing,  his  back 
turned,  is  presenting  her  with  flowers,  on  a  *ield.  On 
the  left,  men,  women,  and  children,  are  preceding  the 
chariot,  singing  and  dancing.  In  the  fore  ground,  on 
the  same  side,  a  river  and  a  naiad,  lying  on  a  drapery. 
On  the  right,  a  woman,  kneeling,  picking  a  flower. 

Colleclion  of  Louis  XIV, 
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AAA  The  concert. 

H.  0,57.  —  W.  0,52.  —  C.  —  Heads  0,35. 

Three  Cupids,  seated  on  the  ground,  are  singing.  One 
standing  is  playing  on  the  violoncello ;  another  is  ad- 
vancing, holding  a  wreath  in  each  hand.  Landscape,  and 
mountains  in  the  horizon. 

Old  collection. 


AA5  The  shepherds  of  Arcadia, 

H.  0,85.  — W,  1,21.  —  C.  —  Heads  0,58. 

In  the  middle  of  a  desert  plain,  three  shepherds, 
holding  long  staffs,  and  a  young  girl  in  antique  costume, 
are  standing  before  a  tomb,  shaded  by  trees.  On  the 
left,  the  eldest,  kneeling,  is  pointing  to  those  words, 
traced  on  the  stone  :  et  in  Arcadia  ego.  Behind  him, 
one  of  his  companions,  crowned  with  flowers,  is  stand- 
ing, lost  in  thought,  with  his  arm  leaning  on  the  edge 
of  the  monument.  On  the  right,  the  third  shepherd,  also 
wearing  a  wreath,  is  bending  over  the  tomb,  and  point- 
ing out  the  inscription  to  the  young  girl,  who  is  seen 
in  profile,  standing  before  him,  her  hand  resting  on  his 
shoulder.  In  the  back  ground,  steep  mountains  are  seen. 

Collection  of  Louis  XIV. 


AA6  Time,  protecting  Truth  from  the  attacks  of 
Envy  and  Discord, 

Round  shape.  —  Diameter  2,9  7.  —  C.  —  Nat.  S. 

Time,  under  the  form  of  an  old  man,  borne  in  the 
air  by  wings,  is  carrying  in  his  arms  Truth,  personified 
by  a  naked  woman,  her  arms  opened,  her  looks  turned 
towards  Heaven.  On  the  right,  a  child  with  wing's,  is 
carrying  the  attributes  of  the  god,  a  scythe  and  a  ser- 
pent, biting  its  tail.  In  the  lower  part  of  the  composi- 
tion, on  the  right.  Envy  with  serpents  in  her  hair.  On 
the  left.  Discord,  holding  a  poniard  in  one  hand,  and  a 
lighted  torch  in  the  other. 


Collection  of  Louis  XIY. 
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Iih7  Porlrait  o/' Poussin. 

ii.  0,9'.  —  W.  0,7  :>.  —  C,  —  Bust  Nat.  S. 

ne  has  painted  himself  turned  to  the  right,  wrapped 
in  a  large  mantle,  his  head  l)are,  and  seen  nearly  full 
face.  He  wears  long  hair,  moustaches,  a  beard  on  his 
chin  ;  and  his  right  hand,  a  ring  on  the  little  finger,  is 
leaning  on  a  sort  of  roll  of  papers,  tied  in  the  middle 
by  a  string.  I'jehind  him,  several  framed  paintings;  on 
one  of  them  is  seen  the  bust  of  a  woman,  in  profile, 
wearing  a  diadem  on  which  an  eye  is  painted;  the  two 
arms  of  the  figure  of  a  man,  which  is  not  seen,  are  ex- 
tended towards  her.  Poussin  has  no  doubt  wished  to 
symbolize  in  this  manner.  Painting,  and  the  love  he 
bore  to  it.  On  another  canvass,  the  following  inscrip- 
tion is  written : 

EFFIGIES  NICOLAT  POVSSINI  ANDEL 
YENSIS  PICTORIS.  ANNO  ^.TATIS  56 
ROM^  ANNO  JUBILEI 

1650. 

Napoleon  Museum. 

bhS  Spring^  or  the  terrestrial  paradise, 

H.  1,17.  —  W.  1,60.  —  G. —  Heads  0,2  0. 

In  a  landscape,  covered  with  rich  vegetation,  and 
peopled  by  animals  of  different  kinds,  near  a  mass  of 
rocks,  overlooking  a  cascade,  Adam  is  seated  on  the 
grass;  while  Eve,  one  knee  on  the  ground,  holds  him 
by  the  arm,  and  is  showing  to  him,  the  tree  of  the 
Knowledge  of  good  and  evil,  where  the  tempter  has 
taken  refuge.  In  the  upper  part  of  the  painting,  on  the 
right,  God  the  Father,  borne  on  clouds  is  seen.  In  the 
back  ground,  mountains,  and  a  river. 

CollecUon  of  Louis  XIV. 

hh^  Simmier;  or  Ruth  and  Booz, 

H.  1,17.  —  W.  1,60   —  C.  —  Heads  0,32, 

In  a  vast  plain  covered  with  corn,  and  bounded  in 
the  horizon  by  hills  with  buildings  on  them,  women  are 
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ena^a^d  in  reaping.  On  the  l  ig^it,  a  man,  seated  cn 
a  sheaf,  is  playing  on  the  bagpipes.  Farther  olY.  on  the 
same  side,  a  farm  boy  is  making  horses  trample  on  the 
corn,  spread  out  in  the  field.  On  the  left,  in  the  shade 
of  a  large  tree,  two  women  are  filling  \ascs.  In  the 
center  of  the  composition,  in  the  fore  ground,  Huth  is 
kneeling  before  Booz,  who  orders  a  servant  placed  op- 
posite to  him,  leaning  on  a  lance,  not  to  prevent  her 
from  gleaning. 

Coileclion  of  Louis  XIV. 


450  Autumn,  or  the  bunch  of  grapes  of  the  pro- 
mine  d  /and. 

H.  1,17. —  W.  1,6  0. —  C.  — Heads  0,6  0, 

In  a  valley,  at  the  back  of  v^rhich  are  seen,  on  the 
right,  the  fortifications  of  a  city,  a  woman,  standing  on 
a  ladder,  is  gathering  the  fruit  of  a  high  tree.  In  the 
fore  !.TOund,  tlie  two  spies  sent  by  Moees  into  Canaan, 
are  carryin,^^  on  a  stick,  an  enormous  bunch  of  grapes, 
proof  of  the  fertility  of  the  country. 

Coileclion  of  Louis  XIV. 


451  Winter^  or  the  Deluge, 

H.  1,17.  —  W.  1,60.  —  C.  —  Heads  0,28» 

The  cataracts  of  the  Heavens  are  let  loose  ;  the  sun 
shines  no  more ;  flashes  of  lightning  alone  illuminate 
the  scene ;  the  air,  the  w  ater,  and  the  earth,  all  present 
the  same  mournful  and  uniform  tint ;  the  inundation 
still  continues,  and  only  allows  the  tops  of  some  habi- 
tations, to  be  seen.  The  ark  built,  by  the  order  of  the 
Lord,  is  seen  in  the  distance,  floating  peacefully.  Nearer, 
in  a  spot  where  the  waters  are  flowing  into  a  cascade, 
a  boat,  half  sunken,  is  dashed  by  the  waves  against  the 
rocks,  and  is  broken  on  them.  Two  of  the  four  persons 
who  had  taken  refuge  in  it ,  are  about  to  be  swallowed 
up  by  the  waves ;  two  others  still  cling  to  it ;  and  one 
of  them,  with  upraised  hands,  implores  the  divine  cle- 
mency. Farther  off,  on  the  left,  the  serpent,  cause  of 
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the  flood,  is  crawling  through  the  rocks.  On  the  right, 
near  another  mass  of  rocks,  where  a  serpent  is  also 
seen,  rolled  round  the  branch  of  a  tree,  a  bark,  guided 
by  a  man,  is  carrying  a  woman,  holding  out  to  her 
husband,  who  has  reached  the  rock,  her  child,  still  too 
far  off  for  him  to  catch  it.  A  man,  drowning,  is  attempt- 
ing to  cling  to  the  bark  ;  and  in  the  fore  ground,  two 
men,  one  on  horseback,  the  other,  holding  a  plank,  are 
vainly  struggling  against  the  waves. 

Collection  of  Louis  XIV. 


A52  Orpheus  and  Eurydice ;  landscape* 

H.  1,20.  —  W.  2,00.  —  C.  —  Heads  0,30. 

On  the  right,  seated  on  a  stone,  Orpheus  inspired,  is 
singing,  accompanying  himself  on  his  lyre;  two  women 
seated  at  his  feet,  and  a  young  man,  standing,  are  lis- 
tening to  him,  with  attention.  Towards  the  center  of 
the  composition,  Eurydice,  engaged  in  gathering  flowers, 
has  just  been  stung  by  a  serpent,  and  the  basket  which 
she  was  holding,  has  fallen  from  her  hands.  Fartlier 
off,  on  the  banks  of  the  Peneus,  which  crosses  the 
painting,  a  man,  fishing  with  a  rod.  In  the  back  ground, 
men  bathing,  others  towing  boats.  The  landscape  re- 
presents a  view  of  the  bridge,  and  of  the  castle  of 
Salnt-Ange. 

Colleclion  of  Louis  XIV, 


Zi53  Diogenes  throwing  away  his  bowl;  landscape. 

H.  1,61.  —  W,  2,20.  —  C.  —  Heads  0,35. 

In  the  fore  ground,  on  the  right,  near  a  spring, 
shaded  by  high  trees  and  shrubs,  Diogenes,  standing, 
and  leaning  on  a  staff,  is  looking  at  a  young  man  stoop- 
ing, who  is  drinking  in  the  hollow  of  his  hand,  and  has 
just  been  throwing  away  his  bowl.  A  sinuous  road  leads 
to  a  river,  flowing  between  mountains,  on  which  are 
seen,  on  the  left,  the  entrance  of  the  city  of  Athens  ; 
and  on  the  right,  country  villas.  Numerous  figures  are 
scattered  in  the  country.  Farther  off,  philosophers. 
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lying  on  the  ground,  are  conversing  with  their  disci- 
ples ;  in  the  distance,  men  are  lisliing,  others  are  ba- 
thing. 

Collection  of  Louis  XIV. 


PRIIVCE  (Jean-Baptiste  le),  painter  and  engraver,  born 
in  Metz  in  1733,  died  at  Saint-Denis-du-Port,  near  Lagny- 
sur-Marne,  the  30th  of  September  1781. 

The  name  o(  his  masler  is  unknown. 


A  5  A  The  Guard  House. 

H.  0,43.  —  W.  0,35.  —  Cop.  —  Heads  0,20. 

In  the  center  of  the  composition,  a  young  man, 
standing,  wearing  a  helmet  adorned  with  feathers,  ac- 
companied by  another  soldier,  resting  his  hands  on 
his  shoulder,  is  singing,  holding  a  glass  of  wine  in  his 
hands;  and  has  just  been  signing  an  engagement,  which 
a  man,  seated  before  a  table,  is  drawing  up.  On  the  right, 
a  soldier  seated,  seen  in  profile,  in  armor,  one  hand 
leaning  on  a  cane.  On  the  left,  two  soldiers  with  their 
backs  turned,  are  also  seated  before  a  table,  on  which 
money  and  a  jug  are  seen.  Farther  off,  a  woman  in 
tears,  held  by  two  soldiers.  In  the  back  ground,  on  the 

Earapet  of  the  rampart,  several  soldiers,  one  of  whom  is 
lowing  a  trumpet.  —  Signed  :  Le  Prince  1776. 

Collection  of  Louis  XVL 


PRINCE  (A.-Xavier  le),  born  in  Paris  in  1799,  died  in 
Nice,  in  1826. 

His  masler  is  unknown, 

455  Shipping  of  cattle  in  a  sloop  at  Honfleur, 

H.  1,31.  —  W.  1,6  3.  —  G.  —  Pleads  0,22. 

On  the  left,  on  the  wharf,  fishing  smacks,  of  which 
the  sails  are  seen :  farther  off,  the  gate  of  the  town.  In 
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front,  sheep,  lying  on  the  ground,  and  baskets  of  oys- 
ters, —  Signed  on  the  right,  on  a  box  :  a.  x.  leprince 
1823. 

Collection  of  Charles  X, 


A56  Passage  of  tlie  Smten  {ainton  of  Uri)^  Smt- 
zerUmd. 

H.  0,81,  —  W.  1,01.  — C,  — Heads  0,25. 

In  the  right,  among  the  ice,  a  flock  of  goats,  watched 
by  a  young  shepherd ;  and  two  travellers,  holding  open 
parasols.  On  the  left,  another  traveller  is  drawing  in 
an  album.  Near  the  latter,  a  guide  is  seen,  carrying 
luggage  on  his  back.  In  the  back  ground,  a  herd  of 
cattle.  —  Signed  :         A,  X.  Leprince, 

Collection  of  Giarles  X. 


PRUD'HON  (Pierre),  born  in  Cluny  (Saone-et-Loire), 
the  htli  of  April  1758,  died  in  aris,  the  i6ih  ofFebruanj 
1823. 

Pupil  of  Dcsvoges,  painter  from  Dijon. 


/i57  Christ  on  the  cross. 

H.  2,65.  —  W.  1,75.  — C.  —  Nat.  S. 

On  the  right,  Christ  is  nailed  on  the  cross,  which  Mag- 
dalen, kneeling,  is  embracing.  On  the  left,  the  Virgin, 
fainting,  supported  by  a  holy  woman.  —  Signed,  at  the 
foot  of  the  cross  :  P.  P.  Prud'hon  P^'«  1822. 

Collection  of  Louis  XVIII. 


A58  The  Assumption. 

H.  2,15.  —  W.  1,4  5.  —  C.  -—  Nat.  S. 

The  Virgin  ,  wearing  a  white  dress,  with  a  gold  belt, 
and  wrapped  in  a  large  blue  mantle,  is  ascending  in  the 
air,  her  arms  extended,  her  eyes  raised  towards  Heaven, 


PRUD'HON. 
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and  borne  by  five  angels;  above  her  head,  a  crown  of 
stars.  In  the  back  ground,  a  host  of  angels  are  contem- 
plating the  Virgin. 

Colleclion  of  Louis  XVIII. 


459  Justice  and  divine  Vengeance  pursuing  Crime. 

H.  2,43.  —  W.  2,92.  —  C.  —  Nat.  S. 

On  the  left,  in  a  deserted  spot,  covered  with  rocks, 
lighted  by  the  moon,  a  man,  a  poniard  in  his  hand,  wear- 
ing a  tunic  and  a  mantle,  is  hastening  away.  On  the 
right,  the  naked  body  of  a  murdered  youth,  is  stretched 
on  the  ground.  Over  the  victim.  Vengeance,  holding  a 
torch,  ready  to  seize  the  murderer,  and  Justice,  person- 
ified by  the  scales  and  sword ,  are  flying  in  the  air.  — 
Signed,  on  the  left  :  P.  P.  Prud'hon  1808. 

Colleclion  of  Charles  X. 


hQO  Portrait  of  Ai"^'  Jarre, 

H.  0,65.  —  W.  0,55. — Oval  shape.  —  C.  — 
Bust  Nal.  S. 

She  is  turned  towards  the  left,  and  her  head,  seen 
nearly  full  face,  is  dressed  with  a  wreath  of  field  flow- 
ers. She  wears  a  low  necked  white  dress,  the  bodice 
and  sleeves  of  which,  are  striped  with  gold.  Her  arms 
are  bare.  A  red  cashmere  shawl  is  thrown  over  her 
shoulders. 

Collection  of  Louis-Philippe. 


AGl  Portrait  of  the  naturalist  Bruun-N eergaard, 

H.  0,46.  —  W.  0,38.  —  C.  —  Bust  Nat.  S. 

He  is  seen  three  quarters,  turned  to  the  right;  he 
wears  a  black  coat,  and  a  white  neckcloth. 

Bought  in  i849. 

2$ 
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PUGET  (Fraaqois),  painter  and  architect,  died  in  1707. 
Pupil  of  his  father  Pierre  Puget  and  of  Laurent  Fauchier. 

A62  Portrait  of  Pierre  Puget,  a  celebrated  sculp- 
tor^ born  in  1622,  died  in  169/i. 

H.  0,7  5.  —  W.  0,61.  —  C.  —  Bust  Nat.  S. 

He  is  represented  at  a  very  advanced  age,  his  body- 
turned  towards  the  left,  and  his  head  bare,  seen  nearly 
full  face.  He  wears  a  white  neckcloth,  tied  carelessly 
round  his  neck  ;  and  a  morning  gown  with  large  figures, 
lined  with  green  silk. 

Collection  of  Louis-Philippe. 

/i63  Portraits  of  several  musicians  and  artists  of 
the  time  of  Louis  XIV, 

H.  1,47, — W.  2,12.  — C.  — Half  length  Nat.  S. 

Eight  men  round  a  table,  are  preparing  to  sing  a  piece 
of  music.  Two  are  seated;  one  is  placed  on  the  left, 
seen  in  profile,  raising  his  head,  holding  a  violin  in  his 
Tight  hand,  and  in  the  left,  a  piece  of  music,  on  w  )ich 
the  following  words  are  w  ritten  several  times  :  cdebrate 
col  canto  di  Lvigi  immoiHal  la  gloria  el  vanto ;  the  other, 
towards  the  right,  dressed  in  red,  is  represented  nearly 
full  face,  playing  on  the  guitar.  The  six  other  persona- 
ges are  standing  behind  them  :  the  fir#t,  beginning  on 
the  left,  holds  a  piece  of  music,  with  the  same  words; 
the  second,  of  whom  only  the  head  is  seen,  wears  a 
striped  turban;  the  third,  having  a  toque  adorned  with 
feathers,  passes  his  right  hand  behind  the  shoulder  of 
the  man  seated  on  the  left,  and  points  to  the  music  ;  the 
fourth  has  a  furred  cap  and  robe ;  the  fifth  placed  be- 
hind the  second  of  the  seated  personages,  wears  a  purple 
toque,  ornamented  with  a  white  feather ;  he  is  making 
a  sign  w^ith  the  right  hand.  The  last  is  young,  bare- 
headed ,  engaged  in  tuning  a  guitar.  Another  guitar 
is  lying  on  the  table,  covered  with  a  green  cloth ;  also  a 
music  book,  bound  in  parchment;  and  a  paper,  on 
which  is  written  :  F.  Pvgel  168Zi. 
Collection  of  Louis  XIV, 
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R  AOUX  (Jean),  born  in  Montpe liter  in  1677,  died  in  Paris , 
in  173Zi. 

Pupil  of  Ranc  and  of  Bon  Boulogne. 

464  Telemachus  relates  his  adventures  to  Calypso, 
in  presence  of  Eucharis  and  of  the  other 
nymphs, 

H.  1,14.  — W.  1,48.  —  C.  —  Heads  0,50. 

In  the  center  of  the  composition,  Calypso,  sirrounded 
by  her  companions,  seated  on  a  mound,  her  left  arm 
leaning  on  a  cushion,  is  listening  to  the  young  Tele- 
machus, seated  near  her,  and  accompanied  by  Mentor. 
On  the  left,  in  the  fore  ground,  a  nymph,  holding  a  lyre. 
In  the  back  ground,  on  the  same  side,  the  grotto  of 
'  Calypso ;  women  setting  a  table,  and  engaged  in  pre- 
parations for  a  repast.  On  the  right,  the  sea,  and  a 
vessel  wrecked  on  the  coast. 

Old  collection. 


REGNAULT  (Jean-Baptiste),  born  in  Paris,  the  i9th 
of  October  175Zi,  died  in  the  sanw  city,  the  i2th  of  No- 
vember 1829. 

Pupil  of  Bardin,  - 

465  Christ  taken  down  from  the  cross. 

H.  4,20.  —  W,  2,38.  — Arched  shape.  —  C  Nat.  S. 

The  body  of  Christ  is  lying  in  a  winding  sheet;  the 
Virgin,  prostrate,  and  supported  by  Magdalen,  is  exten- 
ding her  hands,  and  raising  her  eyes  towards  Heaven. 
On  the  right,  near  her,  an  old  woman,  with  her  hands 
joined;  and  behind  her.  Saint  John,  standing,  his  head 
bent  down,  is  contemplating  the  body  of  Christ.  Farther 
off,  on  the  left,  one  of  the  holy  women  is  embracing  the 
foot  of  the  cross,  behind  which,  Joseph  of  Arimatheaand 
Nicodemus,  are  kneeling.  —  Signed  :  Regnault  de  Rome, 
f.  1789. 

Collection  of  Louis  XVI. 
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hQQ  Education  of  Ac/n/lcs  by  the  centaur  Chiron, 

II.  2,6  1.  —  W.  •2,10.  —  C.  —  Nat.  S. 

The  young  Achilles,  standing,  a  bow  in  his  hand,  is 
preparing  to  shoot  a  dart ;  he  turns  his  head  to  the  left, 
listening  to  the  centaur  Chiron,  who,  placed  behindhim, 
seems  to  be  showing  him  with  two  arrows,  the  way  to 
use  his  weapon.  On  the  right,  at  the  feet  of  Achilles, 
a  dead  lion  ;  on  the  left,  a  lyre,  placed  on  a  drapery.  In 
the  back  ground,  high  rocks;  on  the  summit  of  one  of 
them,  a  serpent  is  seen. 

Napoleon  Museum, 


hQ7  Pygmalion,  kneeling,  implores  Venus  to  ani- 
mate his  statue, 

H.  1,20.  —  W.  1,40.  —  C.  —  Nat.  S. 

Pygmalion,  seen  half  length,  holding  a  sculptor's 
hammer,  is  on  the  right,  near  his  statue. 

Old  collection. 


468  Origin  of  Painting, 

H.  1,0  5.  —  W.  1,4  0.  —C.  —  Half  length,  Nat.  S. 

Dibutade,  her  back  turned,  seated  on  a  fragment  of 
architecture,  traces  on  the  wall,  the  shadow  of  the  pro- 
file of  her  lover,  standing  on  the  right,  leaning  on  a 
pedestal.  On  the  left,  a  dog,  near  the  young  Corinthian 
girl. 

Old  collection. 


RESTOUT  (Jean),  second  of  the  name,  born  in  Rouen, 
the  leth  of  March  1692,  died  in  Paris,  in  the  Louvre, 
the  ist  of  January  1768. 

Pupil  of  his  uncle,  Jean  Jouvenel. 
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A69  Christ  air  in  g  tliv  par  ah j  lie. 

H.  3,84.  —  W.  4,58.  —  C.  —  Nat.  S. 

In  the  center  of  the  composition,  under  an  angel, 
hovering  in  the  air,  Christ,  coming  down  the  steps  of 
a  temple,  followed  by  his  disciples,  is  speaking  to  a 
paralytic,  lying  on  the  ground,  near  a  basin.  On  the 
right,  two  persons,  attempting  to  raise  a  sick  man;  and 
in  the  back  ground,  other  sick  people,  being  brought 
on  Christ's  way.  —  Signed,  on  the  left :  ./  Restoutj  1725. 

Napoleon  Museum. 

h70  Ananias  imposing  his  hands  on  Saint  Paul, 
that  he  might  recover  his  sight ,  and  be 
filled  with  the  Holy  Ghost.  (Acts  of  the 
Apostles,  chap.  ix). 

H.  0,90.  —  W.  0,73.  —  C.  —  Heads  0,50. 

In  the  interior  of  a  temple,  saint  Paul  is  kneeling  before 
Ananias,  who  is  imposing  his  hands  on  him.  The  Holy 
Ghost  is  hovering  over  his  head,  in  the  fore  ground,  on 
the  left,  a  warrior,  also  kneeling,  is  witnessing  the 
scene.  On  the  right,  a  young  man,  carrying  a  vase, 
and  on  the  ground ,  arms  of  different  kinds.  —  Signed 
on  the  right  :  J  Restout,  1718. 

Napoleon  Museum. 

REST  OUT  (Jean-Bernard),  born  the  22rf  of  Februanf 
1733,  died  in  Paris,  the  iSth  of  July  1797. 

He  was  the  son  and  pupil  of  Jean  Restout,  second  of  the  name. 

Ii7i  Saint  Bruno  praying  in  the  desert. 

H.  0,47.  —  W.  0,56.  —  C.  —  Heads  0,50. 

The  saint,  turned  to  the  left,  kneeling  in  a  grotto, 
is  prostrate  before  a  crucifix;  a  skull  and  an  hour-glass 
are  near  him,  on  a  rock.  —  Signed,  on  the  right  : 
Restout  fiUus  Romas.  1763. 

Old  colleclion. 
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RIESENER  (Henri-Francois),  born  in  Paris,  lite  \ 
of  October  1767,  died  in  the  same  city,  the  Itli  of  February 
1828. 

Pupil  of  Vincent  and  of  David. 


1x72  Portrait  of  M,  Ravrio,  bronze  manufacturer^ 

H.  1,17.  — W.  0,90.  —  C.  —  l  aU  length,  Nat.  S, 

He  is  represented  bareheaded,  three  quarters,  turned 
to  the  left  Seated  in  an  arm-chair,  before  a  desk,  he  is 
holding  in  his  hands,  a  small  bronze  figure  of  Venus  de 
Medicis.  He  wears  a  blue  coat,  with  gold  buttons, 
breeches,  and  top  boots.  —  Signed  on  the  right,  on  the 
arm-chair  :  Riesener. 

Given  in  1850  by  his  son,  M.  Riesener. 


IIIGAUD  (IIyacinthe),  bom  in  Perpignan,  the  20th  of 
July  1659,  died  in  Paris  the  11th  of  December  17Zi3. 

Pupil  of  Pezet,  painter  from  Montpellier,  and  of  Pianc. 


A73  The  presentation  in  the  temple, 

H.  0,83.  —  W.  0,68.  —  W.  —  Heads  0,22. 

In  the  interior  of  the  temple  of  Jerusalem,  the  Virgin 
is  presenting  the  Infant  Jesus  to  Simeon,  seated  on  the 
right,  on  an  elevated  throne,  covered  with  a  large  red 
drapery,  ^'ear  the  Virgin,  a  young  girl  is  bringing  an 
oflfering  of  two  turtle-doves;  and  behind,  saint  Joseph 
is  kneeling ,  with  the  rest  of  his  family.  Beyond 
Simeon,  standing  on  the  steps  of  the  temple,  a  priest 
is  seen,  the  dim  light  of  a  lamp  shining  on  him ,  and 
holding  a  book  in  his  hand.  Quite  in  the  fore  ground, 
on  the  right,  a  man,  leaning  on  the  balustrade  of  a 
stairs,  is  contemplating  the  Virgin. 

Collection  of  Louis  XV, 
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A7A  Saint  Andrew. 

U.  1,5  3.  —W.  1,0  3.  — C.  —  Half  length,  Nat.  S 

The  saint,  his  body  naked  to  the  waist,  the  lower  par* 
wrapped  in  a  large  red  drapery,  leaning  on  the  cross, 
the  instrument  of  his  torture,  holds  his  right  hand  on 
his  breast,  and  turns  his  eyes  towards  Heaven. 

Napoleon  Museuno. 


475  Portrait  of  Louis  XIV,  born  in  1638,  de- 
ceased in  1715. 

H.  2,7  6.  —  W.  1,9  6.  —  C.  — Full  length,  Nat.  S. 

He  is  standing,  turned  to  the  left,  his  head  bare,  co- 
vered with  the  lloyal  mantle,  and  leaning  on  his  scepter. 
The  crown,  and  the  hand  of  Justice  are  placed  near  him, 
on  the  left,  on  a  cushion.  On  the  right,  behind  the 
King,  the  throne,  and  a  red  velvet  curtain.  —  On  tiie 
pedestal  of  the  column,  the  following  inscription  is  writ- 
ten, in  very  small  letters.  Peint  par  Hyacinthe  Ri- 
gaud,  1701. 

Collection  of  Louis  XIV. 


A76  Portrait  of  Philippe  V,  King  of  Spain,  born 
in  1683^  died  in  17^16.  He  was  peclared 
King  of  Spain  in  1700,  at  the  age  of  se- 
venteen, 

H.  2,30.  —  W.   1,5  5.  —  C.  —  Full  length  Nat.  S. 

He  is  Standing,  bareheaded,  turned  to  the  left;  his 
right  hand  leaning  on  the  crown,  placed  on  a  table  co- 
vered with  a  red  velvet  cloth,  the  left  resting  on  his  hip. 
He  wears  the  ordor  of  the  IToly  Ghost,  and  the  collar  of 
the  Golden-Fleece.  On  the  right,  an  arm-chair. 

Collection  of  Louis  XIV. 


Zi77  Portrait  of  Jacqiies-hnngne  Bossuet^  Bishop 
of  Meaux,  horn  i/i  iCrlJ,  deceased  in  i70li. 

H.  2,40.  —  W.  1,65.  —  C.  —  Full  length,  Nal.  S. 

He  is  standing,  and  dressed  in  the  grand  costume  of 
Doctor  and  Bishop.  The  under  robe  is  of  blue  watered 
silk,  the  upper  one,  of  white  muslin,  trimmed  with  lace; 
the  mantle  with  a  cape,  edged  with  swan's  down,  is  also 
blue,  lined  with  red.  The  prelate  wears  the  w  hite  band, 
and  the  episcopal  cross ;  he  is  holding  in  his  right  hand 
his  Doctor's  cap,  and  leaning  his  left  on  a  book,  placed 
on  a  table,  on  which  an  inkstand,  papers,  and  several 
volumes  are  seen.  Other  papers  and  books  are  on  the 
ground,  at  the  foot  of  the  table,  on  the  right.  In  the  back 
ground,  between  two  columns,  a  raised  curtain ,  dis- 
covering the  sky. 

CoUeclion  of  Louis  XVlll. 

li7S  Portrails  of  Marie  Serre,  mother  of  Bigaud^ 

il.  o,bi.  —  W.  1,0  1.  —  C.  —  Bu^t,  Nat.  S. 

The  two  portraits  are  on  the  same  canvass,  and  have 
the  same  costume;  white  neckhandkerchief,  black  dress, 
ear-rings,  purple  velvet  head  dress,  on  the  back  of  the 
head.  The  head,  place.!  on  the  left,  is  entii-ely  in  profile, 
and  turned  to  the  right ;  the  other,  painted  on  the  right, 
is  turned,  a  little  less  in  profile,  towards  the  left;  and 
part  of  the  right  eye  is  seen. 

Napoleon  Museum. 

/l79  Portrait  of  Martin  van  den  Bogaerty  a  sculp- 
tor known  in  France  by  the  name  of  Des- 
jardinSy  born  in  16ZiO,  deceased  in  1694. 

H.  1,41.  — W.  1,06.  —  C.  —  Half  length,  Nat.  S. 

He  is  represented  bareheaded,  seen  three  quarters, 
turned  to  the  right,  dressed  in  black  satin;  the  right 
hand  holding  a  chisel,  the  left  leaning  on  the  colossal 
head  in  bronze,  of  one  of  the  slaves,  decorating  the  mo- 
nument of  La  Place  des  Victoires,  i  rected  to  the  raeraorv 
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of  Louis  XIV,  by  the  Marshal  de  la  Feuillade.  In  the 

back  ground,  on  the  right,  a  red  curtain. 

Napoleon  iMuscum. 

Zi80  Portraits  of  Charles  le  Brun,  first  painter  to 
the  King ,  Louis  XI  V;  born  in  1609^  died 
ml690;  and  of  Pierre  Mignard,  who  be- 
came also  first  painter  to  the  King,  after  Le- 
brun,  li e  was  born  m  1610,  and  died  in  1695. 

H.  1,30.  —  W.  1,40.  —  C.  —  Busl,  Nal.  S. 

They  are  both  placed  behind  a  sort  of  balustrade.  On 
the  left,  le  Brun,  seen  three  quarters,  turned  to  the  right, 
wears  a  coat  color  of  feuille  morte,  and  a  wide  purple 
mantle;  he  holds  his  pallet  and  brushes  in  one  hand, 
and  a  maul-stick  in  the  other.  Mignard  is  on  the  right, 
seen  nearly  full  face,  also  bareheaded,  dressed  in  black 
velvet,  one  of  his  hands  resting  on  a  box,  the  other 
raise  J,  and  pointing  to  an  object. 

Old  collcclion. 

liSi  Portrait  of  Jides-Hardouin  Mansart^  archi- 
tect and  superintendant  of  the  buildings  of 
the  King,  born  in  16/i5,  died  in  1708. 

H.  1,40.  —  W.  1,05.  —  C.  — Halflcnglh,  Nal.  S. 

He  is  represented  bareheaded,  seen  three  quarters, 
turned  to  the  right,  dressed  in  black,  wearing  the  order 
of  Saint  Michael;  and  leaning  with  the  right  hand  on  a 
book,  placed  on  a  table,  where  mathematical  instruments, 
and  an  architectural  design  are  seen.  On  the  left,  in  the 
back  ground,  the  church  of  the  Invalides,  built  after  his 
drawings. 

Old  collection. 

A82  Portraits  of  unknown  persons* 

H.  1,25.  —  W.  1,54.  —  C.  —  Half  length  Nat.  S. 

In  the  center,  a  man,  bareheaded,  seen  three  quarters, 
turned  to  the  right,  seated  with  his  legs  crossed  ove 
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each  other,  is  resting  his  left  hand  on  the  shoulder  of  a 
woman,  seated  on  the  right,  seen  nearly  in  profile,  and 
turned  to  the  left.  She  is  presenting  a  bunch  of  cherries 
to  a  young  child,  seated  on  the  left,  and  playing  with  a 
dog. 

Old  collection. 

483  Portraits  of  two  ivomen  and  a  man,  unknown, 

H.  0,81.  —  W.  1,0  1.  —  Oval  shape.  —  C.  — Bust, 
Nat.  S. 

The  man  is  on  the  left,  seen  three  quarters,  turned 
to  the  right,  wearing  a  red  and  yellow  velvet  toque, 
forming  a  sort  of  turban.  His  shirt  is  open  at  the  neck, 
and  he  is  in  a  morning  gown.  In  the  center,  a  young 
girl,  bareheaded,  nearly  in  profile, is  looking  on  the  left; 
a  white  band  passes  through  her  hair,  which  is  combed 
back.  On  the  right,  an  older  woman,  also  bareheaded 
and  her  hair  combed  back,  is  turned  three  quarters, 
towards  the  same  side;  she  wears  a  purple  dress,  and 
holds  with  her  right  hand  on  her  breast,  a  blue  velvet 
mantle. 

Old  collection. 


ROBERT  (Hubert),  painter  and  engraver,  born  in  Parig 
in  1733,  died  in  the  same  city,  the  ibtk  of  April  1808. 

The  name  of  his  master  is  unknown. 

AS/i*  View  of  the  harbour  of  Ripetta,  in  Rome, 

H.  1,17.  —  AV.  1,4  5.  —  C.  —  Heads  0,l3. 

[n  the  center  of  the  painting,  a  vast  circular  terrace, 
at  the  base  of  which  is  a  fountain,  under  an  arch.  On 
each  side  of  the  terrace,  large  stairs,  leading  to  the 
wharf  on  the  borders  of  the  Tiber,  which  crosses  the 
fore  ground.  Behind  the  terrace,  the  rotundo  is  seen;  on 
the  left,  part  of  the  Vatican.  Numerous  figures  are  scat- 
tered in  the  composition.  In  the  fore  ground,  and  in  the 
center,  two  wom^in  and  two  men  seated,  or  leaning  on 
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bales;  and  a  man,  kneeling  near  two  large  earthen  vases. 
On  the  left,  two  boats,  on  the  Tiber.  —  Signed,  on  the 
same  side  :  U.  Robert,  1766. 

Napoleon  Museum. 

485  Triumphal  arch  of  the  city  of  Orange;  the 
monument  and  the  smaller  arch  of  Saint 
Remy;  in  the  back,  ground  the  amphithea- 
tre, 

H.  2,42.  —  W.  2,45.  —  C.  —  Heads  0,25. 

In  the  fore  ground,  on  the  left,  three  men,  of  whom 
one  wears  a  helmet,  are  reposing  on  ruins  of  architec- 
ture. More  on  the  right,  a  woman  seated  on  the  ground, 
holding  two  children  on  her  i^nees.  Near  the  triumphal 
arch,  five  figures,  seated  and  standing.  —  Signed,  on  the 
left  :  11.  Robert,  1767. 

CuUeclion  of  Louis  XVIII. 

/i86  The  Maison- Carrie,  the  Ar^nes  and  the  tower 
Magne,  ancient  monuments  at  Nimes. 

H.  2,42.  —  W.  2,45.  — C.  — Heads  0,25. 

In  the  fore  ground,  on  the  left,  a  soldier,  a  lance  in 
his  hand,  is  leaning  on  the  fragment  of  a  column.  In 
the  center  of  the  composition,  two  old  men,  and  a  young 
one,  standing  on  ruins,  are  speaking  to  another  man 
opposite  to  them.  Near  the  group,  an  old  man  is  ascen- 
ding the  steps  of  the  temple.  On  the  right,  a  sarco- 
phagus, among  remains  of  architecture ;  and  in  the 
back  ground,  an  arch,  on  which  a  chariot  is  passing. 

Collection  of  Louis  XVIII. 


A87*  Ancient  ruins. 

H.  0,72.  W.  0,59.  —  C.  —  Heads  o,io. 

On  the  right,  a  man,  lying  on  the  shaft  of  a  broken 
column,  is  fishing  with  a  rod  in  a  rivulet,  the  bed  of 
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which  is  partly  filled  by  fragments  of  architecture.  Id 
front,  on  the  left,  four  young  girls  are  placed  on  the 
other  shore,  before  a  statue  of  Plenty;  and  farther  off, 
two  others  are  standing  on  a  mound,  on  which  the 
ruins  of  a  rotundo  are  seen.  In  the  back  ground, woody 
hills.  —  On  the  pedestal  of  the  statue  of  Plenty,  is  writ- 
ten :  l'uLTIMO  QUADRO  DIPINTO  da  H.  ROBERT  NELLO 
STUDI  n  dell' ARCENAL.  M.  21  XBRE  1779. 

Old  colleclion. 


483  The  ancient  portico  of  Marcus  Aiirelius. 

H.  1,6  i. —  W.  1,16.  — C.  —  H'-atls  0, 1  8. 

Under  the  arch  of  a  large  portico,  is  seen  the  eques- 
trian statue  of  Marcus  Aurelius,  to  which  is  fastened  a 
rope  bearing  clothes  put  to  drv.  In  the  back  ground,  on 
the  left,  a  circular  temple  with  Corinthian  columns, 
and  on  all  sides  fragments  of  sculpture  and  architec- 
ture. In  the  midst  of  the  ruins,  in  which  the  painter 
has  introduced  a  great  many  figures,  a  workman  is  seen, 
sawing  a  stone,  on  which  a  bas-relief  is  sculptured. 
Near  the  pedestal  of  the  statue,  two  women,  two  men, 
and  a  child;  on  the  right,  on  fragments,  six  persons; 
finally  in  front,  a  man  and  a  woman,  descending  into  a 
subterraneous  passage,  while  two  men  are  looking  at 
them.  —  Signed,  on  the  right :  II.  Robert,  f.  and  178/|. 

Old  collection. 


489  T he  portico  of  Octavia,  in  Rome,  used  as  a 
fi  h  market. 

H.  1,61.  —  W.  1,16.  —  C.  —  Heads  0,18. 

In  the  fore  ground,  on  the  left,  the  fish  market  A 
dog  is  barking  at  a  woman, carrying  a  tub  full  of  water; 
farther  olf,  on  the  right,  a  man  and  a  w  oman,  are  car- 
rying two  large  fishes,  on  a  sort  of  hand  barrow.  In  the 
back  ground,  beyond  the  portico,  a  street,  occupied  on 
both  sides  by  fishmongers. 

Old  coikclion. 
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/i90*  The  tcrrtjole  of  J  upiter  and  divers  monuments. 

H.  1,04.  —  W.  1,45.  —  C.  —  Heads  0,20. 

On  the  right,  on  a  mound,  the  ruins  of  the  temple  of 
Jupiter,  of  which  the  fagade  is  seen.  At  the  foot  of  the 
mound,  numerous  fragments  of  bas-rehefs.  In  the  fore 
ground,  a  large  sculptured  vase,  on  a  pedestal,  and  near 
tiie  vase,  five  men  and  a  woman,  standing  on  the  ruins. 
Near  the  lower  part  of  the  temple,  the  marble  statue  of 
Hercules  l<^arnese.  On  the  other  side,  on  the  left,  the 
equestrian  statue  of  Marcus  Aureh'us.  In  the  l3ack 
ground,  a  gallery,  of  which  the  middle  arch  discovers  a 
square,  with  an  obelisk,  and  other  galleries.  Among  the 
numerous  figures,  introduced  in  the  painting,  three 
men,  bearing  vases,  are  seen  coming  out  of  an  exca- 
vation; and  two  otJjer  men,,  standing  on  the  edge  of 
the  cavity.  —  Signed,  on  the  right :  H.  Robert  4787. 

Old  colleclion. 

A91  Circular  temple,  over  which  is  a  pigeon  house, 

H.  1,00.  —  W.  0,57.  —  C.  —  Heads  0,10. 

In  the  fore  ground,  and  in  the  middle  of  antique 
monuments  in  ruins,  two  women  are  looking  at  a  large 
bas-relief.  Farther  off,  on  the  left,  a  man  on  the  steps 
of  the  temple,  is  trying  to  catch  pigeons.  In  the  back 
ground,  a  woman  is  carrying  a  pail  and  linen  on  a 
stick,  placed  on  her  shoulder.  —  Signed  :  h.  robert, 
1788. 

Old  colleclioii. 

492  Fragments  of  sculpture  collected  together  in  a 
shed,  under  the  ruins  of  an  antique  monu- 
ment, 

H.  1,01.  —  W.  1,41.  —  C.  —  Heads  0,20. 

In  the  center  of  the  composition,  a  man  is  drawing; 
on  the  left,  a  large  dog,  lying  down  ;  farther  off,  a  man 
on  a  ladder,  is  giving  a  bouquet  to  a  young  girl,  who  is 
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seen  at  a  window.  Among  the  statues  introduced  in  the 
painting,  are  those  of  Zeno,  of  a  faun  playing  on  the 
flute,  and  of  a  river,  reposing. 

Old  collection. 


ROBERT  (Louis-Leopold),  born  tfie  iSth  of  May  179Zi, 

at  La  Chaux-de-Fonds  [canton  of  Neufchdtel,  Switzerland), 
died  at  Venice,  the  20th  of  Matxh  1835. 

Pupil  of  GirarJcl,  engraver,  and  of  David. 

A93  The  arrival  of  the  reapers  in  the  Pontine 
marshes. 

H.  1,37.  —  W.  2,11.  —  C.  —  Heads  0,66. 

In  the  center  of  the  composition,  a  cart  drawn  by 
buffaloes,  at  a  stand,  and  the  driver,  leaning  on  his  goad 
and  on  the  pole.  On  the  cart  is  an  old  man,  the  owner 
of  the  field,  seated  on  tlie  baggage,  who  is  pointing  out 
the  spot  where  they  are  to  remain  and  unfold  the  tent, 
which  a  young  man,  standing  behind  him,  is  holding, 
rolled  round  pickets.  Near  the  old  man,  and  also  in  the 
cart,  a  woman,  standing,  an  infant  in  her  arms.  On  the 
left,  three  female  reapers,  and  two  labourers;  on  the 
right,  two  other  reapers  :  one  is  dancing,  and  holding 
up  his  scathe;  the  other,  also  dancing,  is  playing  on  the 
bagpipes;  while  a  man,  mounted  on  one  of  the  buffaloes, 
and  holding  a  goad  in  his  hand,  is  looking  at  them. 
Farther  off,  on  the  same  side,  women  and  men,  resting 
on  the  ground.  In  the  horizon,  the  peaks  of  Monte- 
Circello.  —  Signed  :  Leopold  Robert,  Rome,  1830. 

CoUeclion  of  Lonis-Philippe. 

Return  from  a  pilgrimage  to  the  Madone  de 
I'Arc. 

H.  1,37.  —  W.  2,14.  —  C.  —  Heads  0,64. 

Towards  the  left,  on  a  cart  drawn  by  two  oxen  with 
gilt  horns,  whose  yokes  are  ornamented  with  foliage 
and  wheat,  a  young  woman  is  seated,  leaning  on  a 
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thyrsus,  adorned  with  flowers,  amulets,  and  images  of 
the  Virgin  and  the  saints.  Behind  her,  a  young  man,  hte 
pointed  hat  covered  with  flowers  and  leaves,  is  holding 
her  by  the  waist;  and  a  woman,  is  pulling  out  a  flower 
from  the  thyrsus  held  by  a  boy,  leaning  on  a  young 
lazzarone,  who  is  blowing  in  a  tin  whistle.  In  the  back 
of  the  cart,  lower  down,  a  Neapolitan  is  extemporizing, 
accompanying  himself  on  the  mandoline.  Before  tine 
wheel  of  the  cart,  two  women ,  with  bouquets  of  broom 
and  lavender  plants,  are  dancing,  one  beating  a  tabour, 
the  other  spreading  out  her  apron.  Near  the  oxen,  a 
lazzarone  is  also  dancing,  playing  on  the  castanets. 
Before  the  cart,  quite  on  the  right,  two  children ;  the 
younger,  nearly  naked,  carries  a  thyrsus  on  his  shoulder; 
the  other  is  beating  time,  with  a  sort  of  rattle,  composed 
of  three  wooden  mallets,  opening  like  a  fan.  —  Signed, 
on  the  left :        Robert.  Rome  1827. 

Collodion  of  Charles  X. 


SAllVT-OURS  (Jean-Pierre),  born  in  Geneva,  the  Ixth 
of  April  1752,  died  in  the  same  city,  the  6th  of  April  1809. 

Pupil  of  Vien. 

A95*  The  rape  of  the  Sabines, 

H.  1,13.  —  AV.  1,45.  —  C.  —  Heads  0,70. 

In  the  fore  ground,  on  the  right,  a  Roman  is  carrying 
away  a  Sabine  woman ;  near  her,  one  of  her  companions, 
whom  her  mother  is  trying  to  protect,  is  imploring  a 
soldier,  on  her  knees.  More  in  front,  an  altar  over- 
thrown, and  in  the  center  of  the  composition,  a  child, 
stretched  on  the  ground.  Farther  off,  on  the  left,  stan- 
ding on  the  peristyle  of  a  palace,  accompanied  by 
senators,  Romulus  is  giving  the  signal.  In  the  back 
ground,  several  buildings  are  seen. 

Napoleon  Museum. 


SANTERRE  (Jean-Baptiste),  born  in  Magny,  near  Pan- 
ioise  in  1650,  died  in  Paris,  the  2ist  of  November  1717. 

Pupil  of  Francois  Lcmaire  and  of  Boulogne  I'aine. 
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A96^  Suzannnh  at  the  balh. 

II.  2,05.  —  W.  1,4  5.  —  c.  —  Nat.  s. 

Suzannah,  entirely  naked,  her  body  turned  towards 
the  left,  is  holding  with  her  right  hand,  a  drapery  on 
which  she  is  seated,  on  the  edge  of  the  basin,  in  which 
she  is  going  to  batlie.  One  of  her  feet  is  already  in  the 
water.  In  the  back  ground,  on  the  right,  in  the  garden, 
and  concealed  behind  a  wall,  the  elders  are  seen. 

Napoleon  Museum. 

Z|97  Portrait  of  a  woman  in  Venetian  costume. 

H.  0,90.  —  W.  0,72.  —  C.  —  Bust  Nat.  S. 

She  is  represented  three  quarters,  turned  to  the 
right,  wearing  a  greenish  dress,  high  in  the  neck,  and 
clasped  on  the  breast  by  precious  stones ;  she  holds  in 
her  right  hand,  which  is  gloved,  a  cane  ornamented  with 
a  small  gold  chain,  with  which  she  is  raising  up  the 
mantelet,  which  covers  her  head. 

Old  collection. 


SIGALOIV  (Xavier),  born  about  the  end  of  1788,  in  Uzes 
{Gard),  died  at  Rome,  the  ISth  of  August  1837. 

Pupil  of  Monrose  and  of  Pierre  Guerin. 

A98  The  vision  of  Saint  J erome, 

H.  4,38.  —  W.  2,65.  —  Arched  at  the  top.  —  C. 

—  Largf^r  llian  lile. 

Saint  Jerome,  lying  on  a  rock,  his  arms  extended,  is 
wakening,  seized  with  terror.  Three  angels  have  appeared 
to  him,  during  his  sleep;  two,  sounding  in  his  ears 
the  trumpet  of  the  last  Judgment,  and  the  third,  point- 
ing out  to  him,  the  Heavens.  Near  saint  Jerome,  on  the 
right,  a  lion,  sleeping,  of  which  only  the  head  is  seen ; 
an  hour  glass,  an  open  book,  and  a  skull.  —  Signed  : 
X.  Sigalon  1829. 

Colleclion  of  Charles  X. 
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Zj99  The  young  courtesan, 

H.  1,2  2.  —  W.  1,5  8.  —  C.  —  Half  length,  Nat.S. 

A  young  woman  seen  three  quarters,  turned  to  the 
left,  wearing  a  black  toque  with  a  white  feather,  and  a 
costume  in  the  fashion  of  the  XVIth  century,  is  recei- 
ving in  one  hand,  the  jewels  contained  in  a  rich  casket, 
presented  to  her  by  an  elderly  man,  leaning  on  a  table, 
on  the  left;  with  the  other  hand,  she  is  taking  a  letter 
on  which  is  written  :  AW  idolo  del  mio  cuore  ,  which  a 
young  man,  placed  on  the  right,  has  just  handed  to  her. 
i'ehind  the  courtesan,  a  negress  is  placing  a  finger  on 
her  lips,  and  is  recommending  silence  to  the  young 
man.  —  Signed  :  X.  Sigalon  1821. 
Colleciion  of  Louis  XVIII. 


SI  L  VEST  RE  {Attributed  to  Charles  -  Nicolas  de), 
drawer,  'painter  and  engraver,  born  in  Paris,  in  1699,  died 
at  Valenton,  in  the  month  of  March  1767. 

He  was  the  son  and  pupil  of  Charles  Francois  Silvestre. 

500  Landscape, 

H.  0,30.  —  W.  0,36.  —  Cop.  —  Heads  0,05. 

Cows,  sheep  and  goats,  are  grazing  on  a  lawn,  in  the 
middle  of  which,  is  an  Italian  pine  tree.  In  the  fore 
ground,  on  the  right,  a  shepherd,  a  woman,  and  three 
young  children,  are  seated  at  the  foot  of  a  tree;  a 
peasant  is  standing  near  them.  On  the  left,  another 
shepherd,  lying  on  the  ground.  Farthei'  off,  on  the  right, 
two  men  at  table,  before  the  door  of  a  house,  on  the 
edge  of  a  road,  on  which  a  countryman  and  his  ass  are 
seen.  Farther  off,  a  traveller  on  horseback,  is  giving 
alms  to  a  beggar. 

Napoloon  Museum. 


STELLA  (Jacoles),  bom  in  Lyons  in  1596,  died  at  the 
Louvre,  the  29th  of  April  1657. 

The  name  of  his  masltT  is  unknown. 
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501  Jesus  Christ  receiving  the  Virgin  into  Heaven, 

H.  0,30.    —  W.    0,4 1.   —  Octagonal  shape.  — 
Heads  0,2  i . 

Christ  standing,  turned  to  the  left,  holding  the  stan- 
dard of  Faith,  and  borne  on  clouds,  takes  one  liand  of 
the  Virgin,  who  is  resting  the  other  on  her  son's  breast, 
and  rai-ing  her  eyes  towards  him.  Behind  Christ,  an 
angel  is  joining  his  hands;  two  others  are  kneeling 
behind  the  Virgin. 

Old  coUcclion. 


502  Minerva  visiting  the  Muses* 

H.  1,15.  —  VV.  1,52.  —  C.  —  Heads  0,50. 

On  the  right,  in  a  landscape  with  high  trees,  Minerva, 
a  helmet  on  her  head,  armed  with  a  lance  and  shield, 
advances  towards  tlie  Muses,  personified  by  their  divers 
attributes.  Thalia,  her  back  turned,  is  seated  on  the 
ground.  In  front  on  the  left,  three  Cupids  are  fluttering, 
in  the  midst  of  the  trees.  In  the  back  ground,  the  horse 
Pegasus  is  seen,  led  by  Cupids. 

Old  colleclion. 


SUBLEYRAS  (Pierre),  painter  and  engraver,  born  in 
Uzes  in  1699,  died  at  Rome,  the  2Sth  of  May  17Zi9. 

Pupil  of  his  father  Malhieu  Subleyras  and  of  Antoine  Rivalz, 


503*  The  brazen  serpent. 

H.  0,97.  —  W.  1,30.  —  C.  —  Heads  o,60. 

On  the  right,  Moses  is  showing  the  Israelites  the 
brazen  serpent,  the  sight  of  which  is  to  cure  those 
whom  the  reptiles  sent  by  the  Lord,  had  bitten.  Men, 
women  and  children,  standing,  or  lying  on  the  ground, 
surround  him,  begging  to  be  cured.  On  the  left,  a  long 
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line  of  tents,  extending  to  the  plain,  bounded  by  moun- 
tains in  the  horizon. 

Napoleon  Museum. 

50/i  Magdalen  at  the  feet  of  Jesus  Christ,  at  the 
house  of  Simon  the  Pharisee, 

H.  2,15.  — W,  6,79. —  C.  —  Nat,  S. 

The  repast  is  served  in  a  large  hall,  and  the  guests  of 
Simon,  are  reclining  on  couches,  round  the  table.  Jesus 
Christ  is  seated  in  the  right  corner ;  Magdalen,  knee- 
ling before  him,  after  having  poured  ointment  on  the 
feet  of  the  Saviour,  is  wiping  them  with  her  hair.  In 
the  center  of  the  composition,  and  in  the  tore  ground, 
two  attendants  are  bringing  dishes  and  vases.  In  the 
back  of  the  hall,  a  side  board  is  seen,  covered  with 
gold  and  silver  plate.  On  the  right,  in  front,  a  large  dog, 
gnawing  a  bone.  —  On  the  lower  part  of  the  painting, 
on  the  left,  is  written  :  p.  subleyras  uticiensis  pinxit 
R0M.E  1739. 

Napoleon  Museum. 

505  Magdalen  at  the  feet  of  Jesus  Christ,  at  the 

house  of  Simon  the  Pharisee. 

H.  0,24.  —  W.  0,63.  —  C.  —  Heads  0,12. 
Collection  of  Louis  XVJ. 

506  Martyrdom  of  Saint  Hippolytus. 

n.  0,74.  —  W.  1,00.  —  C.  — -  Heads  o,46. 

In  the  fore  ground,  saint  Hippolytus  is  tied  by  the 
feet  to  the  tail  of  a  horse,  which  a  horseman  is  exciting 
with  a  whin.  On  the  left,  a  decapitated  trunk,  and  a 
woman  fallen,  with  her  lace  towards  the  ground.  On  the 
right,  another  woman,  thrown  down.  In  the  bacK 
ground,  on  the  left,  the  Emperor  Valerius  seated,  and 
surrounded  by  his  counsellors.  In  the  air,  angels  are 
bringing  to  the  martyrs,  palm  branches  and  crowns. 

Old  collection. 
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507  Martyrdom  of  Saint  Peter. 

H.   1,36.  — W.  0,82.  —  Arched  at  the  top. — 
C.  —  Heads  0,60. 

The  executioners  are  raising  the  cross,  on  which  saint 
Peter  is  fastened,  his  head  down,  and  are  going  to  plant 
it  in  the  ground.  Two  of  them  are  pushing  it  behind, 
while  two  others  are  holding  it  with  ropes.  In  the  fore 
ground,  on  the  left,  two  soldiers,  of  whom  only  part 
of  the  body  is  seen,  are  seated  on  the  ground.  In  the 
air,  an  angel  surrounded  by  cherubs  is  coming  down 
from  Heaven,  bringing  a  crown  to  the  saint. 

Old  Collection. 

508  The  77)(m  of  Saint  Basil, 

U.  1,34.  —  W.  0,78.  —  Arched  at  the  top.  — 
C.  —  Heads  0,6  8. 

The  emperor  Flavins  Valens,  having  embraced  Arian- 
ism,  endeavoured  to  compel  Basil,  Bishop  of  Cesarea, 
to  imitate  him.  Moved  by  the  resistance  of  the  saint,  on 
the  day  o£  the  Epiphany,  he  visited  the  church,  where 
the  Bishop  was  celebrating  the  holy  mysteries  ;  and  the 
spectacle  affected  him  to  such  a  degree,  that  he  fain- 
ted in  the  arms  of  his  officers.  ~  The  Emperor  is  on  the 
right  on  the  steps  of  the  altar,  and  falls  senseless  in  the 
arms  of  his  officers.  In  the  fore  ground,  on  the  left,  a  man 
takes  from  the  hands  of  a  child,  a  basket  filled  with  bread; 
and  in  the  upper  part  two  angels  are  seen,  hovering  in 
the  air. 

Colleclion  of  Louis  XV!. 

509  The  Empet^or  Theodosvis,  receiving  the  bles- 

sing of  Saint  Ambrose. 

H.  0,50.  —  W.  0,32.  —  C.  —  Heads  0,27. 

Theodosius  having  sacked  the  city  of  Thessalonica, 
whose  inhabitants  had  revolted,  siint  Ambrose,  Arch- 
bishop of  Milan,  dared  to  menace  the  Emperor  with  the 
divine  vengeance,  and  to  forbid  him  the  entrance  of  the 
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holy  temples.  Theodosius  publicly  acknowledged  his 
fault.  —  fie  is  represented  kneeling  at  the  feet  of  saini 
Ambrose,  imploring  his  pardon.  The  Arciibishop,  seated 
on  the  left,  under  a  canopy,  extends  his  hands  over  him, 
and  gives  him  absolution.  Jn  the  fore  ground,  on  the 
right,  a  soldier  of  the  Emperor's  suite;  in  the  back 
ground,  two  other  figures;  near  saint  Ambrose,  a  Dea- 
0041,  holding  a  bonk.  In  front  of  the  paintin;:,  on  the  left, 
a  young  man,  kneeling,  with  his  back  turned. 

Old  collection. 

510  Saint  Benedict  resuscitating  a  child, 

H.  0,50.  —  W.  0,3'i.  —  C.  —  tieacU  0,27, 

The  child  is  placed  on  the  left,  on  the  steps  leading 
to  the  door  of  the  monastery  ;  his  father  is  kneeling 
near  him.  Saint  Beoedict,  nearly  prostrate,  approaches 
his  face  to  that  of  the  child,  and  restores  him  to  life. 
Behind,  one  of  the  five  monks  assisting  at  the  miracle, 
is  bending  over  the  head  of  the  saint.  On  the  right,  in 
the  fore  ground,  a  young  peasant,  carrying  a  spade  on 
his  shoulder,  aad  a  basket  of  vegetables  on  his  arm,  is 
standing,  with  one  foot  resting  on  the  first  step  of  the 
stairs. 

Old  colk'clion. 

511  Brother  Philip's  geese.   (Tales  of  La  Fon- 

taine) . 

H.  0,30.  —  W.  0,23. —  C.  —  Heads  o,2i. 

On  the  right,  on  a  public  square,  brother  Philip  is 
holding  by  the  arm  his  son ,  who  expresses  his  delight 
at  seeing  women  for  the  first  time.  One  of  them,  seated 
on  the  ground,  is  caressing  a  small  dog. 

Napoleon  Museum. 

512  The  falcon,  (Tales  of  La  Fontaine.) 

H.  0,33. —  W.  0,28.  —  C.  —  Heads  0,26. 

In  a  rustic  habitation,  on  the  left,  the  young  widow,  and 
opposite  to  her,  her  lover,  are  both  seated  at  a  table,  on 
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which  is  seen  the  falcon,  served  up  for  the  meal.  The 
widow,  moved  by  the  devotedness  of  the  young  i:)an, 
rises,  and  before  leaving  him,  gives  him  her  hand  to  })e 
kissed,  which  he  is  holding  with  respect.  In  the  fore 
ground,  on  the  left,  a  dog  lying  down,  and  on  the  right, 
a  cat  on  a  seat. 

Napoleon  Museum. 

513  The  hermit,  (Tales  of  La  Fontaine.) 

H.  0,30.  —  W.  0,23.  —  C.  —  Heads  0,22, 

On  the  left  a  young  girl  brought  by  her  mother  to 
brother  Luce,  who  is  frightened  at  the  presence  of  the 
two  women  in  his  oell. 

Napoleon  Museum. 

SUEUR  (EusTACHE  le),  baptized  in  the  church  of  Saint- 
Eustachein  Paris,  theidth  of  November  1617,  diedtheSOth 
of  April  1655. 

Pupil  of  Vouet. 

51  Zi  The  angel  of  the  Lord  appearing  in  the  desert 
to  Agar. 

H.  1,5  9. — W.  1,14. —  C. —  HalfS. 

On  the  right,  Agar  seated  on  a  mound,  a  staff  and  a 
'   bundle  near  her.  Opposite  to  her,  her  son  sleeping,  lying 
at  the  foot  of  a  tree.  Agar  is  raising  her  eyes,  towards 
an  angel  hovering  in  the  air,  and  calling  to  her. 

Collection  of  Louis-Philippe. 

515  The  father  of  Tobias  giving  instructions  to 
his  son, 

H.  1,4  8.  — W.  1,16.  —  G.  —  Small  S. 

The  young  Tobias,  a  travelling  staff  in  his  hand,  is 
coming  down  the  steps  of  the  house  of  his  father,  who, 
bending  towards  the  ear  of  Tobias  appears  to  be  showing 
him  with  his  hand,  the  road  he  has  to  follow. 


Old  collection. 
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516  The  angelic  salutation, 

H.  2,97.  —  W.  2,27.  —  c.  —  Nat.  s. 

On  the  right,  Mary,  kneeling  before  a  prie-Dieu,  crosses 
her  hands  on  her  breast,  in  presence  of  the  Archangel 
Gabriel,  carrying  a  branch  of  lily,  and  pointing  out  the 
Heavens  to  her.  The  Holy  Ghost,  two  angels  and  cherubs 
are  hovering  over  their  heads. 

Napoleon  Museum, 

517  Jesus  carrying  his  cross, 

H.  0,61.  —  W.  1,26.  —  C.  —  Eleads  o,60. 

Simon  the  Cyrenian  comes  to  the  assistance  of  Jesus, 
who  is  sinking  under  the  weight  of  his  cross.  On  the 
right,  seen  in  profile,  saint  Veronica,  one  knee  on  the 
ground,  is  offering  him  a  handkerchief  which  receives 
the  impresssion  of  the  Saviours  features. 

Napoleon  Museum. 

518  The  taking  down  from  the  cross, 

n.  1,34.  —  W.  1,32,  —  Round  shape.  —  C,  — 
Heads  0,6  0. 

Joseph  of  Arimathea,  saint  John  and  Nicodemus,  are 
supporting  the  body  of  Christ,  which  tliey  are  about 
placing  in  a  winding  sheet,  spread  on  the  ground,  by  a 
disciple  and  a  holy  woman;  Magdalen  is  embracing  the 
feet  of  Christ.  On  the  other  side,  the  Virgin,  kneeling, 
is  near  Mary  Salome.  Farther  off,  a  man,  standing  on  a 
ladder  placed  against  the  cross,  holds  a  hammer,  which 
he  places  in  a  vase,  presented  to  him  by  his  companion. 
In  the  back  ground^  a  mound,  and  the  tops  of  buildings. 

Napoleon  Museum. 

519  Jesus  appearing  to  Magdalen,  under  the  form 

of  a  gardener. 

H.  1,48.  —  W.  1,21.  —  C.  —  Small  S. 

On  the  right,  Christ,  standing,  raises  one  hand  to- 
wards Heaven,  puts  aside  Magdalen  with  the  other,  and 
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seems  to  be  saymg  to  her  :  «  touch  me  not.  »  The  holy 
woman  has  a  profusion  of  long  hair,  and  near  her,  a 
vase  of  perfumes.  On  the  left,  the  sepulchre  is  seen  ; 
on  the  right,  Calvary,  and  in  the  back  ground,  the  city 
of  Jerusalem. 

Napoleon  Museum, 

520  Saint  Gervase  and  Saint  Protase,  brought 
before  Astdsius,  are  refusing  to  sacrifice  to 
Jupiter » 

H.  3,57. —  W,  6,84.  —  C.  —  Nat.  S, 

Towards  the  right,  under  the  rich  portico  of  a  temple, 
saint  Gervase  and  saint  Protase,  their  hands  bound, 
are  led  by  soldiers,  before  the  statue  of  Jupiter,  erected 
on  a  pedestal  on  the  left,  and  before  which  a  sacrificer, 
kneeling,  is  holding  a  ram.  A  priest,  followed  by  an 
acolyte,  is  bringing  a  vase  to  the  altar.  In  the  fore 
ground,  on  the  same  side,  two  men,  standing.  In  the 
back  ground,  seated  between  two  columns,  surrounded 
by  his  counsellors  and  soldiers,  the  General  Astasius, 
is  showing  the  statue  of  the  god,  to  the  two  martyrs. 
On  the  right,  a  numerous  crowd,  and  the  buildings  of 
the  city  of  Milan. 

Old  collection. 


521  Preaching  of  Saint  Paul  in  Epiicsus.  (Acts  of 
the  Apostles,  chap.  xix). 

H.  3,44.  —  W.  3,28.  — C.  —  Nat.  S. 

In  the  center  of  the  composition,  saint  Paul,  standing 
on  the  steps  of  a  portico,  his  right  arm  raised,  and 
pointing  to  Heaven,  is  haranguing  the  inhabitants  of 
Ephesus,  who  surround  him.  Those  who  had  used  cu- 
rious arts  brought  their  books  and  burnt  them  on  the 
spot.  On  the  left,  in  the  fore  ground,  a  man,  standing, 
and  looking  at  the  apostle,  is  tearing  a  volume.  On  the 
right,  an  old  man  bent  with  age,  his  head  and  the  upper 
part  of  his  body,  wrapped  in  drapery,  is  carrying  a 
load  of  books  and  papers,  and  is  about  throwing  them 
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in  the  midst  of  those,  Avhich,  piled  on  the  pavement  of 
tlie  square,  are  already  burning.  Quite  in  front,  a  slave 
kneeling,  is  blowing  with  his  mouth,  the  flame  which 
si  going  to  consume  them.  In  the  back  ground,  on  the 
left,  a  temple,  and  in  a  niche  of  the  peristyle,  the  statue 
of  Diana,  huntress,  placed  by  the  painter,  to  indicate 
the  spot  in  which  the  event  took  place. 

Napoleon  Museum 


522*  Martyrdom  of  saint  Laurence. 

H.  1,76   — W.  0,96.  —  Arched  at  ihe  lop.  —  C. 
—  Heads  0,5  5. 

On  the  right,  saint  Lawrence,  despoiled  of  his  gar- 
ments, his  arms  raised  towards  Heaven,  is  stretched  on 
the  instrument  of  his  martyrdom,  by  two  executioners, 
and  a  soldier.  A  man,  stooping,  with  his  back  turned, 
is  putting  coals  under  the  gridiron.  On  the  left,  another 
is  stirring  the  fire,  while  several  persons  are  bringing 
wood  and  coal.  Near  the  saint,  a  man  standing,  seen  in 
profile,  points  out  to  him  the  statue  he  refuses  to  worsiiip. 
Farther  off,  on  the  left,  the  Emperor  Valerian,  accom- 
panied by  his  counsellors  and  two  lictors,  standing  on 
a  sort  of  tribunal,  which  he  had  caused  to  be  erec<^ed 
in  the  Olympic  baths,  is  urging  the  saint  to  sacrifice 
liisgods.  In  the  air,  three  angels,  bringing  to  the  iiiai'iyr, 
tiie  crown  and  palm  destined  for  him. 

Old  collection. 

523  Apparition  of  saint  Scholastica  to  saint  Be-^ 
nedict, 

H.  1,44.  —  W.  1,30.  —  C.  —  Heads  0,75. 

In  the  fore  ground,  on  the  right,  in  a  deserted  spot, 
saint  Benedict,  kneeling,  his  arms  extended,  having 
near  him  his  mitre  and  his  cross,  contemplates  with 
ecstasy  the  ascension  of  saint  Scholastica,  supported  by 
tliree  angels.  The  saint  is  accomiDanied  on  the  left,  by 
two  young  girls,  crowned  with  flowers,  each  carrying 
a  palm ;  and  on  the  right,  by  saint  Paul  and  saint  Peter, 

29 


674 


SUEUI\  (le). 


the  first  pointing  to  Heaven,  the  second,  holding  out 
his  arms  towards  saint  Benedict. 

Napoleon  Museum. 

b^li  The  mass  of  saint  Martin^  Bishop  of  Tours. 

II.  1,12.—  W.  0,84,  — C.  — Heads  0,45. 

Saint  Martin,  turned  to  the  right,  seen  in  profile,  his 
hands  joined,  is  officiating  at  the  altar;  a  globe  of  fire 
appears  over  his  head.  Behind  him,  a  Deacon  is  noticing 
the  miracle,  and  a  priest,  placed  at  the  foot  of  the  altar, 
is  holding  up  the  patine.  In  the  back  ground,  two  monks 
are  carrying  the  mitre,  and  the  pastoral  staff  of  the 
Bishop ;  several  other  monks  are  praying.  In  the  fore 
ground,  on  the  right,  a  boy  with  a  censer;  on  the  loft, 
two  women  kneeling. 

Napoleon  Museum. 


THE  PRINCIPAL  EPISODES  OF  THE  LIFE  OF 
SAINT  BRUNO. 

525  j°  Saint  Bruno  assisting  at  the  sermon  of 

Raymond  Diocres. 

H.  1,93.  —  W.  1,30.  —  Arched  at  the  top.  —  C.  — 
Heads  1,0  0, 

Raym.ond,  Doctor,  Canon  of  Notre-Dame  de  Paris,  placed 
on  the  left,  is  preaching  before  a  numerous  assembly, 
in  presence  of  saint  Bruno,  who  is  on  the  right,  holding 
a  book  under  his  arm.  At  the  foot  of  the  pulpit,  a  young 
man  is  listening  to  the  w  ords  of  the  Doctor,  and  writing 
them  down  in  a  book. 

Collection  of  Louis  XVI. 

526  2°  Death  of  Raymond  Diocres, 

H.  1,9  3.   —         1,3  0.  —  Arched  at  the  top. — 
C.  —  Heads  1,0  0. 

Raymond  dies,  after  having  dazzled  the  people  by  a 
great  semblance  of  piety,  united  to  a  remarkable  talent 
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for  preaching.  He  is  lying  on  his  bed,  and  a  demon 
placed  over  his  head,  indicates  that  he  died  in  sin.  A 
priest,  accompanied  by  two  acolytes,  of  whom  one  is 
reciting  prayers,  and  the  other  holding  a  wax  taper,  is 
presenting  a  crucifix  to  him.  An  o!d  man  is  contempla- 
ting with  astonishment  and  affright  the  dying  man,  who 
turns  away  his  head.  In  the  fore  ground,  on  the  right, 
saint  Bruno  is  kneeling,  in  prayer.  In  the  room  of 
Raymond  are  seen,  books,  an  hour  glass,  a  skull  on 
tablets,  and  in  the  back  ground,  on  the  left,  the  prepa- 
rations for  the  funeral. 

CoUeclion  of  Louis  XVI. 


627  3*  Raymond  Diocrds  speaks  after  his  death. 

H.  1,9  3.  —  W.    1,3  0.  —  Arched  at  the  lop.  — 
C.  —  Heads  i,oo. 

The  prodigy  takes  place  in  the  church,  during  the  of- 
fice. Priests  and  assistants,  holding  torches,  are  saying 
the  customary  prayers,  when  the  dead  man,  rising  in 
his  coffin,  pronounces  the  words  inscribed  on  the  funeral 
pall.  Justo  Dei  judicio  appellatus  sum;justo  Deijudicio  jit- 
dicalus  sum; justo  Deijudicio  condemnatus  sum.  At  the  foot 
of  the  coffin,  a  frightened  boy,  is  dropping  his  book.  On 
the  right,  behind  the  officiating  priest,  saint  Bruno  seen 
in  profile,  his  hands  joined,  is  reflecting  on  the  terrible 
judgment  of  God. 

Colleclion  of  Louis  XVI, 


528  lx°  Saint  Bruno  praying* 

H.  1,93.  —  W.  1,30.  —  Arclied  at  the  top,  — 
C.  —  Heads  i,00. 

On  the  right,  saint  Bruno,  prostrate  before  the  cru- 
cifix, is  meditating  on  the  prodigy,  which  he  has  been 
witnessing,  and  resolves  to  renounce  the  world.  In  the 
distance,  on  the  left,  the  body  of  Doctor  Raymond  is 
about  being  lowered  into  the  ground. 


Colleclion  of  Louis  XVI. 
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5'29     Saint  Bnino  teacking  theology  in  theschools 
of  Ileinfs, 

\\  1,9  3.  —  A'.  1,3  0.  —  Arched  al  the  lop,  —  C. 
Heads  1,0  0. 

Salnl  Bruno,  seated,  on  the  n,!?ht,ina  pulpit  raised  by 
Four  steps,  one  hand  leaning  on  a  closed  book,  placed 
before  him;  the  other  raised  towards  (leaven,  is  lectu- 
ring to  t!ie  disciples,  who  surround  him.  One  of  theai, 
seated  on  the  left,  his  back  turned,  is  holding  a  book  on 
his  knees. 

CoUeclion  of  Louis  XVI, 

530  6°  Saint  Bruno  exhorting  his  disciples  and 

friends  to  abaiidon  the  world. 

H.  1,9  3.  —  W.  1,3  0.  —  Arched  al  Ihe  top.  —  C. 
—  Heads  i,oo. 

The  scene  takes  pbce  under  a  portico  of  the  Ionic 
order.  In  the  center  of  the  composition,  the  saint  is 
exhorting  a  young  man  to  join  in  his  determination; 
the  latter,  seen  in  profile,  is  listening  to  him  with  atten- 
tion, his  hand  resting  on  his  breast.  Towards  the  left, 
another  disciple,  determined  to  leave  the  world,  is 
embracing  his  father,  and  taking  leave  of  him.  On  each 
side  of  the  peristyle,  in  the  fore  ground,  the  figure  of  a 
sphynx,  on  a  pedestal. 

CollectioR  of  Louis  XVL 

531  7°  Dream  of  saint  Bruno, 

II.  1,9  3.  —  W.  1,3  0.  —  Arched  al  the  lop.  — 
C.  —  Heads  1,00. 

Three  angels  appear  to  Bruno,  during  his  sleep,  and 
instruct  him  as  to  vv'hat  he  is  to  do.  The  saint  is  lying, 
on  the  left,  on  a  bed  under  a  canopy.  At  the  foot  of  the 
bed,  sandals,  and  a  lamp. 


Collection  of  Louis  XVI. 
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532  8*  Saint  Bruno  and  his  companions,  before 

setting  out  for  Grenoble,  are  cliUribuling 
their  iveallh  to  the  poor. 

H.  1,9  3.  —  W.  1,3  0.  —  Arched  at  llie  lop.  — 
C.  —  Heads  0,70. 

In  a  street,  the  saint  and  three  disciples,  placed  on 
the  outside  steps  of  a  house,  are  distributing  money  to 
the  crowd,  assembled  at  the  foot  of  the  stairs. 

Collection  of  Louis  XVI. 

533  Saint  Bruno  and  his  companions^,  distributing 

their  wealth  to  the  poor, 

H.  0,7  2.  —  W.  0,57.  —  Arched  al  the  top.  — 
C.  —  Heads  0,28. 

Collection  of  Louis  XVI.  —  Sketch  of  the  preceding  painting, 
with  several  cliangcs. 

53Zi  O**  Arrival  of  Saint  Bruno  at  Grenoble^  at  the 
house  of  Saint  Hugh, 

II.   1,93.  —  W.  1,30.  —  Arched  at  the  top. — 
C.  —  [leads  i,00. 

Saint  Bruno  and  six  of  his  disciples  are  kneeling 
before  the  Bishop,  coming  to  meet  them  on  the  threshold 
of  his  house.  A  priest,  and  an  attendant  are  accom- 
panying the  Bishop.  Saint  Hugh,  at  the  arrival  of  saint 
Bruno,  understood  the  mysterious  meaning  of  a  dream, 
in  which  he  thought  he  saw  seven  bright  stars,  guiding 
him  towards  a  deserted  spot  in  his  diocese,  called  Char- 
treuse, where  the  Lord  ordered  him  to  buiid  a  temple. 
Le  Sueur  has  placed  the  seven  stars  in  the  upper  part 
of  the  painting. 

Collection  of  Louis  XVI. 

535  10°  J onrneg  to  la  Chartreuse. 

II.  1,9  3. —  W.  i,.}o.  —  Arched  at  the  top. — 
C.  —  Heads  i  ,oo. 

Saint  Bruno  and  his  companions  on  horseback,  led  by 
saint  Hugh,  travelling  towards  the  sterile  and  deserted 
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valley,  are  following  a  steep  road,  in  the  middle  of  high 
mountains,  bordering  on  the  village  called  Chartreuse, 
which  gave  its  name  to  the  institution  of  the  monastery 
of  that  order. 

Colleolion  ol  Louis  XVI. 


530  11°  Saint  Bruno  building  the  monastery. 

U.  1,9  3.  —  \V.  1,30.  —  Arched  at  the  top.  — 
C.  —  Heads  1,0  0. 

On  the  left,  saint  Bruno,  standing,  is  examining  the 
plan  of  the  church  of  Notre-Dame-de-Casalibus  (  or  the 
Recluses)  and  of  the  seven  small  cells  that  he  has  built 
for  himself,  and  his  six  companions.  Near  the  saint,  the 
architect  of  the  building  is  explaining  his  plan.  Farther 
off,  two  workmen  are  raising  a  stone,  partly  cut.  In  the 
distance,  the  edifice,  already  advanced,  and  masons 
working  at  it.  In  the  horizon,  the  mountains  of  Daupliin6. 
The  foundation  of  the  order  of  the  Chartreux,  took  place 
in  mix. 

Collection  of  Louis  XVI. 


537  120  Saint  Bruno  takes  the  monastic  habit, 

H.  1,9  3.  —  W.   1,3  0.  —  Arched  at  the  top.  — 
C.  —  Heads  i,oo. 

On  the  left,  saint  Hugh,  Bishop  of  Grenoble,  in  ponti- 
fical robes,  seated  before  the  altar,  is  preparing  to 
invest  saint  Bruno  and  his  companions,  with  the  white 
robe  of  the  order  of  the  Chartreux.  The  saint,  his  back 
turned,  is  kneeling  at  the  feet  of  the  Bishop ;  the  latter, 
accompanied  by  two  Deacons,  is  about  passing  round 
his  neck  the  coule^  a  sort  of  scapular  falling  to  the 
ground.  On  the  right,  two  monks,  seen  in  profile, 
"kneeling  and  praying,  are  waiting  their  turn.  The  laity 
is  assisting  at  this  ceremony,  and  in  the  back  ground, 
neophytes  are  seen. 


Collection  of  Louis  XVI. 
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638  13"  The  Pope  Viclorlll  confirms  the  institu- 
tion of  the  Chartreux, 

H.  1,93.  —  W.  1,30.  — Arched  al  llie  top.  — 
C.  Heads  1,00. 

In  the  middle  of  a  temple  of  the  Doric  order,  the 
sovereign  pontilT,  seated  on  an  elevated  throne,  over- 
looks the  Gardinal>!,  assembled  in  Consistory.  They  are 
all  seated,  with  the  exception  of  one  of  them,  who, 
standing  near  the  Pope,  is  reading  the  statutes  of  the 
new  institution. 

Collection  of  Louis  XYI. 

539  ih^  Saint  Bruno  invests  several  persons  with 
the  habit.  * 

H .  1,93.  —  W.  1,30.  —  Arched  at  the  top.  —  C 
—  Heads  1,00. 

Saint  Bruno,  wearing  the  chasuble,  after  having  ce- 
lebrated mass,  is  preparing  to  invest  a  neophyte,  knee- 
ling respectfully  before  him,  with  the  white  habit  of  the 
ord 'r.  Two  assistants,  one  standing  near  the  saint  and 
holding  a  book,  the  other  kneeling,  with  his  back  turned, 
in  the  fore  ground,  on  the  right,  and  four  of  the  laity, 
are  witnessing  the  ceremony.  Among  the  latter  is  seen 
the  father  of  one  of  the  newly  made  monks,  who  ap- 
pears afflicted  at  the  resolution  of  his  son.  On  the  right, 
behind  the  neophyte,  a  monk,  kneeling  in  the  atti- 
tude of  meditation. 

Collection  of  Louis  XVI, 

hlx^  15°  Saint  Bruno  receiving  a  message  from 
the  Pope, 

H.  1,9  3.  — W.  1,30.  —  Arched  al  the  top.  —  C5» 
HeaJs  1,00. 

Odon  de  Lageri,  elected  Pope,  under  the  the  name  of 
Urban  II ,  in  1088,  had  been  a  disciple  of  saint  Bruno, 
in  Reims.  Wishing  to  profit  by  the  advice  of  his  former 
master,  he  invited  him  to  Rome.  The  messenger  having 
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alighted  from  his  horse ,  in  the  yard  of  the  convent, 
his  cap  in  liis  liand,  has  just  given  to  saint  Bruno,  the 
letter  of  the  sovereign  pontitf.  The  saint  is  reading  it 
with  attention,  and  three  friars,  who  accompany  him, 
are  expressing  their  regret,  at  the  approaching  depar- 
ture of  the  founder  of  the  order. 

collection  of  Louis  XVI. 

bill  16°  Saint  Bruno  arriving  in  Rome, 

H.  1,9  3.  — W.  1,3  0.  — Arched  at  the  top.  —  C. 
Heads  i,oo. 

On  the  right,  the  Pope,  seated  on  a  throne  raised  on 
four  steps,  holds  out  his  arms  affectionately  to  saint 
Bruno,  prostrate  at  his  feet.  Four  persons  and  two  sol- 
diers armed  with  lances,  are  witnessing  the  interview. 
In  the  back  ground,  a  gallery,  with  columns  of  the  Do- 
ric order. 

Colleclio!!  uf  Louis  XVI. 

bli^        Saint  Bruno  refusing  the  Archbishoprick 
of  Beggio,  offered  to  him  by  Urban  II, 

H.  1,93.  -   W.  1,30.  —  Arched  at  the  top.  —  C. 
Heads  1,00. 

On  the  left,  the  Pope,  seated,  is  showing  to  saint 
Bruno  the  archiepiscop'al  mitre  placed  on  a  table,  and 
is  pressing  him  to  accept  it.  The  saint,  kneeling  before 
the  pontifl",  rests  one  hand  on  his  breast,  and,  turning 
away  his  head,  appears  with  the  other  to  refuse  the 
insignia  of  a  dignity  of  which  he  does  not  think  himself 
worthy. 

Collection  of  Louis  XVI. 

18°  Saint  Bruno  praying  in  his  cell, 

H.  1,93.  —  W.  1 ,30.  —  Arched  at  the  top.  —  C. 
Heads  i,0  0. 

In  a  cell  coarsely  built,  between  trees,  and  in  the 
midst  of  a  deserted  country,  saint  Bruno,  kneeling 
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before  a  crucifix,  is  praying  God  to  protect  the  new 
establishment  he  has  just  founded,  in  Calabria.  In  front 
of  the  composition,  three  monks,  of  whom  one  is  hol- 
ding a  mattock,  and  another  a  spade,  are  beginning  to 
clear  the  ground. 

CuUeclion  of  Louis  XVI. 

bhh  19*  Meeting  of  Saint  Bruno  and  Count  Roger. 

H.  1,93.  —  W.  1,30.  —  Arched  at  ihe  top.  — C» 
Heads  1,00. 

lloger.  Count  of  Sicily  and  Calabria,  having  gone 
hunting,  is  conducted  by  chance,  towards  the  cell  of 
saint  Bruno,  whom  he  finds  praying  ;  penetrated  with 
respect,  he  alights  from  his  horse,  and  kneels  before 
him.  In  the  distance,  on  the  right,  several  horsemen  of 
the  Prince's  suite  are  seen. 

CoUeclion  of  Louis  XVI. 

5/i5  20°  Apparition  of  Saint  Bruno  to  Count 
lloger. 

11.  1,93.  —  W.  1,30.  —  Arclicd  at  the  lop.  —  C. 

—  H(>ads  1,00. 

Saint  Bruno  appears  in  a  dream  to  Count  Roger,  lying 
in  his  tent,  and  warns  him  that  Sergius,  a  Grecian 
prince,  one  of  his  officers,  is  betraying  him,  and  on  the 
point  of  giving  his  army  into  the  power  of  the  prince  of 
Capua,  with  whom  Roger  was  at  war.  The  Count  wakens, 
and  seizes  his  arms.  In  the  distance,  on  the  left,  the  army 
of  the  prince  of  Capua  is  seen,  coming  out  of  the  city. 
In  the  fore  ground,  at  the  foot  of  the  bed,  a  soldier  is 
wakening  his  companion,  sleeping. 

Collection  of  Louis  XVI. 

5Zi6  21°  Death  of  saint  Bruno,  tlie  Qth  of  October 
1101. 

H.  1,93.  —  W.  1,30.  —  Arched  at  the  top.  —  C. 

—  Heads  i,oo. 

The  saint,  after  having  made  a  confession  of  his  life, 
to  the  Chartreux,  assembled  together,  expires,  joining 

29. 
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his  hands.  He  is  in  his  cell,  lying  on  a  bed,  such  as  was 
prescribed  by  the  institution  of  tlie  order.  A  Chartreux 
standing,  holding  a  crucifix,  addresses  his  brethren  and 
is  deploring  with  them,  the  lass  they  have  just  sustained. 
Four  monks  are  kneeling  near  the  bed,  two  at  the  head, 
two  at  the  feet.  In  the  fore  ground,  a  monk  prostrate, 
his  face  towards  the  ground.  A  single  taper  lights  this 
admirable  composition. 

Collection  of  Louis  XVI. 


bli7  22°  Saint  Bruno  is  carried  up  to  Heaven, 

H.  1,9  3,  —  \V.  1,30.  —  Arched  at  the  top.  — C. 
—  Heads  1,00. 

Saint  Bruno,  his  arms  extended,  his  eyes  raised 
towards  Heaven,  and  supported  by  three  angels,  is 
ascending  in  the  air.  Five  angels  are  accompanying  the 
principal  group. 

Collcclion  of  Louis  XVI. 


bliS  Saint  Bruno  examining  the  plan  of  la  Char- 
treuse  of  Borne, 

H.  1,62.  — W.  1,14,  —  W.  —  Heads  i,00. 

On  the  left,  the  architect,  his  back  turned,  is  unrol- 
ling, with  one  hand,  the  plan,  of  which  saint  Bruno,  on 
the  right,  is  holding  the  extremity.  In  the  back  ground, 
the  completed  monastery  is  seen. 

Colleclioii  of  Louis  XVI. 


5/j9  Plan  of  the  old  Chartreuse  of  Paris^  borne  by 
two  angels. 

H.  2,00.  —  W.  2,90.  —  Arched  at  the  top.  — W. 

Heads  0,9  5. 

[n  the  fore  ground,  on  the  left,  on  a  mound,  near 
two  high  trees,  two  monks  are  conversing  together.  In 
the  back  ground,  the  view  of  the  Tuileries,  the  Louvre, 
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the  Seine,  the  Pont  Neuf,  and  part  of  the  quay,  opposite 
the  Louvre. 

Collection  of  Louis  XVF, 


550  Dedication  of  the  church  of  the  Chartrcux, 

II.  2,00.  —  \V.  2,90.  —  G.  —  Heads  0,45. 

On  the  left,  near  a  pillar  of  the  church,  a  Bishop, 
standing  on  a  sort  of  estrade,  covered  with  a  carpet,  on 
which  is  a  Deacon,  is  performing  the  ceremony  of 
dedicating  the  church.  At  the  foot  of  the  estrade,  two 
boys  are  seen.  Farther  off,  a  Subdeacon,  carrying  the 
crosier.  In  the  middle  of  the  church,  an  arm-chair.  In 
the  back  ground,  the  altar. 

Collection  of  Louis  XVL 


551  The  birth  of  Cupid. 

H.  1,83.  —  W.  1,27.  —  W.  —  Half  S. 

Borne  on  clouds,  Venus  seen  in  profile,  turned  to  the 
left,  and  placed  on  a  bed,  is  looking  at  the  child,  to 
whom  she  has  just  given  birth,  and  whom  one  of  tha 
Graces  is  presenting  to  her.  The  two  other  companions 
of  the  goddess,  are  standing  behind  her,  and  appear  to 
be  admiring  the  beauty  of  the  young  Gupid,  on  whom 
one  of  the  Hours,  hovering  in  the  air,  is  scattering 
flowers. 

CoUeclion  of  Louis  XVI. 

552  Venus  presenting  Cupid  to  Jupiter. 

H.  1,00.  —  W.  1,97.  —  W.  —  Heads  0,80. 

On  the  right,  Venus  kneeling,  holding  in  her  arms  the 
young  Cupid,  is  presenting  him  to  Jupiter,  seated  on 
clouds.  Juno,  Neptune,  and  Diana,  placed  near  tlie  1^'a- 
ther  of  the  Gods,  are  expressing,  like  him,  their  surprise 
and  admiration. 

Collection  of  Louis  XVI. 
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553  Cupid,  reprimanded  by  his  mother,  takes  re- 
fuge in  the  arms  of  Ceres, 

H.  1 ,0  0.  —  W.  2,5  0.  —  C.  —  Heads  0,80. 

On  the  left,  Venus,  seated  on  clouds,  seen  in  profile, 
and  turned  to  the  right,  is  menacing  with  her  finger, 
the  young  Cupid,  who  escapes  from  his  cradle,  and 
springs  in  to  the  arms  of  Ceres,  kneeling.  Farther  off, 
another  divinity,  seated,  her  head  leaning  on  her  hand. 

Collection  of  Louis  XVI. 

bhix  Cupid  receiving  the  homage  of  the  gods, 

H.  1,00.  —  W.  1,97.  —  AV.  —  Heads  0,80. 

On  the  right,  Cupid  in  the  arms  of  Ceres,  is  seated  on 
clouds  ;  Diana  is  presenting  to  him,  her  bow  and  arrow; 
Apollo,  the  torch  of  day,  and  Mercury,  his  caduceus. 
CoUeclion  of  Louis  XVL 

555  Cupid  ordering  Mercury  to  announce  his 

power  to  the  universe, 

H.  1,0  0.  —  W.  2,5  0.  —  W.  —  Heads  0,80. 

On  the  right,  Cupid  adolescent,  is  half  lying  on  clouds, 
between  two  divinities.  One  of  his  hands  is  resting  on 
the  arm  of  Hebe,  the  goddess  of  youth,  characterized 
by  a  wreath  of  flowers,  and  the  cup  in  which  she  holds 
the  nectar,  draught  of  the  immortal  gods ;  the  other 
hand  leans  on  the  shoulder  of  the  second  female,  Avho 
is  holding  a  lance  and  a  mirror,  and  who  is  supposed  to 
represent  Beauty.  On  the  left,  Mercury,  flying  in  the 
air,  appears  to  be  pointing  with  his  finger,  to  the  spot 
to  which  he  directs  his  course. 

CollecLion  of  Louis  XVI. 

556  Cupid  stealing  J upiter*s  thunderbots. 

Diameter  i,3  6.       Round  shape.  —  C.  —  Half  S. 

In  the  air,  Cupid,  borne  by  Jupiter's  eagle,  holds  his 
bow  in  one  hand,  and  in  the  other,  the  thunderbolts  he 
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lias  just  stolen  from  the  god,  who  is  seen,  farther  on  the 
left,  seated  on  clouds.  In  the  lower  part  of  the  compo- 
sition, a  river,  and  two  naiads,  leaning  on  their  urns, 
are  raising  their  eyes  tow^ards  Heaven,  and  appear  to  be 
surprised  at  the  boldness  of  the  act.  The  painter  has 
placed  a  lion  and  a  tiger  near  the  group,  no  doubt  to 
indicate  that  the  most  ferocious  animals  submit  to  his 
power. 

Colk'clion  of  Louis  XVI. 

557  P /met on  rrsking  Apollo  to  let  him  drive  the 

chariot  of  the  Sun, 

i;.         .  —  W.  3,55.  —  C.  —  Nal.  S. 

In  the  center  of  the  composition  ,  and  in  the  back 
ground,  Apollo,  before  his  palace,  seated  on  clouds,  en- 
circles the  head  of  his  kneeling  son,  with  the  bright 
rays  of  his  crown.  On  the  right,  the  chariot  and  horses 
of  the  god,  and  the  Hours  holding  in  with  difficulty,  the 
impatient  steeds.  Over  Phaeton,  in  the  upper  part, 
Aurora,  holding  a  torch  in  one  hand,  and  roses  in  the 
other.  Spring,  Summer,  and  Autumn,  are  characterized 
by  the  flowers  and  fruits  which  those  seasons  produce. 
The  sign  of  the  lion  is  at  the  feet  of  Ceres.  On  the  right, 
in  the  fore  ground,  the  Winds,  symbols  of  winter  and 
storms,  are  blowing,  and  collecting  clouds.  On  the  left, 
in  the  upper  part,  Time,  armed  with  his  scythe,  is  ho- 
vering over  those  divinities,  and  appears  to  menace 
Heaven  and  Earth. 

Colk'ctiuu  of  Louis  XVJ, 

558  Clio,  Euterpe  and  Thalia, 

H.  1,32.  —  \V.  1,30.  —  W.  —  Hairs. 

The  three  sisters  are  in  a  landscape,  seated  in  the 
shade  of  tall  trees.  On  the  left,  Clio  holds  a  trumpet  in 
one  hand,  and  rests  the  other  on  a  book.  In  the  center, 
Thalia,  her  back  turned,  lying  at  the  feet  of  Clio,  and 
leaning  on  her  knee,  is  looking  at  a  mask.  Behind  her, 
Euterpe  is  playing  on  the  flute.  In  the  fore  ground,  a 
rivulet  with  reeds. 

CollecUon  of  Louis  XVI, 
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559  Melpomene y  Erato  and  Polymnia, 

H.  1,32.  —  W.  i,  i8,  —  \V.  —  Half  S. 

They  are  represented  in  a  landscape,  at  the  foot  of  large 
trees.  On  the  left,  Melpomene,  kneelini^,  is  holding  in 
her  hands  a  book  of  music.  On  the  right,  Erato,  seated 
on  a  mound,  her  eyes  raised  towards  Heaven,  is  ac- 
companying the  Muse  of  Poetry,  playing  on  the  violon- 
cello, while  behind  her,  Polymnia  listening  to  the 
music  of  her  sisters,  is  leaning  on  a  large  book. 

Collection  ol  Louis  XVI. 

560  Urania, 

H.  1,12.  —  W.  0,7  5.  —  Oval  shape.  —  W.  — 
Half  S, 

Seated  on  a  mound,  in  the  shade  of  tall  trees,  the 
Muse,  seen  nearly  full  face,  and  her  head  crowned  with 
stars,  is  leaning  on  a  celestial  globe.  She  holds  a  com- 
pass with  the  left  hand,  and  is  pointing  to  Heaven  with 
the  other. 

Collection  of  Louis  XVI. 

561  Terpsichore, 

H.  1,12.  —  W.  0,7  5.  — Oval  shape.  —  W.  ~ 
Half  S. 

She  is  seated  in  a  landscape,  near  tall  trees,  her  body 
turned  to  the  right,  her  head  to  the  left,  and  is  beating 
with  a  rod,  the  metal  rings  of  a  triangle. 

Collection  of  Louis  XVI. 

662.  Calliope. 

U,  1,12.  —  W.  0,7  5.  —  Oval  shape.  —  W.  — 
Half.  S. 

She  is  seen  in  profile,  turned  to  the  left,  crowned  with 
flowers,  seated  on  a  mound  shaded  by  trees,  and  playing 
on  the  harp. 

Collection  of  Louis  XVI. 
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563  Ganymede  carried  away  by  Jupiter. 

H.  1,27.  —  W.  1,10.  —  C.       Nat.  S. 

The  eagle  is  carrying  away  in  the  air,  the  young  prince, 
who  is  looking  with  uneasiness  towards  the  earth,  seen 
in  the  lower  part  of  the  painting. 

Collection  of  Louis  XVI, 

56/i  A  party  of  artists, 

H.  1,36.  —  W.  1,9  5.  —  G.  —  Nat.  S. 

Among  seven  men  assembled  round  a  table,  covered 
with  a  cloth,  four  are  seated.  One  of  them,  on  the  left, 
placed  at  a  corner  of  the  table,  has  his  arms  and  legs 
bare ;  a  blue  mantle  is  thrown  over  his  left  shoulder, 
and  he  is  caressing  a  greyhound;  behind  him,  another 
is  singing,  and  playing  on  the  guitar;  farther  off,  the 
third,  clothed  in  a  robe  trimmed  with  fur,  leans  his 
elbow  on  the  table,  his  head  resting  on  his  hand,  and 
is  using  a  compass.  The  fourth,  seated  at  the  other  cor- 
ner of  the  table,  wears  a  cuirass  and  is  showing  a  red 
and  blue  flag.  Behind  the  table,  an  artist,  standing  be- 
fore a  canvass  placed  on  an  easel,  holds  a  drawing  book, 
and  is  turning  his  head.  The  two  others  are  placed  near 
the  one  playing  on  the  guitar ;  one  of  them,  holding  a 
cup  filled  with  fruit,  is  bending  towards  his  neighbour, 
whose  head  is  crowned  with  laurels,  and  who  is  pointing 
to  a  book,  which  he  holds  in  his  hands. 

Old  collection. 
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565  Institution  of  the  Eucharist, 

H.  0,9  5.  —  W.  1, 1  0.  —  C.  —  Heads  0,7  5. 

Jesus  Christ,  seen  full  face,  seated  in  the  middle  of  the 
table,  is  surrounded  by  his  disciples.  On  the  left,  in  the 
fore  ground,  one  of  them,  wearing  a  long  red  mantle, 
appears  to  be  conversing  with  another  apostle,  seated, 
and  seen  in  profile. 

Old  collection. 
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500  Christ  at  the  column. 

H.  1,28.  -  W.  0,66.  —  C.  —  Heads  o,58. 

Christ,  his  hands  tied  behind  his  back,  his  head  tur- 
ned to  the  left,  and  seen  in  profile,  is  bound  to  a  column 
by  two  executioners,  of  whom  one,  on  the  left,  is  knee- 
ling. In  the  lore  ground,  on  the  right,  ti  third  execu- 
tioner, of  whom  only  half  of  the  body  is  seen,  is  bending 
down,  and  holds  a  rope  in  his  hands. 

Old  collcclion. 


SUEUR  {School  ofLE). 

507*  Christ  washing  the  feet  of  his  apostles. 

H.  0,87.  —  W.  0,7  1.  —  C.  —  Heads  0,50. 

Christ,  a  knee  on  the  ground,  seen  in  profile,  and 
turned  to  the  right,  is  washing  the  feet  of  one  of  the 
apostles,  who  are  surrounding  him.  In  the  fore  ground, 
on  the  right,  a  vase,  and  a  dog  lying  down. 

Old  collection. 


SUVEE  ( JosEPH-BENOtT),  born  in  Bruges  in  177i3,  died  at 
Rome  the  9th  of  February  1807. 

Pupil  of  Bachelier. 


508  Death  of  Admiral  Coligny, 

H.  3,2  5.  —  W.  2,60.  —  C.  —  Nat.  S. 

On  the  right,  the  Admiral,  standing  before  the  door 
of  his  dwelling,  presents  himself  to  the  assasins,  who,  at 
his  sight,  fall  on  their  knees.  One  of  them  is  arresting 
with  his  hand,  one  of  his  companions,  standing  on  the 
left,  who  holds  a  lighted  torch  in  one  hand,  and  a  sword 
in  the  other.  —  Signed  :  J.  JB  Suvee.  f.  1787. 

Collection  of  Louis  XYI. 
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TAILLASSOX  (Je\n-Joseph),  painter  and  writer,  born 
in  Blaye,  mar  Dordeaiuv,  in  1746,  died  the  iith  of  iVo- 
vember  1809. 

Pupil  of  Vien. 

569  Ulysses  and  Neop to/emus  taking  from  Philoc^ 
tetes  the  arrows  of  Hercules. 

11.  2,7  7.  —  W.  2,1 1.  —  C.  —  Nat.  S. 

Philoctetes,  seated  on  the  left,  on  a  rock,  discovers 
that  his  arrows  have  been  taken  away  from  him;  he 
recognises  Ulysses,  who  had  advised  the  Greeks  to  aban- 
don him,  in  the  island  of  Lemnos,  and  gives  vent  to  his 
indignation.  The  warriors  are  announcing  to  him  that 
they  come  from  the  gods,  to  lead  him  to  the  siege  of 
Troy. 

Napoleon  Museum. 

TAllAVAL  (UuGUEs),  -painter  and  engraver,  born  in  1728, 
died  at  the  Gobelins,  the  iSih  of  November  11 S5. 

Probably  a  pupil  of  his  father,  Thomas  P.aphaul  Taraval. 

570*  The  triumph  of  Amphitrite. 

H.  3,25.  —  W.  2,25.  —  C.  —  Nat.  S. 

The  goddess,  seen  in  profile,  turned  to  the  left,  is 
lying  on  a  sort  of  shell,  drawn  by  a  dolphin  with  a  Cu- 
pid on  its  back.  On  the  left,  a  Triton  is  blowing  in  a 
conch;  on  the  right,  a  Nereid  is  leaning  on  the  dolphin. 
In  the  fore  ground,  on  the  left,  two  other  Nereids  and  a 
Triton,  whose  back  is  turned,  are  sporting  among  the 
reeds.  In  the  air,  Cupids,  holding  a  wreath  of  flowers. 
—  Signed  :  Taraval  1777. 

Collection  of  Louis  XVI. 

TAUIVAY  (Nicolas-Antoine),  born  in  Paris  in  1755,  died 
in  the  same  city,  the  20lh  of  March  1830 

Pupil  of  Brcnel  and  Casanova. 
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571  Exterior  of  a  temporary  militm^jj  hospital  in 
Italy. 

H.  1,14.  —  W.  1,6  2.  —  G.  —  Heads  0,2  0. 

In  the  fore  ground,  on  the  right,  sick  men,  lying  on 
the  grass ;  and  near  a  tree,  a  soldier  on  duty,  before  a 
tent.  Farther  off,  on  the  left,  other  sick  men  are  walk- 
ing, leaning  on  crutches.  In  the  center,  at  the  foot  of  a 
stairs,  leading  to  a  large  building  erected  on  the  right, 
and  on  the  door  of  which  is  written  :  Hospice  militaire, 
a  cart  is  standing,  filled  with  wounded  soldiers.  Men  are 
taking  them  in  their  arms,  and  carrying  them  into  the 
interior  of  the  monument 

Napoleon  Museum. 


572  The  taking  of  a  city. 

t  H.  0,8  1 .  —  W.  1,00,  —  C.  —  Heads  o,  10. 

On  the  right,  numerous  inhabitants  of  a  fortified  city 
in  flames,  are  carried  away  as  hostages,  and  are  pas- 
sing through  a  gate  on  the  banks  of  a  river,  crossed  by 
a  bridge.  In  the  fore  ground,  on  the  left,  two  cavaliers 
are  preceding  the  prisoners,  whom  other  soldiers  on 
horseback,  are  watching.  On  the  right,  several  Italian 
pine  trees. 

Napoleon  Museum. 


573  Peter  the  Hermit  preaching  the  first  crusade 
(1095). 

H.  0,42. —  W.  0,54.  —  C.  —  Heads  0,08. 

On  tiie  right,  Peter  the  Hermit  standing  on  a  rock. 
Before  him,  on  the  left,  in  the  shade  of  a  high  tree,  a 
warrior  on  horseback,  and  another  soldier  in  armor, 
standing.  In  the  center,  a  group  of  men  and  women 
kneeling,  listening  to  the  proclamation  of  the  holy  war. 
In  ttie  fore  ground,  on  the  right,  a  dog,  near  a  pool. 
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In  the  back  ground,  woody  mountains.  —  Signed,  on 
tlie  left  :  Taunay. 

Colh'clioa  of  Louis-Philippe. 

574  Saint  John,  preaching. 

11.  0,9  5.  —  W    1,47.  —  C.  —  Heads  0,14. 

On  the  right,  near  a  lake,  saint  John,  standing  on  a 
mound  shaded  by  a  high  tree,  is  holding  a  cross,  and 
preaching  before  a  numerous  assemblage.  Among  the 
auditors  are  seen,  in  the  fore  ground,  on  the  right,  two 
warriors,  seated  on  the  ground ;  a  woman  holding  her 
child  on  an  ass,  and  in  the  center  a  horseman,  wearing 
a  helmet,  a  cuirass,  and  a  shield  thrown  over  his  shoul- 
der. In  the  back  ground,  on  the  left,  camels,  a  caravan, 
and  ruins  on  a  woody  mountain.  —  Signed,  on  a  rock  : 
Taunay,  Rio  de  Janeiro,  1818. 

Collection  of  Louis  XVIII. 

THEOLOiV  (Etiewe),  born  at  Aigues-Mortes  in  1739, 
died  in  Paris,  the  iOlfi  of  May  1790. 

Pupil  of  Vion. 

575  Portrait  of  an  aged  woman, 

H.    0,33.  —  W.  0,28.  —  W.  —  Half  length 
quarter  S. 

She  is  represented  three  quarters,  turned  to  the  right, 
her  hair  combed  back,  and  tied  with  a  ribbon.  She 
wears  a  neckhandkerchief ,  open  in  front,  and  a  black 
mantelet  on  her  shoulders.  —  Signed  with  a  monogram 
formed  by  the  letters  the  ;  below,  the  date  of  1777. 

Old  collection. 


TliERBOUSCH  (  Anne  -  Dorothee -Liscewska  or 
LisiELVVSKA),  born  in  Berlin  in  1728,  died  in  November 
1782. 


Pupil  of  her  father  Georges  Liscewski, 


m 


TIIERBOUSCII  (M"*). 


576  A  man  ligfiled  by  a  candle,  and  holding  a giass 

of  ivine. 

II.  1,08.  —  W.  0,92.  —  C.  —  Half  length,  Nat.  S. 

lie  is  represented  nearly  full  face,  his  head  covered 
with  a  white  handkerchief,  leaning  on  his  right  hand, 
his  elbow  resting  on  a  table.  He  wears  a  green  coat,  a 
white  satin  waistcoat,  and  a  shirt,  half  open  at  the  neck. 
On  the  table  are  placed,  a  candle,  of  which  the  flame  is 
concealed  by  a  shade,  a  snuff  box,  a  book,  and  a 
bottle* 

Napoleon  Museum, 

TOCQUE  (Louis),  born  in  1696,  died  at  the  Louvre,  the 
iOih  of  February  1772. 

I*upil  of  Nicolas  Berlin. 

577  Portrait  of  Marie  Leczinska,  Queen  of  Franee, 

born  in  1703,  died  in  1768. 

H.  2,80.  —  W.  1,90.  —  C.  ~  Full  length  Nat.  S. 

She  is  represented  standing,  her  body  turned  towards 
the  left,  seen  full  face,  with  powdered  hair.  She  wears 
a  dress  with  large  figures,  a  clasp  of  diamonds  on  her 
breast,  a  velvet  mantle  adorned  with  fleurs  de  lys,  and 
lined  with  ermine.  She  is  holding  it  with  one  hand,  and 
pointing  with  the  other,  to  a  crown  placed  on  the  left, 
on  a  cushion  also  with  fleurs  de  lys,  and  supported  by 
a  gilt  table.  Behind  the  Queen,  on  the  right,  an  arm 
chair,  also  ornamented  with  lleurs  de  lys.  In  the  back 
ground,  columns,  and  the  interior  of  one  of  the  halls  of 
the  palace.  —  Signed  :  L.  Tocque  pinxit,  17ZiO. 

Collection  of  Louis  XV. 

578  Portrait  of  Louis  de  France,  Dauphin,  son  of 

Louis  XV,  at  the  age  of  1^  years,  born  in 
1729,  died  in  1765. 

H.  1,9  5.  —  W.  1,4  6.  —  C.  — Full  length,  NaU  S. 

In  the  interior  of  a  study,  the  young  Prince,  standing, 
wearing  a  red  coat,  and  the  order  of  the  Holy  Ghost, 
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is  pointing  with  the  left  hand  to  a  terrestrial  globe, 
placed  onlhe  ground,  on  the  right,  near  him.  On  a  table, 
on  the  same  side,  books  and  papers.  In  tiie  background, 
columns,  and  a  raised  curtain,  discovering  the  sky. — 
Signed:  L.  Tocque  pinjcit,  1739. 

CoUeclion  of  Louis  XV. 

579  Supposed  portrait  of  M"®  de  Graffigny, 

n.  0,81.  —  W.  0,65.  —  C.  — Bust,  Nat.  S. 

She  is  seen  full  face,  wearing  a  cap,  the  lace  of 
which  only  is  seen,  the  rest  being  concealed  by  a  black 
handkerchief  tied  under  the  chin.  A  red  velvet  pelisse, 
trimmed  with  fur,  covers  her  shoulders. 

Collcclion  oi"  Louis-Phi lippo. 


TOUIl.\IERES  (Robert),  born  in  Caen  m  1668,  died 
in  the  same  city,  the  iSth  of  May  1752. 

Pupil  of  Eon  Boulogne. 

580  Dibutade,  drawing  the  portrait  of  her  lover, 
by  the  Light  of  a  lamp. 

II.  0,5  0.  — W.  0,35.  — Arched  at  the  top.  —  W."* 
—  Heads  0,3  6. 

Seated  on  the  right,  seen  in  profile,  and  turned  to- 
wards the  left,  Dibutade  is  holding  a  lighted  torch  in  one 
hand.  Aided  by  a  Cupid,  she  traces  on  the  wall,  witli 
the  other,  the  outline  of  the  shadow  cast  on  it  l)y  a 
young  man  placed  on  the  left,  standing  before  her, 
and  leaning  on  a  sort  of  low  wall,  on  which  a  sword  is 
seen. 

Napoleon  Museum. 

TROY  (Jean-FratnCOis  de),  born  in.  Paris  in  1679,  died 
in  Rome,  the  2[ilh  of  January  1732. 

Son  and  pupil  of  Francois  de  Troy. 


m 


TROY  (DE). 


581  First  chapter  of  the  order  of  the  Holy  Ghost, 
held  by  Henri  IV,  in  the  church  of  the  con- 
vent  of  the  Grands-Augustins,  in  Paris,  the 
Sth  of  January  1595. 

H.  3,S4.  —  W.  3,20.  — -  C.  —  Nat.  S. 

On  the  right,  the  kin?,  seated  on  his  throne,  wear- 
ing the  grand  costume  or  the  order,  his  hat  on  his  head, 
is  knighting  Henri  de  Bourbon,  Duke  de  Montpensier, 
kneeling  before  him,  and  Henri  d'Orleans,  first  of  the 
name,  in  presence  of  the  four  Grand  Officers,  Charles 
de  Bourbon,  Archbishop  of  Rouen,  Chancellor;  Guil- 
laume  Pot  de  Rhodes,  Provost,  Master  of  ceremonies; 
Martin  Rus6  de  Beaulieu,  Grand  Treasurer,  and  Claude 
de  I'Aubespine  de  Verderonne,  Recorder.  The  Herald 
at  Arms,  and  the  Usher  are  also  present  at  the  re- 
ception. Farlher  off,  ladies,  placed  in  tribunes  divided 
by  columns,  are  witnessing  the  ceremony.  —  Signed, 
on  a  pedestal,  on  the  right;  Detroy,  1732. 

Napoleon  Museum. 


VALENCf  EMNES  (Pieriie-:Texri),  painter  and  writer, 
born  in  Toulouse  in  1750,  died  in  Paris,  the  IGlh  of 
January  1819. 

Pupil  of  Doyen, 

582  Cicero y  being  Questor  in  Sicily,  discovers  the 
tomb  of  Archimedes,  which  the  Syracusans 
denied  possessing  in  their  territory, 

H.  1,19.  —  W,  1,6  2.  —  C.  —  Heads  0,1 2. 

In  the  fore  ground,  on  the  right,  a  man,  standing  on 
the  edge  of  a  tomb,  concealed  by  bushes,  at  the  foot  of 
a  rock,  is  showing  to  a  group  of  four  personages,  the 
geometrical  figure,  which  Archimedes  had  recommended 
to  be  engraved  on  his  funereal  monument.  Two  other 
men  are  trying  to  break  a  young  tree,  growing  before 
the  tomb.  On  the  left,  the  ruins  of  another  tomb ;  farther 
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off,  a  statue  of  Ceres,  and  a  woman,  bringing  an  offering. 
Still  fartlier  off,  a  river,  crossing  the  painting,  and  near 
the  shore,  a  boat  with  two  men.  In  the  path,  passing 
behind  a  mound,  the  heads  of  several  persons  are  seen, 
winding  their  way  towards  the  principal  group.  Beyond 
the  river,  a  temple,  and  buildings  erected  on  the  decli- 
vity of  a  chain  of  mountains,  bounding  the  horizon.  — 
Signed,  on  the  right  :  P.  Devalencimnes  1787. 

iNapolcou  Museum. 

VALEXT!r^5  born  in  Coulommiers  {Brie)  in  1600,  died 
in  Rome,  the  7th  of  Avgnst  tG3Zi. 

The  name  of  his  ma-lcr  is  unknown. 

583  Tiic  innocence  of  Suzanna/i  acknowledged, 

H.  1,7  5.  — W.  2,11.— C.  — Half  length,  Nat.  S. 

On  the  left,  the  young  Daniel,  seated  on  a  throne, 
turned  to  the  right,  is  extending  his  hand  towards  a 
group  placed  in  front  of  him,  and  appears  to  be  giving 
orders  to  a  soldier  to  seize  the  Elder,  who  is  the  nearest 
to  Suzannah.  The  latter,  her  hands  crossed  on  her  breast, 
is  accompanied  by  her  two  children,  the  youngest  of 
whom  is  liolding  her  dress.  Tlie  figures,  with  the  excep- 
tion of  Daniel,  are  only  seen  to  the  knees. 

Old  collection. 

58A  The  judgment  of  Solomon, 

H.  1,7  6.  —  W.  2,10.  —  C.  —  Nat.  S. 

Solomon,  seated  on  a  thone,the  body  of  the  dead  child 
stretched  at  his  feet,  is  pointing  out  to  a  soldier,  placed 
on  the  left,  and  armed  with  a  sword,  the  living  child, 
held  by  one  of  the  two  mothers,  whose  back  is  turned. 
On  the  right,  the  other  mother  is  holding  her  hands  on 
her  breast.  On  the  same  side,  two  old  men,  near  the 
throne.  The  figures  of  the  two  women  are  only  seen  to 
te  knees. 


Old  collection. 
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585  The  farlliing  of  Caesar, 

H.  1 , 1 1 .  —  W.  1 , 5 4.  —  C.  —  Half  length  NaU  S. 

On  the  right,  Christ  is  standing,  and  holding  his  mantle 
with  one  hand.  On  the  left,  a  Pharisee  with  spectacles, 
is  showing  him  a  piece  of  money.  In  the  center,  another 
Pharisee,  looking  fixedly  at  Jesus,  appears  to  be  inter- 
rogating him,  and  pointing  with  his  finger  to  the  coin. 

Collection  of  Louis  XIV. 


586  A  concert, 

H.  1,7  5.  —  W.  2,iG.  — C.  —  Half  length  Nat.  S. 

The  eight  persons  who  form  this  concert,  are  assem- 
bled in  a  room,  round  a  table  covered  with  a  cloth.  In 
the  center  of  the  group,  on  the  right,  a  young  girl  is 
accompanying  on  a  spinet,  three  young  men  who  are 
singing.  Two  men  are  playing  on  the  violin  and  violon- 
cello; while  in  front,  on  the  left,  a  soldier  seated,  whose 
back  is  turned,  is  playing  on  the  lute;  on  the  right, 
another  soldier,  seen  in  profile,  is  playing  on  a  hautboy. 

Old  collodion. 


587  A  concert. 

I].  1,7  3.  —  W.  2,14.—  C.  —  Half  length  Nat.  S. 

Near  a  sort  of  stone  pedestal,  ornamented  with  abas- 
relief,  on  which  are  placed  a  pie  and  a  knife,  a  man, 
seated  on  the  right,  and  wearing  a  hat  with  feathers,  is 
playing  on  the  lute.  Farther  off,  a  woman  is  playing  on 
the  guitar,  and  a  child  singing,  the  hand  leaning  on  a 
book  held  by  a  man,  who  is  also  singing.  On  the  left,  a 
man  is  playing  on  the  violin.  Before  him,  a  soldier  in 
armor,  whose  head  is  bare,  is  pouring  the  wine  contai- 
ned in  a  bottle  surrounded  by  wicker  work,  into  ano- 
her  bottle.  In  the  back  ground,  a  woman,  whose  back 
is  turned,  is  diinking  out  of  a  bottle  of  the  same  kind. 

Old  collection. 
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588  The  fortuneteller. 

H.  1,25.  —  W.  1,75.  — C.  —  Half  length  Nat.  S. 

On  the  left,  a  young  gipsy,  standing,  is  holding  the 
hand  of  a  soldier,  seated  before  a  table,  with  his  back 
turned  and  is  considering  it  with  attention.  A  young 
man,  placed  on  the  other  side  of  the  table,  is  looking  at 
them ;  wLile  a  man,  wearing  a  hat  and  mantle  is  drawing 
out  of  the  pocket  of  the  gipsy,  the  head  and  neck  of 
a  black  cock.  On  the  right,  near  the  table,  an  old  man, 
soaied,  is  playing  on  the  harp,  and  behind  him  a  young 
girl,  on  the  guitar. 

Collection  of  Louis  XIY. 

589  A  cabaret, 

II.  0,96.  —  W.  1,33.      C.  —  Half  length,  Nat.  b. 

Tw  o  men  and  two  women  are  seated  round  a  table  of 
sculptured  stone,  on  which  are  placed  a  pie  and  a  knife. 
On  the  right,  before  them,  a  young  man,  seated,  is 
playing  on  the  tabour  pipe;  behind  him,  standing,  a  wo- 
man wearing  an  Italian  costume,  is  holding  a  glass  in 
her  hand.  On  the  left,  a  soldier,  his  head  covered  by  a 
black  toque  ornamented  with  a  white  plume,  is  pouring 
out  of  a  bottle  surrounded  by  wicker  work ,  a  whitish 
liquor,  into  his  wine  glass.  On  the  other  side  of  the  table, 
the  second  female,  seated  by  his  side,  is  leaning  one 
hand  on  his  shoulder,  and  holding  castanets  In  the 
other. 

Old  collection. 


VERDI ER  (FRANgois),  "painter  and  engraver,  bom  in 
Paris  in  1651,  died  the  i9th  of  June  17o0. 

Pupil  of  le  Brun. 

590*  The  Assumption, 

H.  3,25.  —  W.  2,60.  —  C.  —  Nat.  S. 

The  apostles  are  surrounding  the  tomb  of  the  Virgin, 
who  has  just  rjsen  from  the  dead,  and  is  ascending  to 

30 


VERDIER. 


lleavcR,  supported  by  angels.  On  the  right,  some  of  the 
apostles,  unfolding  the  winding  sheet,  find  it  filled  with 
white  roses. 

Old  collection, 

Vr^flOOT  (Claude),  bom  in  Paris  in  1667,  died  in  the 
same  city,  ihe  l9(/i  of  December,  1733. 

Pupil  of  Bon  Boulogne. 

591*  Sa{?it  Paul,  at  Malta,  casting  into  the  fire  a 
viper,  which  had  ivound  itself  round  his 
hand.  (Acts  of  the  Apostles,  chap,  xxviii.) 

H.  0,92.  —  W.  0,72.  —  C.  —  Heads  0,44. 

Saint  Paul,  after  having  been  shipwrecked,  takes  re- 
fuge in  the  isle  of  Malta  with  his  companions,  and  the 
inhabitants  light  a  blazing  fire,  in  order  to  warm  them. 
In  the  center  of  the  composition,  saint  Paul  has  just 
thrown  into  the  fire  some  vine  branches,  and  a  viper, 
which  the  heat  draws  out  from  them,  bites  him  in  the 
hand.  The  saint  throws  the  reptile  in  the  fire,  and  feels 
no  pain  from  the  wound,  to  the  great  astonishment  of 
the  persons  who  surround  him.  In  the  fore  ground,  on 
the  left,  a  man  is  helping  one  of  the  companions  of  saint 
Paul  out  of  the  w  ater ;  in  the  back  ground,  on  the  same 
side,  the  shipwrecked  vessel,  and  two  men  carrying 
wood,  are  seen. 

Napoleon  Museum. 

VERIVET  (Claude-Joseph),  painter  and  engraver,  born 
in  Avignon,  the  ilxth  of  August  171Zi,  died  at  the  Louvre, 
the  Zd  of  December  1789. 

Pupil  of  Bernardino  Fergioni,  Roman  painter. 

592  View  of  ihe  entrance  of  the  harbour  of  Mar- 
seilles,  taken  from  the  mountain  called  the 
Moor's  Head;  175/i. 

H.  1,6  5.  —  W.  2,6  3.  —  C.  —  Heads  0,17. 

M  Tlie  fort  saint  Jean,  and  the  citadel  saint  Nicolas  de- 
fend the  entrance  of  the  harbour.  The  painting  repre- 
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sents  the  diPrei-ent  amusements  of  the  inhabitants  of  the 
city.  In  front,  the  author  has  painted  the  portrait  of 
a  man  117  years  old,  in  the  enjoyment  of  perfect 
health.  View  taken  by  morning.  »  {Catalogue  of  the  Exhi- 
bition of  1755.)  —  On  the  painting  is  written  :  peint 
par  Joseph  Vernet  a  Marseille  en  175/i.  —  On  the  left, 
J.  Vernet  has  represented  himself  drawing,  surrounded 
by  his  family,  who  are  pointing  out  to  him  Annibal,  aged 
117  years.  Below  the  old  man  is  written  :  Annibal  ne 
en  1638. 

Collection  of  Louis  XV, 

593  View  of  the  interior  of  the  harbour  of  Mar- 
seilles j,  taken  from  the  cupola  of  the  clock  in 
the  park;  175/i. 

H.  1,6  5.  —  W.  2,63.  —  C.  —  Heads  0,l7. 

«  As  it  is  this  port  which  trades  the  most  largely  with 
the  East  and  with  Italy,  tlie  author  has  enriched  the 
painting  with  figures  of  different  nations,  from  the 
seaports  of  the  Levant,  Barbary,  Africa,  and  others.  He 
has  united  all  that  relates  to  a  large  commercial  city. 
Morning  scene.  »  {Catalogue  of  the  Exhibition  of  1755). — 
On  the  painting  is  written  ;  Peint  par  Joseph  Vernet  a 
Marseille  en  175Zi. 

CoUeclion  of  Louis  XV. 

59A  View  of  the  gulf  of  Bandol;  i7b5. 

H.  1,65.  — W,  2,63.  —  C.  —  Heads  0,13. 

«  In  the  distance,  the  castle  and  the  village,  from  the 
coast  as  far  as  Marville,  are  seen.  The  author  has  suppo- 
sed the  spectator  to  be  on  a  vessel  at  anchor,  near  la 
Madrague ;  he  has  ornamented  the  fore  ground  of  his 
painting  with  several  boats  filled  with  people,  who  have 
come  to  see  the  fishery.  Several  other  vessels  are  sailing 
in  different  directions.  The  surface  of  the  water  indi- 
cates the  various  effects  produced  by  the  wind,  and  the 
different  colours  of  the  sky.  This  painting  is  lighted  by 
the  rising  sun,  as  being  the  time  at  which  the  fishery 
generally  takes  place  »  {Catalogue  of  the  Exhibition  of 
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1755.)  —  On  the  painting  is  written  :  Peiiit  -par  Joseph 
Vernet  1755. 

Collection  of  Louis  XV. 


595  View  of  the  new  harbour  of  Toulon^  taken 
from  the  angle  of  the  park  of  artillery; 
1756. 

H.  1,65,  —  W.  2,63.  —  C.  —  Heads  l,i7. 

«  This  view  has  been  selected,  because  the  principal 
parts  of  the  port  are  seen  from  it,  and  also  because, 
being  a  military  port,  it  is  known  as  such  by  the  park 
of  artillery  in  front  of  the  painting.  Morning  scene.  » 
{Catalogue  of  the  Exhibition  of  1157).  —  On  the  painting 
is  written  :  Peint  par  Joseph  Vernet. 

Collection  of  Louis  XV. 


596  View  of  the  city  and  roads  of  Toulon;  1756*^ 

H.  1,65,  —  W.  2,63.  —  C.  —  Heads  0,17. 

«  The  view  is  taken  from  a  country  house,  half  way 
up  the  hill,  which  is  behind  the  city.  The  painter  has 
represented  the  different  kinds  of  amusements  of  the 
inhabitants,  and  the  carriages  they  use  to  convey  them 
to  their  country  houses,  which  are  called  bastides.  The 
view  is  taken  in  the  morning.  »  {Catalogue  of  the  Eochi- 
bition  of  1757.)  —  On  the  painting  is  written  :  Peint 
par  Joseph  Vernet,  a  Toulon,  1756. 

Collection  of  Louis  XV. 


597  View  of  the  old  harbour  of  Toulon^  taken  from 
the  public  store-houses ;  1756. 

H.  1,65.  —  W.  2,6  3.  — C.  —  Heads  0,17. 

«  In  front  of  the  painting,  stores  are  being  shipped 
for  the  men  of  war.  In  the  back  ground,  part  of  the 
new  harbour  is  seen.  The  view  is  taken  at  sunset.  » 
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{Catalogue  of  the  Exhibition  of  1151.)  —  On  the  painting 
is  written  :  Peint  par  Joseph  Vernet  h  Toulon,  1756. 

Collection  of  Louis  XV. 

598  View  of  the  roads  of  Antibes  {Provence),  taken 
from  the  land;  1756. 

H.  1,65.  —  W.  2,63.  —  C,  — Heads  o,i7. 

«  This  port  being  on  the  frontier  of  France,  on  the 
side  of  Italy,  garrisoned  troops  are  seen,  in  front  of  the 
painting.  The  country  is  enriched  with  orange  and  palm 
trees,  which  abound  in  this  province.  The  flowers  and 
fruit,  growing  at  the  same  time  on  the  orange  trees, 
betoken  the  season,  which  is  the  end  of  spring.  The  Alps 
are  seen,  covered  with  snow.  The  view  of  the  mountains 
in  the  back  ground,  is  from  Nice  and  Villefranche,  to 
Sm-Remo.  The  time  is  sunset.  »  {Catalogue  of  the  Exhibi- 
tion of  1151.)  — On  the  painting  is  written  :  Peint  par 
Joseph  Vernet  1756. 

Collection  of  Louis  XV» 


599  View  of  the  harbour  of  Cette  {Languedoc) , 
taken  from  the  sea,  behind  the  pier;  1756. 

H,  1,65.  —  W.  2,63.  —  C.  —  Heads  0,13. 

«  This  port  being  in  the  gulf  of  Lyons,  where  there  is 
often  a  heavy  sea,  particularly  with  southern  winds,  the 
painter  has  represented  a  storm,  with  vessels  sailing 
close  hauled  for  the  entrance  of  the  harbour.  In  front,  a 
Maltese  brigantine,  overtaken  by  the  wind,  unable  to 
reach  the  port,  or  clear  the  pier  head,  is  steering  to 
run  ashore  on  the  sand.  The  time  is  about  ten  o'clock  in 
the  morning.  »  {Catalogue  of  the  Exhibition  of  1757.) 

Collection  of  Louis  XV. 

<500  View  of  the  city  and  harbour  of  Bordeaux, 
taken  from  the  Salinieres;  1758. 

H.  1,65.  —  W.  2,63.  —  C.  —  Heads  0,15, 

«  The  two  pavilions  terminating  the  Royal  Square, 
are  seen  in  this  painting;  in  one  of  them  is  the  H6tel 
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des  Fermes,  and  in  the  other,  the  Exchange  ;  then  come 
part  of  the  Chateau  Trompette,  the  suburb  called  les 
Ghartrons,  and  la  Palue,  in  the  distance.  At  the  extre- 
mity, Lormond,  a  village  about  a  league  below  Bor- 
deaux, at  the  foot  of  amountain,  which  bounds  the  pain- 
ting. ))  {Catalogue  of  the  Exhibition  of  1759.)  —  On  the 
painting  is  written  :  l  eint  par  Joseph  Vernet  a  Bordeaux, 

Collection  of  Louis  XV, 


(501  View  of  the  cily  and  harboi'.r  of  Bordeaux, 
taken  from  the  Chateau  Trompetle ;  1759. 

H.  1,6  5.  —  W.  2,6  3.  —  C.  —  Heads  0,17. 

«  In  the  painting  are  seen  the  Chateau  Trompette,  the 
Exchange,  the  Uoyal  Square,  and  the  equestrian  statue 
of  the  King ;  also  the  Hotel  des  Fermes,  the  Salinieres 
and  some  of  tiie  ship  yards.  »  {Catalogue  of  the  Exhibi- 
tion of  1759.)  —  On  the  painting  is  written  :  Peint  par 
Joseph  Vernet  a  Bordeaux,  en  1759. 

Colleclion  of  Louis  XY. 


602  View  of  the  diij  and  harbour  of  Bayonne, 
taken  half  ir ay  up  tlic  glacis  of  the  citadel; 
1761. 

11.  1,05.  —  AV,  2,63.  —  G.  —  Heads  0,17. 

«  The  confluence  of  the  two  rivers  Adour  and  Nive  is 
seen  in  the  picture.  The  painter  has  shown  the  differ- 
ence which  exists  in  the  colour  of  their  waters.  The 
Adour  is  crossed  by  a  large  wooden  bridge,  called  the 
bridge  of  the  Holy  Ghost,  that  being  the  name  of  the 
suburb  to  which  it  leads.  The  INive  has  also  two  wooden 
bridges :  the  nearest  is  the  bridge  of  Mayou,  and  the 
one  in  the  distance  bears  the  name  of  Panecau.  On  the 
banks  of  the  river,  on  the  side  of  the  city  where  vessels 
are  moored,  a  part  of  the  Allee  Marine  is  seen.  The 
buildings,  roofed  in  a  uniform  manner,  in  the  front  of 
the  painting,  are  public  stores  for  wine;  and  the  road 
which  passes  in  front,  leads  to  the  liarre.  The  figures  in 
the  forogroimd,  are  Isasquo  m-'^n  and  women,  and  other 
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people  from  the  country.  The  view  is  taken  at  sunset, 
and  the  tide  is  low.  »  {Catalogue  of  the  Exhibition  of 
1761.)  On  the  painting  is  written  :  Peint  par  Joseph 
Vemet. 

CoUeclion  of  Louis  XV. 


603  View  of  the  harbour  and  city  of  Bayonne, 
taken  from  the  Allee  de  Boufflers,  near  the 
gate  of  Mousserole  ;  1761. 

II.  J, 6 5.  —  W.  2,6  3.  —  C*  —  Heads  0,15. 

«  The  citadel,  the  Royal  gate,  the  suburb  and  bridge 
of  thelloly  Ghost  are  seen.  In  the  distance,  Blanc  Pignon 
and  the  Downs,  on  which  telegraphic  signals  are  erec- 
ted. The  figures  represented  are  Basques,  wearing  a  cap 
in  the  shape  of  a  toque,  and  Basque  women,  a  handker- 
chief on  their  heads;  Spaniards  and  Spanish  women, 
from  the  different  places,  near  Ikayonne.  The  seam.an, 
standing  and  holding  an  oar,  is  a  tillolier;  the  women  to 
whom  he  is  talking  are  also  called  iilLolieres,  from  the 
particular  kind  of  boat  which  they  use;  several  of  which 
are  painted  in  the  composition;  also  others  named  cha- 
tibardons,  boats  from  Dax,  etc.  The  artist  has  endeavour- 
ed to  represent  all  that  could  characterize  the  country 
and  its  customs ;  such  as  the  game  of  trovefuole,  consis- 
ting in  throwing  a  mug  at  each  other  until,  falling  on 
the  ground,  it  gets  broken ;  a  cacolelte,  or  two  women 
on  a  horse;  a  chariot  with  oxen,  such  as  are  used  in  the 
country,  etc.  The  view  is  taken  by  sunset,  at  low  tide.  » 
{Catalogue  of  the  Exhibition  of  1761.)  —  On  the  painting 
is  written  :  Peint  par  Joseph  Vernet. 

CoUeclion  of  Louis  XV. 


QOIi  View  of  the  harbour  of  La  Rochelle,  taken 
from  the  shore;  1762. 

H.  1,65.  —  W.  2,63.  —  C.  —  Heads  0,16. 

«  The  two  towers  seen  in  the  back  ground,  are  at 
the  entrance  of  the  harbour,  which  becomes  perfectly 
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dry  when  the  tide  is  low.  To  throw  some  variety  into 
the  dresses  of  the  figures,  the  artist  has  painted  the  divers 
costumes  of  the  women  from  Ixochelle,  Poitou,Saintonge 
and  Olonne.  The  tide  is  high,  at  the  hour  of  sunset.  » 
{Catalogue  of  the  Exhibition  o/  l763.)  —  On  the  painting 
is  written  :  Peint  a  La  Rochelle  par  J,  Vernet,  en  1762. 

CoUeclion  of  Louis  XV. 


605  Vinv  of  the  harbour  of  Roche  fort,  taken  from 
the  colonial  public  stores  ;  1 702. 

H.  1,6  5.  —  W.  2,63.  —  C.  —  Heads  0,1  5. 

«  The  building  on  the  right,  in  front  of  the  painting, 
is  a  rope  walk;  those  in  the  back  ground,  at  the  other 
extremity  of  the  harbour,  are  the  stores.  A  ship  in  repairs, 
is  getting  caulked;  another  is  on  the  stocks,  and  a  third 
in  a  dock,  is  being  refitted.  The  fore  ground  of  the  com- 
position being  near  the  colonial  warehouse?,  ship  stores 
have  been  painted  there,  ready  for  shipping.  Men  are  lan- 
ding, and  carrying  hemp  for  the  rope  walk,  from  which 
ropes  of  all  kinds  are  being  brought  out,  to  be  shipped. 
A  squadron  is  getting  under  sail ;  the  tide  is  high,  it  is 
early  in  the  morning.  »  {Catalogue  of  the  Exhibition 
of  1163.)  —  On  the  painting  is  written  :  Peint  a  Roche- 
fort  par  J.  Vernet,  en  1762. 

Coliection  of  Louis  XV, 


606  View  of  the  city  and  harbour  of  Dieppe; 
1765. 

H.  1,6  5.  —  W.  2,6  3.  —  C.  —  Heads  0,14. 

a  Fishery  being  the  principal  pursuit  of  the  inhabi- 
tants, the  painter  has  represented  in  front  of  the  com- 
position, the  different  kinds  of  fishes,  caught  in  those 
parts,  and  the  varied  dresses  of  the  inhabitants.  It  is 
early  morning.  »  {Catalogue  of  the  Exhibition  of  1765.) 
Signed  :  Joseph  Vernet  f.  1765. 

Colleclion  of  Louis  XV. 
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607  Sea  piece.  —  A  wreck, 

H.  0,98.  —  W.  i,33,  —  C.  Heads  0,1 1. 

In  the  fore  ground,  men  and  women  in  a  boat,  aro 
attempting  to  reach  tiie  shore.  On  the  left,  seamen,  ven- 
turing on  the  point  of  a  rock,  are  going  to  their  assis- 
tance. In  the  center  of  the  painting,  a  little  in  the  dis- 
tance, a  vessel  is  seen,  going  to  pieces  on  a  breaker,  on 
which  part  of  the  crew  have  succeeded  in  saving  them- 
selves. In  the  back  ground,  on  the  right,  two  vessels  in 
the  offing.  —  Signed  :  Joseph  Vernet  f.  1753. 

Napoleon  Museum. 

608  Landscape  by  moonlight. 

H.  0,4  4.  —  W.  0,61.  —  C.  —  Heads  o,il, 

A  river,  crossed  in  its  whole  width  by  a  fall  of  water, 
flows  between  two  masses  of  rocks.  Those  in  the  fore 
ground,  on  the  right,  forma  sort  of  grotto,  near  which 
an  angler  holding  his  rod,  is  seated.  Another  angler 
standing,  is  talking  to  a  young  woman,  holding  a  basket 
on  her  arm.  —  Signed  :  J.  Vernet  f.  1759. 

Old  colleclion. 


609  Sea  piece.  —  The  morning  fishery. 

H.  0,83.  —  W.  1,35.  —  C.  —  Heads  0,12. 

In  the  fore  ground,  men  and  women  are  engaged  on 
the  shore,  gathering  together  the  produce  of  their  fishing; 
on  the  left,  a  tower  in  ruins  is  seen,  the  summit  of  which 
is  lighted  by  the  sun.  On  the  right,  a  vessel  at  anchor; 
farther  off,  other  vessels,  and  on  the  left,  a  port  in  the 
distance.  —  Signed  :  J.  Vernet  f.  1762. 
Collection  of  Louis  XV. 

610  Sea  piece.  —  A  storm  at  noon, 

H.  0,83.  —  W.  1,35.  — C.  —  Heads  o,i2. 

In  the  center  of  the  composition,  a  vessel,  thrown  on 
rocks  by  the  storm,  is  going  to  pieces,  while  the  sailors, 

30. 
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in  a  boat  half  swamped,  are  endeavouring  to  reach  the 
shore.  On  the  beach,  on  the  right,  men  are  giving  suc- 
cour to  the  shipwrecked  persons.  In  the  distance,  on 
the  left,  a  vessel  is  seen,  steering  for  the  high  seas.  — 
Signed  :  J.  Vernet  f.  1762. 

Collection  of  Louis  XV. 


611  Sea  piece.  — Sunset, 

H.  0,83.  —  W.  1,35.  —  C.  —Heads  0,13. 

In  a  port  in  Italy,  sailors  are  carrying  bales  on  a  cha- 
riot, drawn  hy  oxen.  Three  men  and  a  woman  in  oriental 
costume,  are  standing  near  them.  A  large  boat,  manned, 
by  four  rowers,  is  sailing  with  passengers,  on  a  pleasure 
excursion.  At  the  entrance  of  the  port,  on  the  right,  a 
lighthouse  is  seen;  on  the  left,  beyond  the  arcades  of  a 
portico,  advancing  into  the  sea,  a  fort,  lighted  by  the 
seting  sun,  whose  cannon  is  announcing  tlie  arrival  of  a 
vessel.  —  Signed  :  J.  Vernet  f.  1762. 

Collection  of  Louis  XV. 

612  Sea  piece.  —  Nighty  by  moonlight. 

H.  0,83.  —  W.  1,35.  —  C.  —  Heads  0,09, 

On  the  right,  sailors  are  drawing  water  at  a  fountain 
erected  on  the  shore,  and  keeping  watch  near  a  fire,  by 
which  they  are  cooking.  In  the  fore  ground,  on  the  left, 
on  rocks,  a  fisherman  and  a  woman,  holding  a  basket; 
behind  them,  a  man,  lying  down  and  looking  at  them. 
Farther  off,  two  vessels  at  anchor,  and  several  boats ; 
in  the  horizon,  the  tower  of  a  port,  and  a  mountain  are 
seen.  —  Signed  on  a  cask  :  Vernet  f.,  1762. 

Collection  of  Louis  XV. 

613  Landscape.  —  Morning. 

H.  1,06.  —  W.  1,43.  —  C.  —  Heads  o,20. 

On  the  banks  of  a  river  crossed  by  a  bridge,  and  pro- 
tected by  a  tower,  before  which  a  cart  is  passing,  a 


VEUNET  (Claude-Joseph). 


707 


woman,  carrying  a  basket  on  her  head,  is  talking  to  a 
fisherman.  Another  woman  and  a  child,  are  seated  near 
them,  and  in  the  mi(kHe  of  the  river,  three  otlier  fisher- 
men in  a  boat,  are  drawing  their  nets. 

CoUeclion  of  Louis  XV. 

Qlli  Sea  piece.  —  Night, 

H.  1,0  8.  —  W.  1,47.  — C.  —  Hoads  0,20. 

In  the  fore  ground,  on  the  right,  on  the  sea  shore  and 
near  a  high  tree,  tliree  men  and  two  women,  are  round 
a  fire,  for  the  purpose  of  cooking.  Farther  off,  on  the 
left,  a  fisherman  on  a  promontory,  is  drawing  his  net ;  a 
dog  is  near  him.  On  the  same  side,  a  vessel  at  anchor; 
and  in  tlic  back  .rrround,  a  tower  and  a  port.  Moonlight. 
—  Signed  :  J.  Vcrnct,  f.,  1765. 

Coneclion  of  Louis  XV. 


615  Landscape.  —  A  torrent . 

li.  1,09.  —  W.  1,48.  —  C.  —  Heads  0,2'2. 

The  torrent  is  rushing  between  steep  rocks,  and  forms 
on  the  left,  a  fall  of  water.  In  front,  a  fisherman  is  seen, 
lying  on  the  ground,  with  his  dog  near  him. ;  also,  a 
woman  riding  an  ass,  accompanied  by  a  peasant,  who  is 
followed  by  another  dog.  —  Signed:  J.  Veriiet,  f.,  1765. 

Old  collection. 

616  Landscape.  —  Women  bathing. 

II.  0,98.  —  W.  1,62.  —  C.  —  Heads  o,i3. 

Women  are  bathing  in  a  river,  near  a  fall  of  water, 
which  flows  from  high  rocks,  overlooked  by  buildings. 
One  of  them  is  standing  at  the  end  of  a  boat.  Near  the 
trunk  of  a  tree,  other  women,  nearer  by,  are  dressing, 
and  eating  on  the  grass.  Quite  in  the  fore  ground,  on  the 
right,  a  man  with  liis  back  turned,  seated  on  the  ground, 
is  holding  a  staff,  and  a  basket  in  his  hand ;  near  liim, 
a  dog  drinking.  Farther  off,  on  the  left,  men  concealed 
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in  the  rocks,  are  observing  the  women.  —  Signed  : 
J.  Vernet  /".,  1772. 

Old  collection. 

017  Sea  piece,  —  Return  from  the  fishery » 

H.  0,9  8.  —  W.  1,62.  —  C.  — Heads  0,14. 

In  the  fore  ground,  on  the  left,  fishermen  are  taking 
fish  out  of  a  boat,  and  carrying  them  on  shore;  a  group 
of  men  and  women  are  looking  at  them.  On  the  right 
two  Orientals ;  one  of  them,  seated  on  the  ground,  is 
smoking;  the  other  is  walking  with  a  woman.  Farther 
off,  on  the  left,  a  tower,  on  the  summit  of  which  a  stan- 
dard is  waving.  In  the  distance,  a  vessel  at  anchor,  and 
a  boat  with  several  passengers.  iNear  a  wharf,  a  ship  yard, 
and  a  lighthouse,  at  the  entrance  of  a  port.  —  Signed : 
J.  Vernet.  f.,  1772. 
Old  collection. 


618  Landscape, 

H.  0,9  7.  — W.  1,6  2.  —  G.  —  Heads  0,13. 

Numerous  workmen  are  engaged  in  banking  and  pa- 
ving a  wide  road,  cut  in  the  rock.  This  road  leads  to 
a  city ,  built  on  a  mountain,  at  the  foot  of  which ,  on 
the  left,  a  river  is  flowing,  crossed  at  some  distance 
by  an  unfinished  bridge.  On  the  right,  on  a  hill,  a 
windmill ;  on  the  left ,  in  the  back  ground,  a  mass  of 
rocks.  In  the  fore  ground,  two  horsemen,  followed  by 
their  grooms ;  one  of  them  (the  engineer  Perronet,  ac- 
cording to  the  catalogue  of  the  Exhibition  of  1818)  is 
reading  a  paper;  while  a  man,  his  hat  in  his  hand,  is 
standing  near  him.  Quite  on  the  left,  two  young  girls, 
near  a  mile  stone,  bearing  the  number  250.  —  Signed  : 
J.  Vernet  /.,  177Zi. 

Napoleon  MuseuBOa 

619  The  falls  of  Tivoli. 

H.  1,24.  —  W.  1,60.  —  C.  —  Heads  0,15. 

In  the  fore  ground,  on  the  right,  beyond  a  mass  of 
rocks  forming  an  arch,  several  cascades  are  rushing 
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from  other  steep  rocks,  and  falling  into  a  river,  near 
which  several  buildings,  and  a  tower  in  ruins  are  seen. 
Farther  off,  on  the  left,  a  city,  and  high  mountains  in 
the  horizon.  On  the  same  side,  in  the  fore  ground,  two 
fishermen,  on  the  water's  edge,  and  behind  them,  two 
women,  looking  at  the  fish  which  they  have  just  caught. 
On  the  right,  among  the  rocks,  a  man,  with  a  loaded 
mule,  looking  for  a  beaten  way. 

Old  collection. 


620  Landscape. —  View  taken  near  Rome. 

H.  1,01 W.  1,3  5.  —  C. —  Heads  0,10. 

Towards  the  center  of  the  painting,  a  river  forming  a 
cascade,  flows  between  high  rocks.  On  the  one  on  the 
right,  on  the  summit,  gt)ats  and  a  goatherd.  In  the  back 
ground,  on  the  rock  placed  on  the  left,  a  fortified  castle. 
In  the  fore  ground,  on  the  same  side,  fishermen,  seated 
and  lying  on  the  banks  of  the  river.  On  the  right,  one 
of  them,  in  the  middle  of  the  reeds,  is  holding  a  net. 

Old  collection. 


621  A  sea  port  by  moonlight. 

H.  0,99.  —  W.  1,65.  —  C.  —  Heads  0,16. 

In  the  fore  ground,  on  the  right,  a  fire,  round  which 
men  and  women  are  collected;  near  them,  on  the  ground, 
ropes,  two  pieces  of  ordnance,  and  an  anchor,  on  whicl  ; 
a  seaman  is  lying.  Over  the  group,  and  farther  off,  a 
building  is  seen.  In  the  distance,  the  entrance  of  a 
port.  Towards  the  left,  two  vessels  at  anchor. 

Old  collection. 

622  A  sea  port,  during  a  fog» 

H.  0,75.  —  W.  1,27.  —  C.  —  Heads  0,08. 

On  the  right,  in  the  fore  ground,  two  Orientals,  one  of 
whom  is  smoking  a  long  pipe;  a  wharf,  on  which  bales 
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of  goods  and  a  lighted  fire  are  seen;  farther  off,  at  sea, 
a  ship  and  two  boats.  Quite  near,  on  the  left,  a  galley, 
of  which  only  part  is  seen,  is  filled  with  passengers. 
Behind  the  galley,  a  tower  in  ruins,  and  in  the  back 
ground,  other  vessels  near  the  shore,  on  which  several 
buildings  are  seen. 

Old  collection. 


623  Sea  piece,  —  A  calm  at  noon, 

H.  0,7  8.  —  W.  1,56.  —  C.  —  Heads  o,i?. 

In  the  fore  ground,  on  the  right,  fishermen  are  taking 
their  nets  out  of  a  boat.  On  the  left,  on  a  high  rock,  a 
large  stone,  bearing  an  inscription,  is  surmounted  by  an 
escutcheon.  Farther  off,  a  ship  at  anchor,  and  several 
vessels  ;  in  the  distance,  the  entrance  of  a  port;  on  the 
right  a  fortress,  and  on  the  left,  a  lighthouse. 

Old  collection. 


624  Sea  piece,  —  A  storm  in  the  evening, 

H.  0,7  6.  —  W.  1,54.  —  C.  —  Heads  0,12. 

In  the  fore  ground,  in  the  center  of  the  composition, 
a  bark  high  and  dry  against  rocks,  near  which,  sailors 
are  carrying  bales  and  casks,  which  they  are  saving  from 
tlie  sea.  Farther  off,  on  the  left,  beyond  a  man  seen  on 
breakers,  a  large  boat,  beaten  by  the  waves;  then  a  high 
coast,  ruins,  a  tower,  and  in  the  horizon,  a  city,  lighted 
by  the  sun.  Farther  off,  on  the  right,  an  immense  rock, 
leaning  towards  the  sea;  and  at  some  distance,  a  vessel 
struck  by  lightning. 

Old  collection. 

625  Sea  piece;  sunset  in  foggy  ivealker. 

H.  0,69.  —  W.  0,98.  —  C.  —  Heads  o,08. 

In  the  fore  ground,  on  the  left,  fishermen  are  shoving 
their  boat  into  the  water.  Farther  off,  under  a  rock, 
advancing  into  the  sea  and  forming  a  grotto,  a  boat  with 
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one  man  is  seen;  beyond  him,  a  tower,  and  a  port,  in 
the  horizon.  On  the  right,  in  the  fore  ground,  two  men 
and  a  woman,  near  a  fire,  are  attending  to  the  cooking, 
while  fishermen  are  folding  up  their  nets.  At  some  dis- 
tance at  sea ,  a  ship  with  several  boats  alongside.  — 
Signed :  /.  Vernet  f. 

Old  collection. 

626  Sea  piece.  —  Moonlight, 

H.  0,6  6.  — W.  0,9  8.  —  C.  —  Heads  0,06. 

In  the  fore  ground,  on  the  left,  fisliermen  are  drawing 
their  nets  out  of  the  sea,  and  a  man  on  a  rock  above 
water,  is  fishing  with  a  rod.  On  the  right,  near  a  v^harf, 
a  man  and  a  woman,  seated  on  the  ground.  Farther  off, 
on  the  same  side,  a  lighthouse,  at  the  extremity  of  a  pier; 
on  the  left,  two  vessels  at  anchor.  In  the  horizon,  a  high 
mountain  is  seen. 

Old  collection. 


627  Sea  piece.  —  View  taken  at  noon, 

II.  0,44.  —  W.  0,6a.  —  C.  —  Heads  0,06. 

In  the  fore  ground,  two  women,  and  fishermen  drawing 
their  nets  out  of  the  water.  Farther  off,  on  the  left,  a 
ship,  a  bark,  and  a  skiff.  In  the  back  ground,  on  the 
right,  the  tower  of  apoi^t,  several  buildings,  and  a  chain 
of  mountains  in  the  horizon. 

Old  collection. 


628  Sea  piece;  view  taken  at  sunset, 

H.  0,43.  — W  0,65.  —  G.  Heads  0,06. 

In  the  fore  ground,  on  the  beach,  four  men  are  sho- 
ving a  boat  into  the  water.  On  the  right,  a  man  and  two 
women  are  mending  their  nets,  and  a  third  woman, 
holding  a  child  by  the  hand, is  speaking  to  a  fisherman. 
Farther  off,  on  the  left,  a  castle  on  a  rock,  from  which 
the  shore  is  reached  by  steps,  cut  in  the  stone.  Several 
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persons  are  getting  into  a  gondola,  placed  at  the  foot  of 
the  stairs.  Other  boats  are  sailing  in  the  offing. 

Old  collection. 


629  View  taken  near  Marseilles. 

H.  0,33.  —  W.  0,38.  —  C.  —  Heads  o,04. 

In  the  fore  ground,  a  boatman  is  crossing  an  arm  of 
the  sea,  enclosed  between  two  rocks.  In  the  fore  ground, 
on  the  left,  a  man  is  fishing  with  a  rod,  on  one  of  the 
banks;  and  on  the  other  side,  two  women  are  standing, 
near  a  sailor  seated,  who  is  smoking.  In  the  distance,  on 
the  left,  a  vast  edifice,  built  at  the  foot  of  high  moun- 
tains, also  vessels  close  to  the  shore. 

Old  collection. 


630  View  of  the  environs  of  Marseilles, 

H.  0,33.  —  W.  0,38.  —  C.  —  Heads  0,04. 

On  the  left,  fishermen,  standing  on  the  sea  shore,  are 
taking  their  nets  out  of  a  boat,  moored  on  the  beach. 
On  another  shore,  on  the  right,  men  are  unloading  a 
vessel,  at  anchor  near  an  old  tower.  Vessels  are  seen  at 
sea  through  a  fog,  which  the  sun  is  dispersing. 

Old  colleclion. 


631  View  of  the  bridge  and  castle  of  Saint-Ange, 
in  Rome, 

H.  0,40.  —  W.  0,77.  —  C.  —  Heads  0,05. 

In  the  fore  ground,  fishermen,  placed  on  a  rock,  in 
the  middle  of  the  Tiber,  are  taking  their  nets  out  of  a 
boat.  Farther  off,  on  the  left,  an  Italian  pine  tree,  the 
castle  and  the  bridge  of  Saint-Ange,  adorned  with  statues. 
On  the  right,  buildings  on  the  other  shore. 


Old  collection. 
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632  View  of  the  remains  of  the  Palatine  bridge, 
called  Ponte  Rotto,  in  Rome, 

H.  0,40.  —  W.  0,77.  —  C.  —  Heads  0,05. 

In  the  fore  ground,  on  the  right,  three  fishermen  are 
placed  on  the  edge  of  a  promontor}%  advancing  into  the 
Tiber;  one  of  them  is  holding  a  rod,  another,  standing, 
is  carrying  a  basket ;  the  third  is  lying  down.  A  boat, 
towed  by  two  men,  is  passing  under  the  bridge.  In  the 
back  ground,  on  the  left,  buildings  on  the  water's 
edge. 

Old  colleclion, 

VEUIVET  (ANTOiNE-CnARLES-HoRACE,  called  Carle), 
born  in  Bordeaux  in  1758,  died  in  Paris,  the  ilth  of 
November  1835. 

Pupil  of  Lepici6. 

633*  A  deer  hunt ,  the  day  of  Saint  -  Hubert , 
ml818;  in  the  woods  at  Meudon, 

H.  2,27.  —  W.  3,28.  — C.  —  Heads  0,30. 

«  The  artist  has  represented  the  stag  taking  to  water, 
in  the  pond  of  Ville-d'Avray;  his  Highness  the;  Count 
d'Artois,  and  his  Highness  the  Duke  de  Berry ^  being 
present.  »  {Catalogue  of  the  Exhibition  of  1827.)  On  the 
right,  on  the  edge  of  the  water,  the  Count  d'Artois,  on 
horseback,  accompanied  by  his  suite,  is  speaking  to  the 
Grand  Huntsman  (the  Count  de  Girardin)  holding  his  hat 
in  his  hand.  On  the  left,  the  huntsmen  are  riding  towards 
the  pond,  passing  in  the  midst  of  groups  of  washerwo- 
men, and  lines  on  which  the  linen  is  drying.  On  the 
other  side  of  the  pond,  ladies  in  open  carriages,  and 
numerous  horsemen.  In  the  back  ground,  on  the  left,  the 
village  of  Ville-d'Avray.  On  the  right,  woody  hills  are 
seen.  In  the  fore  ground,  on  the  same  side,  a  game  kee- 
per, with  his  back  turned.  —  Signed ,  on  the  right  ; 
Carle  Vernet, 


Colleclion  of  Charles  X. 


VIEN. 


VIEIV  (Joseph-Marie),  painter  and  engraver,  born  in  Moni- 
pellier,  the  ISth  of  June  1716,  died  in  Paris,  the  27th  of 
March  1809. 

Pupil  of  le  Grand,  of  Giral  and  of  Natoirc. 

634  Sawt  Germain,  Bishop  of  Auxerre,  and  Saint 

Vincent,  Deacon  of  the  church  of  Sarra- 
gossa. 

H.  2,14.  —  W.  1,64.  —  C.  —  Nat.  S. 

On  the  left,  saint  Germain,  kneeling,  raises  his  head 
towards  Heaven;  opposite  to  him,  saint  Vincent,  also 
kneeling,  his  head  bent  down,  holds  a  palm  in  one  hand, 
and  a  book  in  the  other,  in  the  upper  part,  an  angel, 
hovering  over  the  two  saints,  is  bringing  the  celestial 
crowns,  destined  to  them.  Behind  saint  Germain,  an 
angel,  with  the  episcopal  crosier;  and  before  him,  on 
the  ground,  a  mitre  and  a  book,  on  a  page  of  which  is 
written  :  Vien  1755. 

Napoleon  Museum, 

635  Dcedaius  and  Icarus. 

H.  1,95.  —  W.  1,30.  —  C. — Nat.  S. 

In  the  center  of  the  composition,  the  young  Icarus , 
holding  feathers  in  one  hand,  and  pointing  to  Heaven 
with  the  other,  is  seated  on  a  stone,  seen  nearly  full 
face.  He  turns  his  head  on  the  left,  towards  his  father, 
who  is  fastening  the  wings  on  his  shoulders.  On  the 
ground,  at  the  feet  of  Dcedaius,  a  chafing  dish ,  a  small 
earthen  vase,  and  large  feathers. 

Napoleon  Museum. 

636  The  hermit  sleeping^ 

II.  2,23.  —  W.  1,47.  —  C.  —  Nat.  S, 

The  hermit,  seen  nearly  full  face,  seated,  sleeping  at 
the  entrance  of  a  grotto,  holds  a  bow  in  one  hand,  and 
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lets  fall  his  violin  from  the  other,  which  is  half  open.  On 
the  ground,  in  the  front,  on  the  right,  an  upset  basket, 
containing  vegetables ;  on  the  left,  a  large  book  and  pa- 
pers, on  one  of  which  is  written  :  Vien  in.  ft  pin. 
Romae  1750. 

Old  collection. 


637  Ch'pidb  sport  in  g  ivitli  flowers,  swans  and  doves. 

n.  2,6  0.  —  W.  1,6  4.  —  C.  —  Nat.  S. 

In  the  fore  ground,  on  the  left,  a  Cupid  is  sporting  in 
the  water  with  two  swans,  and  seizes  one  of  them  by 
the  wing.  On  the  other  side,  another  Cupid,  lying  on 
the  grass,  one  arm  leaning  on  a  basket  of  flowers,  holds 
in  the  right  liand  two  tulips,  and  a  stalk  of  hyacinths. 
Behind  the  latter,  one  of  his  companions  is  carrying 
two  doves,  a  blue  ribbon  round  their  necks.  In  the 
center  of  the  composition,  six  Cupids,  borne  on  clouds, 
are  sporting  with  a  garland  of  flowers ;  the  highest  one 
is  placing  a  wreath  on  the  head  of  the  one,  who  holds  ii 
bow  in  his  hand.  —  Signed  in  the  center  :  Vien  1758. 

Old  collection.  « 


VILLEQII  Ii\  (Etienne),  bom  in  Ferricre  {Brie)  in  1619, 
died  the  ibtti  of  December  1688. 

The  name  of  his  master  is  unknown. 


638  Jesus  curing  the  blind  in  Jericho. 

H.  0,33.  —  \V.  0,42.  —  Cop.  —  Heads  o,i  i. 

In  the  center  of  the  composition,  Jesus  standing,  seen 
in  profile  and  turned  to  the  left,  is  touching  the  eyes  of 
a  blind  man,  kneeling  before  him.  Behind  the  blind 
man,  a  man  has  stopped,  and  another  placed  on  the 
right  of  the  Saviour,  is  stooping  to  look  more  closely  at 
the  prodigy.  Behind  Christ,  three  disciples  are  contem- 
plating the  scene;  and  on  the  right,  two  men  are  coming 
out  01  a  temple,  of  which  a  column  is  seen.  Farther  off, 
on  the  same  side,  a  woman,  carryinga  vase  on  her  head; 
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on  the  left,  two  women,  seated  on  the  ground,  and  in 
the  back  ground,  a  landscape,  a  city,  and  rich  buildings. 

CoUeclion  of  Louis  XIV. 

VIIVCE^'T  (FRANgois-ANDRE),  born  in  Paris,  theZQthof 
December  17Zi6,  died  in  the  same  city,  the  Sd  of  August 
1816. 

Pupil  of  Vien. 

639  Zeuxis  choosing  as  models  the  finest  ivomen 
of  the  city  of  Crotona, 

H.  3,2  5.  —  W.  4,20.  —  C.  —  Nat.  S. 

On  the  left,  Zeuxis,  seated  before  his  easel,  a  hand 
leaning  on  a  round  table,  on  which  vases  are  placed, 
seems  to  be  admiring  a  young  girl,  brought  by  her  mo- 
ther, standing  on  an  estrade,  and  whose  garments  ano- 
ther young  girl  is  stooping  to  take  up.  In  the  fore  ground, 
on  the  right,  a  young  girl  is  hiding  herself  in  confusion, 
in  the  arms  of  one  of  her  companions.  On  the  left,  behind 
the  painter,  three  old  men.  —  Signed  :  Vincent  1789. 

Collection  of  Louis  XVI. 

6/iO*  Henri  IV  meeting  with  Sully,  wounded* 

H.  2,60.  —  W.  —  1,9  I.  —  C.  —  Nat.  S. 

a  Sully  having  received  several  wounds,  at  the  battle  of 
Ivry,  retired  the  day  after  to  Rosny,  borne  on  a  sort  of 
litter,  hastily  made  with  branches  of  trees,  preceded 
by  his  master  of  the  horse  and  his  pages,  followed  by 
the  prisoners  he  had  made,  and  by  his  company  of  gen- 
darmes; there  was  something  triumphal  in  his  march. 
The  King  who  happened  to  be  hunting,  having  met  him, 
appeared  to  rejoice  at  the  sight,  came  near  the  litter, 
showed  him  all  the  tokens  of  cordiality  existing  between 
friends,  and  told  him  as  he  was  leaving  :  Adieu  my 
friend,  recover  soon,  and  be  assured  that  you  have  a 
Kind  master.  »  {Memoirs  of  Sully.)  —  Signed  :  Vin- 
cent 1786. 

Old  colloclion. 
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"VOUET  (Simon),  painter  and  engraver,  born  in  Parns, 
the  9lh  of  January  1590,  died  in  ike  same  city,  the  '60th  of 
June  1649. 

Pupil  of  his  father  Laurent  Vouet. 

641  The  presentation  ofJesiis  in  the  temple, 

H,  3,93.  —  W.  2,50.  —  C.  —  Naf.  S. 

On  the  left,  the  High  Priest,  followed  by  several  Le- 
vites,  is  receiving  on  the  steps  of  the  temple,  the  Infant 
Jesus,  whom  his  mother,  kneeling,  is  presenting  to 
him.  The  Virgin,  wrapped  in  a  large  blue  mantle,  is 
accompanied  by  Saint  Ann,  also  kneeling  behind  her, 
and  by  Saint  Joseph,  who  brings  an  offering  of  a  dove. 
On  the  left,  in  the  air,  two  angels.  On  the  samxO  side,  in 
the  fore  ground,  a  young  man,  holding  a  child  by  the 
hand,  and  an  old  man,  leaning  on  a  staff. 

Napoleon  Museum. 

6ii2  The  Virgin^  the  Infant   Jesus  and  Saint 
John^ 

H.  1,11.  —  W.  0,9  5.  —  C.  —  Half  length,  Nat.  S, 

The  Virgin,  seen  full  face,  seated,  and  leaning  against 
the  trunk  of  a  tree,  holds  on  her  knees  the  Infant  Jesus, 
who  is  looking  at  the  young  Saint  John,  on  the  right, 
clothed  in  a  lamb's  skin,  and  carrying  a  cross  of  reeds, 
ornamented  with  a  scroll.  The  latter  is  caressing  the 
Saviour,  and  the  Virgin  has  her  eyes  fixen  on  her  son. 

Napoleon  Museum. 

6/i3*  Christ  nailed  on  the  cross, 

H.  1,08.  —  W.  0,7  8.  —  C.  —  Heads  0,5  8. 

On  the  left,  Christ  is  nailed  on  the  cross,  the  foot  of 
which  Magdalen  is  embracing.  On  the  right,  the  Virgin 
standing,  wrapped  in  a  large  blue  drapery,  is  contem- 
plating the  aaon-Y  of  her  son ,  and  raising  her  hands 
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towards  him.  Behind  the  Virgin,  saint  John,  and  Jo- 
seph of  Arimathea,  the  latter  on  his  iinees.  In  the  back 
gi'ound,  on  the  left,  soldiers  are  seen;  also  cherubs,  in 
the  air. 

Napoleon  Museum, 


Qlih*  Christ  at  the  sepulchre, 

H.  0,5  5.  —  W.  0,43.  — W.  —  Heads  0,40. 

The  body  of  Christ,  turned  towards  the  left,  suppor- 
ted by  two  angels,  is  held  on  the  tomb,  in  which  he  is 
about  to  be  laid.  In  the  fore  ground,  on  the  left,  Mag- 
dalen, kneeling,  is  holding  up  the  feet  of  the  Saviour. 
Behind  her,  the  Virgin  and  Saint  John ;  the  latter  has  his 
handsjoined,  and  his  eyes  raised  to  Heaven.  On  the  right, 
on  the  ground,  a  basket  containing  a  hammer,  ropes, 
and  several  other  things. 

Collecli'in  of  Louis  XVill. 


6/i5  Roman  Charity, 

Round    shfpo.  —  Diameler  1,3  2.  —  C.  —  Half 
leuglh,  Xal.  S. 

In  the  interior  of  a  prison,  a  young  woman  seated,  her 
head  turned  to  the  right,  her  eyes  raised  to  Heaven,  is 
giving  the  breast  to  an  old  man,  placed  on  the  left,  of 
whom  only  the  bust  is  seen. 

Old  collection. 


6/i6  Porirail  of  Louis  XIIL 

U.  i,G3.  —  W.  1,5  4.  —  C.  —  Full  length,  Nat.  S. 

The  prince  is  represented  seated,  turned  to  the  left, 
crowned  with  laurels,  a  staff  of  command  in  his  hand, 
clothed  in  armor,  and  wearing  the  order  of  the  Holy 
Ghost.  At  his  feet,  two  symbolical  figures  of  females, 
representing,  one  on  the  left,  France,  the  other  on  the 
right,  INavarre,  place  themselves  under  his  protection 
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Behind  the  King,  a  red  curtain;  on  the  left,  in  the  back 
ground,  trees  and  the  sky. 

Collection  of  Louis  XIII. 


6A7  Wealthy  an  allegory, 

H.  1,7  0.  —  W.  1,24.  —  C.  —  Nat.  S. 

A  woman  crowned  with  laurels,  having  wings,  wrap- 
ped in  a  yellow  drapery,  is  seated,  holding  in  her  arms 
a  child,  wearing  a  blue  ribbon.  She  turns  her  head  on 
the  left,  towards  a  child,  also  with  wings,  who  is  show- 
ing to  her  bracelets,  precious  stones,  and  a  pearl 
necklace.  In  the  fore  ground,  on  the  same  side,  and 
on  the  ground,  gold  and  silver  vases,  and  jewels.  On 
the  right,  an  open  book. 

Collection  of  Louis  XIV. 


648  Faiik. 

H.  1,94. —  W.  1,37.  — C.  —  Nat.  S. 

She  is  seated,  clothed  in  yellow  drapery,  holding  a 
heart  in  the  right  hand,  and  a  palm  in  the  left;  over 
her,  an  angel,  with  a  wreath  of  laurels.  Landscape. 

Collection  of  Louis  XIV. 


WATTEAU  (Antoine),  painter  and  engraver,  born  in 
Valenciennes  in  IG8/4,  died  at  Nogent  {near  Vincennes), 
the  im  of  July  1721. 

Pupil  of  Gillot. 

649  The  embarkation  for  ike  island  of  Cytherea, 

H.  1,29.  —  W.  1,9  2.  —  C.  —  Heads  0,3  0. 

On  the  right,  near  a  statue  of  Venus,  to  which  are 
suspended  flowers,  a  bow  and  quiver,  a  pilgrim,  having 
a  staff  at  his  feet,  is  kneeling  near  a  woman  sitting 
down,  her  head  bent,  and  a  fan  in  her  hand.  On  the 
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other  side,  a  Cupid,  seated  on  his  quiver,  his  legs  bare, 
his  shoulders  covered  with  a  black  cape,  is  pulling  her 
by  the  skirt  of  her  dress.  Towards  the  center  of  ti  e 
composition,  a  man,  standing,  is  attempting  to  raise  by 
her  two  hands,  a  woman  whose  back  is  turned,  seated 
on  the  ground.  More  to  the  left,  a  pilgrim  is  hurrying 
away  a'female  whom  he  holds  by  the  waist,  and  who 
is  turning  back  towards  the  preceding  group.  A  little 
dog  is  following  them.  Under  the  mound  on  which  those 
personages  are  placed,  on  the  left,  men,  women  and 
Cupids  fluttering,  are  winding  their  way  towards  a  gilt 
bark,  adorned  with  flowers,  guided  by  two  naked  men, 
lying  on  their  oars.  In  the  back  ground,  a  winding  river, 
between  woody  hills. 

Napoleon  Museum, 
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650  Christ  taken  down  from  the  cross. 

H.  1,00.  —  W.  2,04.  —  W.  —  Heads  0,80. 

In  the  center  of  the  composition,  Christ  dead,  lying 
on  the  ground,  before  the  Virgin,  who  is  kneeling.  Be- 
hind the  group,  on  the  left,  the  Abbot  Guillaume  with 
the  cope  ;  and  a  holy  woman  in  tears,  holding  a  hand- 
kerchief. On  the  right.  Saint  John  standing,  his  hands 
joined ;  Saint  Joseph  of  Arimathea,  wearing  a  sort  of 
turban,  holding  the  crown  of  thorns  in  his  hands.  In  the 
fore  ground,  on  the  same  side,  Magdalen,  kneeling,  hol- 
ding a  vase  on  which  is  written  :  lv  cipio  af.  On  the 
left,  another  holy  woman,  also  kneeling,  her  hands 
joined.  Near  her,  a  bone  and  a  skull.  In  the  back  ground, 
the  Abbey  of  Saint-Germain-des-Pr6s,  the  river,  the 
Louvre,  and  Montmartre.  On  the  right,  Calvary,  and 
the  three  crosses. 

Collection  of  Louis-Philippe. 


XVtli  CENTURY. 

651  Portraits  of  Jean  Juvenal  or  Juvenel  dee 
Ursins  and  his  family, 

H.  1,63.  —  W.  3,50.  —  W.  —  Small  S. 

Collection  of  Charles  X,  —  Montfaucon  in  the  Monuments 
of  the  French  Monarchy  (vol.  Ill,  p.  3  5  3),  gives  the  engraving 
of  this  picture,  with  the  following  description  : 

«  The  father  and  mother  are  represented,  with  eleven 
«  sons  or  daughters,  ranged  according  to  their  age,  with 
« inscriptions  under  each  of  them,  indicating  their  names 
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«  and  professions.  The  father  is  kneeling,  a  sword  by  his 
«  side,  wearing  his  coat  of  arm^^;  he  has  an  open  book 
M  before  him,  on  one  side,  and  his  helmet  on  the  other. 
«  [lis  wife  is  also  kneeling  behind  him,  wearing  a  nun's 
«  habit  (this  costume  was  that  of  a  w  idow).  The  inscrip- 
«  tion  under  both  is  :  Ce  sont  les  representations  dc  nobles 
«  personnes  Messire  Jelian  Juvenel  dcs  IJrsins  Chevalier  et 
«  Baron  cle  Trainel,  Conseiller  du  Roy,  et  de  Dame  Mi- 
«  clielie  de  Vitri  sa  femme,  et  de  icurs  enfants.  Ursins  in 
«  those  inscri'j.tions  is  always  written  by  two  ss  in  the 
«  middle,  Urysins. 

«  The  first  of  the  children  is  a  Bishop  with  his  crosier, 
«  mitre  and  cope.  His  inscription  is  :  Reverend  per,e  en 
«  Dieii  Messire  Jehan  Juvenel  des  Urssins  Docieur  en  Lays 
«  et  en  Decret,  en  son  temps  Evcsque  et  Comte  de  Bcauvais, 
«  depuis  Evesqiie  et  Due  de  Laon,  Per  de  France,  Conseil- 
«  ler  du  Roy.  He  became  afterwards  Archbishop  of 
«  Rheims  by  the  resignation  of  his  brother  Jaques,  Arch- 
«  bishop  of  that  city.  This  resignation  was  confirmed 
«  in  Rome.  Jaques,  being  the  youngest  of  the  children, 
«  is  the  last  on  the  list. 

«  Then  comes  a  lady,  dressed  in  a  nun's  habit,  (the 
«  costume  of  a  widow),  nearly  like  that  of  her  mother. 
«  Under  her,  is  written  :  Jeanne  Juvenel  des  Ur^ssins  qui 
«  fut  conjointe  par  Mariage  avec  noble  homme  Maistre 
((  JSicohla  Brulart  Conseiller  du  Roy. 

«  The  following  is  a  military  man,  wearing  his  coat 
M  of  arms ;  under  him  is  written  :  Messire  Loys  Juvenel 
«  des  Urssins,  Chevalier^  Conseiller  et  Chambellan  du  Roy 
«  et  Bailly  de  Troyes. 

«  Then  come  two  ladies,  dressed  in  the  some  man- 
«  ner  ;  the  first  bears  this  inscription  :  Dame  Jehanne 
«  Juvenel  des  Urssins,  qui  fut  conjointe  par  juariaye 
«  avecque  Pierre  de  Chailli.  The  second  :  Damoiselle  Eude 
«  Juvenel  des  Ursins  qui  fut  conjointe  par  mariage  a 
«  Denis  des  Mares  escuyer.  Seigneur  de  Done. 

«  The  following  is  Denis  Juvenel  des  Urssins  Escuyer, 
«  Eschanson  de  monscigneur  Loys,  Delphin  de  Vimnois  et 
«  Due  de  Guienne. 

«  The  nun  who  comes  next,  has  this  inscription  : 
«  Seur  Marie  Juvenel  des  Urssins  religieuse  a  Foissy. 

«  Then  comes  the  Chancellor  ;  he  wears  his  coat  of 
«  arms,  and  is  kneeling  on  a  prie  Dieu,  having  before 
«  him  an  open  book,  near  which  is  a  helmet.  The  in- 
«  scription  is  :  Messire  Guillaume  Juvenel  des  Urssins, 
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«  Seigneur  et  Baron  de  Trainel,  en  son  lemps  GonseiUer 
«  du  Roy,  Bailly  de  ScnSy  depuis  Cliancelier  de  France. 

«  The  followiiif,^  is  Pierre  .luvenei  des  Urssins,  Escuyer. 

«  The  last  but  one,  Michel  .luvenei  des  Urssins,  Es- 
0  cwjer  et  Seigneur  de  La  Ghappelle  en  Drye. 

«  The  last  of  all  was  Archbishop  of  Uheims,  and  wears 
«  here  the  crosier,  mitre  and  cope.  The  inscription  is 
«  this  :  T?^es  reverend  Pere  en  Dieu  Messire  J  agues  Juve- 
«  nel  des  Urssins,  Arclievesque  et  due  de  Beins,  premier 
«  Per  de  France,  Cunseiller  du  Roy,  et  President  en  la 
«  clianibre  des  Coniptes.  n 

652  Portrait  of  Ginllaume  Juvenal  or  Juvenel  des 

Ursins,  Lord  and  Baron  de  Traynel,  Ckan- 
cellor  of  France,  under  Charles  VII  and 
Louis  XI  ^  born  in  Paris,  the  ibth  of  March 
IZlOO,  deceased  the  2M  of  June,  11x1% 

H.  0,9  2.  — "W.  0,7  4.  — W.  — Bust,  Nat.  S. 

He  is  represented  turned  to  the  right,  bareheaded, 
wearing  a  rolie  trimmed  with  fur,  with  a  purse  in  his 
belt;  his  hands  are  joined,  and  he  is  praying  before  a 
table,  on  which  is  placed  a  book  on  a  cushion.  In  the 
#back  ground,  panels  of  green  marble,  inlaid  in  carved 
and  gilt  wood  work ;  muzzled  bears,  standing  in  the 
chapiters  of  the  two  pilasters,  are  supporting  escut- 
cheons of  the  family  of  the  Juvenal  des  Urssins. 

Collection  of  Louis-Philippe, 

653  Portrait  of  Charles  VII,  King  of  France^ 

born  m  1  /i 0 3 ,  deceased  inilxQi. 

H.  0,86.  —  W.  0,72.  —  W.  —  Bus!,  Nat.  S. 

He  is  seen  three  quarters,  turned  to  the  right,  wear- 
ing a  hat  with  a  turned  up  brim,  which,  as  well  as  the 
crown,  is  adorned  with  figures  in  the  shape  of  golden 
points.  His  robe  is  of  red  velvet,  trimmed  with  fur  at  the 
collar  and  sleeves.  His  hands  are  joined,  and  resting  on 
a  brocade  cushion,  placed  before  him.  On  each  side,  a 
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blue  curtain,  tied  in  the  middle.  —  On  the  upper  part  of 
the  frame,  is  written  : 

LE  TRES  VICTORIEUX  ROY  DE  FRANCE. 

And  lower  down  : 

X   CHARLES  X  SEPTIESME  X  DE  CE  NOM. 
Collection  of  Louis- Philippe. 

654  Portrait  of  a  woman, 

H.  0,36.  —  W.  0,26.  —  W.  —  Bust,  Small  S. 

The  head  is  seen  nearly  in  profile,  and  turned  to  the 
right.  She  wears  the  costume  of  the  women  of  the  time 
of  Louis  XII ;  her  cap,  covered  with  a  sort  of  black  veil, 
is  ornamented  with  red,  black  and  white  beads.  A  blue 
silk  dress,  with  sleeves  trimmed  with  fur,  partly  covers 
a  red  velvet  underdress,  and  a  medal  hanging  on  her 
breast.  She  wears  a  necklace  with  a  clasp,  aiso  a  gold 
chain,  to  which  is  hanging  a  large  medallion,  enriched 
with  precious  stones,  representing  Saint  John  the  Baptist. 
She  holds  in  her  left  hand,  a  scroll  ou  which  is  written  : 

DEQVOILQUE  NONVEDE,  YO  MY  RECORDE.  The  gOldCU  grOUUd 

of  the  painting  is  sprinkled  with  heart's  ease.  The  same 
flower,  and  bunches  of  forget  me  not  are  also  painted  on 
the  frame,and  between  each  flower,  are  seen  th«  letters 
s  and  E,  placed  alternately. 

Collecllon  of  Louis-Philippe. 

XVltt  CENTURY, 

655  Portrait  of  Guillaiime,  Baron  of  Montmo- 

rency, Knight  of  Honour  to  Louise  de  \ 
Savoie,  Duchess     Angouleme,  mother  of 
Francis  I,  deceased  m  1531.  \ 

H.  0,40.  —  W.  0,29.  — W.  —  Bust,  Nat.  S. 

He  is  represented  with  white  hair,  his  head  seen  three 
quarters,  turned  to  the  right,  and  bald  on  the  top.  His 
hands  are  joined,  and  he  wears  over  a  red  garment,  ano- 
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ther,  of  black  velvet  trimmed  with  fur,  open  at  the 
sleeves.  In  the  upper  part  of  the  painting,  the  word 
APLANOs  (for  AIlAA^Ol),  is  written,  and  under  the  por- 
trait the  following  inscription  : 

Le  baron  Je  Montmorency  X 
Nomme  Guillaume  X  pr6s  ainsy  x 
Qu'esl  cy  pourctraicl  I'an  mil  en  dale  x 
Cinq  cenlz  vingt  el  rinq  pour  bon  acle  x 
Rediffya  ce  lemple  ley  X 

Old  colleaion. 


656  A  ball  at  the  court  of  Henri  III, 

H.  1,20,  —  W.  1,83.  —  C.  —  Heads  0,70. 

In  the  interior  of  a  large  hall,  gentlemen  and  ladies 
of  the  Court  are  dancing  in  a  round,  and  holding  each 
other  by  the  hand.  On  the  left,  several  personages  stan- 
ding, among  whom  is  seen,  in  front,  the  King  Henry  III 
near  his  mother,  Catherine  de  Medicis.  By  his  side,  a 
woman,  seated  on  a  stool,  with  her  back  turned.  In  the 
back  ground,  musicians,  and  on  the  right,  in  the  fo«re 
ground,  two  small  dogs.  The  floor  is  strewed  with  flowers. 

Old  colleclion. 

657  Ball  given  at  the  Court  of  Henri  III  on  the 

occasion  of  the  marriage  of  Anne,  Duke  cle 
Joyeuse,  with  Marguerite  de  Lorraine ,  ce- 
lebrated in  the  church  of  Saint-Germain- 
CAuxerrois  the  Ihth  of  September  1581. 

H.  0,41.  — W.  0,6  5.  — Cop.  —  Heads  0,16. 

In  a  hall  ornamented  with  pilasters  and  niches,  in 
which  statues  are  placed,  on  the  left  are  seen,  seated 
under  a  canopy,  Henri  III,  Catherine  de  Medicis  and 
Louise  de  Lorraine,  wife  of  the  King.  The  second  per- 
sonage standing  behind  Catherine  and  the  Queen  Louise, 
seems  to  be  the  Duke  de  Mayenne.  Quite  on  the  left, 
the  Dukede  Guise,  surnamed  ie  Balafre,  hishand  leaning 
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on  the  King's  chair,  and  Marguerite  de  Navarre.  In  the 
center  of  the  composition,  the  Duke  de  Joyeuse  advances, 
leading  his  wife  Marguerite  de  Lorraine  by  the  hand. 
On  the  right,  a  woman  seated,  with  her  back  turned, 
holding  a  fan ;  and  farther  off,  musicians  playing  on  the 
lute;  gentlemen,  ladies  and  halberdiers. 

Old  collection. 


XVIl'lJ  CENTURY. 


658  Portrait  of  Louis  XIV  in  the  uniform  of  the 
Cent  Suisses, 

H.  1,-22.  —  W.  0,8  5.  —  Oval  shape.  —  C  — 
Half  length,  Nat.  S. 

He  is  seen  three  quarters,  turned  to  the  right,  wear- 
ing a  large  wig,  a  lace  neckcloth,  a  white  baldric 
embroidered  with  gold,  red  ribbon  bows  on  the  right 
shoulder,  and  a  black  coat  edged  with  gold;  his  right 
hand,  which  is  gloved,  is  leaning  on  a  cane.  In  the 
back  ground,  a  raised  curtain  discovers  a  palace  on  the 
right. 

Old  collection. 


659  Portrait  of  Moiiere  [Jean-Baptiste  Poquelin)^ 
born  in  1622,  deceased  in  1673. 

Round  shape.  —  Diameter  0,7  0.  —  C.  —  Bust, 
Nat.  S. 

The  body  is  turned  to  the  right,  and  the  head,  seen 
three  quarters,  towards  the  left.  He  wears  a  wig,  small 
moustaches,  a  brown  morning  gown,  lined  with  yellowy 
and  a  shirt  trimmed  with  lace.  —  On  the  upper  part  of 
the  painting  is  written  :  iean.  baptiste.  poqvelin.  de. 

MOLIERE. 

Old  collection. 
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660  Porlrait  of  a  ivoman. 

H.  0,7  4.  —  W.  0,60.  —  C.  —  Half  length,  Nat.  S. 

She  is  seen  full  face,  her  arms  placed  over  each 
other,  and  holding  a  book  in  her  left  hand.  She  wears 
a  red  silk  dress,  trimmed  with  sable,  and  her  head  is 
covered  with  a  black  silk  handkerchief,  tied  under  the 
chin. 

CollecUon  of  Louis-Philippe, 
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EXHIBITED  IN  THE  GALLERIES  OF  THE  LOLTRE. 


XVI'''  CENTURY. 

Clouet  (Francois),  called  Jehannet   About 

Cousin  (Jean)   About 

Gourmont  (Jean  de)   Lived  in 

Dubois  (Ambroise)  

Freminet  (Martin)  
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Born.  Dird. 
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Desportes  (Francois)   1661  1743 

Marot  (Francois)   1667  1719 
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Oudry  (Jean-Baplisie)....v..........,v..v.-.-.v.v.v.v  1686  1755 
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Desportes  (Claude-Fran^ms)   1695  1774 
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XVIII*^  CENTURY. 

Bar  (Bonavenlure  de).   1700  1729 

Natoire(aiarles-Joseph)   1700  1777 

Frontier  (Jean-Charles)   1701  1763 

Aved  (Jacques-Andre-Joseph)   1702  1766 

Boucher  (Francois)   1704  1770 

Loo  (Charles-Andr6),  ctO/ed  Garle.  van   1705  1765 

Favray  (le  chevalier  Antoine  de),  born  in  1706, 

was  still  living  in  1789 

Loo  (Louis-Michel  van)   ^™«,*.,   1707  1771 

Descamps  (Jean-Baptiste)   1711  1791 

Pierre  (Jean-Baplisie-Marie)   1713  1789 

Vernet  (Claude-Joseph)....   1714  1789 

Yien  (Joseph-Marie)..,.   1716'  1809 


CHRONOLOGICAL  TABLE.  731 

Born.  Died. 

liortry   (Xicolas-Hoiiri-Jcaural   de).   Was  still 

living  in   1793 

Machy  (Pierrc-Anloine  dp)                      Aboul  1722  1807 

Porte  (Henri-Horacc-Roland  de  la)   172^  1793 

Lagrence  (Lou is-Jo««-Frt>n§ois),<?aiterf  the  Elder  172Zi  1805 

Bachelier  (Jean-Jae«io««)   172Zi  1806 

Greuze  (Jean-Bapiis^e)   1725  1805 

Doyen  (Gabriel- Fran<jovs)   1726  1806 

Droiiais  (Fran<:.ois-«ut(?n)   1727  1775 

Therboiisch  (Anne-Dorolhee  Lisee^^'9ka)   1728  1782 

Taraval(Hugues)....i....   1728  1785 

Brenet  (Nicolas-Guy^   1728  1792 

Lantara  (Simofl-MaAarirr)   1729  1778 

•Casanova  (Francois);..   1730  1805 

Restout  (Jean-Bernftrd)   1732  1797 

Fragonard  (Jean-Honore)   1732  1806 

Prince  (Jean-Bapiiste  le)   1733  1781 

Robert  (Hubert).....,   1733  1808 

Boissieu  (Jean-Jacques)   1736  1810 

Barbiercfl/^erfthe  Elder  (Jean-Jacques  Francois  le)  1738  1826 

Theolon  (Eiienne)   1739  1780 

Bruandet   »  1803 

Lagrenee  (Jean-Jacques),  called  the  Younger. 

About   17ZiO  1821 

Callet  (Antoine-Frangois)   17ZiL  1823 

Suvee  (Joseph-BenoH)   17Zi3  1807 

Menageot  (Frangois-Guillaume)   17/iZi  1816 

Peyron  (Jean-Frangois-'Pierre)   17Zi^  1820 

Marne  (Jean-Louis  de)..   11 1829 

Taillasson  (Jean-Josepb)   17/i6  1809 

Vincent  (Francois-Andre)   17/l6  1816 

David  (Jacques-Louis   17Zt8  1825 

Valenciennes  (Pierre-Henri)   1750  1819 

Saint-Ours  (Jean-Pierre)   1752  1809 

Drolling  (Martin)   1752  1817 

RegnaLilt(Jean-Baptiste)   175Zi  1829 

Perrin  (Jean-Charles-Nlcaise)   175Zl  about  1831 

Lusurier  (Catherine)                     Died  young  in  1781 

Taunay  (Nicolas-Antoine)   1755  1830 


732  CHRONOLOGICAL  TABLE. 

Born.  Died. 

Brun  (Elisabeth-Louise  Vig6e,  M""  le)   1755  iSli2 

Fevre  (Robert  le)   1756  1831 

Prud'hon  (Pierre)   1758  1823 

Vernet(Anioine-Cliarles-Horace,  caiied  Carle)...  1758  1835 

Bidauld  (Jean-Joseph-Xavier)   1758  18^6 

Landon  (Charles-Paul)   1760  1826 

Lethiere  (Guillanme-Guillon)   1760  1832 

Gauffier  (Louis)   1761  1801 

Boily  (Louis-Leopold)   1761  iSUb 

Droiiais  (Jean-Germain)   1763  1788 

Henuequin  (Philippe-Augusie)   1763  1833 

Fabre  (FranQois-Xavier)   1766  1837 

Girodet  de  Roucy  Trioson  (Anne-Louis)   1767  1824 

Riesener(Henri-Fran(;ois)   1767  1828 

Benoist(Marie-Guilhelmine,  Laville-Leroulx)...  1768  1826 

Meynier(Cliarles)   1768  1832 

Gerard  (Francois,  baron)   1770  1837 

Gros  (Antoine-Jean,  baron)   1771  1835 

Guerin  (Pierre-Narcisse,  baron)   177Zi  1833 

Berlin  (Jean-Viclor)   1775  18/t2 

Granet  (FranQois-Marius)  >   1775  18Zl9 

Boisselier  the  Elder  (FeUx)   1776  1811 

Bouillon  (Pierre)   1776  1831 

Forbin  (Louis-Nicolas-Philippe-Augusle  count  de)  1777  18Zll 

Mayer  (M"*  Constance)   1778  1821 

Langlois  (Jerome-Marlin)   1779  1838 

Sigalou(Xavier)   1788  1837 

Pagnest  (Amable-Louis-Claude)   1790  1819 

Gericault  (Jean-Louis-Andre-Th^odore)   1791  182/i 

Cochereau  (Maihieu)   1793  1817 

Robert  (Louis-L6opold)   1794  1835 

Michallon  (Achille-Etna)   1796  1822 

Prince  (A.-Xavier  le)   1799  1826 

XIX"'  CENTURY. 

Bonnington  (Richard-Parkes)   1801  1828 

Berge  (Augusie-Charles  de  la>   1807  1842 
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